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Abstract

Bejvlova, Tereza. University of West Bohemia. Ap2i014. Marriage in the

works of the Brontés'. Supervisor: Doc. Justin Quidh.D.

This thesis deals with the marriage in Charlotter8#’s three selected novels -
Jane Eyre Villette and Shirley It analyzes the chosen characters and determihat
past experiences affect their opinions on marreagg what drives them. It also sheds
more light on the question if they are affectedablyer, outside, forces or if it is they
alone who have control over their lives.

Each chapter analyzes the particular literary waike first chapter deals with

Jane Eyrethe second chapter withllette and the third chapter focuses Shirley.
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Introduction

Charlotte Bronté, who wrote under the pen nameeZBell, was the eldest of
the three Bronté sisters who survived their chiwthoShe was born in 1816 into the
family of Patrick Bronté&, a Perpetual curate, arglwife Maria. She taught for several
years and was also a governess. The focus of texest was religion and a feminist
view of women in general. Her female charactergrofteel the need to be strong,
independent and have control over their lives, giotiney are also struggling with their
inability to initiate action.

This thesis deals with the marriage in Charlotter8#’s three selected novels -
Jane Eyre Villette and Shirley It analyzes the chosen characters and determihat
past experiences affect their opinions on marrege what drives them. It also sheds
more light on the question if they are affectedablyer, outside, forces or if it is they
alone who have control over their lives.

Each chapter analyzes the particular literary waihe first chapter deals with
Jane Eyrethe second chapter withllette and the third chapter focuses Shirley.



Marriage in Jane Eyre

Jane Eyre feels to be a book mostly about manipulathe characters are lied
to and coerced to a certain behavior and in masgscare oblivious of the possible life
altering consequences. Others are bound and imiakeby their pasts and are trying to
overcome them in order to have at least a littlearsatisfying life. Glen (2002) writes
that Jane Eyreis: “A passionate, headstrong narrative of a yowognan confronting
the world with obstinate integrity, it treats of rgmality and loneliness, of the desire
for adventure, intimacy and independence” (p. 99)s also a book about the true
power of will and what is ethical and what is n@ilbert and Gubar (2000) believe that
“we tend today to think ofane Eyreas moral gothic” (p. 337). It is the subjective
opinion of what is ethical that defines the actiohsn individual. Is it acceptable to be
cruel to a defenseless child? Can one marry anetheat though there is a still living,
though mad, wife hidden in the proverbial tower?l\Wiere be any repercussions for
using the threat of God’'s wrath and eternal daronain order to frighten and

manipulate?

1.1. Mr. Rochester

Mr. Rochester is the main male characterJame Eyrewritten by Charlotte
Bronté, British novelist and poet. The readerd frscounter him after Jane’s arrival to
Thornfield Hall where she is supposed to start waykas a governess, teaching Mr.
Rochester's ward, Adele Varens. And although Mrch&ster is the focus of the story
in only about a third of the book, he is constaptigsent in Jane’s mind during her stay

with her cousins and guides her steps and pargaky her decisions.

1.1.1. Bertha Mason

Bertha is a daughter of a very wealthy family Ityim Spanish Town in Jamaica
and is chosen to be Mr. Rochester’s first wife.ngestill young, Mr. Rochester is
coerced into marrying a complete stranger. Theore&squite simple: there is an older
son, Rowland, in the family who inherits everythisg the estate is not divided. Mr.
Rochester is left poor but his father founds itpipi@priate and goes on a search for a

possible wife.



It is an ideal situation promising a disaster. Aiyg man freshly out of college,
a beautiful woman and too many people around theonispicuously coercing him to
marry. The whole setup seems magical. It seemsta perfectly arranged marriage
with all the advantages and assumed affectionitBsitnothing but a ploy and he is too
concentrated on her stunning beauty, she is ‘dallk, and majestic” (Bronté&, 2001, p.
260), and is too unaware of his surroundings.

From the first moment Mr. Rochester steps on tloeeshof Jamaica, he is being
used because of his ignorance. He has no contesl whkat is happening, but what is
even worse, he has no knowledge he is being matgrutowards an outcome that has
been agreed on by everyone around except himolivgus that Mr. Rochester is only
a pawn in the game played by his own family. Substénipulation is all it is needed to
get the future husband where everyone around himsmaim to be. In the end he
becomes a part of the pretended act when he volynttarts believing that the
marriage was what he himself wants.

But is it really true he had no choice?

Mr. Rochester feels cheated and hurt by his farilgt everyone else who had
something to do with his marriage to Bertha fortinest of his life. He does not believe
he was at fault or could do something differentlyoetter. His family and the family of
the bride are the guilty party and that suits him.

The initial affection is gone but he is irrevocalilgd to her. Sutherland (1997)
explains why Mr. Rochester did not divorce her: tBefore the aggrieved husband can
use her vile adulteries as grounds for divorceftecheats him by falling victim to the
Mason curse. Lunatics cannot be held responsiblwn for their acts. Edward is
chained to Bertha” (p. 71). The fact that he deteech to refuse her as his legal wife is
most likely an act of rebellion. He tries to fraekelf from the harmful influence of his
family (though they are already dead). The act afrging again, this time from his
own will, is a declaration of independence and fdmet he is his own master and he
alone decides what his future will be. He is tryilmgtake back control he lost as a
young man and refused to retrieve during the tismegent running from his own past.

It makes the readers sympathize with him at leashach as with Jane. Though
he tries to commit bigamy, his actions are judtiéa He has been manipulated and
cheated and his whole life is completely destroyeden the light at the end of the
tunnel, the “almost unearthly thing“ (Bronté, 20p1217) that would not yield, flickers
and then is gone from his reach. According to Sildahd (1997), “InJane Eyrewe are



encouraged, in the last chapters, to feel sympathly..] a husband more sinned against
than sinning” (p. 69). It is not only the last ctexg that picture Mr. Rochester as a good
man slowly destroyed by his past, a man unable dotral his future. Jane’s
conversations with her employer and his self conugion evokes rather pity than
anger or disgust. At the same time, we are awahaso$ins and his past is more filled
with his sins than his good decisions and deedsitdees not matter.

It is quite strange that Mr. Rochester did not shed wife to an asylum but
provided her with a home. She was hidden insideoasé he rarely visited, from
obvious reasons since nothing good awaited himethleut provided for. The real
guestion is why did he keep her hidden and didsead her to some kind of institution
where she would be really taken care of in a moo&epsional way? Was it kindness or
a faint hope that his wife would sooner rather tlzer die in the unprofessional care of
one often drunk woman? Was the fire that destrayeatnfield Hall just an accident or
was it intentional? Sutherland (1997) wonders:

Who is responsible for the fire at Thornfield—thadwoman, the drunk
woman, or the husband who, despite these warnihigsjot dismiss the
drunk woman and put the madwoman under proper gispgan? (p. 71)

Is it possible that Mr. Rochester, mourning Jansiglden departure and
therefore the loss of the real love of his life sveapable of burning Thornfield Hall? Or
was the convincing of Bertha on the roof reallyeaita successful effort to get rid of the
woman that was the reason he lost the most imgdhang in his life? Mrs. Fairfax, the
housekeeper, told Jane later in the book:

| witnessed, and several more witnessed Mr. Roehestcend through
the skylight on to the roof: we heard him call f®a!" We saw him
approach her; and then, ma'am, she yelled, and @asming, and the
next minute she lay smashed on the pavement.' (&r2001, p. 365)

If this speculation would turn out to be true, thisuld make Mr. Rochester a

wife-killer and that is a very grave sin.

