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1 INTRODUCTION

The aim of the thesis is translation of two selected texis
from the field of cultural studies in general, specifically two book reviews,
accompanied by commentaries and glossaries.

The work starts with a theoretical part commenting on the process
of translation, types of translation methods and standards of textuality.
Furthermore, the journalistic style is defined and its substyle, a review,
is characterized.

The theoretical part is followed by a practical part. This part
includes two translated texts. As was already mentioned, the selected
texts are cultural reviews of books. The first one is a review of the book
Gone Girl by Gillian Flynn and was translated from Czech into English.
The second, a review of the book “Selected Stories” by Alice Munro,
was translated from English into Czech.

Both of these texts are analysed in the commentary sections.
The analysis is divided into three sections from the lexical, grammatical
and stylistic points of view. This commentary focuses on difficulties
in the translation process of these texts.

The commentaries are followed by glossaries. Considering the fact
that no specialized terminology occurs in the texts, the expressions used
in the glossaries are mainly rarely used words, unusual phrases
and idioms.

Finally, the thesis concludes with a summary commenting
on the problems occurred while writing the thesis. The source texts can

be found in the appendices.



2 THEORETICAL PART

2.1 Translation

The term translation can be understood in two different ways.
The first is a process of translation; the second relates to the product
of that translation. The process means taking the original — source text —
and turning it into another language — the target language — which
is focused primarily on the role of the translator. The product is a concrete
text created by the translator. [1]

The translator must determine the intended effect of the translated
utterance and find an equivalent effect in order to produce the echo of
the original. The translator must also possess a flair and feel for
the language, which is composed of intelligence, sensitivity, intuition
and knowledge. These qualities help the translator to, besides other
things, choose the most suitable method of translation. The translator can
choose either literal translation methods (also known as direct translation
methods), which include borrowing, calque and literal translation,
or oblique translation methods, such as transposition, modulation,
equivalence and adaptation. [2,3]

Borrowing

This method is the simplest of all methods. It is often used

to introduce the culture of the source language using foreign

terms,e.g. “roubles” or ‘“tortillas”. Many words, mainly older
borrowings, are used so widely now that they are no longer
considered borrowings. Some examples include “menu”, “déja vu”

or “rendez-vous”. [4]

Calque
Calque refers to the borrowing of a form of expression

from another language; literally, translating its constituent elements.
As with borrowing, many calques are assimilated into languages,



such as “skyscraper” from the Spanish word, “rascacielos”

or “loanword” from the German term “Lehnwort”. [5]

Literal translation

Literal translation, also known as word-for-word translation,
means that the source language text is transferred to the target
language directly. This method is used commonly when translating
between languages of the same family. The product of literal
translation may have a different meaning, none at all, or may be

structurally impossible. [6]

Transposition

This method is based on the replacement of one word class
with another without any change in meaning. An original expression
may not have the same value as the translated expression;
therefore, transposition can be used in cases where the product
of translation is suitable for the style of utterance, or where

a particular nuance in style is allowed. [7]

Modulation

Modulation is defined as variation through a change of point
of view, perspective or thought. One type of very commonly used
modulation is to turn a negative expression into a positive

expression (“It is not difficult to show” vs. “Je snadné ukazat”). [8]

Equivalence

Equivalence refers to the use of completely different stylistic
and structural methods. Most equivalences are fixed and belong
to idioms, proverbs, nominal or adjectival phrases and clichés

(“Jako slon v porcelanu” vs. “Like a bull in a china shop.”) This



method is also used for interjections or animal sounds (“au” vs.

“ouch”, “mnau” vs. “miaow”). [9]

Adaptation

This method is used when a situation in the source language
is unknown in the culture of the target language. In this case,
the translator must create a new equivalent situation. Adaptations

are frequent in the translation of book and film titles. [10]

Translations cannot be produced simply using only one method.
Knowledge of all the described methods must be implicated to create

a good-quality translation.

Neubert and Shreve define the process of translation as a textual
process by examining the following characteristics of texts that result

in the complex property of textuality.

Intentionality

Every text is intended to achieve some result. However, it is
not realistic to always fully understand the intention of the author.
Before translating, the translator has to realise what is relevant
for the reader in the text, the “productive intentions”. Texts which
indicate these intentions are announcements or legal contracts;
on the other hand, difficult poetic texts abound whose intentions are

obscure). [11]

Acceptability

Acceptability of the text means that the reader is able
to identify and extract the contents included in the text.
The translator, in order to make the translated product acceptable

to the reader, must first understand the acceptability standards



of the target language community. Acceptability and intentionality
are orienting principles for translation. They cannot act alone; their
mutual cooperation is essential. [12]

Situationality

Situationality is the location of a text in a real time and place.
The translator should understand the receptive context
of the message as well as the social, political, and economic
conditions of the receptive speech community.In order to adapt
to new situations, the following are possible translation strategies:
explicitation, compression, re-casting and textual re-arrangement.
[13]

Informativity

For a reader, the text is informative only if it brings him or her
new knowledge or understanding. In translation, informativity is
measured according to the amount of information given about
events, states, processes, objects, individuals, places
and institutions within the target language.ln order to help the
reader find the information in the text, the translator must create
conditions which allow this to take place. These conditions are
difficult to achieve when there is no parallel text in the target
language. Parallel texts represent an ideal to which the translation
should aspire. [14]

Coherence

A coherent text has an underlying logical structure. The
translator attempts to create, within the target text, a structure that
is parallel to the one in the source text, which usually cannot be
made using literal sentence-to-sentence translation. In other words,
the translator’s understanding is required. [15]



Cohesion

Cohesion reflects a semantic coherence at the textual
surface and makes the coherence linguistically evident. Cohesion
and coherence are mutually dependent. Detailed knowledge of this
complicated system of cohesion and underlying relationships is
essential for the translator. Without this knowledge, the translator is
not able to select correct terms in translation. There is a distinction
between lexical cohesion and grammatical cohesion. Examples
of lexical mechanisms are synonymy, hyponymy, metonymy,
metaphor, antonymy, complementarity, converseness, homonymy
and gradation; grammatical mechanisms includereference, sub-

stitution, ellipsis and conjunction [16]

Intertextuality

The concept of intertextuality refers to the relationship
between the source and target text. Every translation is composed
of a double intertextuality— between other source language texts
and other target language texts. The product of intertextuality is the
set of reader’s expectations about the text. If these expectations
are not met, the text will sound wrong or unnatural to the reader.
[17]

2.2 Functional styles of language

The major types of functional styles are as follows:
- the belles-lettres style
- the publicistic style
- the style of newspapers
- the style of scientific prose
- the language of official documents [18]

The publicistic style will be the predominant focus of this thesis.



2.2.1 Publicistic style

The function of publicistic style is to be informative and persuasive.
Its defining features are the adoption of impersonal language
and the concealment of the author. The publicistic style is descriptive
and focuses on facts and circumstances. Connectors do not commonly
occur, nouns usually begin sentences and dependent clauses are rarely
used. [19]

Galperin distinguishes three varieties of this style: oratorical
substyle, essays and journalistic articles. Essays, which are a literary
genre, have definite linguistics traits which allow this classification. They
also generally include book reviews published in journals, newspapers
and magazines. Characteristic features of the essay are: brevity
of expression, use of the first person singular, expanded use
of connectives, emotive words, similes and metaphors. [20] Knittlova
categorises reviews as a mixed functional style of publicistic and scientific
styles. However, cultural column reviews and reviews in scientific journals
are differentiated. Cultural reviews assume a more publicistic style.
Scientific terms and complicated syntax do not occur in cultural reviews;
the writing is intelligible. Reviews are rather subjective, for which Kinttlova
gives examples of their characteristic features: inclusion of the reader is
characteristic; the first or second person plural is used; and conversation
with the reader is indicated. At the word level, the use of evaluative
adjectives and adverbs is common. At the syntactical level, expressive

constructions are common and sentences are compound and short. [21]



3 TRANSLATION OF THE ENGLISH TEXT

3.1 Porad se néco déje
James Wood

Alice Munro: Uz davno ti checi néco fict a jiné povidky

Existuji autofi, ktefi v realité vidi tajnou novost, a pak také autofi,
ktefi v ni spatfuji sdileny zvyk. V prvni kategorii — do které bychom mohli
zaradit autory jak je Dostojevskij, Conrad nebo Svevo — neni nic zcela
rozpoznatelné, vSechno jako by bylo k nepoznani sezehnuto svym
obtiznym pfichodem na tento svét. Tuto zvlastnost nam nabizeji a my se
zni téSime. V druhé kategorii se realita zrodila v otevieném prostoru
a klade duraz na znamy svét. Spisovatelova realita nemusi byt ¢tenarovi
nutné duvérné zndma, jeho postavy ji ale znaji. Zvlastnosti se ucime
posuzovat ze vSech stran. V této kategorii se nachazi Tolstoj a Cechov,

ze soucasnych spisovatelt zesnuly V.S. Pritchett a Alice Munro.

