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1. INTRODUCTION

This Bachelor thesis deals with the translation of selected texts related to
technical manuals with a commentary and glossary. This topic was mainly
selected with regard to my personal interest into translation and also with regard

to the fact that every translation is helpful, though just for one human being.

The work consists of two main parts. The first part of the thesis describes
translation generally, its process and important methods used by translation. For
the theoretical part | mainly consulted publication written by Dagmar Knittlova
which is called K teorii i praxi prekladu (To the Theory and Practice of
Translation) and publication Umeéni prekladu (The Art of Translation) by Jifi
Levy. The part with the toughts the publication Hledani pravdy (Pursuit of Truth)
by Williard van Orman Quine is also highly significant, because Quine has his
own specific and philosophical approach to translation. The theoretical part also
includes a clarification of functional styles.

The second part of the thesis deals with the translation of the texts and with
commentary. The commentary describes the process of translation, the usage of
methods of translation and also points out and represents other translation

problems in practice.

The chosen articles, CATHEDRAL Stereo Reverb and MEMORY BOY
ANALOG DELAY WITH CHORUS/VIBRATO, are examples of the texts from
the technical branch of the field of science and technology. The selected texts
come from the Internet websites of the company Electro-Harmonix, which is a
famous producer of high-quality guitar, bass and vocal effects pedals and also a
well-known producer of high-end electronic audio processors. The main impulse
of choosing manuals of these products was anchored in the fact that the company

Electro-Harmonix has absolutely no support of Czech manuals.



During the process of translation | used my knowledge, which | gained
during my studies at the The University of West Bohemia in Pilsen, an electronic
version of the Lingea English-Czech technical dictionary and English-Czech and
Czech-English Dictionary of Electrical Engineering and Electronics by Ivan

Bosnak.



2. THEORETICAL PART

Translation is a method of communication between the translator and the
reader. It is also a complicated and time-consuming process. While translating we
should take account of these three aspects: we should excellently know the
language, from which we translate and the same stands for the language we
translate into. Lastly, the knowledge of the factual content of the text is also
important. (Levy, 2012)

The original text equally, just as the future text, is a work of art, which
means that it is a result of transformation of reality. This fact or this reality is
almost each time slightly subjective. Further 1 would like to mention that
translation requires some specialization in a particular field, i.e. while translating,
it is necessary to explore the specific field at first. Making decisions about the
importance of the values in the text can make the translation more difficult.
Sometimes it can occurs that some situations simply do not enable us to capture

all the values, which conveys the text. (Levy, 2012)

2.1. Translation Procedures

In case that there is no word in the target text, which would be equivalent to
the word from the source text it is necessary to use one of the following

translation procedures.

2.1.2. Transcription

Transcription is used there, where the meaning of the word fade absolutely
away. Transcription uses adoption or borrowing of words among the languages.
The transcription is possible only in the case that both of the languages have

mutual system of writing and it is often used while translating proper nouns and



words, which does not have the direct obverse in the target language. (Levy,
2012)
e New Zealand = Novy Zéland

e New Orleans = New Orleans

2.1.3. Substitution

Substitution is a replacement of one of the language figures with another
one. We use substitution there, where the specific together with the general
meaning of the word is used. (Levy, 2012)

e Where can | wash my hands? = Kde si mizu umyt ruce?

2.1.4. Reduction

Reduction is made by omission of a information from the source text. The
expression, the phrase or also the whole sentence is shorter in the target text, but
the meaning remains the same.

e first of all = ptedné
e last time = naposledy

e poor man = chudak, nemajetny

2.1.5. Diffusion

Diffusion is an expression of a compound word with a word phrase. This
type of translation procedure is plentifully used during translation, in which the
source text is German.

o user-friendly = uzivatelsky pfijemny

o sleepwalk = byt namési¢ny



2.1.6. Adaptation

Essentially, adaptation is a substitution with other situation. We could
mention puns or proverbs as an example, for which we do not have an equivalent
expression in the target text.

e Four eyes see more than two. = Vice o¢i vice vidi.
e Like teacher, like pupil. = Jaky pan, takovy kram.

e Rome was not built in a day. = VSechno ma sviij ¢as.

2.2. Functional Styles

Functional styles deal with the language expression of the text. The
structure, vocabulary and emotional aspect of the text change according to the
type of the functional style; and mainly the translator's approach to the translation
changes.

For example the administrative functional style is formal and official. It
includes all of the ordinances, laws and common public documents. Translation
of this type of texts is fairly difficult because of the frequent usage of
complicated formulations, but | would like to point out that these formulations
are rather often repeated, but almost in the same form. On the contrary, the
artistic funtional style is fairly varied from the point of lexical and syntactical
view and rich in poetical tropes. (Knittlova, 2000)

The right choice of words is rather important by translation; and it is even
more important by the artistic translation. The translator of artistic texts should
avoid usage of more common words, because it makes the text poorer. As Jiti
Levy mentions in his publication Umeéni prekladu Ivan Olbracht's example with a
bird, which sits on a tree. A bird and a tree are two highly general words, i.e.
every single person will imagine something a little bit different. The reader will
truly imagine bird and not a woodpecker, a blackbird or a stork and talking about

a tree the reader could imagine e.g. coniferous, broad-leaved, high, felled or, in



the most general sense or in the most outer case, just a woody plant. Levy points
to the fact that the artistic translation should be emotionally coloured, specific,
impressive and should not be abstract and without feelings. If we use a plenty of
common words, the translation is rather correct, although insipid, lifeless, grey
and sort of poor. Usage of synonyms is also substantial. (Levy, 2012)

e The word phrase "you thieving croons” could be translated as "cerni
zatracenci”, "opicdci zlodejsti" or even as "paviani dlouhoprstacti.” (Levy,

2012)

2.2.2. Style of Science and Technology

Among the texts of the functional style of science and technology we
include texts from the field of mechanical engineering, construction industry,
chemistry, natural sciences and some social sciences. Technical texts are
characterized by factuality, clarity and easy comprehensibility. Explanatory and
descriptive order and emphasis on knowledgeableness are also asserted.
Technical texts are usually intended just to the defined readership. (Hrdlicka,
1998 acc. Popovic¢ a kol., 1983)

The borders between the technical and the artistic text are not everytime
perfectly evident, an example could be popular-scientific literature. Technical
texts are focused on the content of the information and the content of the
information helps us to verify the correctness of the translation. The translation
should be clear, obvious, distinct and absolutely without any aesthetical and
emotional influences.

Exact translation is good translation. That is a fact talking about translation
of the technical text. Exact translation means that the translator had analyzed the
text, had understood his sense and than translated it. Exact translation is
definitely not a word-for-word translation. Word-for-word translation can be also
useful, for example in the case of translation of a poem. In this case it represents

the first phase of the translation process, also called analysis, which function as a



launching pad for translation. Analysis leads to the synthesis in the target
language. (Hrdlicka, 1998 acc. Popovic a kol. 1983)

The translation of the technical expressions is also worth to mention.
Technical expressions are also called technical terms or just terms. Talking about
translation of the technical texts, substitution of the technical terms is more
important than their translation from the source text to the target text. The
individual translation is predominantly not necessary. (Hrdlicka, 1998 acc.
Horecky, 1978)

One of the typical features of the technical text is his impersonality. The
impersonality is achieved by several ways; one of them is the usage of the
passive voice. This way is really convenient, because we do not have to mention
the agent of the action while using the passive voice. On contrary, if we want to
acquire a personal text, we can use personal pronoun we. In the case we would
like to catch and support the reader we can also use the personal pronoun you.
(Knittlova, 2000)

e "Is a new spring reverb model designed specifically for the Cathedral. For
ACCU SPRING mode, we emulated a medium decay, 17" Accutronics spring
tank with 6 springs.” [App. 1, p. 56]

e "When using the Cathedral with only one input we suggest you use the
MONOVL input. The input impedance presented at each input jack is 2 MQ."
[App. 1, p. 63]

Usage of causative structure is another way how to express the impersonal
approach to the text. The most used is the causative structure make + noun +
adjective and also enable, allow, cause, make + infinitive. (Knittlova, 2000)

e "This makes the problem easy" (Knittlova, 2000)

e "The DAMPING knob will again allow you to control the sound of the

reverb from a tonal and spatial perspective.” [App. 1, p. 57]



e "With a delay time long enough to hear discrete echoes, turning the
FEEDBACK knob clockwise will cause the delay block to produce multiple
echoes from one note."” [App. 1, p. 59]

A frequent occurence of modal verbs as for example must, should, or can
is also connected with the impersonal expressions. In this case the modal verbs
lose their meaning.

e "It may be noted ..."

e "It ought to be remarked..." (Knittlova, 2000)

2.2.3. Journalistic Style

On contrary to the functional style of science of technology is the
journalistic style focused on topicality, authenticity, currentness, universal
comprehensibility, variety, fluency and conclusiveness. It is also determined to
the general public, so it is related to the contemporary topics and public life and
its problems, interesting things from the field of economics, culture, health care,
politics or e.g. sport. It also occupies the function of entertainment, education and
service, i.e. exchange rate, cinema schedule or for example the weather forecast.

The goal of the journalistic style is to inform or convince the reader.
Under the terms of the journalistic functional style we define news, analytical

and fictional genres of texts. (Hrdlicka, 1998 acc. Popovi€ a kol., 1983).

The usage of the standard language prevails in the journalistic texts. The
language is also neutral and mostly not emotinally coloured. The exception can
be articles, in which the author expresses his or her own emotions or articles,
which are intentionally coloured in order to entice more readers. In this case we
are talking about the tabloid journalistic texts.

There is also an abundant usage of slang expressions, abbreviations,

acronyms and neologisms in the journalistic functional style. Acronyms are



words, which are made out of the merge of the first letters from the multi-word
names as for example NATO (North Atlantic Treaty Organization), A-Bomb
(atomic bomb), AM (amplitude modulation) or FM (frequency modulation). The
abbreviations in the journalistic texts are primarily used when writing names of
the significant personalities, e.g. the abbreviation JFK (John Fitzgerald
Kennedy). (Knittlova, 2000)

Further, the great usage of loan words, as for example layout, lobbing or
superstar, is not an exception. Journalistic texts have a big impact on pushing out
the czech words from our usage. A simple example could be still increasing
usage of the english word song instead of using the czech word pisern. The
journalistic texts are rich in both the technical terms and in expressive words.
The expressive words appear quite often in the headlines.

e "Why CEOs shouldn't ditch their private jets” (Walker, 2009)

In addtition to the headlines | would like to mention ellipses. There is a
huge usage of ellipses in the headlines; thanks to them the headline is shorter and
therefore the catchiness and the attractiveness of the headline rises. A lot of
articles and modal verbs are usually missing.

e "Car damage a ‘design feature™ (Robinson, 2012)

e "Car dealer in receivership despite boom™ (The Dominion Post, 2014)

e "Tesco chief under pressure as retailer expected to announce 9% fall in
profits” (Goodley, 2014)

e The headline "British companies bypass immigration cap on skilled
migrants" (Travis, 2012) could be freely translated as: Britové nasli moznost, jak

se vyhnout imigracnimmu limitu kvalifikovanych pristehovalcii.

We can come across with neologisms in the headlines and generally in the
journalistic texts. Words like nixonomics (Nixon's economic policy) or highjacker

(airplane kidnapper) are no exception. But it is important to mention that it is
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difficult to translate these types of words. Word-to-word translation is out of the
guestion, so the translator has to paraphrase it. (Knittlova, 2000)

As | have already mentioned, the journalistic texts are intended to the
general public and this fact is reflected also on their structure, which is precise,
but easy to understand. The reader does not want to waste time reading useless
information, but contrarily he or she wants to find out the most important

information as soon as possible.

2.3. The Process of Translation According to Quine

Williard von Orman Quine has an interesting approach to the translation in
his philosophical work Hledani pravdy. In this publication he concentrates to the
reader's predictions, presentiments, guesses, variable values, meaning and content
of the translation. He is also focused on the fundamental knowledge, which
everybody has or which everybody gains during his or her life. This publication
has opened and, mainly, offered me completely new skylines and inspired me to
the other, absolutely different view on translation, which is distinct from the
views of Jiti Levy or Dagmar Knittlova.

The translation itself is one great question — one great philosophical
question. The process of translation and of learning of translation is that the
translator does not translate the given text or expression, but only attaches the
expression from the target text. Acquaintance and perceptiveness are considered
by Quine as the elementary and indispensable skills. Essentially, Quine asserts

that translation does not exist.

Let's mention for example the word rabbit. The word rabbit has a
stimulating meaning for the translator or linguist and the word gavagai has a
stimulating meaning for the native. At the first sight the mutual relationship
between these two words is not seen; it is necessary to focus on external aspects

of communication and try to find out the affinity between these two words. The
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translator watches the native, primarily his usage of the word gavagai.
Afterwards the translator starts to use the word gavagai in situations, in which he
would normally use the word rabbit. After he had used the word gavagai he
approached to the native and wait whether the native has met with a
comprehension. In the case that the native has supported him, the translator takes
the word gavagai as a translation of the word rabbit and vice versa. (Quine,
1994)

During explaining of Quine's approach | have intentionally used the same
example as the author used in his publication - | think that it is appropriate to
point out that the process of translation, which Quine describes in his publication,
can be applied to any kind of situation, or more precisely, to any kind of
translation from any kind of source text to any kind of target text.