1.1.2. Blanchelngram

It is a carefully staged play, Mr. Rochester's véhaoklationship with Miss
Ingram. To an uninvolved observer and even to Blarwerself it seems very real, and

because the book is told from Jane’s point of vielne has no idea what is really



happening and believes everything she sees. Sanidefl997) believes that “Rochester
had every intention of marrying Blanche Ingram“ {j8). Though that may be logical
Mr. Rochester’s deceiving behavior feels to be nufra test, elaborated and very cruel,
a subtle way to manipulate Jane into discoverirdytaen finally showing him her real
feelings so he is no longer left guessing. He hihamits that: “| feigned courtship of
Miss Ingram, because | wished to render you as ynadlove with me as | was with
you; and | knew jealousy would be the best allguld call in for the furtherance of that
end” (Bronté, 2001, p. 224).

11.3. JaneEyre

After a lifetime of misery due to his unfortunateamage to Bertha Mason,
Mr. Rochester meets Jane Eyre who becomes the pegerrgess of his ward, Adele
Varens. Jane Eyre seems to be almost angelic imnhecence and view of life. He
admits: “Ten years since, | flew through Europe had; with disgust, hate, and rage,
as my companions; now | shall revisit it healed alghnsed, with a very angel as my
comforter” (p. 221). But it is not only the angesidle of Jane Eyre that is appealing to
Mr. Rochester. It is gradually obvious, not onlyhion but to readers as well, that there
is so much more to Jane.

She is quite content with her life in servitude artén calls Mr. Rochester her
master. This acknowledgement of his power and danue is also very alluring to Mr.
Rochester. IdJane Eyrehe tells Jane: “I never met your likeness. Jane: please me,
and you master me— you seem to submit, and | hkesense of pliancy you impart”
(p. 222). Jane’s submission is the main sourceenpbwer over Mr. Rochester.

However the idea of her submission is not the ohiygg that makes Jane who
she is. Beyond this apparent need to find her placthe power structure of Mr.
Rochester's home, there is also a hidden strengihfiarceness which is shown at the
end of the book when she decides to leave himm*ha bird; and no net ensnares me: |
am a free human being with an independent will;clwHi now exert to leave you” (p.
216). InThe Madwoman in the Attitis said that:

His need for her strength and parity is made ctesoen enough—on,
for instance, the occasion when she rescues him fiie burning bed (an
almost fatally symbolic plight), and later on thecasion when she helps
him rescue Richard Mason from the wounds inflidigd'Grace Poole."



And that these rescues are facilitated by JanelsRathester's mutual
sense of equality is made clearest of all in trenean which only Jane
of all the "young ladies" at Thornfield fails to beceived by Rochester
in his gypsy costume: (Gilbert & Gubar, 2000, p385

It is the need for freedom and rightness that driker most of her life and is
another appealing aspect of her personality. Tty of Jane’s personality makes her
unique and she inevitably draws Mr. Rochester'sngittn and gives him a new desire
to live.

Speculations if Mr. Rochester was somehow resptenddr his first wife’s
death aside, he did have an uneasy life. The madardidden in his home and later
on his own sinful madness as a result made hislifeing hell. Jane appears to be an
opportunity to finally obtain forgiveness and regeia chance for a possible better
future.

Mr. Rochester without doubt believes that his anxdiare sanctioned by God and
therefore right. He is aware that not always aseewvays of men same as the ways of
God and sometimes things people would condemmaB®d’s eyes alright. It might be
the reason why he talks about his first wife astigeMason, using her family name. It
seems that he does not acknowledge that she iednbdis wife. If he feels to be
unmarried, and is able to justify his opinion, tlegagement with Jane seems only
logical. He is free to find happiness, is he no&i$itired of his promiscuous life, of all
the evil and injustice. He himself says that: “lvbamyself—I tell it you without
parable—been a worldly, dissipated, restless maud; labelieve | have found the
instrument for my cure, in—" (Bronté, 2001, p. 18@&nd only one woman was
mesmerizing and different enough for him to finatlgtch his breath and settle down.
“You—you strange—you almost unearthly thing!'—I loae my own flesh” (p. 217), he
declares inJane Eyre Few lines after that Mr. Rochester emphasizeshision by
saying that he has to own her.

Even though his actions are not always morally emrhe is a character that
readers hope will have his happily ever after. Adow to Sutherland (1997):

We are to assume that—after some moral re-edueatiane will be
blissfully happy with a Bluebeard who has whollynded his ways. It is
the more daring since (putting to one side theninte commit bigamy),

Edward Rochester is responsible for Bertha RocHesteath. (p. 69)



1.2. Blanche Ingram

We first hear about Blanche Ingram after the fireMr. Rochester’s bedroom.
Soon after that Mr. Rochester leaves Thornfield Hadl travels to the Leas to join the
assembled party. Amongst others, there is also Mgmm. Mrs. Fairfax describes her
in a very eloquent way:

Tall, fine bust, sloping shoulders, long, gracefatk; olive complexion,
dark and clear; noble features; eyes [...] large l@ack, and as brilliant
as her jewels. And [...] a fine head of hair, rabdack, and so
becomingly arranged; a crown of thick plaits behiadd in front the
longest, the glossiest curls | ever saw. She wasséd in pure white, an
amber-coloured scarf was passed over her shoutdea@oss her breast,
tied at the side, and descending in long, fringetsebelow her knee. She
wore an ambercoloured flower, too, in her hairofigé, 2001, p. 135)

Why would such a person, obviously gifted in manpys; a beautiful,
intelligent, noble and educated lady want to uh&e life with Mr. Rochester? Charlotte
Bronté explained this well in one of her lettergli@ssed to her friend Ellen Nussey:

No young lady should fall in love till the offeat been made, accepted —
... the marriage ceremony performed and the first yedr of wedded
life has passed away — a woman may then beginve lout with great
precaution — very coolly — very moderately — vergtianally.
(Mitchell & Osland, 2005, p. 180)

It is obvious that in this pairing no love was esigel to be included. This is
more than understandable. Miss Ingram is the deugtfitiord Ingram and lady Ingram
who Blanche addresses once as “baroness Ingrarmgadm Park” (Bronté, 2001,
p. 152). She is indeed a member of a noble houdéhanview of marriage is entirely
different from an ordinary person. As a woman af $tatus she is expected to marry a
gentlemen of at least the same status as hergolaibly with more everything: more
money, estates, power, political influence ancditlWhat she seeks in her potential
husband the most is money since she has none andvrg. Fairfax mentions her lack
of dowry. It is no wonder she does not think ofdavhen she has to keep in mind that
she needs to find someone who would secure herdiaily.