Alice Munro je natolik kvalitni spisovatelka, Ze uz se nikdo nezabyva
tim, aby jeji kvalitu posuzoval, stejné tak jako uz davno prestala byt
posuzovana ta Pritchettova — jeji renomé je néco jako dobra adresa. Alice
Munro Pritchettovi zcela jist€ muze konkurovat ve vyvolani dojmu svéta,
jenz funguje jako morbidni spiknuti. Opakované totiz piSe, tak jako on,
o noblese nizs§i stfedni tfidy (spiSe venkovské kanadské nez méstské
anglické) a jeji sebestfedné posludnosti. Stejné tak jako jeho povidky,
jsou i ty od Munro pfesyceny pospolitosti: jeji postavy si z té hutnosti, jez
je obklopuje, pro sebe uzdibuji kousiCky samoty. Ve svém svété zapasi
s moralizovanim a samolibosti, a aby pfezily, musi ob€as zapojit
predstavivost a vytvofit si opravdu bohatou vnitfni fikci. V takovych
okamzicich mohou pfipominat spoleenstvi, pfed nimz utikaji; svou
vlastni soukromou pFedstavu mohou vymeénit za predstavu verejné

sdilenou.



Necini tak ovSem s beznadéji az zoufalstvim, nybrz lehce komicky. Jedna
z vypravélek popisuje svou matku takto: ,Sestfenice byla sekretafkou
v advokatni  kancelafi, pracovala pro hlavniho spole¢nika, pro
Lprednifirmu ve mésté”, jak ji moje matka kategoricky nazyvala.“Jen ve
zkratce: matka je zachycena stejnym zplsobem jako Cechov zachytil
v dile Anna na krku muze, ktery uci svou novou zenu, jak se ma v operfe
klanét mistnim hodnostaram, nebo jak zachytil Pritchett muze v povidce
TheFall', ktery se vychloubal svym kamaradim Géetnim tim, e ma
slavného bratra, flmového herce, znamého padem z jevisté. Podobné
jako tito lidé je i dama od Munro zachycena v maloméstackém duchu,
zaroven je ale zachycena tak, Zze se z n&j snazi vymanit. Jeji chloubou
jsou znaky obycejnosti a zaroven touha se obyc€ejnosti zbavit. Spisovatelé

jako Munro a Pritchett vnimaji organizovany neklid bézného Zivota.

Munro je vyborna realistka a jeji sila vychazi z jejiho smyslu pro
zpusob, kterym si komunity — pfedevSim ty malé, omezené, trpici socialni
fobii — vytvafeji a chrani svou realitu. Mnoho let zZila v malém méstecku
v Ontariu. Jednou jsem ho navstivil, lezi pobliz vody (Huronského jezera),
ale pusobi, jako by bylo uzavfeno pevninou: zaplavené pudou, lany
kukufice, které ho obklopuji na mile daleko. Munro zna tuto oblast, tak
jako Faulkner znal Oxford v Mississippi, a je znamo, Ze nevitani
navstévnici, natolik poSetili, Ze se zeptaji na cestu k jejimu domu, jsou
mistnimi lidmi obvykle nasmérovani Spatnym smérem. Jako spisovatelka
dobfe vi, jaky pocit je chtit uniknout z reality, pfesto vSak dobfe piSe
o téch, ktefi si dokazi tuto realitu prosadit. Povidka Pohlednice vypravi
pfibéh Heleny, divky ze skromnych pomérd a se skromnym vzdélanim,
kterd véfi, ze se brzy zasnoubi sClarem MacQuarriem,
nejprominentnéjSim svobodnym mladencem méstecka Jubilee. Helen ho
nemiluje, je tlusty, holohlavy a o dvanact let starSi nez ona. Pochopitelné

ma za to, Zze mu tak trochu prokazuje laskavost. Citi vSak uctu k jeho

" Autorka se rozhodla ponechat ptivodni nazev povidky, protoZe neni k dispozici oficidlni preklad.
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postaveni. Vysvétluje (jako vypravécka pfibéhu), ze: ,V Jubilee,a myslim,
Zze v kazdém malém meésté, je urcity druh muzu, které mizeme nazyvat
vefejné znamymi. Nemyslim tim vefejné osoby, natolik vyznamné, Ze by
mohly kandidovat do zastupitelstva nebo na pozici starosty (ackoliv,
abych byla upfimna, Clare by mohl, pokud by chtél), ale muze, ktefi vzdy
byvaji v okoli hlavni tfidy, a vy znate jejich tvéare.

PFibéh je choulostivy. Vyjde najevo, Zze Helen prosté jen fantaziruje.
Z Floridy, kde mél byt MacQuirrie na dovolené, pfichazi zprava, Ze se zde
ozenil sjakousi AmeriCankou. Helen byla vyuzita. V hysterii jede
k MacQuarrieho domu, zaparkuje pfed nim a zacéne troubit, dokud se
néco nezacne dit. Celé mésto samozifejmé vi, Ze ji opustil. No¢ni strdznik
Buddy Shields ji radi, aby v8echno zapomnéla a pfenesla se pfes to.
| pfes svij smutek je Helen pobavena, Ze zrovna Buddy ji fika, co ma
délat — ucila ho totiz v nedélni Skole a jednou ho pfistihla, jak si tajné cte
knihu Leviticus®. NeUstupny, netaktni, vazny a Gfedné& povysenecky
Buddy ji vSak odveze domU a béhem cesty ji poucuje: ,Ale dejte na mé,
ono se porad néco déje a ¢lovék si musi pamatovat, Ze neni jediny.” [22]
Pak ji vypravi pfibéh dvou milenct z mésta. Tento monolog odhaluje, jak

pevné ma Munro svUj material v rukou, jak je nesentimentalni.

,Zrovna minuly tyden, to vam povim,” Fekl, kdyZz projizdél Grove Street
a nijak nespéchal, aby mé dopravil domu a ukonCil pfednasku, ,minuly
tyden nam nékdo zavolal a museli jsme jet za mésto k Dunnockskymu
mocalu, Ze tam uvizlo auto. Starej farmar se tam rozhanél nabitou flintou
a vyhrozoval, Ze ten parek zastreli, jestli hned nevypadnou zjeho
soukromyho pozemku. Oni jeli po setméni po vyjezdény stopé, kde
kazdej blbec vi, Ze musi v tuhle roéni dobu zapadnout. Urcité byste
védéla, o koho jde, kdybych vam fekl jejich jména, a taky by vam bylo
jasny, Zze neméli co pohledavat v tom auté spolu. V ty dvojici byla vdana

pani. A nejhorsi je, Ze tou dobou uZ se po ni shanél manZel, pro¢ jesté

* Kniha Leviticus je tieti kniha MojZiSova, &4st starého zdkona.
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neprisla ze zkousky chramovyho sboru — oba ucCastnici totiz zpivaji
ve sboru, ale napovim vam, ve kterym — a on ohlasil, Ze se manzelka
pohresuje. Museli jsme sehnat traktor, aby auto vytah, a jeho jsme tam
nechali, at se poti a uklidriuje staryho farmare. Ji jsme potom vezli za
denniho svétla domui zviast. Celou cestu plakala. Tim jsem myslel, Ze se
porad néco déje. Vcera jsem vidél oba manZele na nakupu a nevypadali
dvakrat stastné, ale co se da délat. Tak budte hodna hol¢icka, Heleno,

a berte véci, jak jsou, jako my vSichni, a brzy uZ se do¢kame jara.” [23]

Tato Cast je velmi dobfe napsana. Komicka bezvyznamnost
Buddyho kazani se prolina s jeho désivou padnosti — popisovany par je
alesponi spolu, ¢ehoz Helen nedosahla; je plné omilani a nelogi¢nosti:
,UrCité byste védéla, o koho jde, kdybych vam fekl jejich jména.” [24];
,1im jsem myslel, Ze se porad néco déje.” [25]; ,Nevypadali dvakrat
Stastné, ale co se da délat.“ [26] Munro svizné vyvolava predstavu
maloméstského odsudku: ,Oba ucastnici totiz zpivaji ve sboru, ale
napovim vam, ve kterym.“ [27] Také si v§imnéte, jak diskrétné zachycuje
smysl pro potlaceni skute€nosti: Buddy se zmifuje jen o ,chrdmovém
sboru®, i kdyz uznava, Ze jich je vice — v tak malém mésté totiz kazdy vi,
ktery sbor mysli. Také je tu ta nepatrna, podivna, utopicka poeti¢nost
posledni fraze (,a brzy se doCkame jara®“ [28]). Pronikli jsme do mysli
nékolika lidi: citime Helenino trapeni a zaroven sdilime jeji pobaveni;
vidime, Ze je Buddy tak trochu fiouma, ale zaroven je jeho vira v ono

Loerte véci, jak jsou, jako my vSichni“ [29] dojemna.