As | have already mention, according to Quine, familiarity and
perceptiveness are highly subsantial. Familiarity and perceptiveness are also
related to the reader's ability to derivate some information or to the ability to
connect or associate connections. Quine points to the reader's daily life, in other
words, to the ordinary day of life of each of us. The intention is clear and easily
understandable. The general information, which we acquire for example by
everyday common talks, listening to the radio, our indirect presence by the other
people's talks, lectures or watching various television programmes or the
technical information are quite often conveyed on the chronological time level,
what facilitates the derivation. The pursit of connection depends on the reader's
knowledge and, generally speaking, on his or her orientation in the specific field
of translation.

The translator should not rely on the dictionary, because the entries in the
dictionary do not often clearly and faithfully express the meaning of the word
and sometimes even do not describe the meaning, but on the contrary describe
only the usage of the word in the clauses. And this is also true in the translation
of terms. (Quine, 1994)
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| consider the author's theses about observational clauses as truly
noteworthy. These clauses could be, with a little exaggeration, designated as
model clauses. Basically, the issue is that these clauses are the initial clauses
which we "translate” and due to them we are learning how to "translate."” From
these clauses we gain experience, which we further apply to the other cases of

translation and situation. (Quine, 1994)
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3. PRACTICAL PART

3.1. Efektovy pedal CATHEDRAL Stereo Reverb

Efektovy pedal CATHEDRAL Stereo Reverb

Gratulujeme Vam k zakoupeni efektového pedalu Electro-Harmonix
Cathedral Stereo Reverb. Efektovy pedal Cathedral je digitalni ozvénovy pedal se
sedmi odliSnymi typy dozvuku a digitalnim zpozdénim; cely efekt pracuje ve

funkci stereo.

Charakteristické znaky efektového pedalu Cathedral Stereo Reverb:

e Dva rezimy typu SPRING, efekt Spring reverb piejaty z efektového pedalu
Holy Grail a nova napodobenina pruzinového efektu Accutronics

e Prvotiidni a profesiondlni ozvénové efekty vyuzivajici algoritmy typu
HALL, ROOM, PLATE a REVERSE

e Rezim GRAIL FLERB, pln¢€ nahrazujici efektovy pedal Holy Grail Flerb,
S jesté vetsi prizplisobivosti

e Rezim ECHO proméni efekt Cathedral na univerzalni az dvousekundovy
digitalni zpozd'ujici efekt

e Az dvousekundovy zpozd'ujici efekt Pre-delay se zpétnou vazbou
umoziujici odrazejici se ozvény

e Diky noznimu ptepinac¢i Tap Tempo lze pohodIné nastavit ¢as zpozdéni
nohou

e Pii stlaceni a podrzeni piepinace TAP FSW okamzité docilite nekonecné
ozveény

e Regulatory vySky tonu ozvén pomohou jesté vice k dokonalosti

vysledného zvuku
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e Vyvazené vstupni 1 vystupni stereo zapojeni
e Velmi Cisty a jasny signal
e A/D a D/A ptevodniky studiové kvality

e Pamét’ aZ na 8 pfedvoleb: 1 pfedvolba pro kazdy reZzim

UPOZORNENI: PouZivejte pouze s p¥iloZzenym napajecim adaptérem
US96DC-200BI. Nepouzivejte s jinymi AC adaptéry. Pri pouziti jinych AC
adaptéria, a to i vyrobenych firmou Electro-Harmonix, mize dojit k
poskozeni efektového pedalu, napajeciho adaptéru nebo VaSeho zdravi.

Efektovy pedal Cathedral nepracuje na baterie.

Prirucka pro rychly start

Zakladni nastaveni efektu Spring reverb

1. Pfipojte vystupni konektor napajeciho adaptéru do 9V zdirky na vrchni strané
efektového pedalu Cathedral. Adaptér zasuiite do zasuvky.

2. Piipojte néstroj do zditky oznacené MONO/Left Input Jack.

3. Propojte zdifku oznacenou MONO/Left Output Jack se vstupni zdifkou
Vaseho zesilovace.

4. Seslapnéte piepina¢ BYPASS. Indikator STATUS se rozsviti.

5. Otocte reguldtorem MODE tak, aby svitil indikator GRAIL SPRING.

6. Tlacitka regulace BLEND, REVERB TIME a DAMPING/TONE nastavte na
50% nebo na 12. hodinu.

7. Regulatory FEEDBACK a PRE-DELAY zcela otocte proti sméru hodinovych
rucicek.

8. Nyni jste docilili zdkladniho nastaveni zvuku efektu Spring reverb.

9. Pro dosazeni idedlniho poméru zvuku s ozvénou a bez ni otacejte regulatorem

BLEND.
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Uprava barvy dozvuku

10.Poté, co jste si nastavili zakladni zvuk pro efekty typu SPRING, otacejte

podle potieby regulatorem DAMPING/TONE.

11. JestliZze pootocite regulatorem nahoru (po sméru hodinovych rucicek), zvuk

efektu bude jasnéjsi. Jestlize pootoCite regulatorem dolti (proti sméru
hodinovych rucicek) zvuk efektu bude temnéjsi. Toto plati pro veskeré reZimy

efektu reverb a dokonce 1 pro rezim ECHO.

Zména délky ozvény

12.Regulator DAMPING/TONE otocte zpét do polohy 12. hodiny.
13.Otagejte regulatorem REVERB TIME az za pozici 12. hodiny. Cim dale

regulatorem otécite, tim delsi je ozvéna.

14. Pokud otocite reguldtor REVERB TIME na maximum po sméru hodinovych

rucicek dozvuk bude nekonecny, tzn. dozvuk se neztrati.

15.Nyni zkuste nastavit reguldtor REVERB TIME na pozici niz§i nez je

a &M L0 Dp e

pozice 12. hodiny. Timto nastavenim ziskate mnohem kratsi dozvuk.

Zikladni nastaveni efektu Hall Reverb a pouziti regulatoru Pre-Delay
Pouzijte stejné zapojeni jako v prfedchozich krocich.
Otocte regulatorem MODE tak, aby svitil indikator HALL.
Regulatory BLEND a REVERB TIME nastavte do pozice 12. hodiny.
Regulator DAMPING/TONE zcela otoc¢te po sméru hodinovych rucicek.
Regulatory FEEDBACK a PRE-DELAY zcela otocte proti sméru hodinovych
rucicek.
Nyni jste docilili zdkladniho nastaveni zvuku efektu HALL.
Pomoci regulatoru BLEND docilite idealniho poméru mezi elektronicky

upravenym zvukem (funkce Wet) a zvukem bez tprav (funkce Dry).

Pouziti funkci Pre-Delay a Feedback

Poté, co jsme docilili zdkladniho nastaveni zvuku efektu HALL, mlzeme
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prodlouzenim délky zpoZdéni Pre-Delay dozvuk prodlouzit: délka zpozdéni
Pre—Delay je prodleva mezi zahranym téonem a ozvénou.

9. Pro prodlouzeni Casu zpozdéni otocte regulatorem Pre-Delay po sméru
hodinovych ruci¢ek. Po prodlouzeni ¢asu zpozdéni zietelné uslySite, Ze pii
zahrani tonu je prodleva mezi zahranym tonem a ozvénou del$i. DelSi doba
zpozdéni Pre-Delay vzbuzuje v posluchaci dojem vétsiho prostoru.

10. Poté, co nastavite regulator PRE-DELAY za hranici 12. hodiny, zjistite, Ze se
délka zpozdéni Pre-Delay prodluzuje. Dobu zpozdéni lze prodlouzit az
na 2 vtetiny. Délku zpozdéni Pre-Delay nastavte ponékud delsi, ptiblizné
na 2. hodinu.

11. Nyni nastavte regulator FEEDBACK pfiblizn¢ na 12. hodinu. Po nastaveni
uslySite, Ze se ozvéna mnohokrat opakuje. Pfi tomto nastaveni kazdy ton
prochézi skrz zpozd'ujici jednotku a mnohokrat se zopakuje. Kazdé opakovani
je ovlivnéno ozvénou.

12.Pti nastaveni regulatoru REVERB TIME zcela proti sméru hodinovych
rucicek uslysite pouze ozvény tont.

13. Jako posledni stoji za zminku nastaveni délky zpozdéni PRE-DELAY pomoci
nozniho ptepinace. Nozni pfepina¢ TAP/INFINITE seslapnéte dva a vicekrat.
Délka zpozdéni se nastavi na primérmnou dobu mezi jednotlivymi

seSlapnutimi.

Okamzité dosaZeni nekonecného dozvuku

14.Nyni zcela otocte regulatory FEEDBACK a PRE-DELAY proti sméru
hodinovych rucicek.

15.Regulator REVERB TIME nastavte na 12. hodinu.

16. Zahrajte ton, dozvuk by mél béhem nékolika sekund doznit.

17.Zahrajte dalsi ton. Béhem doznivani tonu seslapnéte tlacitko TAP/INFINITE
a podrzte jej. Ton nedozniva, ale je stale slySet.

18.V tuto chvili lze ptes nekoneCny dozvuk hrat dalsi tony, které nebudou

efektem reverb nijak ovlivnény.
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19. Pro doznéni dozvuku sundejte nohu z tlac¢itka TAP/INFINITE.

Pouziti funkce Tap Tempo pri zakladnim nastaveni rezimu Echo

1. Pouzijte stejné zapojeni jako v ptedchozich krocich.

2. Regulator MODE nastavte na funkci Echo. LED dioda se rozsviti.

3. Regulatory BLEND, DAMPING/TONE, FEEDBACK a PRE-DELAY
nastavte na 12. hodinu.

4. Regulator REVERB TIME zcela otocte proti sméru hodinovych rucicek.

5. Pii tomto nastaveni uslySite, Zze jsou zpozdény jednotlivé tony, nikoliv
dozvuk.

6. Délku zpozdéni lze nastavit pomoci regulatoru PRE-DELAY. Otocenim
regulatoru po sméru hodinovych ruci¢ek se doba zpozdéni prodluzuje a pfti
otoceni regulatoru proti sméru hodinovych ruci¢ek se doba zpozdéni naopak
zkracuje. Nedelsi doba zpozdéni jsou 2 vtefiny.

7. V ptipad€, ze upfednostiujete nastaveni délky zpozdéni nohou, seSlapnéte
dva a vicekrat tlacitko TAP/INFINITE. Délka zpozdéni bude nastavena podle

prumérné doby mezi jednotlivymi seSlapnutimi.

Filtrovani zvuku opakovani pri funkci ECHO

8. Nastavte dlouhou dobu zpozdéni.

9. Regulator FEEDBACK otocte na 3. hodinu. Po zahrani tonu se ton nékolikrat
zopakuje.

10.Regulator DAMPING/TONE otocte proti sméru hodinovych rucicek na
priblizné 9. hodinu.

11.Zahrajte ton. Ozvéna tonu je zbarvena a kazda dalSi ozvéna je vice
ptefiltrovana nez ta pfedchozi. Filtrovani ozvén redukuje vysoké frekvence
tond, tzn. odstranuje vysky.

12.Regulaitor DAMPING/TONE oto¢te po sméru hodinovych rucicek do
polohy 2. hodiny.

13.0zvéna je opét zbarvena, tentokrat jsou vSak odfiltrovany nizké frekvence.



18

Kazda ozvéna bude méné basova nez ta predchozi.

Ukladani predvolby

. Poté, co dosahnete Vam vyhovujiciho nastaveni, miiZete jej ulozit.

. Pro uloZeni nastaveni stisknéte a podrzte regulator MODE na nejméné 3
vtefiny.

. Po dvou vtefinach stisknuti za¢nou vSechny LED diody blikat. Poté, co blikat
piestanou, je predvolba ulozena. Regulator miiZzete opét pustit.

. Po uvolnéni regulatoru MODE se rozsviti LED dioda PRESET. Rozsviceni

této diody znaci, Ze je ptedvolba nactena.

Nacteni predvolby

. Regulator MODE otocte do pozice, na kterou jste si ulozili ptedvolbu.
Stisknéte a ithned uvolnéte regulator MODE. LED dioda PRESET se rozsviti.
Piedvolba je nactena.

. Pozice, ve které se nyni jednotlivé regulatory nachazi neodpovidaji

aktualnimu nastaveni efektu.

REZIMY

Efektovy pedal Cathedral Stereo Reverb Vam nabizi 8 rGznych rezimi

vyuziti. Kazdy rezim nabizi uzivateli odliSnou paletu zvuki, se kterymi miize

pracovat. Kromé toho kazdy rezim méni funkci jednotlivych reguldtord. Tato ¢ést

navodu popisuje dil¢i rezimy efektu a odliSnosti funkci jednotlivych regulatori.

Pti voleni rezimu pouzijte reguldtor MODE. Pii otaceni regulatoru MODE

po sméru hodinovych rucicek indikator stoupa, pifi otdCeni proti sméru

hodinovych rucic¢ek indikator klesa.