Blanche’s character is mentioned later by Jane:



Her face was like her mother's; a youthful unfured likeness: the same
low brow, the same high features, the same prideas$ not, however, so
saturnine a pride: she laughed continually; heghawas satirical, and so
was the habitual expression of her arched and hgligh(p. 147)

The irritable and sometimes almost hostile behatovards Adele Varens,
Mr. Rochester’s ward, was seen not only by Janalsatby Mr. Rochester himself and
surely was not met with approval. But Jane Eyre alsserves: “Surely she cannot truly
like him, or not like him with true affection. Ihe did, she need not coin her smiles so
lavishly, flash her glances so unremittingly, mauwidire airs so elaborate, graces so
multitudinous.” (p. 159).

Her obligation is to carry on in her family steps lzest as she could and use
whatever means possible. Mr. Rochester is the idaabr. He is talented a likes
society, his wealth and his blood is adequate,andf this compensates his imperfect
appearance.

However, when she is met with unforeseen failure Isacktracks her steps to
look for a different suitor. Later in the book, MRochester admits that he spread a
rumor that his fortune is not that great and theseoved what would happen. He was
most likely not surprised by the coldness from Bls and her mother. Only Blanche
herself would be able to answer the poignant qoestishe did so willingly, and in that
case was a striking image of her own mother andhddity in general, or was made to
do so by her mother and her family because theuguss money was something that
would keep the family and Blanche living comfortafdr the rest of their lives.

But what does she want besides the expectatiohgro$tatus and family? The
age difference does not seem to be an issue silace does not mention this even
once although she is confident enough to presandpiaions to the other companions
during one evening in Thornfield Hall. She inforthat:

To my mind a man is nothing without a spice of t&vil in him; and
history may say what it will of James Hepburn, bliave a notion he
was just the sort of wild, fierce, bandit hero whdncould have
consented to gift with my hand. (p. 152)

She does not find young men of her age charming.fids them too scared to
think or act for themselves. They are self-absoraed too concerned by their own
beauty. She refuses the idea of a beautiful matadieg gentleman should possess

strength and courage.



And she continues by saying that if she ever mgrake will suffer no man as a
rival. Only she alone will be beautiful and thug g# the attention. This deliberately
attracts attention to Mr. Rochester. He is not dieed as handsome. In the beginning of
Jane Eyrethere is written that: “He had a dark face, witars features and a heavy
brow; his eyes and gathered eyebrows looked igefdIthwarted just now” (p. 96). Mr.
Rochester would be no rival to Miss Ingram’s bealitys safe to say that she would
find this an advantage especially if she was awéahes wealth.

Blanche seems to be an example of a woman yeatmipg someone else, a free
woman who is able to pursue her own ideas of hawliteeshould look like, someone
she cannot be since she is thoroughly shaped lgottiety she lives in into just another
member of her noble house that has no real intenti@actually change anything in her
own life. In the end she can only declare that: ‘Bmglish hero of the road would be
the next best thing to an Italian bandit; and tiatld only be surpassed by a Levantine
pirate” (p. 157).

1.3. Jane Eyre

As we can deduce from the name of the whole bdake Eyre Jane is the main
female character and the book is told from her poiiview.

It is Jane Eyre’s point of view that is the mostngbex and interesting. As a
child she was mistreated and sent away to Lowodw@calthough her relative who
was supposed to take care of her certainly was poar. Perhaps the dreadful
experience of this forgotten school seems exagegtadbwever Charlotte Bronté built
on her own experience. She wrote in one of heergtt‘Perhaps too the first part of
‘Jane Eyre’ may suit the public taste better than gnticipate—for it is true and Truth
has a severe charm of its own” (Smith, 2007, p. B6gse two initial stages of her life,
Jane’s childhood at Gateshead where she has suffgtte lack of reciprocated feelings
and her education at Lowood School where she haedjder strong sense of ethics
drove her the rest of her life.

She is not however a passive observer of her lifentakes her own choices and
is more than able to decide for herself what isitrignd what is wrong. According to
Mitchell & Osland (2005) she is “the forebear afiew breed of romance heroines who

participate as much as men in the pursuit of aans#, overwhelming passion” (p. 175).
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In The Madwoman in the Attitis written that:

Yet, curiously enough, it seems not to have beanasily the coarseness
and sexuality oflane Eyrewhich shocked Victorian reviewers [...], but,
as we have seen, its “anti-Christian” refusal twept the forms,
customs, and standards of society—in short, itellielbs feminism
(Gilbert & Gubar, 2000, p. 338)

Her relationship to Mr. Rochester is not driventhg desire to obtain his money
(which might be Blanche Ingram’s case). This isiobs from the twenty first chapter
where she refuses more money than is rightfullys.h8he feels no need to become
someone who she is not or climb the social ladder. main goal is to find her soul
mate, a person connected to her on a deeper ar@pearsonal level than simply money
or social status. Iane EyreJane declares that:

He is not to them what he is to me, [...] he is oiotheir kind. | believe
he is of mine; —I am sure he is,—I feel akin to kA understand the
language of his countenance and movements; thoagk and wealth
sever us widely, | have something in my brain aedrty in my blood
and nerves, that assimilates me mentally to hinj.I[must then repeat
continually that we are for ever sundered;—and wile | breathe and
think | must love him." (Bronté, 2001, p. 149)

Jane is sure that she has found her equal in Mih&ter. Still the deep personal
connection between them seems almost impossiblsidenng their different social
status. After Mr. Rochester’'s mind games and therdnfession, Jane explodes:

Do you think, because | am poor, obscure, plaid, latie, | am soulless
and heartless? You think wrong!'—I have as much aswylou,—and full
as much heart! (p. 216)

Her need to love and be loved is so strong thah énex own will fails. She
admits that she tried to resist but failed misgrabl

But even though she finds her perfect match and feelings are finally
reciprocated, there is still her strong sense bicst Jane makes this clear: “I am no
bird; and no net ensnares me: | am a free humamgbsith an independent will”
(p. 216). Her refusal to do something she deemsgvi® the only logical thing for her
to do. She is an individual with her own set ofidisl and values no matter what the
society around her has to say.

Mr. Rochester describes her well when disguises @gsy woman:

11



I can live alone, if self-respect and circumstan@sgiire me so to do. |
need not sell my soul to buy bliss. | have an inlMaeasure, born with
me, which can keep me alive if all extraneous dsigshould be

withheld; or offered only at a price | cannot atfdo give. (p. 171)

1.4. St. John Eyre Rivers

St. John (as well as his sisters Diana and Maryhaslong lost cousin of Jane
Eyre. We meet him at the last third of the book mvhe saves Jane from certain death.

He is Christian, and though he may seem gentl@itwes “in some things he is
inexorable as death” (Bronté, 2001, p. 304). Altifothe readers would think that as a
Christian St. John would be a supporter of lovenerriage we are sadly mistaken. “I
will give my heart to God. [...] You do not wanit (p. 346), responded Jane Eyre to his
coercion. His behavior is not surprising. St. Jehams to be an example of an extreme
Christian, a fanatic in a way. He is so absorbedtibybelief that he twists it so it would
serve him the way he wants. As many of the consigevand extreme Christians even
he tends to use manipulations, lies, threats aadtéehis advantage.

| shall be absent a fortnight—take that spaceiro€ tto consider my
offer: and do not forget that if you reject it,ist not me you deny, but
God. [...] Tremble lest in that case you shouldnbenbered with those
who have denied the faith, and are worse thanetdidp. 348)

The threat of eternal damnation if described inadletith all the inevitable
consequences is at least alarming for an ordinargom. For Jane Eyre, a woman who
is a believer to the narrow of her bones, it ig@xkly frightening and therefore she is
easily manipulated.