Tak jako vtomto ukazkovém uryvku, Munro Easto zacina pfibéh
v souCasnosti a vraci se o nékolik desetileti zpét, do Ctyficatych
a padesatych let. Pohled, jakym spole€nost nahlizi na sebe samu, je
timto umisténim do historie zUzen, zatimco mnoZstvi spole¢nych hodnot
umozniuje Munro vétsi svobodu. ,Zapal si, jestli chces,” [30] fika Helenina
matka s pochopenim, kdyz se dozvidaji zpravu o MacQuarrieho shatku.
To je jeden zneradostnych Ustupkl, které Munro velmi dobfe
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vypozorovala a které bychom v dnesni velkorysé dobé hledali jen tézko.
Misty je vSak citit, Ze si nékteré véci uleh&uje tim, Ze se omezila na malé
spolecnosti v kratkych ¢asovych Usecich. Pfibéh jejich povidek se €asto
staCi kolem naru$eni komunity né&jakym exotickym cizincem zvendi.
V takovych chvilich muze exoti€nost &i nebezpedi, které s sebou narusitel
pfindsi, pusobit nepfesvédcivé ¢i nezajimavé, jelikoz se zda, ze Munro
hraje s ,cinknutymi® kostkami, na nichz je vyruSena spolecnost jiz
od po&atku tolik neexoticka. Napfiklad v povidce The Turkey Season®
vykresluje maly svét uvnitf stodoly, kde nevlidny personal dere krocani
pefi. Stary muz, par ztroskotalych zen a mala Skolacka, ktera cely pfibéh
vypravi. Do prace pfichazi pohledny mlady muz. Dava najevo svou
sexualni nadfazenost a obtéZuje jednu z Zen, nevime ale pfesné jak:
~Jediné, co jsem zjistila, kdyz se hysterickd a placici Gladys vratila
z toalety, bylo, Ze ji Brian néco udélal nebo snad ukazal.“ Proto, aby se
pribéh mohl posunout déal, neni Brianova oplzlost dilezita. Jeho chovani
neni podstatné, nejen protoZze je popsano tak zastfené, ale i proto, Ze
svét, ktery naruSuje, se zda byt pfipraven presné pro vyruseni tim druhem
nebezpeci, kterym Brian hrozi. Pfibéh je psan z pohledu zevnitf komunity,

je sebeuspokojivy.

Munro je nicméné obecné velmi pozorna. Jeji povidky stavi
sebekontrolu a starostlivost malych mést o sebe sama proti sobé samym.
V povidce Tanec stastnych stint popisuje, jak cela mistnost namyslenych
matron zmlkne Uzasem nad tim, jak divka s Downovym syndromem hraje
na klavir. Stejné jako povidka Pohlednice vypravi, jak je ¢lovék potéSen
tim, jak lehce lze zmast néli domnénky. Vypravi ndm o slecné
Marsalles, staré ucitelce hry na klavir a jejich kazdoro€nich vecircich.
Mistni matky opovrhuiji jejim zpusobem vyuky a své dcery k ni vodi pouze
z loajalnosti. Na své zaky se diva precitlivélym pohledem staré bezdétné

zeny a nikdy je neopravuje. Détska srdce jsou pro ni posvatna. Jeji

? Autorka se rozhodla ponechat piivodni nizev povidky, protoZe neni k dispozici oficidlni pieklad.
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vecirky, které vzdy zahrnuji i zakovsky koncert, jsou bez vyjimKky trapné —
stisnéné, upjaté a soschlymi sendvi¢i. SleCna Marsallesse nyni
prestéhovala do malého bungalovu na Bala Street (,Kde to je, Bala
Street?”) a pocit trapnosti se zménil v jedno ztéch bolestivych témat,

které by bylo hrubé a nevychované rozebirat.

Z povinnosti se matky objevi v bungalovu na Bala Street. Tajné
doufaji, Ze tenhle veclirek bude posledni. V poloviné se oteviou dvefe a
v nich stoji skupina hendikepovanych déti. Jsou to zaci zvlastni skoly,
které sleéna Marsalles vyucCuje. Matky ztuhnou studem. Jedna
z pfichozich zakyn zahraje skladbu Tanec stastnych sting. Hraje
znamenité: ,Hraje néco nevS8edniho, kiehkého, elegantniho a pestrého,
co pfinasi svobodu obrovské prosté radosti.“ SleCna Marsalles nevypada
prekvapené ani vitézoslavné, naopak jako by od hendikepované divky
oCekavala takové muzikantstvi pokazdé. Uvédomujeme si, jak se matky
mylily i pfesto, Ze Munro to ve vypravéni zakryla — ma obrovské mnozstvi
taktu a vlbec neni sentimentélni. Pfistup sle¢ny Marsalles je pouha
dobrocinnost a ,obrovskou radost® z hudby ma pfedevSim ona. Matky
odchazeji, strnulé tim, co pravé vidély — sdélenim z jiného svéta, ve

kterém sle¢na Zije.

Prézou se v povidkach rozhodné neplytva, chytrym zpusobem ji
postradaji; zadné sladké metafory ani plno detaild. Cas od éasu jsme tim
zklamani. Povidky tim ov8em nestradaji. Munro ¢asto vyhledava presné
to, co potiebuje, podobné jako pfi popisovani burzoazni vily: Uzky dam,
postaveny z Eernych a malinové Cervenych cihel. Ponuré drobné zdobené
balkony klenouci se okolo oken ve druhém patfe. Jako by na ném méli
byt vézi¢ky, ale Zzadné tu nejsou. Tmavy, okazaly, pivabnym zpusobem
o8klivy rodinny dm.” Sila, kterou v sobé jeji popis ma, plyne jako obvykle
z toho, Zze Munro popisuje to, co duvérné zna, a oteviené se na znamou
véc odvolava: jako by na domé mély byt vézi¢ky, zadné tu ale nejsou,

jisté, ,rodinny dim®.
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Munro ma bystry smysl pro humorné detaily, zvlasté pak pro komické
puntickarstvi. V povidce Beggar Maid® si ambiciézni mladik v$imne,
Ze pfitel divky, o kterou usiluje, pfed nim nespravné vyslovil jméno
Metternich. ,Jak se jen mizes$ pratelit s takovymi lidmi?“ zepta se pozdéji
divky. (Tato &ast je popsana témér tak dobre, jako muz v Cechovové
povidce The Russian Master’, ktery opakované trapi novou mladou
ucitelku, vyjadfuje totiz adiv nad tim, Ze ,nikdy necetla Lessinga“) Nebo
postava pana Florence v povidce The Progress of Love®: Jeho oblibené
misto, kde rad travil ¢as, bylo jeho auto. Byl to kralovsky modry Chrysler
zprvni série téchto vozG vyrdbéné po valce. Calounéni sedacek,
kobereCky na zemi i Calounéni dvefi a stropu bylo perlové Sedé. Pan
Florence si tyto dva nazvy barev uchoval v paméti a vzdy vas opravoval,
kdyz jste fekli jen ,modra“ nebo ,$eda“. Drobné stopy humoru se skryvaji
v ohybech v8ech povidek v téhle sbirce. Napfiklad v povidce Ottawské
udoli se rodina prochazi po hrbitoveé, kdyZz se mald divka zepta své
matky: ,Co to je pacem? Odpovéd zni: ,To je latinsky,”“ poucila ji mama

pochvalné®. [31]