Nize uvedena tabulka zobrazuje funkce jednotlivych regulatorti v prave
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zvoleném rezimu. Sipky naznacuji funkci regulatoru ke které dojde pii jeho
maximalnim otoceni po sméru nebo proti sméru. Jak Ize z obrazku vy¢ist, nékteré
regulatory, jako napftiklad regulator BLEND, svoji funkci neméni. Naopak funkce
regulatoru DAMPING/TONE se 1i8i témét v kazdém reZimu.

ONONORONONO

REVERB DAMPING/
FEEDBACK PRE-DELAY MODE
BLEND TIME TONE
Délka dozvuku Tén Délka zpoZdéni Pre-Delay GRAIL
<« Dry...Wet p o . temndjii... o Vice..ménép | 0,0 ms
lritks..dlouhd jasndisi o 2000 ms P SPRING
. Tén Délka zpoZdéni Pre-Delay
< Dry...Wet p Del'ka ,dOZVUkE‘ temngjsi... Vice.méng p- | «0,0ms Accu
dkritka. . dlouhap jasn&isi o 2000 ms P SPRING
Délka dozvuku Damping Délka zpoZdéni Pre-Delay
<« Dry...\Wet p Qits. douhap | QVice..ménzp « vice..mén& P 42063611;15 b HALL
Délka dozvuku Dampmg Délka zpoZdéni Pre-Delay
<« Dry...\Wet p e . . oy Vice.méné p | 0,0ms ROOM
Alrétkd..dlouhdpe | Vice...ménépp 2000 ms P
Délka dozvuku Damping Délka zpoZdéni Pre-Delay
A0 Wet B | s douhip | uice..menep | €Vice--méné B> ‘Ségom;S > FLATE
; Tén Délka zpoZdéni Pre-Delay
<oy wer p | DRadonuk g | @ Vice.ménepp | €00 ms REVERSE
kétks. .diouhap jasn&jst  pe 2000 ms p
Mira modulace Rezonance Délka zpoZdéni Pre-Defay GRAIL
<« Dry...Wet > | dFiltr Matrix.... . o x Vice.méné P> | €0,0ms
Pomald...rychld p» «Vice...ménZ B> 2000 ms p» FLERB
Difuze opakovani Filter Délka zpozdéni
<« Dry..Wet > | o Jednotlivé . <« Low Pass o Vice..méngp | d00ms ECHO
rezonujici > High Pass p» 2000 mS p
POPIS REZIMU

GRAIL SPRING — Tento rezim ptedstavuje piesnou kopii efektu Spring
reverb, ktery se nachazi v efektovém pedalu Holy Grail. Efektovy pedal

Cathedral Vam navic nabizi vét$i moznost ovladat délku ozvény a toén, ktery je
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zabarveny timto pruzinovym efektem reverb. Obé tyto upravy zvuku efektu
nejsou na efektu Holy Grail umoznény. Pokud chcete pomoci efektu Cathedral
docilit pfesného zvuku efektu Holy Grail, nastavte regulatory REVERB TIME a
DAMPING/TONE na 12 hodinu a regulatory FEEDBACK a PRE-DELAY
nastavte zcela na nulu (proti sméru hodinovych ruciek). Reguldtor BLEND

nastavte tak, abyste ziskali zvuk s idedlnim pomérem funkce Wet a funkce Dry.

ACCU SPRING — ACCU SPRING je zcela novym efektem typu reverb
navrzenym specialné pro efektovy pedal Cathedral. Pro efekt ACCU SPRING byl
specialn¢ vyvinuty efekt reverb se stfedné dlouhym dozvukem; k tomuto dozvuku
slouzi 17" pruzinova jimka Accutronics se Sesti pruzinami. Jak pomoci regulatoru
Tone, tak i pomoci regulatoru Reverb Time lze jednoduse nastavit vystupni zvuk

tak, aby jste dosdhli Vami poZadovaného zvuku.

HALL - rezim HALL pouziva k vytvafeni dozvuku jednoduchy, ale na
zvuénost bohaty algoritmus. Reguldtorem Reverb Time Ize nastavit idedlni délku
dozvuku tak, ze bude naprosto vyhovovat Vasim potfebdm. V rezimu HALL Vam
regulator DAMPING/TONE slouzi k ovladani tlumeni zvuku. Diky tomuto
regulatoru lze jednoduse ovladat barvu ozvény jak z hlediska prostoru, tak i

z hlediska barvy zvuku.

ROOM - rezim ROOM pouziva algoritmus pro stfedné dlouhy dozvuk.
Efekt je velmi podobny efektu HALL, avSak zamérné nabizi mensi spektrum
zvuku. Pomoci reguldtoru DAMPING lze opét docilit idedlni barvy dozvuku

z hlediska jeho prostoru a barvy.

PLATE - tento rezim je napodobeninou efektu reverb, ktery dociloval
ozvény pomoci kovové desky a ktery byl bézné k dispozici ve studiich pro
naro¢né muzikanty bé¢hem 60. a 70. let. Efekt PLATE, jako jeden z rezimi
efektového peddlu CATHEDRAL je velice jemnym a tonoveé vyvazenym efektem
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reverb. Efekt vyborn¢ spolupracuje s mnoha odliSnymi hudebnimi nastroji a
perfektné také pracuje s vokaly. Pomoci regulatoru DAMPING lze opét

jednoduSe ovladat prostor a barvu dozvuku.

REVERSE - Efekt Reverse Reverb je napodobeninou bézné¢ pouzivaného
ozvénového triku, kdy se vami zahrané tony ptehraji v opacném potadi a to tak,
7ze dozvuky toni se zacnou postupné zesilovat a to samoziejmé v obraceném
pofadni nez jste tony zahrali a zaroven zacnou znit diive neZ je slySet samotné
zahrani tonu. Efektovy pedal Cathedral pracuje v realném case, takze nedokaze
utvoftit zpétny dozvuk pro ton, ktery jste pravé zahrali; rezim dozvuku REVERSE
utvoii zpétny dozvuk pravé az po zahrani konkrétniho tonu. Casovou prodlevu
mezi zahranim toénu a slySenim jiz kompletné zesileného tonu lze nastavit
regulatorem REVERB TIME (piipadné regulatorem PRE-DELAY). Cim vice po
sméru hodinovych rucic¢ek otocite regulatorem REVERB TIME, tim delsi bude
cas postupného =zesilovani toénu. V rezimu REVERSE slouzi regulator
DAMPING/TONE k tipravé barvy tonu, kterému lze navysit nebo snizit vysoké

frekvence dozvuku.

GRAIL FLERB - Nastaveni efektu GRAIL FLERB je pfesné piejaté
z efektového pedalu Holy Grail. Efektovy deld Holy Grail Vam vSak nabizi
pouze fixni nastaveni parametri modulace a rezonance zvuku. Naopak efektovy
pedal Cathedral Vam umoziiuje si tyto parametry pomoci regulatorti upravit.
Regulatorem REVERB TIME lze ovladat miru modulace efektu flanger jehoz
rezonanci ovlada regulator DAPMING/TONE.

ECHO — Rezim ECHO proméni Vas efektovy pedal Cathedral na digitalné
zpozd'ujici efekt. Délku zpozdéni lze nastavit bud’ pomoci nozniho piepinace
TAP/INFINITE a nebo ru¢né pomoci regulatoru PRE-DELAY. Pocet opakovani
nastavte pomoci regulatoru FEEDBACK. Regulatorem DAPMING/TONE lze ze

zvuku ozvén opakovani odfiltrovat vysoké ¢i nizké frekvence. Reguldtor
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REVERB TIME rozprostie zvuk efektu tak, Ze se opakovani témért ztrati a zvuk

zni vice jako ozvéna.

OVLADANI, UKAZATELE A KONEKTORY VSTUP/VYSTUP

REGULATOR MODE

Regulator MODE je bily regulator nachazejici se v pravém hornim rohu
efektového pedalu Cathedral. Regulator MODE je otoc¢né tlacitko, diky kterému
je uzivateli umoznéno pohybovat se mezi 8 reZimy efektového pedalu Cathedral.
Otéacenim regulatoru po sméru hodinovych ruci¢ek postupujete nahoru od rezimu
ECHO k rezimu GRAIL SPRING. Otacenim regulatoru proti sméru hodinovych
rucicek postupujete dolti od rezimu GRAIL SPRING k rezimu ECHO.

Regulator MODE ma také tlacitkovy spinac, ktery umoznuje uklddani a
nasledné vyvolani ulozené piedvolby. Pro nacteni ptedvolby otocte regulatorem
MODE na pozadovany rezim a poté reguldtor MODE kratce zmacknéte a
uvolnéte. Pro uloZeni pfedvolby regulator MODE zmacknéte a na 3 vtefiny jej
piidrzte zmacknuty. Indikatory znacici rezimy zacnou rychle poblikavat.
Regulator MODE pfidrzte zmacknuty az do chvile, kdy indikatory piestanou
blikat. V tomto okamziku je pfedvolba ulozena a vy mizete regulator uvolnit. Na
jeden rezim lze ulozit pravé jednu piedvolbu. Ptredvolba, kterou ukladate je

zavisla na aktualnim nastaveném rezimu.

REGULATOR PRE-DELAY

Ve vsech rezimech kromé rezimu ECHO upravuje regulator PRE-DELAY
délku zpozdéni dozvuku. Funkce Pre-delay umoznuje uzivateli vlozit casové
zpozdéni mezi zahrani tonu a uslySeni pocatku jeho dozvuku. V rezimu ECHO

upravuje regulator PRE-DELAY délku zpozdéni jednotlivych ozvén. Celkové
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rozpéti nastaveni funkce pre-delay a délky zpozdéni je od O do 2 vtefin. Pii

otoceni regulatoru po sméru hodinovych rucicek délka zpozdéni vzroste.

Vezméte na védomi: ve vSech rezimech lze ¢as zpozdéni funkce pre-delay
nastavit pomoci nozniho ptepinace TAP/INFINITE. Regulator, ktery pootocite
jako posledni urcuje aktualni nastaveni rezimu. Jestlize naSlapete délku zpozdéni
pomoci noZniho spinafe a poté pootocite regulatorem PRE-DELAY, nastavena
délka zpozdéni bude vymazana a bude nastavena podle polohy regulatoru

PRE-DELAY.

REGULATOR FEEDBACK

Regulator FEEDBACK ovlada mnozstvi signalu, ktery je posilan z vystupu
zpozd'ujici jednotky zpatky do jejiho vstupu. Pii nastaveni délky zpozdéni tak, Ze
slySime jednotliva opakovani, zpiisobi otoceni regulatoru FEEDBACK po sméru
hodinovych rucicek to, Ze zpozd'ujici jednotka zacne vytvaiet mnohonasobna
opakovani kazdého tonu. Kazdé opakovani poté prochdzi skrz ozvénovou

jednotku, kterd z jednoho tonu utvoii nékolikandsobné ozveny.

REGULATOR DAMPING/TONE

Regulator DAMPING/TONE ovlada frekvenci formovéani zvuku ve vSech
rezimech s vyjimkou rezimu GRAIL FLERB. Regulator DAMPING/TONE déava
uzivateli schopnost doladit barvu dozvuku nebo opakovani. Regulator slouzi
k ovladani tlumeni zvuku pii rezimech HALL, ROOM a PLATE; v rezimech
GRAIL SPRING, ACCU SPRING a REVERSE slouzi ke standardnimu ovladani
barvy zvuku; jako filtr nizkych a vysokych frekvenci pro rezim ECHO a v rezimu

FLERB slouzi k ovladani rezonance.

FUNKCE DAMPING — V rezimech HALL, ROOM a PLATE
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tento regulator zvySuje a snizuje mnozstvi odhluénéni dozvuku. ZvySené
mnozstvi odhluénéni odebird vysoké frekvence a charakteristicky zvuk dozvuku.
Otocenim regulatoru po sméru hodinovych ruci¢ek omezime vysoké frekvence,

ale také zménime typické vlastnosti dozvuku.

FUNKCE TONE - V rezimech GRAIL SPRING, ACCU SPRING
a REVERSE tento regulator zvySuje a snizuje odezvu vysokych frekvenci
ozvény. Nasledkem oto€eni regulatoru po sméru hodinovych rucic¢ek se zvuk
ozvény stane jasngjSim. Naopak otofenim reguldtoru zcela proti sméru
hodinovych ruci¢ek ziskame ozvény velmi temné. Pfi nastaveni regulatoru na

12. hodinu neni ozvéna nijak filtrovana.

FUNKCE RESONANCE - V rezimu GRAIL FLERB tento
regulator ovlddda miru rezonance funkce flanger. Regulator ovladd mnoZstvi
zpétné vazby prochazejici z vystupu jednotky funkce flanger k jejimu vstupu.
Poté, co otocCite tento reguldtor po sméru hodinovych rucicek bude mira
rezonance zvuku stoupat a vy tak docilite zvuku s ostfej$imi vlastnostmi funkce

flanger.

FUNKCE FILTRU NiZKYCH A VYSOKYCH FREKVENCI -
V rezimu ECHO funguje tento regulator jak jako filtr nizkych, tak jako filtr
vysokych frekvenci. Leva strana regulatoru ¢ili strana reguldtoru pii otaceni proti
sméru hodinovych rugi¢ek ovlada odfiltrovani nizkych frekvenci. Cim vice
otacite regulatorem doll proti sméru hodinovych rucicek, tim mensi je mezni
kmitocet filtru nizkych frekvenci. To znamend méné vysokych frekvenci nebo
také vetSi omezeni vySek. Prava strana regulatoru ¢ili strana regulatoru pti otacent
po sméru hodinovych ruéi¢ek ovlada odfiltrovani vysokych frekvenci. Cim vice
otacite reguldtorem Filter nahoru po sméru hodinovych rucicek, tim vétsi je
mezni kmitocet filtru vysokych frekvenci. To znamend méné nizkych frekvenci

nebo také veétsi omezeni bast. Pii kazdém opakovani se mezni kmitocet filtru
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zvysuje.