But in his quest to acquire a suitable companiod&in repeatedly changes his
statements slightly altering them so they would #is needs. Even the declaration:
“You shall be mine: I claim you—not for my pleasubeit for my Sovereign's service”
(p. 343) is a lie and is being refuted by sayingMamts someone he could influence. It
is questionable if he himself believes his own vgoril we take into account he is a
believer, his own belief, the silent and corrupi@aer voice, controls and manipulates
him. He is not free. Not only he enslaves otherthgar, he himself is a prisoner

without even knowing about it.
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2. Marriage in Villette

Villette is the book about the endurance and survival awvd $wrvivors deal
with their pasts in order to have futures; inapilib move forward because of the
crippling fear; insecurities and the ways to ovemecthem; confinement and the need
for freedom; and most of all, tolerance becausenéws® people raised in different
environments with different sets of values anddfglican love each other truly and
peacefully.

Glen (2002) suggests thdillette “continues to work within the language and
culture of Christianity, even as it focuses morastantly on the secular destiny of one
woman” (p. 209) and is “recycling traditional rebgs mythic language into a language
to describe not existence and metaphysics, thédeursorld, but psychology, the inside
world” (p. 210). It may feel as ¥illette is a book mainly about the conflict between
Catholics and Protestants but it is rather a suislgkground to a story of two human

beings drawn together.

2.1. Lucy Snowe

Lucy Snowe is the main female characte¥iette and the book is written from her
point of view.

2.1.1. Dr.John Graham Bretton

From the moment Lucy Snowe meets the mysteriousodoghe is enchanted.
They first meet during their childhood in Brettdrhis shared time is not excessively
long or intense but it sets a strong base to tied@tionship. If reconnected, childhood
friends can become a very important part of ontes It is the same with Lucy and
Graham. After ten years of separation they mednatjaing Lucy’s arrival to Villette.
It seems almost fateful that when she finally giugseverything she knows all her
acquaintances, her past and her birth country, sfwdentally and at that time
unknowingly meets her long lost childhood frientlid only after the young doctor
comes to Madame Beck’s school that the recognpirocess begins in Jane’s mind. But
even as she discovers subtle hints and starts tallpieces together, she starts to fall in

love with him.
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She is a woman in foreign country, without familyfoends and much money.
She has no one to give her a good advice or pemintthe right direction, she does not
know where she is going or what she is going t@dwho will take care of her, aside
from the fact that she wants to go away and leaxyéhing behind and become a
governess. Peschier (2005) suggests that: “Theskalbility of a young person, male or
female, who is devoid of friends, is a common themaineteenth-century literature®
(p. 16). It is a combination of courage, foolisesd sheer luck that this journey is
successful. She is guided every step of the waydryinner voice and instinct and
coincidence brings to her the right people to gundefurther. One wrong step and she
would be lost in a foreign country, without the kiedge of the language or anyone to
help her at all. She bravely fights her way througlh the disadvantages of her
unfortunate situation and the following inconvemiesn and secures herself a place
where she can rest and further build her futurd’Hea Madwoman in the Attitis said
that: “Villette is in many ways Charlotte Bronté’s most overtlyd adespairingly
feminist novel” (Gilbert & Gubar, 2000, p. 399). dther heroine in Charlotte Bronté’s
novels had to fight so hard to secure her own &uith so little at her disposal.

But while she leaves everything behind, she isilos$ter desperation and grief.
Dr. Graham who helps her and guides her like adyaarangel to her future home, a
safe place, though not easy to live in at all, gemost likely the only person who could
make her see that her situation is not that herdidappears for a time. Her decision to
run away from her home country is an opportunitystart a new life, a different one
and leading her to different places. It is a splah but it is only the beginning of the
process leading to her own death. Eagleton stdtat ltucy is: “both enterprising
individualist and helpless victim” (2005, p. 64)hie Peschier (2005) believed that:

In Villette Bronté uses the symbol of the convent to provigeysical
place of enforced isolation for Lucy Snowe. The powxercised within
the Pensionnat Beck is in the hands of the prapsst Madame Beck,
who plays the part of a Mother Superior or femalsuit. (p. 144)

Though these authors think Lucy’s isolation is &afcit feels rather to be her
own choice. It is her own decision to not haverfde. It is her decision to seek empty
rooms and avoid other people. No one, not evewtisde forces, strong and powerful
personalities such as Madame Beck and M. Emaneehlle to break her from her

determination to isolate herself.
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Madame Beck may try to make her life a living heill snooping around,
inconspicuously listening behind closed doors aatling her mail; M. Emanuel may
be ill-tempered all the time, controlling and insu; her godmother and Dr. Graham
too friendly and accepting, this however does mgitio Lucy. Her life is her own and
no one, not those she likes, those she dislikebawe she is disliked by, can change
that. The Madwoman in the Attic suggests that Lisc§locked into herself, defeated
from the start” (Gilbert & Gubar, 2000, p. 400).eSbften fills her time in an empty
classroom, reading or resting, or in her secretfandrite place in the garden where no
one else ever comes. This feels like a delibetadéce of giving up on life itself. While
she has things to do, she becomes almost a maahwvags working rarely leaving the
sanctuary of the school but outside from this si® o friends and rather chooses the
solitude than to actively try to change her sitati

Her reaction towards Madame Beck indicates thistrgpaEven though
according to Eagleton (2005) she reacts to her h*wat similar compound of
commonsensical scorn and covert fascination” (p, &@r behavior seems rather
lethargic. She dispassionately announces that gliman first night at Madame Beck’s
school, Madame herself appeared in her bedroommgluhie night and examined the
contents of her luggage. The lack of reaction grsironger emotion, fear or anger, and
only a silent acceptance indicates that she isnthie right state of mind.

Even after Dr. Graham returns to her life she resai passive observer of her
life and the lives of those around her. It is gabuobvious she is fond of the doctor
and would like to rebuild and further expand heatrenship with him. The image of a
possible future marriage is safely hidden at thektwd her mind. It would suit Lucy for
sure to have a husband such as Graham with hig@agytemper and phlegmatic
nature, his loving relationship with his motherttheould be no doubt forwarded to any
woman he would be interested in. It is an enchgnitimage for Lucy and she looses
herself to it for a long time. The fact that Grah@mwes her so much attention,
accompanies her to several events and even senlittbes only makes her believe that
his feelings are the same as hers and this fugheourages her. The only result
however is that she decides to abandon her reelusaure and try to appear more
sociable than she is in reality. She is still dilend reclusive and during the seven long
weeks she finds no reason to break the silencenuioctable at least to her, not even to
write at least a letter to the Bretton family. Sidimits her own passiveness and gives

herself an advice she finds will best suit her: &THermit— if he be a sensible hermit—
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will swallow his own thoughts, and lock up his owmotions during these weeks of
inward winter” (Bronté&, 1853, p. 280) and admitattbhe “tried different expedients to
sustain and fill existence” (p. 281), instead taldeith her insecurities (perhaps even
the fear of refusal) and act.