Vysledovat znaky autobiografie vtéchto povidkach neni lehké.
Stranky jsou pfili§ husté popsané, sméfuji ven, pry€ od autorky. Nicméné
v uvedeném vybéru lze vypozorovat urcity otisk v postavé Veroniky.
Je matkou (v mnoha povidkdch matky vystupuji) ve stfednim véku.
Vypofadava se s omezenymi zivotnimi podminkami. Spojila se s dal§imi
Zzenami, ale manzela, ktery ma emoci asi tolik co pafez, prevazné
ignoruje. Je zbozna a Casto se modli. Je nemocna, dvé matky v téchto
povidkach onemocni Parkinsonovou chorobou, dalsi m& rakovinu, jina
utrpi mozkovou pfihodu. Jen pomalu se vzdava snobstvi, které ji Ize
prominout, spoleCenskych pomérd, snd o venkové, Uzkostlivého

sledovani, kterému Munro tak krasné nahlizi. | pfes svou nemoc ma tato

* Autorka se rozhodla ponechat ptivodni nézev povidky, protoze neni k dispozici oficidlni pieklad.
> Autorka se rozhodla ponechat piivodni nézev povidky, protoZe neni k dispozici oficidlni pieklad.
® Autorka se rozhodla ponechat piivodni nézev povidky, protoZe neni k dispozici oficidlni pieklad.
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matka Uctu sama k sobé: ,Matciny vlasy byly u¢esané do dvou tenkych
tmavych copanku, tvafe mély Zluty nadech, krk byl teply a vonél po
rozinkach jako obvykle, avSak zbytek jejiho téla pod pfikryvkou se zmenil
v jakousi velkou, kiehkou a zdhadnou véc, pohybujici se jen s velkymi
obtizemi. Mluvila o sobé sklesle, ve tfeti osobé, fikala: ,Bud opatrna,
nesmi$ matku zranit, nesedej si ji na nohy.” Tato matka, ktera se v knize
objevuje opakované, mozna neni autobiografickym pfizrakem. Je
vykreslena laskyplné az usmeévné, zrazena snahou ochranit sebe samu;

presto vSak mize byt vnimana jako duse téchto povidek.
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4 COMMENTARY

The text is a review written by James Wood dealing with the book
Selected Stories by Alice Munro. It is appropriate to mention that Alice
Munro, who is Canadian short story writer, is a laureate of the Nobel Prize
in Literature. The original book consists of 28 short stories, however
officially translated were only 12 of them.

The author compares Alice Munro’s style of writing with that of
other writers, such as V.S.Pritchett and Anton Chekhov, in order to
describe particular characters. The review focuses on four individual
stories. All of the storylines are briefly commented upon and the main
characters introduced. A major part of the text is given over to the story
‘Postcard’ in which the troubles of its main character are discussed

in detail. The author also cites an extract from this short story.

4.1 Lexical level

4.1.1 Partial equivalents

4.1.1.1Formal differences
Onewordness — multiwordness
Onewordness and multiwordness refer to grammatical
changes in forms of translated expression. One word may be
substituted for more words and vice versa. The following
differences were used in translation.
Ex:  blundering repetitions — omilani
selection of her work — Uryvek
non sequiturs — nelogiénost
small-town — maloméstsky
stiflement - potlaceni skute¢nosti
limit the canvas — omezit se

exotic outsider — exoticky cizinec zvenci
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poetically ugly — pdvabnym zplsobem osklivy

to mispronounce — Spatné vyslovit

Noun chains and prepositional phrases
The position of words is important for interpretation. The pre-
modifier and head of the chain must be identified and distinguished.
Deciphering should be carried out “from right to left”.
Ex: grim little ornamental balconies — ponuré drobné
zdobené balkony
in two little thin dark braids — do dvou kratkych tenkych

tmavych copanku

4.1.1.2 Differences in denotation
These differences are caused by a different approach to
naming. The meaning and fiction of the described situation cannot
be changed.
Ex: Generalization: Miss Marsalles’s soft-headedness — pfristup
sleCny Marsalles
Specification: ‘My mother’s hair was done in two little thin
dark braids,... — Matciny viasy byly uéesané do dvou
kratkych tenkych tmavych copankd, ...
One of the new arrivals plays a piece called ‘Dance of the
Happy Shades’. — Jedna z prichozich zakyn zahraje
skladbu Tanec stastnych stind.

4.1.2 Pleonasm

Pleonasm refers to the use of more words than is necessary. In

translation, excess words are not essential and should be omitted.
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Ex: Often, her stories move around the disruption brought to a
community by an exotic outsider. — Pfibéh jejich povidek se Casto

staci kolem naruseni komunity néjakym exotickym cizincem zvendi.

4.1.3 Idiom

An idiom is a fixed expression consisting of particular words, of
which each has a different meaning to the meaning of the phrase as a
whole. The strategy of translating an idiom involves using an idiom in the
target language that conveys roughly the same meaning as that of the
source language idiom. In many cases, a direct equivalent is used in the

target language. [32]

Ex: At such moments, the exoticism or danger of the interloper can
seem unconvincing or uninteresting, because Munro appears to
have loaded the dice by making the invaded community so
unexotic to begin with. — V takovych chvilich miaze exoti¢nost i
nebezpeci, které s sebou narusitel pfinasi, pusobit neprfesveédcivé
¢i nezajimavé, jelikoz se zda, ze Munro hraje s ,,cinknutymi®
kostkami, na nichz je vyruSena spolecnost jiz od pocatku tolik

neexoticka.

4.2 Morpho-syntactical level

4.2.1 Grammatical gender

When translating from English into Czech, grammatical gender is in
some cases difficult to identify. To deal with this problem, we can either

consider the context or find a clue in the text.
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Ex: One of Munro’s narrators describes her mother thus: ‘“This cousin
was a legal secretary, and she worked for a senior partner in what
my mother always called, in her categorical way, “the city’s leading
law firm”. — Jedna z vypravééek popisuje svou matku takto:
.Sestienice byla sekretarkou v advokatni kanceléfi, pracovala pro
hlavniho spolecnika, pro ,pfedni firmu ve mésté, jak ji moje matka
kategoricky nazyvala.®
One of the new arrivals plays a piece called ‘Dance of the Happy
Shades’.

(She plays superbly.) — Jedna z pfichozich zakyn zahraje skladbu

Tanec stastnych stind.

4.2.2 Passive constructions

The Czech language generally does not use the passive voice in
the belles-lettres style. However, the English language uses the passive
voice far more often. Some examples were also found in the review,

which have been translated using either the passive or the active voice.

Passive voice in English and Czech

Ex: ... unwelcome visitors, foolish enough to ask the way to
Munro’s house, are often given false directions by
townspeople. ... — nevitani navstévnici, natolik posetili, ze se
zeptaji na cestu k jejimu domu, jsou mistnimi lidmi obvykle

nasmérovani Spatnym smérem.

Passive voice in English, active voice in Czech
Ex: Helen has been used. — Helen byla vyuzita.
We are broken into several minds: ... — Pronikli jsme do

mysli nékolika lidi: ...
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4.2.3 To-infinitive

In both texts ‘to-infinitive’ constructions occur. The translation of
these constructions is very individual.
Ex:  His favourite place to be was in his car. — Jeho oblibené misto, kde
rad travil ¢as, bylo jeho auto.
... but the rest of her under the covers had changed into some
large, fragile and mysterious object, difficult to move. — ...avSak
zbytek jejiho téla pod pfikryvkou se zménil v jakousi velkou,

kfehkou a zahadnou véc, pohybujici se jen s velkymi obtizemi.

4.2.4 Being on first-name basis or using the polite form
of address

This is a well-known problem in translation. Depending on the
context, we can make a guess as to the type of form in some cases; the
occurrence of proper nouns in the text may also be helpful.

Ex:  ‘But let me tell you things happen all the time, only thing to do is
just go along, and remember you’re not the only one.” — ,Dovolte

mi ale fict, Ze véci se prosté stavaji, a jediné, co se da délat, je jit

prosté dal a myslet na to, Zze nejste jedina.”

“How can you be friends with people like that?” — ,Jak se jen

muzes pratelit s takovymi lidmi?®

4.2.5 Transposition of parts of speech

Transposition is used when the grammatical structure must be
changed. This is usually caused as a result of opposing language
systems within the source language and target language. [33] Some

applied examples of transposition are listed below.
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E: adjective

C: adverb + verb + noun

It is near water (Lake Huron) but seems landlocked ...

leZi pobliz vody (Huronského jezera), ale pusobi, jako by bylo

uzavieno pevninou ...

E: noun + adjective + noun
C: adverb + adverb + noun
It becomes clear that Helen is a humble fantasist.

Vyjde najevo, ze Helen prosté jen fantaziruje.

E: noun + verb + preposition + noun

C: noun + noun

Often, her stories move around the disruption brought to a
community...