REGULATOR REVERB

Ve vsech rezimech kromé rezimit GRAIL FLERB a ECHO ovlada regulator
REVERB délku doznivani toénu. Jestlize otocite regulatorem REVERB po sméru
hodinovych rucicek, tak se délka doznivani bude prodluzovat od velmi kratké
délky doznivani az po nekonecnou délku doznivani a to pfi maximalnim oto¢eni
regulatoru po sméru hodinovych rucicek. KdyzZ je regulator REVERB nastaveny
na nekonecnou délku doznivani je dozvuk neomezeny. Zahrdnim dalSich tont

v

docilite spletitéjsiho dozvuku.

VEZMETE NA VEDOMI: Seildpnutim a podrZenim nozniho spinade
TAP/INFINITE miizete kdykoliv vyvolat nekone¢ny dozvuk.

V rezimu GRAIL FLERB ovlada regulaitor REVERB miru modulace
jednotky funkce flanger. Ve skutecnosti ma regulaitor REVERB dvé odlisna
rozpéti nastaveni. V nastaveni o rozpéti od pozice, kdy je regulator zcela otoCen
proti sméru hodinovych ruci¢ek do pozice asi 11. hodiny, funguje regulator v
rezimu filtru Matrix: signal z nizkofrekven¢niho oscilatoru je odpojen od
jednotky funkce flanger a rozsah funkce flanger nyni ovlada muzikant ru¢né.
Efekt flanger muzete bud’ nastavit na dobu neurcitou a nebo ho otofenim
regulatoru upravit. Od nastaveni, kdy je regulator v pozici od 11. hodiny do
pozice maximalniho nastaveni ovlada regulator REVERB miru modulace funkce
flanger. Otocenim regulatoru po sméru hodinovych rucicek zvySite miru

modulace.

V rezimu ECHO ovlada reguladtor REVERB mezi moznosti jednotlivych
(pozice otoceni regulatoru zcela proti sméru hodinovych rucic¢ek) a rezonujicich

opakovani (pozice otoceni regulatoru zcela po sméru hodinovych rucicek).
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REGULATOR BLEND

Regulator BLEND ovlada vystup efektd funkci Wet a Dry. Otofenim
regulatoru BLEND do minimalni pozice, tedy do pozice, kdy je regulator zcela
oto¢en proti sméru hodinovych rucicek, ziskate naprosto 100% Ccisty signal
neovlivnény efektem Wet. Otocenim reguldtoru BLEND do maximalni pozice,
tedy do pozice, kdy je reguldtor otoCen zcela po sméru hodinovych rucicek,
ziskate signal 100% upraveny efektem Wet. Pfi nastaveni regulatoru BLEND

kdekoliv mezi témito krajnimi nastavenimi smichate signal Wet a signal Dry.

Nozni prepina¢ TAP / INFINITE

Nozni piepina¢ TAP/INFINITE vykondva dvé funkce: nastaveni funkce
zpozdéni pre-delay a nastaveni funkce nekone¢ného dozvuku, kterého 1ze docilit

seslapnutim piepinace.

Funkce Tap Tempo: Pro vSechny rezimy plati, Ze stlatenim a
okamzitym uvolnénim nozniho pifepinate TAP/INFINITE dva a vicekrat
nastavime délku zpozdéni funkce pre-delay nebo délku zpozdéni (pouze v rezimu
ECHO). Jestlize je nozni piepina¢ TAP/INFINITE stlacen dva a vicekrat,

efektovy pedal Cathedral ¢as mezi jednotlivymi seSlapnutimi zpriiméruje.

Funkce dozvuku INFINITE: Seslapnutim a ptidrzenim nozniho
piepinace TAP/INFINITE ve vSech reZimech kromé rezimu ECHO na déle nez
350 ms vyvolate funkci Infinite reverb. Funkce Infinite reverb je dozvuk, ktery
nikdy nedozni; objem dozvuku ziistivd neménny a neomezeny. Pfi pfidrzeni
nozniho ptepinae TAP/INFINITIVE je vstupni signdl odpojen od vstupu
ozvénové jednotky, coz umoznuje uzivateli hrat pres nekone¢ny dozvuk dalsi

tony, které se jiz vSak do dozvuku nepfipoji.
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Funkce opakovani INFINITE: Seslapnutim a pfidrzenim nozniho
piepinace TAP/INFINITE v reZimu ECHO na déle nez 350 ms vyvola funkci
nekonecného opakovani. Funkce nekonecného opakovani opétovné pouziva
zvukovy signal, ktery se nachazel ve zpozd'ovaci smycce v dobé, kdy byl nozni
piepinac seSlapnut a neptetrzité je smyckuje tak dlouho, jak drzite nozni pfepinac
zmacknuty. Navic je vstupni signal odpojeny od zpozd'ujici jednotky, coz
umoziuje uZzivateli hrat ptes opakujici se smycku dalsi tony, které se do smycky

nepripoji.

INDIKATOR BEAT

Indikator BEAT LED blik4 ve stejném tempu, jako je prave nastavené délka
zpozdéni funkce pre-delay. Jestlize je délka zpozdéni funkce pre-delay kratsi nez
50 ms, indikator BEAT LED bude blikat tak rychle, Ze to bude vypadat, jako

kdyby nepftetrzité svitil; to je zcela normalni.

Nozni prepinac rezimu BYPASS/STATUS LED

Ptepinac Bypass piepina efektovy pedal Cathedral mezi efektovymi rezimy
a rezimem bypass. Jestlize je indikator STATUS LED rozsvicen, efektovy pedal
Cathedral se nachazi v efektovém rezimu. Jestlize je indikator STATUS LED

vypnuty, efektovy pedal Cathedral je v rezimu bypass.

V rezimu BYPASS je vstupni konektor MONO/Left pfipojen piimo
k vystupnimu konektoru MONO/Left. Pravy vstupni konektor je pfipojen piimo
K pravému vystupnimu konektoru. Jestlize neni k pravému vstupnimu konektoru
pfipojen zadny konektor, potom je vstupni konektor MONO/LEFT také ptipojen

K pravému vystupnimu konektoru.
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VSTUPNi KONEKTORY MONO/L a R

Efektovy pedal Cathedral umoziiuje stereofonni vstup. Vstupni konektory
jsou rozliSeny na Mono/L a R. Pii pouziti pouze jednoho vstupu piedpokladame,

ze pouzivate vstup MONOY/L. Impedance kazdého vstupu jsou 2 MQ.

VYSTUPNI KONEKTORY MONO/L aR

Efektovy pedal ma cisty stereofonni vystup. Vystupni konektory jsou
rozliSeny na MONO/L a R. Jestlize pouzivate efektovy pedal Cathedral v rezimu
mono piedpokladdme, ze pouzivate vstup a vystup MONO/L. Efektovy pedal
Cathedral muaze byt také pouzivdn s monofonnim vstupem a stereofonnim
vystupem. Zapojte vas vstupni konektor do konektoru oznaceného MONO/L a
poté zapojte vystupy oznacené MONO/L a R do dvou rtiznych zesilovacti nebo

do vstuplt mixazniho pultu.

Kdyz zapojite efektovy pedal Cathedral vrezimu ECHO do "Mono to
Stereo" uspotadani, tak se zpozdéni budou mezi vystupy odrazet a poskakovat.
Prvni opakovani vyjde z vystupu MONO/L; druhé opakovani vyjde z vystupu R,
tieti opakovani z vystupu MONOY/L, a tak podobné. Jestlize zapojite konektor do
vstupniho konektoru R, efektovy pedal Cathedral vypne funkci poskakovani
zvuku: jakykoliv signal ptichdzejici do pravého vstupu vyjde pravym vystupem,;
jakykoliv signal ptichazejici do levého vstupu vyjde levym vystupem.

9V konektor napajeni

Ptipojte vystupni konektor pfilozeného napéjeciho adaptéru do 9V
konektoru napajeni nachazejiciho se na vrchni strané efektového pedalu
Cathedral. Efektovy pedal vyzaduje napéti 9 — 9,6 Voltl stejnosmérného napéti
pii proudu 200 mA se zapornym stiedovym pdlem. Efektovy pedal Cathedral
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funguje také na AC adaptéry podobné tém od firmy BOSS.

Technické parametry

Vzorkovaci frekvence = 46,88 kHz
Bitové rozliseni A/D a D/A ptevodnikl = 24 bitl

Bitové rozliSeni zvuku = 32 bitu

Predvolby

PREDVOLBY

Pro kazdy z osmi rezimi umoznuje efektovy pedal Cathedral ulozit jednu
pfedvolbu. Kazda ulozena piedvolba se vztahuje k rezimu, ve kterém jste ji
ulozili. Naptiklad zvuk, ktery jsme ulozili v reZimu Grail Spring bude vzdy
piisluset nastaveni rezimu Grail Spring. Jakmile je ptfedvolba jednou uloZena,
efektovy pedal Cathedral si bude piedvolbu pamatovat a to i pii odpojeni

napajeni.

Ulozeni ptedvolby ulozi nastaveni vSech 5 ¢ernych reguldtor. V ptipadé,
7ze mate vokamziku ukladdni nastavenou délku zpozdéni pomoci noZniho

piepinace, bude délka zpozdéni také ulozena.

POSTUP PRI UKLADANI PREDVOLBY

1. Pro uloZeni zvuku, ktery prave slysite, stlacte regulator MODE a pfidrzte jej
stlaceny.

2. Regulator MODE na 3 vtefiny stlacte. Prvni dvé vtefiny se nic nestane, poté
zablikd indikator LED po dobu 1 vtefiny.

3. Poté, co indikator LED piestane blikat, uvolnéte regulator MODE. Indikator
PRESET se zcela rozsviti.
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4. Piedvolba byla ulozZena v reZimu, jehoZ indikator v tuto chvili sviti.

POSTUP PRI NACTENI PREDVOLBY

1. Pro nacteni diive uloZené piedvolby otoCte regulator MODE na rezim, ve
kterém jste predvolbu ulozili.

2. Stlacte a uvolnéte regulator MODE. Indikator PRESET se rozsviti. Pfedvolba
je nactena. Vezméte na védomi: aktualni nastaveni regulatort jiz neodpovida

skuteénému nastaveni rezimu.

Jestlize po nacteni piedvolby pohnete s regulatorem, nahradi ulozenou
hodnotu regulatoru toto nové nastaveni. V tuto chvili se indikdtor PRESET rychle

rozblikd, coZ znaci, Ze bylo s regulatorem pohnuto.

POSTUP PRI VYPNUTi PREDVOLBY

Pro obnoveni nynéj$iho nastaveni regulatorti tak, aby odpovidaly zvuku,
ktery slySite, nactenou predvolbu vypneme. Existuji dva zpuasoby, kterymi lze
piedvolbu vypnout, bud’ stlaéenim a uvolnénim regulatoru MODE a nebo

otoc¢enim tohoto reguldtoru na jiny rezim.
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3.2. Analogovy zpoZzd'ujici efektovy pedal MEMORY BOY s funkci
CHORUS/VIBRATO

Analogovy zpozd’ujici efektovy pedal MEMORY BOY
s funkci CHORUS/VIBRATO

Gratulujeme Vam k zakoupeni efektového pedalu Electro-Harmonix
Memory boy, jednoduchého analogového digitalniho zpozd'ujiciho efektu, jehoz
ptvod odkazuje na na$ efektovy peddl Memory man ze 70. let a na legendéarni
efektovy pedal Deluxe Memory Man. Zakladem efektového peddlu Memory boy
je efektovy pedal Deluxe Memory Man roz$ifeny o doplitkové modulacni prvky a
piipadné také o nozni pedal Expression, ktery umoziuje externi ovladani délky

zpozdéni a miry modulace.

UPOZORNENI: Pouzivejte pouze s napajecim adaptérem 96DC-200Bl,
jez byl pfilozen k efektovému pedalu Memory Boy. NepouZivejte s jinymi
napajecimi adaptéry. Pfi pouziti jinych napajecich adaptérii, a to 1 vyrobenych
firmou Electro-Harmonix, muZe dojit k poSkozeni ptistroje, napajeciho adaptéru

nebo Vaseho zdravi.

PROVOZNI POKYNY A OVLADANI

Propojte Vasi kytaru se zditkou efektového pedalu Memory Boy oznacené
napisem INPUT a zditku oznacenou ndpisem OUTPUT s Vasim zesilovaem.
Efektovy pedal Memory Boy pracuje také v kombinace s dalSimi efektovymi
zafizenimi. Experimentujte s kombinacemi efektovych zatizeni a vytvofite si svij
vlastni jedinecny zvuk. Zapindni a vypinani efektového pedalu umoziuje

ptepina¢ True Bypass, cozZ je piimy zdroj signalu.
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DOBA NABEHU: Efektovy peddl Memory Boy potiebuje pfiblizné
20 vtefin na rozehiati. Béhem této doby uslySite, jak Cas zpozdéni urceny
nastavenim reguldtoru DELAY pomalu vzrista a to predev§im pokud je regulator
DELAY nastaven na vice nez 50%. Po pfiblizn€ 20 vtetinadch efektovy pedal
Memory Boy ustali délku zpozdéni dle nastaveni regulatoru DELAY.