The only logical result is the loss of Dr. Grahanmterest. This discovery is so
painful she admits that: “The Hope | am bemoanurffesed and made me suffer much:
it did not die till it was full time: following aragony so lingering, death ought to be
welcome” (p. 310). Her attempt to extricate hergedfn her painfully binding way of
dealing with others and herself is not bearindritg quickly enough and is doomed to
fail. She returns to her confinement that “is selfninistered” (Gilbert & Gubar, 2000,
p. 403). Glen (2002) agrees with the idea of Lusyaahermit when he declares
that: *Villette's is a narrative of isolation” (p. 135).

The decision to burry the letters, she treasuresentiian anything, sent by
Graham in the shadow of the pear-tree in the “aléendue” (Bronté, 1853, p. 312),
that seems to be a worthy guardian of the gravesrevshe would put all her foolish
hopes, and a witness of her decision to grievethed move on being even stronger
than she has been before is quickly following. #¢ same time, the usage of this only
material representation of the hope of awakeninghfher apathetic slumber is the last
nail in her coffin and the final declaration thaess finally and definitely dead. And as
the act of leaving her former home and travel tibe¥te is a decision to become dead to
her past, this is another choice and another deatbluding another stage of her life -
her love for Dr. Graham Bretton. Indeed she wilMao@n but she will still be bound by
the inability to face and deal with anything thabul force her to abandon her

separation from the rest of the world.

2.1.2. M. Paul Emanud

As Madame Beck, M. Paul Carl David Emanuel is argrand omnipresent
force of nature. Even though the book follows ttweysof Lucy Snowe, M. Emanuel is
always present in the background almost like someé &f anchor of a ship or a main
pillar of a building. He is everywhere - he teachédMadame Beck’s school and the
neighboring one for boys, he organizes birthdayglédas passionate lectures, walks
through the forgotten parts of the school (suclala®st empty classrooms), visits the

theatre, attends flashy celebrations and so mugak.ntanatters not where Lucy’s steps
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take her, for the teacher with a very sharp mindl\&ards is no doubt there with her to
listen, observe and eventually to correct inappabd@rehavior or opinions.

Compared to calm and accepting personality of Dah@m, M. Paul Emanuel is
an impersonation of a fierce being, though notitagknsecurities of his own, with a
paradoxically healthy amount of restraint. Eagl€@®05) described his personality:

Fiery though he is, Paul is also puritanically atest and so provides
Lucy with precisely the right amalgam of passiod aansoriousness. He
is, in fact, [...] scoffing but covertly a soul-neatcaustic but secretly
charitable. Like Madame Beck he is a sly intrigumrt unlike her he is
turbulent, impetuous and hair-raisingly ferocion®ithe bargain. (p. 66)

It is this dualism that both soothes and comfortgyl by giving her the
boundaries and restrictions she so desperatelysnaed brings her will to live and
experience the emotional world of the living.

M. Emanuel and his behavior is a complicated pyZmieng Lucy’s attention
and interest. After surrendering to his strong eadity, the thoughts of Dr. Graham
disappears, leaving no space left and she stafftsunsh. It takes time and effort to
understand what drives M. Emanuel and his reactittns questionable if this is his
nature or if it is a deliberate act in order tongaucy’s attention. The same question can
be applied to his almost despotic behavior.

Confusing as his behavior appears to be, compldtebical and frustrating at
times, Mr. Emanuel’s relationship with Lucy is ldudom absolute nothing, having no
previous base, that could be used and further elqehnas was the case with Dr.
Graham, and the building process is not obvious ediately. Although there is not
mentioned that Lucy would be in love with him,staften emphasized that M. Emanuel
almost desperately craves her friendship and irhaxge offers his and she eagerly
accepts. And having the phrase: “those who do rptea do not care” in his mind, he
almost never forgets to argue with her using ewenslightest reasons he forgives, or
more often, disregards with others.

In time, her need to be in the same room as heisgystronger and his need for
her presence matches hers. The shared time duredessons only further deepens
their relationship, as incomprehensible as it megns and leads to mutual affection. It
is vital to understand that Lucy is aware of ak thegative, and in a possible future
close relationship even harmful, aspects of M. Hmeds personality but is not

intimidated and discouraged by them. When talkogiim, she clearly says: “You are a
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philosopher, Monsieur; a cynic philosopher [...ppising the foibles of humanity—
above its luxuries— independent of its comfortstqi@é, 1853, p. 426). She conveys
her opinion of him this bluntly so he would undarst that her mind is not depicting
him in bright unblemished colors, she is not coatland indeed sees clearly, and thus
is able to take this into consideration to the lmdgter abilities. But it is not only the
negative parts of his personality she is awardbére is his loving and nursing nature,
hidden and fiercely protected from the outside dddlthough M. Emanuel and Lucy
claim to be friends, he never tells her about meifPere Silas, nor Madame Walravens,
two people he is very protective of) because likely he thinks of this part of himself
as a weakness that could be exploited and usedsadpm. Still, he cannot help himself
and tells Lucy that: “You need watching, and watghover” (p. 381). Eagleton (2005)
explains that: “Being watched is objectionable, loutso far as it involves being
watched over - cared for - it is clearly desirable’ 69). There is nothing more Lucy
wants than to be cared for. She is like a fradde/ér in need of regular care, otherwise
she will slowly and inevitably wither away and diegiven the attention and care she
needs, she will flourish.

Nevertheless, the old insecurities still haunt Adris is clear from her reaction
at the end of the book when M. Emanuel is leavineie and comes to say his final
goodbye to Lucy, she decides to hide and avoid #@tounter. Perhaps it is still her
fear of refusal that makes her freeze when he das® to her, she can simply lift her
hand and touch him, and thus give Madame Beck ehtandistract his attention.

The fact that M. Emanuel is Catholic (formed andps&d by Jesuits) and she is
Protestant matters little to her. For her it is moportant (on several occasions she
successfully tries to find the good side of hisiddel and support her findings with
specific examples), though she fiercely defendsomer belief when it is being sullied.
Eagleton (2005) believes that: “Paul unites a Ibdgisanti-radicalism with fiery
reformist zeal, Protestant rationalism with Cathdpirit” (p. 68), and this strongly
appeals to Lucy. According to Glen (2002):

She abandons the Protestant denial of life befoeevibrancy of the
hissing but caring Professor Paul Emanuel: Pauhlme he does have a
mission to preach and teach; Emanuel not becausetbserve as a type
of Christ on earth but because he converts thengavork of a religion
based on Christ to a caring work of interpersomajagement in this
world. (p. 211)

18



As is clear from the beginning of the book, whea dbcides to leave everything
beside, to the last page, where she decides tdfevdil. Emanuel, she alone is the sole
master of her world. The insecurities plaguing lier are her own and so are her
decisions. She is not a victim of manipulation, shreng will other people try to imprint

on her, but walks her own path, however thornyayre.