Pfibéh jejich povidek se €asto sta¢i kolem naruseni komunity ...

4.3 Textual level

4.3.1 Cleft structures

Cleft structures consist of an “empty if’. They cannot be translated

via word-for-word translation. The word order must be changed to avoid

an unnatural translation. [34]

Ex:

It is difficult to trace an autobiographical watermark in these
stories;... — Vysledovat znaky autobiografie v téchto povidkach
neni lehké; ...

It is not that the writer’s reality is necessarily familiar to the reader,
but it is familiar to its characters. — Spisovatelova realita nemusi byt

¢tenarovi nutné duvérné znama, jeho postavy ji ale znaji.
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4.3.2 Text structure

In order to maintain the fluency of the text and make the reading

more intelligible, some of the longer sentences were divided up

(in particular the descriptive passages) into a few shorter ones.

Ex:

Many times, she finds exactly what she needs, as in this description
of a bourgeois villa: ‘A narrow house, built of soot-and-raspberry-
coloured brick, grim little ornamental balconies curving out from the
second-floor windows, no towers anywhere but somehow a turreted
effect; dark, pretentious, poetically ugly — the family home’. — Munro
Casto vyhledava presné to, co potiebuje, podobné& jako pfi
popisovani burzoazni vily: Uzky dim, postaveny zé&ernych a
malinové cervenych cihel. Ponuré drobné zdobené balkony
klenouci se okolo oken ve druhém patfe. Jako by na ném méli byt
vézicky, ale zadné tu nejsou. Tmavy, okazaly, pGvabnym

zpusobem o8klivy rodinny dam.*

4.3.3 Cohesion

Cohesion is of a great importance in the text. Lexical, grammatical

and other relationships connect particular parts of the text. Specificity of

the source language is maintained by using the same type of cohesion in

the target language. [35]

4.3.3.1 Reference

A reference means that there is an element in the text which
relates to another. There is a distinction to be made between
anaphoric reference which refers forwards, and cataphoric

reference which refers backwards. [36]
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anaphoric: Helen has been used. In a fit, she drives round to
MacQuarrie’s house, parks outside, and leans on the car
horn until something happens. Buddy Shields, the night
constable, tells her to forget it, and to move on. Helen byla
vyuzita. — V hysterii jede k MacQuarrieho domu, zaparkuje
pred nim a zaéne troubit, dokud se néco nezaéne dit. Nocni
straznik Buddy Shields ji radi, aby vSechno zapomnéla a
prenesla se pres to.

cataphoric: Even in her distress, Helen is amused that Buddy
Shields should be telling her what to do: ... | pfes svUj
smutek je Helen pobavena, Ze zrovna Buddy ji fikd, co ma

délat ...

4.3.3.2 Substitution

In order to avoid the repetition of words, substitution with

words one, do, the same can be used. In this example, the pronoun

one is used instead of the word communities.

Ex:

Munro is a great realist, and her powers come from her
sense of the way in which communities — especially small,
socially anxious, limited ones — construct and guard their
reality. Munro je vybornd realistka a jeji sila vychazi z jejiho
smyslu pro zpusob, kterym si komunity — pfedevsim ty malé,

omezené, trpici socialni fobii — vytvareji a chrani svou realitu.

4.3.3.3 Ellipsis

Ellipsis means the omission of one or more words that are

not necessary for understanding. In this example, stories was

omitted in the second clause. However, in translation, ty was

required.

Ex:

Like his stories, Munro’s are fat with community: ... — Stejné
tak jako jeho povidky, jsou i ty od Munro pfesyceny
pospolitosti: ...
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4.3.3.4 Connectors
Connectors are conjunctions or connective expressions
which evince the relationship among sentences or paragraphs.
They are not commonly used in the publicistic style; the sentence
usually begins with a noun. [37] However, some examples were

found in the text. We can distinguish several functions, such as:

Comparing connectors:
Ex:  Even in sickness, this mother has a high regard for herself: —

| pfes svou nemoc ma tato matka Uctu sama k sobé:...

Emphasising connectors:
Ex: Indeed, she considers herself to be doing him a bit of a
favour. — Pochopitelné ma za to, Ze mu tak trochu prokazuje

laskavost.

Adding connectors:
Ex: And note how discreetly she captures a sense of
stiffement:... — Také si vSimnéte, jak diskrétné zachycuje

smysl pro potlageni skute€nosti: ...

Connectors emphasizing contrast:
Ex: But she is in awe of his prominence. — Citi vSak Uctu k jeho

postaveni.
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Do a favour Be kind to someone, do a kind action for | Prokazat
someone laskavost

In a fit To be hysterical, upset, excited V hysterii

On the sly To be acting secretly without other Tajné
people knowing

To be rigid with | To feel ashamed or shy and be Ztuhnout

embarrassment | disappointed with oneself studem

To coulour in To describe a situation, place or person Vykreslovat
in vivid details, colourfuly

5.2 Unusual words

Backwards To influence reality in order to win or Umisténi
placement benefit from the situation do historie
Blundering To mistakenly reiterate something Omilani
repetitions
Communiqué Announcement about a usually very Sdéleni
important piece of news
Disapproval To have negative opinion on someone or | Odsudek
something
Fastidiousness | “giving too Punti¢kar-
much attention to small details and wanting | stvi
everything to be correct and perfect” [38]
Landlocked Surrounded by land Uzavieno
pevninou
Lavish internal Fantasies, which help to overcome difficult | Bohata
fiction moments vnitini
fikce
Non sequiturs “a statement that does Nelogi¢ns-
not correctly follow from the meaning of ti
the previous statement” [39]
Provincialism of | Evincing the characteristic features of V duchu
soul provincialism malomést
actvi
Utopian poetry | ldeal, perfect idea presented in poetical Utopicka

way

poeticnost
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6 TRANSLATION OF THE CZECH TEXT

6.1 When the marriage deteriorates
Pavel Mandys
Gone Girl by Gillian Flynn

The American author Gillian Flynn became a modern day literary
superstar with the publication of her novel Gone Girl. She had already
had two very well received crime novels to her name before gaining
extraordinary popularity among readers in 2012 with Gone Girl. The book
was successfully adapted for film by the renowned David Fincher two
years later. Flynn's novel flies in the face of well-worn clichés within
crime fiction. This is a welcome finding. The storyline is constructed
smartly and imaginatively and some of its passages could quite easily
figure in so-called serious novels which criticize society. Only the final
third evinces the elements of thriller with moments at the end that one

would rather expect to find in one of Ray Bradbury's snide horrors.

The initial situation is nothing out of the ordinary. A young (and
beautiful) childless married couple move from New York to a small town
in Missouri. They have daily disputes until one day the wife inexplicably
disappears. The police start to suspect the husband Nick of murdering
her. Nick decides to take action and does his best to pretend to despair
of the loss of a loved one. Unfortunately, he is not good at it. Facts come
to light which start to make the situation complicated for him: he does not
look depressed enough in front of TV cameras, answers the police

equivocally and his mistress appears on the scene.

From the very beginning, the reader is made to sympathize with
Nick, and not only for the reason that he is the one telling the major part
of the story. The second narrator is his lost wife Amy. The chapters follow
in turn. Each chapter monitors the present from Nick's point of view
and the past as captured in Amy's diary. Step-by-step, the story is put



27

together about the marriage (at first auspiciously) of two talented and
admired people, who by circumstance fell into poverty (Nick was
a journalist for a prestigious New York newspaper, Amy was dependent
on money from her parents from the sales of a book about a little girl
inspired by Amy) and who have to leave culture and social centre of New

York and settle down in the backwoods town of North Carthage.

These opening passages are not only the descriptive introduction
to a thrilling storyline. They have their own quality and show a common
destiny with today’s generation of thirty-something people, humanistic
scholars and aspiring writers. The very people who at the very beginning
of this century had great plans and successful professional careers until
the internet boom came along and stole their jobs without replacing them
with new ones. Both Nick and Amy are part of a group of bright young
people from intellectual circles. Amy in particular lived her childhood
as the main protagonist of a series of books. Despite the flattery she goes
on to describe the hardships connected with public popularity in her diary.
Throughout, the reader is compulsorily rooting for them without
any thought at all being given to the fatality of their disputes when
compared to accepted norms, and wishing them to find each other and
live together happily.