Regulator DELAY — Ovlada délku zpoZdéni efektového pedalu Memory
Boy. Rozsah délky zpozdéni se pohybuje od 30 ms do 550 ms, coZ je maximalni
délka zpozdéni pfi maximalnim otocCeni reguldtoru po sméru hodinovych rucicek.
Otéaceni regulatoru DELAY pfi poslechu ozvén méni vysku tonti. Regulator
DELAY je také pouzZivan pro nastaveni maximalni délky zpozdéni pti ovladani

efektu noznim pedalem Expression.

Regulator DEPTH - Udava mnoZstvi modulace pouZzité na Vas zpozdény
signal. Otoc¢eni regulatoru DEPTH po sméru hodinovych rucicek zvysi mnozstvi
modulace. Pro uplné vypnuti modulace zvuku otocte regulatorem DEPTH zcela

proti sméru hodinovych rucicek.

Regulator BLEND — Regulator BLEND ovlada funkci Wet/Dry, ktera
Vam umoznuje pozménit pomer mezi pfimym a zpozdénym signalem zdiiky
konektoru OUTPUT nachazejicim se na efektovém pedalu Memory Boy. Pro
dosazeni zvuku 100% upraveného efektem Wet otocte regulator BLEND zcela ve
sméru hodinovych ruci¢ek. Pro dosazeni zvuku 100% upraveného efektem Dry
otoCte reguldtor BLEND zcela proti sméru hodinovych rucicek. Nastavenim
regulatoru BLEND kdekoliv mezi témito dvéma nastavenimi smisite signdly

pozménéné funkcemi Wet a Dry do jednoho.

Regulator FEEDBACK - Ovlada mnozstvi signalu obihajiciho z vystupu
zpozd'ujici jednotky do jejiho vstupu. Otocenim reguldtoru FEEDBACK po

sméru hodinovych rucicek se zvySuje pocet opakovani. Maximalni otoceni
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regulatoru FEEDBACK po sméru hodinovych ruci¢ek zapfticini, Ze se efektovy
pedal Memory boy vymkne kontrole a za¢ne sam oscilovat. Pokud namisto toho
chcete slySet pouze jedno opakovani kazdého tonu, otocte regulator FEEDBACK
zcela proti sméru hodinovych rucicek. Pii nastaveni vcelku vysokého poctu
opakovani a kratké délky zpozdéni ziskate zvuk podobny ozvénovému efektu

typu Reverb.

Packovy prepina¢ Triangle/Square - Tento dvoupolohovy piepinac¢ udava
tvar analogové modula¢ni kiivky. Pro slySeni zvuku efektu musi byt regulator
DEPTH zapnuty. KdyZ je pfepina¢ nastaveny na polohu Triangle (horni pozice),
modulace zvuku efektového peddlu Memory Boy je jemnd a nepteruSovana.
Modulace je podobnd modulaci mnoha efektovych pedéalu typu Chorus. Nastavte
pfepina¢ do polohy Square (dolni pozice), modulace se bude piepinat mezi

dvéma délkami zpoZzdéni, ¢imz docilime efektu, ktery do€asné méni vysku tonu.

Packovy prepina¢é CHORUS, VIBRATO & EXP. PEDAL - Tento
ttipolohovy dvojfunkcni prepina¢ ma dva hlavni tkoly: udavd miru modulace a

vybird spravny parametr pro ovladani nozniho pedalu.

MIRA MODULACE: Jestlize neni do zditky ozna¢ené EXP. PEDAL nic
zapojené, ovlada pirepina¢ vybér mezi tfemi odliSnymi tempy modulace zvuku:
poloha CHORUS pro pomalé tempo, poloha EXP. PEDAL pro stfedni tempo a
poloha VIBRATO pro rychlé tempo. Jestlize je do zditky EXP. PEDAL zapojeny
nozni pedal Expression, nastaveni polohy CHORUS a VIBRATO zistava stejné;
pfepnuti ptepinace do prostfedni polohy, polohy EXP. PEDAL, ale umoziiuje
noznimu pedalu miru modulace ovladat. Uplny rozsah nastaveni miry modulace

nozniho pedalu Expression pfesahuje nastaveni funkci CHORUS a VIBRATO.

OVLADANI NOZNIiHO PEDALU EXPRESSION PEDAL: Volitelnym

noznim pedalem Expression lze ovladat délku zpozdéni efektového pedalu
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Memory Boy a nebo trovent modulace. Packovy prepinac CHORUS, VIBRATO
& EXP. PEDAL voli, ktery z téchto reZimti bude noZni pedal ovladat. JestliZe je
pfepinac¢ nastaveny do polohy CHORUS nebo VIBRATO, ovlad4 noZni pedal
delku zpozdéni. JestliZze je prepinaC nastaveny do polohy EXP. PEDAL, ovlada
nozni pedal urovenn modulace. Tim, jak pohybujete noZnim pedalem nahoru a

dolu roste uroven modulace.

Pti ovladani délky zpoZdéni pomoci nozniho pedalu Expression nastavime
uvedenim pedalu do horni pozice nejkrats§i délku zpozdéni; nejdelsi délku
zpozdéni uvedenim pedalu do pozice dolni. Spole¢nym nastavenim regulatoru
delay a nozniho pedalu Expression do dolni pozice ziskdme maximalnin délku
zpozdéni. Jakmile otocite regulator DELAY po sméru hodinovych rucicek
vzroste maximalni doba zpozdéni nozniho pedalu Expression. Na nékterych
noznich pedalech, jako je tomu naptiklad u pedalu M—Audio EX-P, se reguldtor
nachazi na strané pedalu. Pii nastaveni tohoto regulatoru do horni pozice ziskdme

nejkratsi délku zpozdéni.

NOZNIi PREPINAC a INDIKATOR LED - Jestlize indikator sviti, tak je
efektovy pedal Memory Boy zapnuty v efektovém rezimu; jestlize je indikator
vypnuty, nachazi se efektovy peddl Memory Boy Vv rezimu bypass. Nozni
piepina¢ nachazejici se pod indikatorem piepina efektovy pedal mezi efektovym

rezimem a rezimem bypass.

KONEKTORY

Konektor INPUT - Spojuje vystup Vaseho hudebniho néstroje nebo jiného
efektového pedalu s 6,3 mm konektorem INPUT. Vstupni impedance vstupniho
konektoru je 1 MQ.
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Konektor OUTPUT - Spojuje vystup efektového pedalu Memory Boy se

vstupnim konektorem zesilovace nebo jinym efektovym pedalem.

Konektor EXP. PEDAL - Volitelny nozni pedal Expression umoziuje
uzivateli budto ovladat délku zpozdéni nebo Uroven modulace a nebo ovladat
jeho napéti. Soucasti nozniho pedalu Expression by mél byt tiipolovy konektor.
Je dilezité, aby mél nozni ptepina¢ Expression spravnou polaritu. Hrot konektoru
by mél byt pfipojeny ke kluznému kontaktu potenciometru nachéazejicimu se
uvniti noZzniho pedalu Expression. V ptipadé, Ze si nejste jisti, ktery typ noZniho
piepinace pouzit, doporucujeme koupi nozniho pedadlu s moznosti ptfepinanim
polarity; jediné tak bude piepina¢ pracovat s odlisSnymi typy nastrojia. Mezi
nékteré doporucované nozni pedaly Expression patfi: Moog EP-2, M-Audio
EX-P nebo Roland EV-5. K tomuto konektoru miiZete také pfipojit ovladac

napéti. Rozpéti ovladace napéti se pohybuje od 0 V.do 5 V.

KONEKTOR 9V PWR - Pfipojte vystupni konektor ptilozeného AC
adaptéru do 9V napijeci zditky nachézejici se na vrchni stran¢ efektového pedalu
Memory Boy. Efektovy pedal Memory Boy vyZaduje 45SmA na 9VDC. Polarita
uprostied napajeci zdiiky je zdpornd. Uvnitt efektového pedalu Memory Boy se

také nachazi volitelna 9V svorka baterie. Pro efektovv pedal Memory Boy

pouzivejte pouze alkalické baterie. Na jednu baterii pracuje efektovy pedal

Memory Boy 3-4 hodiny.
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4. COMMENTARY

This Bachelor thesis deals with translation of two technical manuals of
effects pedals. Both of these products are made by the American company
Electro-Harmonix which is well-known for production of high-quality guitar,
bass and vocal effects pedals and also of producing high-end electronic audio
processors. The company was founded in 1968 and belong already for more than

40 years among the elite ranks of effects pedals producers.

The chosen articles are examples of the texts from the field of science and
technology. Both the articles, CATHEDRAL Stereo Reverb and MEMORY
BOY ANALOG DELAY WITH CHORUS/VIBRATO, are examples of scientific
branch of the style. Both texts typically represent the structure of technical texts
and turn out the conventional language with a lot of technical terms, highlights,
suggestions and recommendations. Information in both of the texts is detailed,
clear and easily comprehensible. Also the layout, order of instructions, structure
and clear arrangement of information denote that it is a kind of a handbook.

The following commentary analyzes problems, transformations and
structure of translation all of which | have met during the process of translation.
In the course of the process of translation | used my knowledge, which I gained
during my studies at The University of West Bohemia in Pilsen, an electronic
version of the Lingea English-Czech technical dictionary and English-Czech and
Czech-English Dictionary of Electrical Engineering and Electronics by lIvan
Bosnak.

First of all 1 would like to mention translation of the headlines of both
translated articles. Both original English versions of the headlines were
considerably shorter. | had been thinking about the simplicity and factuality of
the headline and wanted to decide on which one of these features is more

important. Headline should be short and gripping, but still it should keep its
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meaning because briefness could cause some misunderstanding, so at last |
decided to translate the headlines factually to avoid user's possible hesitation.

e "CATHEDRAL Stereo Reverb" [App. 1, p. 50] was translated as
"Efektovy pedal CATHEDRAL Stereo Reverb."

e "MEMORY BOY ANALOG DELAY WITH CHORUS/VIBRATO"
[App. 2, p. 66] was translated as "Amnalogovy zpoid’ujici efektovy pedil
MEMORY BOY s funkci CHORUS/VIBRATO."

Both the articles start with general information about the effects pedal,
which contains congratulations for the purchase of the product, brief and basic
summary of the functions and possibilities effects pedal has and a warning.
Further the articles are divided into shorter paragraphs, which consist of a few
sentences and which, what is highly relevant with that, make the text's readability
and comprehensibility clear.

e "ROOM - is medium sized room algorithm, similar to HALL mode except
meant to produce a smaller sounding space. The DAMPING knob again will
allow you to control the sound of the reverb from a tonal and spatial
perspective.” [App. 1, p. 56]

e "PRESET UNLOAD PROCEDURE:

A preset can be unloaded to restore the current knob positions so they
represent what you hear. There are two ways to unload a preset, press and
release the MODE knob or turn the MODE knob to another mode." [App. 1,
p. 65]

e "OUTPUT Jack — Connect the output of the Memory Boy to the input of
an amplifier or another effects pedal.” [App. 2, p. 69]

Dense paragraphs with more complicated understandability can seldom be
also found. In addition to that the first article, CATHEDRAL Stereo Reverb, is
partly written using numbering. Numbering is a common method of writing

technical texts, because of its legibility and clarity. Especially with technical
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manuals, where the observance of the working procedure with the effects pedal is
important.

o "Filtering the ECHO Repeats

8. Set the delay time for a long delay.

9. Turn the FEEDBACK knob up to 3 o’clock so that you hear numerous
echoes from one note.

10. Now turn DAMPING/TONE counter-clockwise to approximately 9
o’clock.”™ [App. 1, p. 54]

e "PRESET LOAD PROCEDURE:

1. To Load a preset you previously saved: turn the MODE knob to the mode
where the preset was saved.

2. Press and release the MODE knob. The PRESET LED will light up to
indicate that the Preset has loaded. Please Note: The current knob positions are

no longer valid.” [App. 1, p. 65]

The author of this text uses a lot of sentences staring with personal
pronouns we and you. This helps the reader, and potential user, more to
understand the manual and it also makes the text more personal, what
unquestionably all the readers appreciate.

e "Now that we have the basic HALL sound setup, we can make the reverb
sound larger just by increasing the Pre-Delay time: the time it takes for the
reverb wash to begin after you have a played a note.” [App. 1, p. 52]

e When you create a reverb space that you like, you can save the effect as a
preset.”" [App. 1, p. 54]

e "You may also connect a control voltage to this jack." [App. 2, p. 69]

In addition to the previous paragraph | would like to add that both of these
pronouns add to appropriate and right understanding of the text. Using the
personal pronoun we, which | prefer, makes the text even more user-friendly.