2.2. Dr. John Graham Bretton
2.2.1. GinevraFanshawe

It is often said that women like to fall in lovatlv men that are not good for
them and tend to hurt them. In the case of Dr. @raBretton the opposite is true. He is
the image of a good-natured man seemingly withaytsignificant flaws. Still he falls
in love with a woman that most likely only wantsuse him for her own amusement
while seeking attention of another. “I love MissBhawe far more than de Hamal loves
any human being” (Bronté, 1853, p. 159), he desl@ga&ssionately. It is with passion
and by his own decision he loves her and endunew/thiens.

Lucy retells Dr. Graham what Ginevra herself toéat to explain her often cruel
and improper behavior:

Her parents have a large family: they occupy sustaion and possess
such connections as, in their opinion, demand aysmtringent necessity
of circumstances and inherent thoughtlessnessspbsdition combined,
have engendered reckless unscrupulousness as tdhlegwobtain the
means of sustaining a good appearance. (p. 236)

2.2.2. Lucy Snowe

Although the possibility of a marriage with Lucy @&we most likely never
crossed Dr. Graham’s mind, it is appropriate fdoibe at least mentioned. The woman
he knew from his childhood in Bretton is not antdinpered woman and would be a
good wife. Still, she is too timid, reclusive andshmore or less phlegmatic nature.
Dr. Graham is similar to her in his easy, non-vibl@and almost dispassionateness
temperament. To combine two this similar people lddae unwise, since neither would
be the lively part of the relationship.
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2.2.3. Polly Home (Paulina Mary de Bassompierre)

Polly’s relationship with Dr. Graham begins duringr visit to Bretton during
her childhood. Even though she is six at the time lze is ten years older, they connect
and build a strong base for their future relatiopsh

They meet ten years later when Dr. Graham helpsater she stumbles in the
theater and faints. Polly Home is in Dr. Grahamigse a celestial being. Being
submitted to the harsh behavior of Ginevra Fanshamee somehow cold behavior of
Lucy he meets this innocent being, shy at firstf bignified with good-natured
temperament. Bronté (1853) wroteMillette:

Ten years ago this pair had always found abund@nsay to each other;
the intervening decade had not narrowed the expeier impoverished
the intelligence of either: besides, there areatematures of which the
mutual influence is such, that the more they slag,nore they have to
say. For these out of association grows adhesioth,cat of adhesion,
amalgamation. (p. 304)

Not often such a couple finds themselves. No madev long they know each
other, there is still enough to be said. The lorther are together, the quicker their
relationship evolves. Even Lucy, though at thatetighe still loved Dr. Graham, was
quite clear in her opinion on the couple: “I thimks deemed good that you two should
live in peace and be happy— not as angels, buewsafe happy amongst mortals”
(p. 396).

2.3. M. Paul (Carl David) Emanuel
2.3.1. JustineMarie

Justine Marie is the heroine of the story fathéasSiells Lucy during her visit of
Madame Walravens. At first she seems just thahaaacter of fiction, but later on the
connection between her and the specter of a ntlre atichool is revealed.

Two people of similar social rank in love with eaather and interference of fate
that makes it impossible to be happily togethers & rare kind of love that transcends
space and time and remains even after everythieg périshes. This love is “still
remembered, still wept” (Bronté, 1853, p. 41\3illette is after all “a story of life after
death” (p. 190). End even though it does not eritl wiproverbial happily ever after, it
Is exceptional enough to remember. The excessieatetn however gives the past too
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much power that binds M. Emanuel and others andlydes them the ability to
move on and experience life as it was meant to.

It is perhaps the image of a female martyr thaégiw this power. Justine Marie
is so unhappy, she gives up her life and entemsnaent. Soon after that the “suicidal
passivity that characterized Justine Marie’s life the convent” (Lamonica, 2003,
p. 205) results in her death. The reason mostylikeds “going mad from solitary
confinement” (Bronté, 1853, p. 288).

The nun in Madame Beck’s gardens, though not atghaisa fabrication, is
another part of the remembrance. Peschier (200§yests that: “Perhaps the most
powerful feeling represented by the figure of thennn Villette is the sense of
loneliness, so strong that it is near to desolatjpn145). It not only forces M. Emanuel
to not forget, it also gives him reason to contetghbout the present and what should

be done differently than in the past.

2.3.2. Lucy Snowe

From the first moment Lucy arrives to Madame Beckthool, M. Emanuel
observes her every move. She must seem to hina lgteange creature: she is alone and
slowly withering but still strong enough to resastd be fierce in her own beliefs. She is
slowly dying in the foreign land she found herselfbut she endures her fate and
survives, though barely.

It is perhaps the need to right Lucy’s wrongs, éshape her into a proper
Catholic woman, that attracts him to her. The idkher freedom of mind is disturbing.
And though he declares: “you are quiet and pald,laam tanned and fiery; you are a
strict Protestant, and | am a sort of lay JesBro(té, 1853, p. 385), it feels like he is
the one who is strict and almost unforgiving in baliefs. | takes him too long to
understand they are not as different as he origittabught. It takes him even longer to
at least partially liberate himself from the infhoe of three people controlling his life -
Madame Walravens, who firmly holds his past, PalesSupervising his present and
Madame Beck, a woman hoping to control his futugen (2002) believes that
“Emanuel is sacrified to the nonsense of priestaatl vows to dead nuns” (p. 211).
And it is not surprising that it does not make himappy, to be controlled and

manipulated, and it results in him being “cyniclpiopher” (Bronté, 1853, p. 426).
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It is Lucy’'s tenacity and strong will that is camtiously alluring. He says: “For
you | am neither a man nor a Christian. You seevoid of affection and religion,
unattached by friend or family, unpiloted by priplei or faith” (p. 426). Eagleton
(2005) gives further evidence by saying that: “Reman Church is despised with
healthy, rational, Protestant contempt for its dursuperstition and primitive
otherworldliness” (p. 67). If she would simply subnhe would not feel the need to
give her more of his time and attention than steedess. But she does not and he wants

to prove her wrong and teach her what is the iagick desirable opinion.

2.4. Madame Beck
2.4.1. Dr.John Graham Bretton & M. Paul Emanuel

What can possibly drive the head of the female slgiMdadame Beck? Her cold,
calculating and phlegmatic nature is well knowre tiook gives several examples of
her behavior. But is there something else behieddbade that could make the readers
understand her better? Gilbert and Gubar (2000gesighat “she is motivated only be
self-interest” (p. 408). Lucy also observes thatrhetivations purely suits her interests
and would possibly be convenient to her and while snight have some feeling
towards Dr. Graham, her cousin and a teacher atdeol would be most like solely a
convenient subject for her to exploit.

Her need to control and manipulate is so strong,“GBlaunts the school in her
soundless slippers and rules over all through esgie and surveillance” (p. 408). It is
no secret, however. Everyone knows what she isgddat are conditioned to be
content, or at least not complain about it and tbreate a disarray and anger the
mistress of the house. Peschier (2005) pointshaut t

The use of spying, isolating and ‘instructing’ ahee mechanisms by
which the custodians of the nineteenth century aleagylum controlled
and subdued their female patients. They are als®ped to be the main
methods used by the Catholic Church to convert Rhatestant and
exercise power over its female flock. (p. 145)

In this case the mental asylum is the same as Maddetk's school. The
isolation and lack of care of the mental needsesfdtudents creates a prerequisite for a
possible future mental illness. However, this alsakes them obedient for the time
being and subjects to Madame Beck’s need for cbafrother people. Having a school
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she is able to shape, form and influence in a mag@y the untrained and ignorant
minds she has at her disposal. However, she iawate that “repression breeds revolt,
and that revolt (when it comes) will itself involaecrecy, destruction, and deceit”
(Gilbert & Gubar, 2000, p. 409). This is not onhetcase of her own children, her
school in general, but her own as well, thoughduitinder her mask of stone.