It is at this point the first of several reversals make their way into
the book. It is not appropriate to reveal them here. It is only possible to
say that neither Nick, who gradually lapses, nor Amy, is a reliable
narrator. The situation progressively gets worse. Nick is unreliable in that
he hides information from the reader. Amy turns into a manipulative kind
of narrator in her diary. Flynn created Amy’s character as an excellent
type of adorable beast, a character that has been found in detective
stories for decades but that has never been composed in so much detalil
and made to be so believable. The description is so vivid that male

readers start to observe the women in their surroundings to find out if they
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show the same traits so as to beware of them. In this way Flynn follows
her previous thrillers. In her first work Sharp Objects the main character is
also some kind of younger version of Amy. The character proves to be
the best scout of women's gentle perfidiousness and insidiousness today.

What is important to note is that Flynn is not content with only one
surprising reversal. When she reveals the substance of a crime, which for
an average author would be sufficient for an acceptable end, she is only
halfway through the book. Flynn continues with further surprises and
further intrigues which open up more characters in the story. There are
only some people who can comprehend these intrigues. She is not
interested in the procedural investigation although she and her characters
know the procedures and methods. They are trying to benefit from this

knowledge.

Flynn depicts both the microcosm of one partnership and the
macrocosm of the surroundings. The disappearance of a young attractive
woman becomes an immediate media scandal. The main characters in
the story must learn how to deal with this stress or profit from the
situation. All kinds of prejudices, likes and dislikes with regards to
neighbours and family members are brought into the storyline, as is the
known and unknown past of Amy and Nick. In addition, when the reader
thinks that everything is resolved and that everything is slowly drawing to
a conclusion, the author creates a stalemate for her characters which

hands victory to the villain.

Gone Girl is an excellent psychological thriller, an outstanding
demonstration of the fact that within the crime genre it is possible to write
fiction that is both believable and full of suspense. The Scandinavian
wave or the wave of young female authors has been frequently discussed
of late. They have breathed new life into crime thrillers. This is nothing

entirely new because their godmother is Patricia Highsmith, who knew
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this more than half a century before. Nevertheless, the great news is that
villainous characters are ordinary people instead of brilliant (or in a
different way imposing) deviants. Ordinary people also prove themselves
to be possible psychopaths.
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7 COMMENTARY

The original text was published on the website www.iliteratura.cz by
Pavel Mandys, who is a Czech literary, commix and movie critic and
journalist. The text is a review of the book Gone Girl by Gillian Flynn. The
author focuses on Flynn’s writing style and storyline, a description
of which appears in the first paragraph. Descriptive parts predominate,
which is not to say that the narrative parts do not figure also. Both general
and concrete descriptions of situations and characters are included.
The differences between them can be found in the second paragraph
which is general, in contrast to the third paragraph which deals
with the poverty of the characters and their move to North Carthage.
Enormous importance is given to the reader; accordingly, the word reader
is often used. The author also refers to another of Flynn’s books Sharp
Objects along with other authors such as Ray Bradbury and Patricia
Highsmith. The review is very positive and in the last paragraph the

author considers the book excellent.

7.1 Lexical level

7.1.1 Expressions of foreign origin

Using words of foreign origin, which are not so commonly used
in book reviews, may help to underline the creativity of the writing process
and make it more attractive for the reader. These expressions are usually
of Greek or Latin origin and usually have similar forms in English
and Czech.

Ex: mikrokosmos — microcosm

makrokosmos — macrocosm
aspirujici — aspiring
uenec — scholar

manipulativni — manipulative
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7.1.2 Idiom

The strategy of translating idioms has already been mentioned. As
in the first text, the most suitable equivalents were found and used.

Ex: A je vitané zjisténi, Ze tento Flynnové roman jde proti zavedenym
klisé kriminalni literatury. — Flynn's novel flies in the face of well-
worn clichés within crime fiction.

Navic zacinaji vychazet najevo skutecnosti, které mu znacné
pritézuji:... — Facts come to light which start to make the situation
complicated for him: ...

7.2 Morpho-syntactical level

7.2.1 Active and passive voice

The source text is written mostly in the active voice, even though
some examples of the passive are to be found. In some examples, the
active voice needed to be translated into the source language and the

passive voice into the target language.

Active voice in Czech, passive voice in English:

Ex: V posledni dobé se hodné mluvi o skandinavské viné, ale
stejné tak by bylo mozné mluvit o viné mladych autorek, které
do trochu zatuchlych vod krimithrilleru pfFinesly vitané
osvézeni. — The Scandinavian wave or the wave of young
female authors has been frequently discussed of late. They
have breathed new life into crime thrillers.

Passive voice in Czech and English:

Ex: A kdyz si uz ¢tenaf mysli, ze je vSe vyieseno a ze vSe mifi
k pozvolnému zavéru, ma jesté autorka pro své postavy
nachystan pat, ktery je vlastné vitézstvim padoucha. — In
addition, when the reader thinks that everything is resolved
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and that everything is slowly drawing to a conclusion, the
author creates a stalemate for her characters which hands

victory to the villain.

7.2.2 Syntactical expressive means

According to Knittlova, the following constructions are typical in

reviews.

7.2.2.1Functional sentence perspective
Functional Sentence Perspective is a theory of the
organisation of a sentence. Emphasis is placed on the role
of elements in the sentence, presenting new and old information —
theme and rheme. We distinguish between subjective order
(rheme — theme) and objective order (theme — rheme). In reviews,

the subjective most commonly occurs. [40]

Subijective order:

Ex: Druhym vypravécéem je jeho ztracena manzelka Amy.
— The second narrator is his lost wife Amy: ...
Romanem Zmizela vstoupila ~ Ameri¢anka  Gillian
Flynnova mezi literarni superhvézdy. — The American
author Gillian Flynn became a modern day literary

superstar with the publication of her novel Gone Girl.

7.2.2.2Separate parts of sentence
Ex: Ale i tak je skvéla zprava, Ze v rolich padouchu se stale

Castéji po v8ech téch genidlnich (anebo jinak velkolepych)
uchylech zacinaji objevovat obycejni lidé. — Nevertheless,
the great news is that villainous characters are ordinary
people instead of brilliant (or in a different way imposing)

deviants.
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Dualezite pritom je, ze Flynnova se nespokojuje s jednim,
byt sebepfekvapivéjSim zvratem. — What is important to
note is that Flynn is not content with only one surprising

reversal.

7.2.3 Transposition of parts of speech

Ex: C: adjective + noun
E: noun + pronoun+ verb + noun
...v takzvané ,vazném-, spolec¢enskokritickém romanu ...

... in so-called serious novels which criticize society ...

C: pronoun + adverb + verb + verb + noun

E: adverb + verb

... Nick, u néhoz se postupné za¢nou vyjevovat poklesky ...
... Nick, who gradually lapses...

C: verb + noun + adverb + adjective + noun

E: noun + verb + preposition + noun + adverb + adverb

... Postupné tak skladame pribéh zpocatku nadéjného
manzelstvi ...

... Step-by-step, the story is put together about the marriage (at
first auspiciously) ...
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7.3 Textual level

7.3.1 Text structure

Ex:

Dulezité pfitom je, ze Flynnova se nespokojuje s jednim, byt
sebepiekvapivéjSim zvratem, ze kdyz odhali podstatu zlocinu, ktera
by u prumérného autora stacila na uspokojivy zavér, jsme teprve
v poloviné knihy a autorka suverénné pokracuje dal, k dalSim
prekvapenim, k dalSim intrikam, které rozehravaji rizné postavy
pribéhu, ale jen nékterym z nich skute¢né vychazeji. — What is
important to note is that Flynn is not content with only one
surprising reversal. When she reveals the substance of a crime,
which for an average author would be sufficient for an acceptable
end, she is only halfway through the book. Flynn continues with
further surprises and further intrigues which open up more
characters in the story. There are only some people who can

comprehend these intrigues.

7.3.2 Cohesion

7.3.2.1 Reference

Ex: Anaphoric: Mladi (a krasni) bezdétni manzelé, nedavno
nastéhovani z New Yorku do mésteCka ve staté Missouri,
maji kazdodenni spory, az vijeden den manzelka
nevysvétlitelné zmizi. — A young (and beautiful) childless
married couple move from New York to a small town in
Missouri. They have daily disputes until one day the wife
inexplicably disappears.

Cataphoric: Postupné tak sklddame pribéh  zpocatku
nadéjného manzelstvi dvou talentovanych a obdivovanych
lidi, ktefi se ale vinou vnéjSich okolnosti (Nick byl novinafem

v prestiznim newyorském listé, ktery ale musel v nékolika
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vinach propustit témeéf vSechny své redaktory, Amy zase
pFili§ spoléhala na pfispévky od rodi€l pochazejici z trzeb za
jejich knizni sérii o holCicce, jiz byla Amy predobrazem)
dostanou téméf na mizinu ... — Step-by-step, the story is put
together about the marriage (at first auspiciously) of two
talented and admired people, who by circumstance fell into
poverty (Nick was a journalist for a prestigious New York
newspaper, Amy was dependent on money from her parents

from the sales of a book about a little girl inspired by Amy) ...