Besides the user-friendly approach of the manual, the author tried to attract and
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entice the reader. | consider the user's comfort and pleasant reading as highly
significant and substantial.

e "Experiment with combinations to develop your own unique sounds."
[App. 2, p. 66]

e "The BLEND knob is a wet/dry control allowing you to vary the mix

between direct and delayed signals at the OUTPUT jack of the Memory Boy."
[App.2 p. 67]

Because English is an analytic language and, on the contrary to Czech, it
has a fixed word order, | had some problems with translating, better said, with
making the Czech sentences. | have to say that in most of the cases | have chosen
the translation with as much user-friendly approach as it was possible. I have
considered user-friendly approach as one of the most important aspects by
writing, translating and reading of a manual. This approach and the easiness of
reading the text also lead to the total comprehension of the text.

e "Congratulations on your purchase of the Electro-Harmonix Memory
Boy...a smooth analog delay that takes its heritage from our 1970’s Memory
Man and the legendary Deluxe Memory Man." [App. 2, p. 66]

e "The modulation rate increases as the expression pedal moves from toe up
to toe down." [App. 2, p. 68]

Furthermore | would like to mention that it is not every time possible to
use the user-friendly approach. For example if there is a possibility that a mistake
in translation could entail injury or user's or someone's health problems it is
better to add an additional information or even a sentence. Additional
information can be also used for better readability or even because of a better
visual aspect of the text.

e "The true bypass footswitch allows you to switch the effect in and out."
[App. 2, p. 66] was translated as "Zapindani a vypinani efektového pedalu

umoznuje prepinac True Bypass, coz je primy zdroj signalu."
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e "Now that we have the basic HALL sound setup, we can make the reverb
sound larger just by increasing the Pre-Delay time: the time it takes for the
reverb wash to begin after you have a played a note.” [App. 1, p. 52]

e "If the pre-delay time is below 50 mS, the BEAT LED will blink so fast it
will look like the LED is lit solid, this is normal™ [App. 1, p. 62] was translated as
"Jestlize je délka zpozdeni funkce pre-delay kratsi nez 50 ms, indikator BEAT
LED bude blikat tak rychle, Ze to bude vypadat, jako kdyby nepretrzité svitil; to

je zcela normalni.”

To preserve the intelligibility of the text it is sometimes better to divide the
sentence into more sentences or clauses.

e "When set to Triangle (UP position), Memory Boy’s modulation will be
smooth and continuous, similar to the modulation you would hear in many
Chorus effects.” [App. 2, p. 67-68] was translated as "Kdyz je prepinac nastaveny
na polohu Triangle (horni pozice), modulace zvuku efektového pedalu Memory
Boy je jemnda a neprerusovand. Modulace je podobna modulaci mnoha

efektovych pedalu typu Chorus."”

Apart from the structure of the sentences and possible additional
information 1 would like to mention one fairly interesting translation
transformation. It is a case of changing the tense of the verb while translating. In
the original sentence there was used present simple tense, but in the translation I
used the past form of the verb.

e "The infinite repeat function recycles the audio that is in the delay loop at
the time pressing the TAP/INFINITE footswitch and loops it continuously for as
long as you hold down the footswitch.” [App. 1, p. 62] was translated as "Funkce
nekonecného opakovani opétovné pouziva zvukovy signal, ktery se nachdzel ve
Zpozdovaci smycce v dobe, kdy byl nozni prepinac seslapnut a nepretrzité je

smyckuje tak dlouho, jak drZite nozni prepinac¢ zmacknuty."
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Further 1 would like to point out a great amount of passive voice used.
Using passive voice in manuals is a fact that is also widely valid for the texts of
science and technology like lists of instruction, handbooks, brochures or
materials of methods. Passives are used when the author does not want to
mention the actor of the action, when the actor is unknown or for example when
the theme of the sentence differs from the agent. Passive forms of verbs together
with clarity and practicality belong to the main characteristic features of
scientific and technical texts. This fact is proved in the following taken out
sentences:

e "While holding down the TAP/INFINITE FSW, the input signal is
disconnected from the input of the reverb block, allowing the musician to play
over the infinite reverb wash without adding new notes to the reverb.” [App. 1,
p. 62]

e "The control that takes precedence is the one that is last touched."
[App. 1, p. 58]

e "The Cathedral can also be used with Mono in and Stereo out.” [App. 1,
p. 63]

e "The tip of the plug must be connected to the wiper of the potentiometer

inside the expression pedal.” [App. 2, p. 69]

Because of fact that the special technical terms have often no equivalent or
synonym, there is a great number of repetitions. Usage of pronouns is absolutely
out of the question, because it could cause reduction of clarity of the text. The
most often repeated expressions are for example delay time, knob, input jack,
output jack, rate or mode.

In both articles there is often used a repetition of whole parts of sentences.
The significant parts are changed, but the structure of the sentences remains the
same. On contrary to for example journalistic text, this is a common method of

writing a text in the field of science and technology.
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e "The left-hand or counter-clockwise side of the knob controls the amount
of Low Pass filtering. The further you turn the Filter knob down to its minimum
counter-clockwise position, the lower the cutoff frequency of the low pass filter.
This means less high frequency response or a large reduction in treble. The
right-hand or clockwise side of the knob controls the amount of High Pass
filtering. The more you turn the Filter knob up to its maximum clockwise
position, the higher the cutoff frequency of the high pass filter. This means less

low frequency response or a greater reduction in bass.” [App. 1, p. 60]

The usage of conjunctions creates the relation between sentences and
clauses and helps with lucidity of the text and with fluent reading without any
problems with clarity of the text.

e "On the Holy Grail, the rate of modulation and resonance of the flanger
block is fixed but the Cathedral brings out these parameters onto their own
knobs." [App. 1, p. 57] - adversative coordination

e "If you tap in a delay time, then turn the PRE-DELAY knob, the tap time
will be erased and the new delay time will be determined by where the
PRE-DELAY knob is set." [App. 1, p. 58-59] - conditional conjunction, additive
coordination

e "If the STATUS LED is lit then the Cathedral is in effect mode.” [App. 1,

p. 62] - conditional conjunction

Scientific and technical terminology include not only words but also other
phenomena as for example numbers. Here occurs a problem of notation of
numbers, quantities and punctuation. There were some difficulties with analysis
and transformation of the already mentioned issues.

e "Sample Rate = 46.88 kHz" [App. 1, p. 64] was translated as "Vzorkovaci
frekvence = 46,88 kHz."
e " The delay time range is 30 mS to 550 mS with the maximum delay time

at the full clockwise position of the knob." [App. 2, p. 67] was translated as
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"Rozsah délky zpozdeni se pohybuje od 30 ms do 550 ms, coz je maximdlni délka
zpozdeni pri maximalnim otoCeni reguldtoru po sméru hodinovych rucicek."”

o "Connect the output of your instrument or another effects pedal to the "
INPUT jack." [App. 2, p. 69] was translated as "Spojuje vystup Vaseho
hudebniho ndstroje nebo jiného efektového peddalu s 6,3 mm konektorem

INPUT."
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5. CONCLUSION

This Bachelor thesis deals with the translation of selected texts related to
technical manuals with a commentary and glossary. The work consists of two

main parts - the theoretical and the practical part.

The first part deals with the theory of translation, translation process and
methods. | also described the process of translation of the journalistic and
scientific and technical styles. As the greatest problem I had to face was probably
translation of the technical terms, which are often used. It proved to be difficult
or sometimes even impossible to find the correct equivalents in Czech. These
problems | had to solve with translation using translation methods such as
diffusion, reduction or for example transcription. Some English terms were also
sometimes preserved, because it was the only possibility how to translate them.

The second part of the thesis deals with the translation of the texts and
commentary. The translation of technical texts predictably proved to be difficult,
because of the need for the clarity of the text with preservation of the factuality.
And we also shouldn't omit the user-friendly approach. Also for that reason |
added two glossaries, each to one translated text. Both glossaries include the
technical and the core words, which are helpful and necessary for understanding
the text. Methods described in the theoretical part were applied to the text. This

part is included in the commentary.

During the translation | used my knowledge, which | gained during my
studies at the The University of West Bohemia in Pilsen, an electronic version of
the Lingea English-Czech technical dictionary and English-Czech and Czech-
English Dictionary of Electrical Engineering and Electronics by Ivan Bosnak.
Writing the theoretical part of the thesis | used publications called K teorii i praxi
prekladu by Dagmar Knittlova, Uméni prekladu by Jiti Levy and Hledani pravdy

by Williard van Orman Quine.
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As | have already mentioned, the main motivation why | had chosen
translation of technical manuals of these two products was because of that the
company Electro-Harmonix has absolutely no support of Czech manuals and
although English is rather broadly used all around the world, the absence of

Czech translation is, in my opinion, not welcomed.
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7. ABSTRACT

The Bachelor thesis engages in the translation of selected texts from the
field of technical manuals and the procedure of translation.

The work consists of two main parts - the theoretical and the practical
part. The first part occupies with the theory of translation and its methods. Apart
from that there is also a description of the characteristic features of the technical
and journalistic style. The second part encompasses the translations of selected
texts and a commentary, in which there are confirmed the translation methods
mentioned in the first part.

Lastly, the glossaries to the translated texts and the source texts are

included in the appendices.
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8. RESUME

Bakalatska prace se vénuje prekladu vybranych textl z oblasti technickych
manudli a zplsobu piekladu.

Préace se sklad4 ze dvou hlavnich €asti - Casti teoretické a ¢asti prakticke.
Prvni Cast se zabyva teorii prekladu a jeho metodami. Kromé toho obsahuje popis
charakteristickych znakli odborného a Zurnalistického funkéniho stylu. Druha
¢ast zahrnuje pieklady vybranych textl a komentaf, kterym jsou potvrzeny
piekladatelské metody popsané v ¢asti prvni.

Na zavér jsou piiloZeny glosate k preloZenym textlim a vychozi texty.
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9. APPENDICES

9.1. Appendix 1: CATHEDRAL Stereo Reverb

CATHEDRAL Stereo Reverb

Congratulations on your purchase of the Electro-Harmonix Cathedral Stereo
Reverb. The Cathedral is a digital reverb pedal with seven different types of
reverb plus digital echo, all of which work in true stereo.

Special Features of the Cathedral Stereo Reverb:

e Two SPRING modes including the Spring reverb taken from the Holy
Grail and a new Accutronics Spring tank emulation.

e Top notch, professional HALL, ROOM, PLATE and REVERSE reverb
algorithms.

e GRAIL FLERB mode is the Holy Grail Flerb with greater adjustability.

e ECHO mode makes the Cathedral into a versatile two second digital delay.

e Up to two Seconds of Pre-Delay, with Feedback allow for reverberant
echoes.

e Tap Tempo Footswitch sets the pre-delay time with your foot.

e Instantaneous infinite reverb by pressing and holding the TAP FSW.

e Tone controls on the reverbs allow for further refinement of the sound.

e True stereo in and out.

e Ultra low noise and transparent signal path

e Studio quality A/D and D/A converters.

e Save and load up to 8 presets: 1 preset for each different mode.

WARNING: Use only the US96DC-200BI adapter the Cathedral Stereo
Reverb comes supplied with. Do not use any other AC adapters. Using other
AC adapters, even those made by Electro-Harmonix, could cause harm to the

unit, the adapter or you. The Cathedral does not use batteries.
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- Quick Start Guide -

Basic Spring Reverb Setup

1. Connect the output plug from the AC Adapter into the 9V jack at the top
of the Cathedral. Plug the AC Adapter into a wall outlet.

Plug your instrument into the MONO/Left Input Jack.

Plug MONO/Left Output Jack into the input of your amp.

Press the BYPASS footswitch so the STATUS LED is on

Turn the MODE knob so that the top LED, GRAIL SPRING is lit.

Turn the following knobs to 50% or 12 o’clock: BLEND, REVERB TIME
and DAMPING/TONE.

7. Turn the FEEDBACK and PRE-DELAY knobs down to fully counter-

o g M 0D

clockwise.
8. This will give you a basic spring reverb sound.

9. Turn the BLEND knob to obtain your ideal reverb/dry signal mix.

Changing the tone of the reverb

10. Now that you have your basic Spring reverb sound setup, turn the
DAMPING/TONE knob up or down.

11. As you turn the TONE knob up (clockwise), the sound of the reverb will
get brighter. As you turn the TONE knob down (counter-clockwise) the
sound of the reverb will get darker. This is true for every reverb mode
and even the ECHO mode.

Changing the reverb time

12. Return the DAMPING/TONE knob to the 12 o’clock position.

13. Turn the REVERB TIME knob clockwise past the 12 o’clock position. As
you turn it further up the reverb time gets longer and longer.

14. When you turn the REVERB TIME knob clockwise as far as it will go, the

reverb time will be infinite, meaning the reverb will not decay.
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15. Now try turning the REVERB TIME knob down below 12 o’clock. This

will yield much shorter reverb times.

Basic Hall Reverb Setup and Pre-Delay Use

1. Use the same connections as in the steps above.

2. Turn the MODE knob so that the HALL LED is lit.

3. Set BLEND and REVERB TIME to 12 o’clock.

4. Set the DAMPING/TONE knob to the full clockwise position.

5. Turn the FEEDBACK and PRE-DELAY knobs down to fully counter-
clockwise.

6. A basic HALL sound is now ready for use.

7. Adjust the BLEND control for your ideal wet/dry mix.

Using Pre-Delay and Feedback

8. Now that we have the basic HALL sound setup, we can make the reverb
sound larger just by increasing the Pre-Delay time: the time it takes for the
reverb wash to begin after you have a played a note.