If she could find a man similar to her studentsprsissive and easily
manipulated, she would be more than happy. As ltés luck is not good, since the two
men she finds interest in have strong personalitties would not bow to her, only
tolerate her for a limited period of time. Not eute fact she is always present during
Dr. Graham’s visits, pays more attention to heregpance and is “benignant in her
manner to him” (Bronté, 1853, p. 106). In her caoissicase, her feelings seem to be
more forced and rather based on the fact that stiees/to obtain the property of the

West Indian estate and make him administer it later

2.5. Ginevra Fanshawe (Ginevra Laura de Hamal)
25.1. Dr.John Graham Bretton (Isidor) & Alfred de Hamal

Ginevra Fanshawe is the brightest and the mostaniogharacter itVillette.
She is the direct opposite of Lucy Snowe (and la# emotionally and mentally
neglected students). From the first moment Gineweats Lucy on the deck of the ship
that brings them both to Villette, she is the imajespoiled young girl, that has rich
relatives but she is quite poor herself. The degangsisolation of the school seemingly
has no effect on her, she is always in a perfeglyd, and rather joyful, mood. Partly it
is her “light, careless temperament* (Bront&, 1§b3%8) and her “satiric wit” (Gilbert
& Gubar, 2000, p. 409) that makes her see the workt vibrant colors, partly the fact
she balances the dark hostility of the school bgdeften in public.

In is no wonder that her behavior intensifies, arsens as Lucy feels, as she
obtains the access to the upper class and withtdahalfred de Hamal. He would seem
to be a perfect match for her, though in her lettelcucy she later admits that he does
not have money besides his title and his pay.dfdbhool’s rigidity was not clashing
with her vibrant personality, she would most likbly content. In her case, the need for
more activity is needed for her to survive withoubre serious harm and because she
used to be interested in Dr. Graham, she credtagedriangle that fills up her free time

outside the school and engages her mind.
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In Villette, Lucy explained her behavior: “stringent necessitycircumstances
and inherent thoughtlessness of disposition condbifeve engendered reckless
unscrupulousness as to how they obtain the meassisthining a good appearance”
(Bronté, 1853, p. 236).

In the end, she finds the confinement of the schowolrestraining, and having
lost the doctor’s favor, and she chooses to sgcedbipe with her future husband and

finally liberates herself.

2.6. Zélie St. Pierre

The relationship she has with M. Emanuel is sheed a most likely a result of
her life in seclusion inside of Madame Beck’s sdhtids a place where the ignorance
is not only tolerated, but more importantly suppdrt The mind that is guided to
oblivion is not dangerous. It is not without im@orte that the famed school is a former
convent. And as the convent was a symbol of saitsanplicity of mind and austerity,
so is the school. With the watchful eye of Madaneel8 the school becomes almost a
prison of sorts. Peschier (2005) emphasizes tfde ‘hun, the Catholic schoolgirl and
the inmate in the mental asylum needed to be regedeand constantly watched to
ensure that they did not break the bonds of themficement” (p. 142-143). And she
continues: “Bronté makes the familiar associatidntte mental asylum with the
convent, the hysterical or manic woman with theresped nun” (p. 141). The
connection between a convent, school and a prssamental affliction, the a first stage
of a possible mental illness.

Although she seems harmless in her naive viewfef ticcasional occurrences
of her aggressiveness are mentioned. Besides thesli@ is called “snake” (Bronté,
1853, p. 154), twenty-ninth chapter states thagli€/ and the whole class, became one
grin of vindictive delight” (p. 358). This clearlijjustrates that this was not only Zélia’s
problem, but a problem for the other girls as well.

Fleeing the suffocating prison is the only soluti@ven Zélie understands this,
though unlike Ginevra Fanshawe does not try topesgermanently. Lucy observes,
“Poor Zeélie! It was much her wont to declare abthig time, that she was tired to death
of a life of seclusion and labour; that she longechave the means and leisure for

relaxation” (p. 353).
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2.7. Justine Marie

The mysterious celebration at the end of the bedke place that introduces this
dreamy character. Justine Marie is a namesake ¢tddl Emanuel’s fiancée who died
after becoming a nun. She is M. Paul Emanuel’s gogtter and ward. Although this
character is barely mentioned, the few lines théewdecides to share invokes the idea
of a fairytale princess born into a beautiful castvith all the privileges and
disadvantages connected with her status. She isgydeautiful, has many suitors, and
even though she is unfortunate to have manipulataugiaintances, she is supported by

an understanding godfather.
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3. Marriage in Shirley

Although the book is quite extensive, marriage setrbe a secondary theme.
There are so many themes used and analyzed thiswheentions of the marriage and
of the people discussing how their own marriagexeseded or not are almost lost
under everything else. The book focuses ratherhenwartime crisis in England and
with this in mind commences the novel about: “tkpensive delicacies of the rich, the
eccentric cookery of foreigners, the food riotsmanufacturing towns, the abundant
provisions due soldiers, the scanty dinner basifethild laborers, and the starvation of
the unemployed” (Gilbert & Gubar, 2000, p. 373)islthe third layer of the book that
deals with marriage itself.

While Villette was a book about Lucy Snowe, a self-appointedymarternally
dying in a former convent, exploring the theme mfdliness and the inability to move
forward and the related results of such IB&jrley explores this theme even further. It
expands and instead of affection only selectedadears it seemingly affects them all.
Gilbert and Gubar (2000) believes that Shirley gay: “about impotence, [...] a story
about characters defined by their very inabilityrtibiate action” (p. 375). For the most
part of the book it seems as if the characters weiéng for something, unhappy and
tired, but the book itself continues on withoutrthas if they were not important for the
story.

Most characters struggle internally with two foerthh incompatible desires and
lose to the one that makes their lives complicatedieven more unhappy.

3.1. Caroline Helstone

The refreshing thing about Caroline Helstone &idrley in general is the
absence of any disturbing love triangle. Carolmest Robert from the beginning of the
book to the end of it. And though she literallyvats most of the book because she
cannot have the love of her life for her own anarmé point even falls ill because of
that, there is no other that would even for a mdntee Robert’s place. The depressive
tone of the book is at least partly result of treatth of Charlotte Bronté’s brother,
Branwell, and two sisters, Emily and Anne.

“The feeling called love is and has been for twargethe predominant emotion

of my heart; always there, always awake, alwayis’d8ronté, 2007, p. 147), declares
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Caroline but shows not even the slightest efforg&in Robert’'s attentions, almost
mimicking the actions of Lucy Snowe. Instead, shiéess silently not able to share her
burden even with her closest friend Shirley oringele. She is oblivious of the fact that
he “can offer [...] nothing but stones” since hikoke attention is turned towards his
beloved factory.