7.3.2.2 Substitution

Ex:

7.3.2.3

Ex:

Ex:

In this case the word one was substituted in translation.

maji kazdodenni spory, az vjeden den manzelka
nevysvétliteln& zmizi. Policie samoziejmé& okamzité zacne
podezfivat z vrazdy manzela Nicka, ktery sice rychle za¢ne
jednat a snazi se vzit do role manzela zoufalého nad ztratou
milované osoby, ... — They have daily disputes until one day
the wife inexplicably disappears. The police start to suspect
the husband Nick of murdering her. Nick decides to take
action and does his best to pretend to despair of the loss of a

loved one.

Ellipsis
V posledni dobé se hodné mluvi o skandinavské viné, ale
stejné tak by bylo mozné mluvit o viné mladych autorek, ...
— The Scandinavian wave or the wave of young female
authors has been frequently discussed of late.
Ellipsis in source language was translated using substitution:

. nez se pfihnal internet a vSechna pracovni mista jim
sebral a nenahradil novymi. — ... until the internet boom came
along and stole their jobs without replacing them with new

ones.
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7.3.2.4Connectors
Adding connectors:

Ex:

Do toho vstupuji v8emozné predsudky, sympatie a
antipatie sousedl a rodinnych pfislusnikd, znama i
nezndma minulost Amy i Nicka. — A kdyz si uz ¢tenar
mysli, Ze je vSe vyfeSeno a Zze vSe mifi k pozvolnému
zaveru, ... — All kinds of prejudices, likes and dislikes
with regards to neighbours and family members are
brought into the storyline, as is the known and
unknown past of Amy and Nick. In addition, when the

reader thinks that everything is resolved ...

Connectors emphasizing contrast:

Ex:

Nevertheless, the great news is that villainous
characters are ordinary people instead of brilliant (or in
a different way imposing) deviants. — Ale i tak je skvéla
zprava, ze v rolich padoucht se stale ¢astéji po véech
téch genidlnich (anebo jinak velkolepych) uchylech

zaCinaji objevovat obycejni lidé.
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8.1 Idioms
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Dostat se na mizinu

Pfijit o vSechny Zivotni
prostiedky

Fall into poverty

Jit proti nécemu

Délat opak toho, co je
zavedené

Fly in a face of

Nachystat pat

Situace, ve které ani
jedna ze soupeficich
stran nemuze vyhrat

To create a stalemate

Pfinést osvézeni

Udinit vitanou zménu

To breathe new life

Vyijit na jevo

Byt odhalen verfejnosti

Come to light

8.2 Unusual words and phrases

Humanitni vzdélanci

Clovék, ktery ma
vzdélani v humanitnim
oboru

Humanistic scholar

Jizlivy horor

Hrlzostrasny pfibéh
S prvky urazek,
pohrdani, vysméchu

Snide horror

Makrokosmos

Organizovany systém
vétdiho rozmér

Macrocosm

Mikrokosmos

Spole¢nost nebo misto
mensich rozméru
chovajici se jako
plnohodnotny svét

Microcosm

Poklesek

Vypadek, vynechani,
neudrzeni pavodni
arovné

Lapse

Proradnost

Zradnost,
neduvéryhodnost,
vérolomnost

Prefidiousness

Uvodni pasaze

Zacatek pfibéhu, prvni
odstavce

Opening passages

Vychozi situace

Situace, ve které se
postavy nachazeji
na zacatku pfibéhu

Initial situation
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9 CONCLUSION

The objective of the thesis was to translate and comment on two
selected texts dealing with cultural studies. Two book reviews were
selected, and then translated and analysed. The glossaries were
compiled as well.

The texts were translated with regard to standard translation
methods and principles outlined in the theoretical part of the thesis.

The reviews are supposed to be subjective, evaluating and
expressing the reviewer’s opinion about the book. However, both selected
texts are rather objective and the reviewers only describe selected
passages from the books and seem rather positive.

A function of a review is not only to inform the potential reader
about the book; it is also important to attract a reader’s attention and
usually to persuade him or her to read the book. It was therefore essential
to precisely maintain the message produced by the authors of the source
texts. With respect to preserving the comprehensibility and attractiveness
of the texts and linguistic and stylistic correctness at the same time, this
task was in many cases very difficult.

To deal with this problem some of the long sentences had to be
divided into more parts and transposition of parts of speech had to be
frequently used. Specific examples are given and described in the
commentary sections. The transferred meaning of idioms and word
phrases, which are used extensively in both texts, had to be revealed and
transferred using the means of target language. Problematic expressions

were elaborated on and explained in two glossaries.
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12 ABSTRACT

The theme of this thesis is translation of texts dealing with cultural studies
with a commentary and a glossary.

The thesis is divided into two parts. The first part is theoretical
and comments on the process of translation, types of translation methods
and standards of textuality. The publicistic style as a functional style
of reviews is commented on as well and characteristic features of reviews
are introduced.

The practical part consists of the translation of two selected texts,
specifically two book reviews. Both of these texts are followed
by commentaries analysing the translations from grammatical, lexical
and stylistic points of view, and glossaries focusing on words which

are rarely used, unusual phrases and idioms.
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13 RESUME

Tématem této bakalaiské prace je preklad textd z oblasti
kulturalnich studii s komentafem a glosaiem.

Prace je rozdélena do dvou &asti z Eehoz prvni Cast je teoreticka
a zabyvajici se nejprve procesem piekladu, metodami piFekladu
a zakladnimi atributy textu. Dale je popsan publicisticky styl coby funkéni
styl recenze a posléze jsou uvedeny charakteristické znaky recenze.

Druh& &ast, prakticka, je tvofena preklady dvou vybranych textd,
konkrétné dvou kniznich recenzi. Oba texty jsou doplnény komentarem,
ktery texty analyzuje z hlediska gramatického, lexikalniho a stylistického,
a glosadfem, ktery je zaméfen na méné cCasto pouzivané vyrazy,

neobvyklé fraze a idiomy.
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14 APPENDICES

14.1The English source text

Available from: http://www.Irb.co.uk/v19/n09/james-wood/things-

happen-all-the-time

Things happen all the time
James Wood

Selected Stories by Alice Munro

Chatto, 412 pp, £16.99, November 1996, ISBN 0 7011 6521 9
There are writers for whom reality seems a secret novelty; and there are writers
for whom it seems a shared habit. In the first category-which would include
Dostoevsky, Conrad, Svevo — nothing is entirely recognisable, everything
seems to have been burned out of recognition by the difficulty of its entry into
the world. This is the strangeness they offer, and which we enjoy. In the second
category, reality is born in an open ward. It makes its appeal to a known world.
It is not that the writer’s reality is necessarily familiar to the reader, but it is
familiar to its characters. We learn to judge oddity by seeing it through them. In
this category are Tolstoy, Chekhov; and in our age the late V.S. Pritchett and
Alice Munro.

Alice Munro is such a good writer that nobody bothers anymore to judge her goodness,
as people long ago stopped judging Pritchett’s — her reputation is like a good address.
She is surely Pritchett’'s great rival at the evocation of a world that functions like a
morbid conspiracy. Like him, she has written again and again about lower-middle-class
gentility (rural Canadian rather than urban English), and its self-obsessed obedience.
Like his stories, Munro’s are fat with community: her characters steal their lean solitude
from the thickness that surrounds them. These thieves struggle against the pieties and
self-satisfactions of their world, and sometimes, in order to live, they will have to
construct fantasies, lavish internal fictions. At such moments, they may resemble the
community they are escaping; they may simply substitute their own singular private
fantasy for a shared public one.