9. Turn the Pre-Delay time clockwise to increase the delay time. You will
hear, as you increase the Pre-Delay time, after playing a note it takes
longer for the reverb wash to kick in. Having a longer pre-delay time can
give the listener the impression of a larger space.

10. As you turn the PRE-DELAY knob past 12 o’clock you will notice that the
pre- delay time gets quite long, up to 2 seconds at the maximum setting.
Leave pre- delay set to a longish delay time, maybe 2 o’clock.

11. Now turn the FEEDBACK knob up to about 12 o’clock, you will hear the
reverb wash repeat numerous times. In this case the same note is being
repeated through the delay block many times, each time being fed into the
reverb block.

12.Try turning the REVERB TIME knob down to full counter-clockwise, with

this setting you can hear discrete reverb echoes.
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13. In addition to using the PRE-DELAY knob to set delay time, you can tap
in a delay time using your feet. Tap the TAP/INFINITE Footswitch two or

more times and the delay time will be set to the average time between taps.

Accessing Infinite Reverb Instantly

14.Now turn down both the FEEDBACK PRE-DELAY knobs back to full
counter- clockwise.

15. Set the REVERB TIME knob to 12 o’clock.

16.Play a note, the reverb should decay after a couple of seconds.

17.Now a play another note. While sustaining the note, press and hold down
the TAP/INFINITE footswitch. You should hear the reverb wash does not
decay.

18. At this point you can play new notes over the reverb wash, without adding
to the reverb.

19. Release the TAP/INFINITE footswitch to allow the reverb to decay.

Basic Echo with Tap Tempo Use

1. Use the same connections as in the steps above.

2. Turn the MODE knob so that the ECHO LED is lit.

3. Turn the following knobs to 12 o’clock: BLEND, DAMPING/TONE,
FEEDBACK and PRE-DELAY.

4. Turn the REVERB TIME knob down to full counter-clockwise.

5. At this point, if you play a note, you should hear discrete echoes follow
your note instead of reverb.

6. You can set the delay time by turning the PRE-DELAY knob, clockwise
for longer delay times, counter-clockwise for shorter delay times. The
maximum delay time is 2 Seconds.

7. If you prefer you can tap in the delay time. To do so, tap the
TAP/INFINITE Footswitch two or more times. The delay time will be set

to the average time between taps.
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Filtering the ECHO Repeats

8. Set the delay time for a long delay.

9. Turn the FEEDBACK knob up to 3 o’clock so that you hear numerous
echoes from one note.

10.Now turn DAMPING/TONE counter-clockwise to approximately 9
o’clock.

11.When you play a note, you will hear that the echoes sound filtered and
each echo is more filtered than the previous one. The filtering is reducing
the high frequencies in your notes, filtering out the treble.

12. Turn the DAMPING/TONE knob clockwise to 2 o’clock.

13.Now when you play a note, each echo will again sound filtered but this
time the low frequencies will be filtered. Each echo repeat will have less

bass than the previous echo.

Saving a PRESET

1. When you create a reverb space that you like, you can save the effect as a
preset.

2. To save a preset, press and hold down the MODE knob. You will need to
hold down MODE for at least 3 seconds.

3. After holding down the MODE knob for 2 seconds, all of the MODE
LEDs will blink for 1 second. After they stop blinking, the preset is saved
and you can release the MODE knob.

4. Upon releasing the MODE knob, the PRESET LED will light up to

indicate that a preset is currently loaded.

Loading a Preset
5. Turn the MODE knob to the mode LED where you saved the preset.
6. Press and release the MODE knob. The PRESET LED will light. Your

preset is now loaded.
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7. The knob positions no longer represent the effect you hear.
- MODES -

The Cathedral Stereo Reverb has 8 modes to choose from. Each mode gives
the musician a different sonic palette to work with. In addition, each mode
changes the function of some of the Cathedral’s knobs. In this section we will

describe each mode and the functionality of the knobs that change with the mode.

Use the MODE knob to cycle through the modes. Turning the MODE knob
Clockwise goes up the LED ladder. Turning the MODE knob Counter-Clockwise
goes down the LED ladder.

Below is a table displaying the function of each knob as it relates to the
selected mode. Arrows indicate the function that occurs as the knob is turned to
or towards the extreme knob position in that direction. You will notice some
knobs, such as BLEND do not change with the different modes while others,
such as DAMPING/TONE have a different function for nearly every different

O O O O O

mode.

REVERB

DAMPING/

BLEND TIME TONE FEEDBACK PRE-DELAY MODE
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Ao ey | FoebTime | o e Less..Moep | €00ms SGP%‘;;'E;
short..LongB | grigher p 2000 mS P>
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<« Dry..Wet p < Less..Morep» | «€0.0mS HALL
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MODE DESCRIPTIONS

GRAIL SPRING - This mode is the Spring setting taken directly from the
Holy Grail. The Cathedral gives you additional control over the Reverb Time and
the Tone of the spring sound; both of these parameters are preset on the Holy
Grail. If you would like to set up your Cathedral’s GRAIL SPRING mode to
sound exactly like a Holy Grail spring, turn the REVERB TIME and
DAMPING/TONE knobs to 12 o’clock and the FEEDBACK and PRE-DELAY
knobs down to zero (full counter-clockwise). Set the BLEND knob wherever you

like for your ideal wet/dry mix.

ACCU SPRING - Is a new spring reverb model designed specifically for the
Cathedral. For ACCU SPRING mode, we emulated a medium decay, 177
Accutronics spring tank with 6 springs. You can adjust both the Tone of the
ACCU SPRING and the Reverb Time to suit your exact needs.

HALL - uses a smooth and lush sounding reverb algorithm. You can set the
Reverb Time to obtain the exact decay rate that works perfectly for your music.
The DAMPING/TONE knob works as a damping control in HALL mode
allowing you to control the sound of the reverb from both a tonal and spatial

perspective.

ROOM - is medium sized room algorithm, similar to HALL mode except
meant to produce a smaller sounding space. The DAMPING knob again will

allow you to control the sound of the reverb from a tonal and spatial perspective.

PLATE - is an emulation of a metal plate reverb commonly found in high end
recording studios during the 1960’s and 70’s. The Cathedral’s Plate reverb is a

very smooth, tonally balanced sounding reverb. Works great on many different
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instruments and is wonderful on vocals. The DAMPING knob will again allow

you to control the sound of the reverb from a tonal and spatial perspective.

REVERSE - Reverse Reverb is an emulation of the reverse reverb trick
commonly performed in studios, where a note’s reverb fades-in, in reverse of
course, before the note is actually struck. The Cathedral works in real time and
cannot create backwards reverb for a note before it is actually played so the
REVERSE reverb in the Cathedral will create reverse reverb after a note is
played. The length of time between playing a note and hearing the reverse reverb
completely fade in is set by the REVERB TIME knob (in addition to PRE-
DELAY). The further you turn REVERB TIME clockwise the longer the note
will take to fade-in. In REVERSE mode, the DAMPING/TONE knob works as a
tone control, allowing you to increase or decrease the high frequency response of

your reverb.

GRAIL FLERB - This mode is the Flerb setting taken directly from the Holy
Grail. On the Holy Grail, the rate of modulation and resonance of the flanger
block is fixed but the Cathedral brings out these parameters onto their own
knobs. The REVERB TIME knob controls the flanger’s modulation rate. The
DAMPING/TONE knob controls the flanger’s resonance.

ECHO - turns your Cathedral into a digital echo. You can tap in the delay
time using the TAP/INIFINITE footswitch, or dial it in using the PRE-DELAY
knob. Set the number of echo repeats by using the FEEDBACK knob. The
DAMPING/TONE control can be used to either low pass or high pass filter the
echo repeats. The REVERB TIME knob can be used to smear the repeats so that

it sounds more like a reverb than an echo effect.
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- CONTROLS, INDICATORS and I/O -

MODE KNOB

This is the white knob located in the upper right corner of your Cathedral. The
MODE knob is a rotary encoder enabling the user to scroll through the 8 Modes
of the Cathedral. Turn the knob clockwise to progress up through the modes:
from ECHO to GRAIL SPRING mode. Turn the knob counter-clockwise to
progress down through the modes: from GRAIL SPRING to ECHO mode.

The MODE knob also has a push switch to save and load presets. To load a
preset, turn the MODE knob to select the desired mode and then give the MODE
knob a quick tap: push it down then release it. To save a preset, push down and
hold the MODE knob for 3 seconds. You will then see all of the mode LEDs
blink rapidly. Continue to hold down the MODE knob until the LEDs stop
blinking. At this point the preset is saved and you can release the knob. Only one

preset is saved per mode and the preset you save is based on the current mode.

PRE-DELAY KNOB

In all modes except ECHO mode the PRE-DELAY knob sets the pre-delay
time for the reverb block. Pre-Delay allows the musician to put a time delay
between playing a note and hearing the onset of reverb for that note. In ECHO
mode, the PRE-DELAY knob sets the delay time for the echoes. The total range
pre-delay and delay is from 0 to 2 Seconds. As you turn the knob clockwise, the

delay time will increase.

Please Note: the pre-delay time for all modes can also be set by the
TAP/INFINTE footswitch. The control that takes precedence is the one that is
last touched. If you tap in a delay time, then turn the PRE-DELAY knob, the tap
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time will be erased and the new delay time will be determined by where the
PRE-DELAY knob is set.

FEEDBACK KNOB

The FEEDBACK knob controls the amount of signal that is sent from the
output of the delay block back to the input of the delay block. With a delay time
long enough to hear discrete echoes, turning the FEEDBACK knob clockwise
will cause the delay block to produce multiple echoes from one note. Each echo

then goes into the reverb block producing multiple reverb washes from one note.

DAMPING/TONE KNOB

The DAMPING/TONE knob controls frequency shaping in all modes except
GRAIL FLERB, giving the musician the ability to fine tune the sound of their
reverb or echoes. The knob acts as a damping control for HALL, ROOM and
PLATE modes, a standard tone control for GRAIL SPRING, ACCU SPRING
and REVERSE modes, a low pass or high pass filter in ECHO mode and a

resonance control in FLERB mode.

DAMPING - In HALL, ROOM and PLATE modes, this knob will
increase or decrease the amount of the damping applied to the reverb. Increased
damping reduces high frequency content as well as changing the reverb’s special
characteristic. As you turn this knob clockwise the damping factor applied to the

reverb is reduced.

TONE - In GRAIL SPRING, ACCU SPRING and REVERSE modes, this
knob will increase or decrease the treble response of the reverb. As you turn the

knob clockwise, the sound of reverb will get brighter. Turning the knob fully
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counter- clockwise will yield a very dark reverb. Set to 12 o’clock and no

filtering is applied to the reverb.

RESONANCE - In GRAIL FLERB mode, this knob is a resonance
control for the flanger portion of the effect. It will control the amount of feedback
from the output of the flanger to its input. As you turn this knob clockwise the

resonance will increase, giving you a sharper sounding flanger effect.

LOWPASS/HIGHPASS FILTER - In the ECHO mode, this knob works
as both a low pass filter or a high pass filter. The left-hand or counter-clockwise
side of the knob controls the amount of Low Pass filtering. The further you turn
the Filter knob down to its minimum counter-clockwise position, the lower the
cutoff frequency of the low pass filter. This means less high frequency response
or a large reduction in treble. The right-hand or clockwise side of the knob
controls the amount of High Pass filtering. The more you turn the Filter knob up
to its maximum clockwise position, the higher the cutoff frequency of the high
pass filter. This means less low frequency response or a greater reduction in bass.

Each time the echoes repeat more filtering is applied to the echo.

REVERB KNOB

In all modes except GRAIL FLERB and ECHO, the function of the REVERB
KNOB is to control the length of the reverb decay. As you turn the REVERB
knob clockwise the reverb time will increase from a very short decay to an
infinite decay at the full clockwise setting. When the REVERB knob is set to
infinite, the reverb will not decay; adding new notes will make the reverb sound

more complex.

PLEASE NOTE: you can enter switch on infinite reverb at any time by
pressing and holding the TAP/INFINITE FSW.
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In GRAIL FLERB mode, the REVERB knob sets the rate of modulation for
the flanger block. The REVERB knob will actually have two different sets of
ranges. From full counter- clockwise to approximately 11 o’clock, the knob
works in Filter Matrix mode: the LFO is disconnected from the flanger and the
musician has manual control over the flanger’s sweep. You can hold the flanger
in one spot indefinitely or modulate by turning the knob. From 11 o’clock to full
clockwise, the REVERB knob controls the flanger’s rate of modulation. Turning

the clockwise will increase the modulation rate.

In ECHO mode, the REVERB knob sweeps between discrete echoes (full

counter-clockwise position) and reverberant ones (full clockwise position).

BLEND KNOB

The BLEND knob is a wet/dry control for the effect outputs. Turning the
BLEND knob to its minimum counter-clockwise position will yield 100% dry
signal with no wet. Turning the BLEND knob to its maximum clockwise position
will give you 100% wet signal with no dry. A mix of wet and dry signals will

occur when BLEND is set anywhere in between the extreme settings.