Heartbroken, she tries to find something to chagsayahe disturbing thoughts
of Robert and fill her time. The time spent witke thid maids opens her eyes. Lamonica
(2003) suggests that “these women only offer Caeoldepressing portraits of
potentiality in their narrow and loveless existénge 171) and Caroline becomes well
aware of this. As her uncle is prepared to take oéher, there is no need for her to fear
for her future, still she contemplates the posijbdf working as a governess in order
to escape her torment. Yet she has no qualificasite from what a proper woman can
do. Her own uncle tells her: “Stick to the needleasn shirt-making and gown-making,
and pie-crust-making, and you’ll be a clever wonrsame day* (Bronté, 2007, p. 84)
and discourages her from work. The only possibivtyuld be being a governess, but
she is again denied the relief she seeks. Shepjsosad to either marry or become an
old maid. Lamonica (2003) agrees that “Carolinetdesaim and opportunity is
marriage. She is not given any life-alternativemtarriage” (p. 173).

Though Caroline surely does not lack enough exerotspecially the long
walks, and contact with other people she stilldeminfined. And as Lucy was slowly
dying in her former convent, Caroline slowly peashnside a house that seems like a
tomb with graveyard close by. Being rejected, “daso is left to scrounge for
emotional sustenance” (p. 163) and getting none falts ill and nearly dies. The need
for a romantic love, the deeper emotional connaciidenied to her by both her
parents), is pivotal for her survival.

Her stubbornness is not easy to overcome. Shedbkakable in her opinion,
when she declares that: “I will either be all otmng to a man like Robert” (Bronté,
2007, p. 219). There is no middle road, no compsemshe will either be happy or die

trying.
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3.2. Robert Gérard Moore

At the beginning of the book, Bronté presents uk w&icharacter, Malone, who
voices the course of Robert’s future pursues:

If there is one notion | hate more than anotheis that of marriage; |
mean marriage in the vulgar weak sense, as a maternof sentiment;
two beggarly fools agreeing to unite their indigety some fantastic tie
of feeling—humbug! But an advantageous connecsoch as can be
formed in consonance with dignity of views, andnpanency of solid
interests, is not so bad—eh? (Bronté&, 2007, p. 21)

Robert’s heritage is the core of the conflict ie thook. His inability to see past
the factory and his need to “rebuild the fallen $mof Gérard and Moore on a scale at
least equal to its former greatness” (p. 25) idrdesve and dangerous and makes him
unable to accept Caroline’s love. Glen (2002) momit that he is “presented in terms
which emphasise passivity and unfreedom” (p. 124%)is is what drives him and
nothing, not even his own happiness, will disttaict from what needs to be done. If
the marriage to a wealthy woman is the ultimatevanshis love to Caroline is doomed.
Lamonica (2003) emphasizes that:

In practice, however, he, too, applies a singledded of behavior to
both his private and public relations—the callopsfit-seeking, self-
interest of the marketplace, which he displaysdth heroines of Shirley
in casting off Caroline and in proposing a lovelésdg advantageous
marriage to Shirley. (p. 166)

Unlike Caroline, he is not passively waiting foreeything to magically fit into
place and is very careful not to loose the possibaf the success he seeks from his
sight. His “ambition and his impotence” (Glen, 20@2 130) are the two competing
traits that clash in his personality. His mill amd love. The past and the future.

3.3. Shirley Keeldar

Shirley is the most interesting character Shirley Her vibrant personality
yearning for freedom is inspiring. Given the rofettte master of her house, she strives
for independence and equality (especially towar@s mm general). Lamonica (2003)

agrees by writing: “Able to support herself, Shirls a figure of female freedom,
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unburdened by the need, either financial or ematjao be a wife or mother” (p. 172).
The fact she has her own money means she is aldbape her own life in more
prominent way than regular people. The lack of difamily gives her even more
freedom. This way she can present her own ideast abarriage without limitation. Her
uncle may try to control and manipulate her inttndavhat suits his interest, but as she
is a unique personality, she will not bend to adga she does not agree with.
“Marriages, Shirley insists, not rooted in mutuaspect, love, and trust but formed out
of worldly interests are the sources of domestidestthe corrupting agents of family
life” (p. 175).
Though she is independent, she claims the neeel todstered:
Did | not say | prefer anaste? One in whose presence | shall feel
obliged and disposed to be good. One whose comtrsolimpatient
temper must acknowledge. A man whose approbation reavard—
whose displeasure punish me. A man | shall fe@infgossible not to
love, and very possible to fear. (Bront&, 200462)
None of the men that proposed to her would be tableaster her the way she
wants and needs. It seems to be an internal seutigd need to have the control and to
relinquish it at the same time. Eagleton (2005)elvek that “Shirley yearns to be

sexually mastered” (p. 58).
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Conclusion

Charlotte Bronté often focused on women and ttede.fSide by side stands a
woman bound by the expectations of society and &wen family and a free,
independent woman pursuing her happiness withowuace of fear. Not only did her
feminist opinions shock the characters in her owoks, even the real world was not
accustomed to something like this.

Freedom and captivity are another themes her bde&kwith closely followed
by the theme of the past affecting the presentrahgion. Religion is however never
the main and sole focus of her novels. Her effoftghis exploration are subtle and not
forced and even iNillette, a book partly focusing on this theme, it is oe lackground
of the readers’ attention.

The first chapter dealing withane Eyras mainly about manipulation and about
controlling other people. Most characters are maaovay forced to do something or are
the ones to force others. It matters not it thesogais a noble one or not, the
repercussions are in most cases life altering aipgpling. The expectations of those
closest and how the character reacted, if theteesie or the surrender is the answer,
are another themes of the book. The final focut@fcharacters is the ethics.

The second chapter focused\dtiette explores the idea of solitude, stillness and
endurance. As almost every character has lost swenelose, the book is also about
survival. On the opposite side stands the needlel ragainst the depressive loneliness
by living the life to its fullest. As in the prewis book, even this one deals with
manipulation and the inability to break free fronamd liberate oneself. The last theme,
more prominent than in the two other books, igyrehi. The conflict between Catholic
and Protestant is present, however the book issBxtumore on the characters
themselves.

Shirleyexamined in the third chapter is from the firsg@alrawing attention to
the characters’ inability to initiate action. Ittise decision of some characters to suffer,
while the others struggle internally with two incpatible desires. The need for freedom
and independence is also very noticeable.
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Summary in Czech

Tato bakaléska prace se zabyva manZzelstvim vech vybranych dilech
Charlotte Brontéové Jarg Eyrové Villette a Shirley Zkouma vybrané postavy a
uréuje, jaké zkusenosti z minulosti ovlivnily jejicrory na manzelstvi a co je pohani.
Také vnasi sstlo na otazku, zda jsou ovligné jinymi, vrejSimi, silami nebo zda jsou
to oni sami, kdo jsou pany svych vlastnich zivot

Kazda kapitola zkouma konkrétni literarni dilo. iHrikapitola se zabyvdanou

Eyrovoy druha kapitold/illette a feti kapitola se za#iiuje naShirley.
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