TAP / INFINITE Footswitch

The TAP/INFINITE footswitch performs two functions: tapping in pre-delay

time or switching on infinite reverb by holding the footswitch.

TAP Tempo Function: In all modes, pressing and releasing the
TAP/INFINTE footswitch briefly two or more times sets the pre-delay time or
delay time (in ECHO mode). If the TAP/INFINTE footswitch is pressed more

than two times, the Cathedral will average out the time between taps.
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INFINITE Reverb Function: For all modes except ECHO, pressing and
holding the TAP/INFINITE footswitch for more than 350 mS will switch on the
infinite reverb function. Infinite reverb is a reverb wash that does not decay; it
remains at a constant volume indefinitely. While holding down the
TAP/INFINITE FSW, the input signal is disconnected from the input of the
reverb block, allowing the musician to play over the infinite reverb wash without

adding new notes to the reverb.

INFINITE Repeat Function: In ECHO mode, pressing and holding the
TAP/INFINITE footswitch for more than 350 mS will switch on the infinite
repeat function. The infinite repeat function recycles the audio that is in the delay
loop at the time pressing the TAP/INFINITE footswitch and loops it continuously
for as long as you hold down the footswitch. Additionally the input signal is
disconnected from the delay block allowing you to play new notes over the

repeated loop without adding to the loop.

BEAT LED

The BEAT LED blinks at the same rate as the current pre-delay time setting. If
the pre-delay time is below 50 mS, the BEAT LED will blink so fast it will look
like the LED is lit solid, this is normal.

BYPASS Footswitch / STATUS LED

The Bypass footswitch toggles the Cathedral between effect mode and bypass
mode. If the STATUS LED is lit then the Cathedral is in effect mode. If the

STATUS LED is off, then the Cathedral is in bypass mode.

In Bypass mode, the MONO/Left Input Jack is connected directly to the
MONO/Left Output Jack. The Right Input Jack is connected directly to the Right
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Output Jack. If no plug is inserted into the Right Input Jack, then the
MONO/Left Input Jack will also connect to the Right Output Jack.

MONOJ/L and R INPUT Jacks

The Cathedral allows for full stereo input. The input jacks are labeled: Mono /
L and R. When using the Cathedral with only one input we suggest you use the

MONO/L input. The input impedance presented at each input jack is 2 MQ.

MONO/L and R OUTPUT Jacks

The Cathedral has true stereo output. The output jacks are labeled: MONO/L
and R. If using the Cathedral as a mono effect we suggest you use the MONO/L
input and output. The Cathedral can also be used with Mono in and Stereo out.
Plug your input into the MONO/L jack and then connect the MONO/L and R

Outputs to two separate amps or inputs on a mixing board.

When you connect the Cathedral in a Mono to Stereo configuration in ECHO
mode, the delays will bounce or ping-pong between the two outputs. The first
repeat will go out the MONO/L Output; the second repeat will go out the R
Output, the third repeat out the MONO/L Output and so on. When you connect a
plug to the R Input, the Cathedral will stop the ping-pong effect: whatever goes
into the Right Input will go out the Right Output; whatever goes in the Left Input
will go out the Left Output.

9V Power Jack

Plug the output of the Cathedral’s supplied AC Adapter into the 9V power
jack located at the top of the Cathedral. The Cathedral requires 9 - 9.6VDC at
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200mA with a center negative plug. The Cathedral accepts Boss style AC
Adapters.

Technical Specifications

Sample Rate = 46.88 kHz
A/D and D/A Conversion Bit Resolution = 24 bits

Processed Audio Bit Resolution = 32 bits

- Presets -

PRESETS

The Cathedral can save one preset for each of its 8 modes. Each saved preset
will pertain directly to the mode you have saved it in. For example the sound you
save in Grail Spring mode will always be a Grail Spring setting. Once a preset is

saved, the Cathedral will remember the preset after power has been disconnected.

Saving a preset will save the setting of all 5 of black knobs. It will also save a
tapped in delay time if that is the current delay time at the moment of saving the

preset.

PRESET SAVE PROCEDURE:

1. To save the sound you are currently hearing, press and hold down the
MODE knob.

2. You will need to hold down the MODE for 3 seconds. Nothing will occur
for 2 seconds, then all of the mode LEDs will blink for 1 second.

3. After the LEDs stop blinking, let go of the MODE knob. The Preset LED
will light up solid.

4. Your preset has been saved in the mode that is currently lit.
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PRESET LOAD PROCEDURE:

1. To Load a preset you previously saved: turn the MODE knob to the mode
where the preset was saved.

2. Press and release the MODE knob. The PRESET LED will light up to
indicate that the Preset has loaded. Please Note: The current knob

positions are no longer valid.

After loading a preset, if you move a knob, the knob’s new location will
supersede the preset’s stored value for that knob. At this point, the PRESET LED

will blink rapidly to indicate that a knob has been moved.

PRESET UNLOAD PROCEDURE: A preset can be unloaded to restore the
current knob positions so they represent what you hear. There are two ways to
unload a preset, press and release the MODE knob or turn the MODE knob to

another mode.
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9.2. Appendix 2: MEMORY BOY ANALOG DELAY WITH
CHORUS/VIBRATO

MEMORY BOY ANALOG DELAY WITH CHORUS/VIBRATO

Congratulations on your purchase of the Electro-Harmonix Memory Boy...a
smooth analog delay that takes its heritage from our 1970’s Memory Man and the
legendary Deluxe Memory Man. The Memory Boy uses the Deluxe Memory
Man as a base, expanding upon it with additional modulation features and an
optional Expression Pedal input allowing external control over Delay Time or

Modulation Rate.

WARNING: Use only the 96DC-200BI adapter that Memory Boy comes
supplied with. Do not use any other adapters. Using other adapters, even those

made by Electro-Harmonix, could cause harm to the unit, the adapter or you.

- OPERATING INSTRUCTIONS and CONTROLS -

Connect your guitar to the INPUT jack of the Memory Boy and the OUTPUT
jack to your amplifier. The Memory Boy can be used in combination with other
effects devices. Experiment with combinations to develop your own unique

sounds. The true bypass footswitch allows you to switch the effect in and out.

START UP TIME: The Memory Boy takes approximately 20 Seconds to
fully warm up. During this time you will hear the delay time slowly increase for a
given DELAY knob setting, especially if the DELAY knob is above 50%. After
about 20 Seconds the Memory Boy settles on the delay time set by the DELAY
knob.
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DELAY Knob — Controls the delay time of your Memory Boy. The delay
time range is 30 mS to 550 mS with the maximum delay time at the full
clockwise position of the knob. Turning the DELAY knob, while listening to
your echoes, will bend the pitch of your notes. The DELAY knob is also used to

set the maximum delay time for expression pedal control.

DEPTH Knob - Sets the amount of modulation that is applied to your delayed
signal. Turning the DEPTH knob clockwise will increase the amount of the
modulation. To completely turn off the modulation, turn the DEPTH knob down

to the full counter-clockwise position.

BLEND Knob — The BLEND knob is a wet/dry control allowing you to vary
the mix between direct and delayed signals at the OUTPUT jack of the Memory
Boy. Set the BLEND knob to the full clockwise position for an output that is
100% Wet. Set the Blend knob to full counter-clockwise for an output that is
100% dry. Setting BLEND anywhere in between will mix the wet and dry signals
together.

FEEDBACK - Controls the amount of signal that is circulated from the
output of the delay block to its input. Turning the FEEDBACK knob clockwise
increases the number of echoes. Setting the FEEDBACK control to its maximum
clockwise position will cause the Memory Boy to run-away, or self-oscillate. If
instead you only want to hear one echo for each of your notes, turn the
FEEDBACK knob down to its full counter- clockwise position. Fairly high

feedback with short delay settings produces a reverb type of effect.

Triangle / Square Toggle Switch — This two position toggle switch sets the
shape of the analog modulation waveform. To hear the effects of this switch, the
DEPTH knob must be turned up. When set to Triangle (UP position), Memory

Boy’s modulation will be smooth and continuous, similar to the modulation you
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would hear in many Chorus effects. Set the switch to Square (Down position) and
the modulation will jump between two delay times creating a temporary pitch

shifting type of effect.

CHORUS, VIBRATO & EXP. PEDAL Toggle Switch — This three
position, dual function toggle switch has two jobs: it sets the rate of modulation

and chooses the parameter for the expression pedal to control.

MODULATION RATE: With nothing plugged into the EXP. PEDAL jack,
this switch selects three different modulation rates: CHORUS for a slow rate,
EXP. PEDAL for a medium rate and VIBRATO for a fast rate. When an
expression pedal is plugged into the EXP. PEDAL jack, the CHORUS and
VIBRATO settings remain the same; flipping the switch to the middle position,
EXP. PEDAL, allows the expression pedal to control the rate of modulation. The
full range of the expression pedal extends past the two rates set by CHORUS and
VIBRATO.

EXPRESSION PEDAL CONTROL: An optional expression pedal can
control either the Memory Boy’s delay time or modulation rate. The CHORUS,
VIBRATO, EXP. PEDAL toggle switch selects the parameter for the expression
pedal to control. When this switch is set to either CHORUS or VIBRATO
modes, the expression pedal controls delay time. If the switch is set to EXP.
PEDAL, the expression pedal controls the rate of modulation. The modulation

rate increases as the expression pedal moves from toe up to toe down.

When you control delay time with an expression pedal, the shortest delay time
will be in the toe up position; the longest delay time will be in the toe down
position. The delay knob works in conjunction with the expression pedal to set
the maximum delay time in the toe down position. As you turn the DELAY knob

clockwise, the maximum delay time for the expression pedal will increase. Some
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expression pedals, such as the M-Audio EX-P, have a knob on the side of the

pedal. This knob can be used to set the shortest delay time in the toe up position.

FOOTSWICH and STATUS LED — When the status LED is lit, the Memory
Boy is in effect mode, when the LED is off the Memory Boy is in true bypass
mode. The footswitch below the LED toggles between effect and true bypass

modes.

- JACKS -

INPUT Jack — Connect the output of your instrument or another effects pedal

to the ¥4” INPUT jack. The input impedance presented at the input jack is 1 MQ.

OUTPUT Jack — Connect the output of the Memory Boy to the input of an

amplifier or another effects pedal.

EXP. PEDAL Jack — Allows the user to control the delay time or modulation
rate with an optional expression pedal or control voltage. The expression pedal
should have a Tip-Ring-Sleeve plug attached to it. It is important that the
expression pedal have the correct polarity. The tip of the plug must be connected
to the wiper of the potentiometer inside the expression pedal. If you are not sure
what type of expression pedal to use, try to purchase one with a polarity switch,
so that it will work with many different types of instruments. Some suggested
Expression Pedals: Moog EP-2, M-Audio EX-P or Roland EV-5. You may also

connect a control voltage to this jack. The Control Voltage range isOVto 5 V.

9V PWR JACK - Connect the output plug of the supplied AC Adaptor into
the 9V power jack at the top of the Memory Boy. The Memory Boy requires
45mA at 9VDC. The polarity of the power jack is center negative. There is also

an optional 9V battery clip inside your Memory Boy. Only use alkaline
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batteries with the Memory Boy. You should get 3 to 4 hours use out of one

battery.
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9.3. Appendix 3: Glossary to the text CATHEDRAL Stereo Reverb

to act slouzit
amp zesilovac

abbreviation for amplifier (colloquial)

a push switch tlacitkovy spinac
bass hluboké tony, basy
to be based on byt zavisly na
block jednotka

delay block zpozd'ujici jednotka
to bounce odrazet se
briefly kratce
bright vysoky, jasny
constant nemeénny
cutoff frequency mezni kmitocet

a border at which the energy flowing through the network starts to be

reduced instead of going through

damping odhlu¢néni
decay doznivani
delay loop zpozd’ovaci smycka

a unit which allows the user to repeat some sounds

feedback zpétna vazba
to fine tune dolad’ovat
knob regulator
LED (light-emitting diode) LED dioda, indikator
LFO (Low-Frequency Oscillation) signdl z nizkofrekvenéniho oscilatoru
mixing board mixazni pult
MQ megaohm
ohm Jjednotka elektrického odporu

mode rezim



modulation
to pertain
to ping-pong
quick
to quick tap
rapidly
range
to release
to set
solid
sound
sweep
tone
treble
VDC (Volt, direct current)

modulace, Uprava
vztahovat se
poskakovat
kratky, kratce
kratce zmacknout
rychle

rozpéti

uvolnit

upravovat
nepfretrzité
vyznéni

rozsah

barva zvuku

vysoké tony, vysky

volth stejnosmérného napéti

72
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9.4. Appendix 4: Glossary to the text MEMORY BOY ANALOG

DELAY WITH CHORUS/VIBRATO

battery clip
continuous
device

feature
flipping

to mix together
pitch

rate

to set

shape

sleeve
Tip-Ring-Sleeve plug
to turn down
unit

unique
waveform

wiper

svorka baterie
nepierusovany
zafizeni

prvek

piepnuti

smisit

vyska tonu

uroven, tempo

udavat co (tempo, ...)
tvar

objimka

ttipolovy konektor
stahnou (zvuk, topeni, ...)
jednotka; piistroj
jedinecny, specificky
(pribéhova) kiivka
kluzny kontakt