And they will do this not with desperation but with mild comedy. One of Munro’s
narrators describes her mother thus: ‘This cousin was a legal secretary, and she
worked for a senior partner in what my mother always called, in her categorical way,
“‘the city’s leading law firm”.” In a flash, this mother is caught, in the same way that
Chekhov, in ‘Anna Round the Neck’, catches a man who instructs his new wife to bow
to local dignitaries at the opera, or Pritchett catches a man, in ‘The Fall’, who boasts to
his accountant friends about his famous brother, the movie actor, and his famous
stage-fall. Like these others, Munro’s lady is caught in her provincialism of soul; but she
is at the same time caught in the act of trying to escape provincialism. Her boast is both
a sign of ordinariness and a longing to throw off ordinariness. Writers like Munro and
Pritchett see the managed restlessness of ordinary life.
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Munro is a great realist, and her powers come from her sense of the way in which
communities — especially small, socially anxious, limited ones — construct and guard
their reality. She has lived for many years in a rural town in Ontario. | once visited it. It
is near water (Lake Huron) but seems landlocked: swamped by land, by the flat lakes
of corn that surround it for miles and miles. She knows this area as Faulkner knew
Oxford, Mississippi, and is known: unwelcome visitors, foolish enough to ask the way to
Munro’s house, are often given false directions by townspeople. As a writer, she knows
what it is to want to escape a shared reality, yet she writes well about those who can
only enforce this reality. ‘Postcard’ tells the story of Helen, a girl of modest means and
modest education who believes she is about to be engaged to Clare MacQuarrie, the
most prominent bachelor in the small town of Jubilee. Helen does not love MacQuarrie,
who is fat and bald, and 12 years older than she is. Indeed, she considers herself to be
doing him a bit of a favour. But she is in awe of his prominence. As she explains (she
narrates the story), ‘there’s a certain kind of men in Jubilee and | guess every small
town that you might call public men. | don’t mean public figures, important enough to
run for Parliament or even for mayor (though Clare could do that if he wanted to be
serious), just men who are always around on the main street and you get to know their
face.’

The story is delicate. It becomes clear that Helen is a humble fantasist. News arrives
from Florida, where MacQuarrie is supposedly holidaying, that he has married an
American woman there. Helen has been used. In a fit, she drives round to
MacQuarrie’s house, parks outside, and leans on the car horn until something
happens. The whole town knows about the jilting, of course. Buddy Shields, the night
constable, tells her to forget it, and to move on. Even in her distress, Helen is amused
that Buddy Shields should be telling her what to do: she used to teach him in Sunday
school and once ‘caught him reading Leviticus on the sly’. But Buddy — implacable,
tactless, earnest and puffed up with the law — drives her home, and lectures her as he
drives: ‘But let me tell you things happen all the time, only thing to do is just go along,
and remember you're not the only one.” He tells her a tale about two lovers in the town.
The speech displays Munro’s absolute control of her material, her lack of
sentimentality:

Last week we got a call and we had to go out to Dunnock Swamp and there’s a car stuck in
there. This old farmer was waving a loaded gun and talking about shooting this pair for
trespassing if they didn’t get off his property. They’d just been following a wagon track after
dark, where any idiot would know you’d get stuck this time of year. You would know both of
them if | said their names and you’d know they had no business being in that car together. One
is a married lady. And worst is, by this time her husband is wondering why she don’t come
home from choir practice — both these parties sing in the choir, | won't tell you which one — and
he has reported her missing. So we got to get a tractor to haul out the car, and leave himthere
sweating, and quieten down this old farmer, and then take her home separate in broad daylight,
crying all the way. That’s what | mean by things happening. | saw that man and wife downstreet
buying their groceries yesterday, and they didn’t look too happy but there they were. So just be
a good girl, Helen, and go along like the rest of us and pretty soon we’ll see spring.

This is very good writing. There is the comic irrelevance of Buddy’s sermon, combined
with its terrible relevance: the couple he describes are at least together, a state which
Helen has not even achieved; there are the blundering repetitions and non sequiturs:
‘you would know both of them if | said their names’; ‘that's what | mean by things
happening’; ‘they didn’t look too happy but there they were’; there is Munro’s swift
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evocation of small-town disapproval: ‘both these parties sing in the choir, | won't tell
you which one.” And note how discreetly she captures a sense of stiflement: Buddy
refers to ‘the’ choir even as he acknowledges that there is more than one — because in
a small place, everyone will know which choir is meant. And there is the faint, odd,
utopian poetry of the last phrase (‘and pretty soon we’ll see spring’). We are broken
into several minds: we feel Helen’s torment but also share her amusement; we see
Buddy’s doltishness, yet his loyalty to the actual — ‘go along like the rest of us’ — is
moving.

Often — and often in this representative selection of her work — Munro begins a story in
the present and then moves back several decades, to the Forties and Fifties. The
community’s sense of itself is tightened by this backwards placement, while the pool of
shared values enlarges Munro’s freedom. ‘Smoke a cigarette if you want to,” Helen’s
mother says in sympathy, when they hear the news of MacQuarrie’s marriage. It is one
of those grey concessions which Munro observes so well, and which are hard to find
amid contemporary liberality. But occasionally one feels that she makes things easier
for herself by limiting her canvas to small societies in smaller times. Often, her stories
move around the disruption brought to a community by an exotic outsider. At such
moments, the exoticism or danger of the interloper can seem unconvincing or
uninteresting, because Munro appears to have loaded the dice by making the invaded
community so unexotic to begin with. In ‘The Turkey Season’, for instance, she colours
in the tiny world of a turkey-plucking barn, and its bleak personnel — an old man, some
collapsed women, a little schoolgirl (who narrates the tale). A handsome young man
arrives at work. He flaunts his sexual superiority, and harasses one of the women. But
we are not sure how: ‘All | ever found out was that Brian had either done something or
shown something to Gladys as she came out of the washroom and she had started
screaming and having hysterics.’” Brian’s naughtiness is not important enough to hang
the story on. And his behaviour seems trivial not only because it is opaquely rendered,
but because the world he disrupts seems too ready to have been disrupted by precisely
Brian’s kind of danger. The story is written from within the community; it has a
complacency.

Munro is generally vigilant, however. Her stories deploy the self-calibrations and self-
protectiveness of small towns against themselves. In ‘Dance of the Happy Shades’ she
describes the way a room of smug matrons is silenced by the piano-playing of a girl
with Down’s syndrome. As in ‘Postcard’, one is happy to have one’s assumptions softly
confounded. We are told about an old piano teacher, Miss Marsalles, and her annual
parties. The mothers of the local area are disdainful of Miss Marsalles’s teaching, and
only keep their daughters with her out of loyalty. She has a ‘spinster’'s sentimentality’
about her pupils, whom she never corrects. To her, children’s hearts are holy. Her
parties, which always include a concert by the pupils, are invariably awkward —
cramped, stiff, with wilted sandwiches. But now that Miss Marsalles has moved to a tiny
bungalow on Bala Street (‘Bala Street, where is that?’) she has become not so much
an awkwardness as one of those ‘painful subjects which it is crude and unmannerly to
discuss’.

Stiffened by duty, the mothers turn up to the bungalow on Bala Street. Secretly, they
hope this will be the last party. Halfway through, the door opens and a group of
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handicapped children is passed in. They are Miss Marsalles’s pupils at a special
school. The matrons are rigid with embarrassment. One of the new arrivals plays a
piece called ‘Dance of the Happy Shades’. She plays superbly: ‘What she plays is not
familiar. It is something fragile, courtly and gay, that carries with it the freedom of a
great unemotional happiness.” Miss Marsalles does not look surprised or triumphant.
She looks as if she always expected this musicianship from a handicapped girl. Though
Munro does not block this in heavily — she has immense tact, and great wells of
unsentimentality — we realise how mistaken the matrons have been. Miss Marsalles’s
soft-headedness is actually a stern charity. And the ‘great unemotional happiness’
which the music speaks is hers. The mothers go home, stilled by this incursion, by this
‘communiqué from the other country where she lives’.

The prose of these stories is not lavish: it is intelligently starved; not sticky with
metaphor, or crowded with detail. There are times when this disappoints. But Munro’s
prose is not deprived, either. Many times, she finds exactly what she needs, as in this
description of a bourgeois villa: ‘A narrow house, built of soot-and-raspberry-coloured
brick, grim little ornamental balconies curving out from the second-floor windows, no
towers anywhere but somehow a turreted effect; dark, pretentious, poetically ugly — the
family home’. As so often in Munro, the strength of this description flows out of its high
familiarity and Munro’s open appeal to the known: somehow turreted in effect but
lacking any towers, yes — ‘the family home’.

She has an acute eye for comic detail, in particular the comedy of fastidiousness. In
‘The Beggar Maid’, an ambitious man notices that a friend of the woman he is wooing
‘mispronounced Metternich in front of him. He said to her later: “How can you be
friends with people like that?”’ (That is almost as good as the man in Chekhov’s ‘The
Russian Master’ who repeatedly torments a new young teacher by expressing surprise
that he has ‘never read Lessing’.) Or Mr Florence, from ‘The Progress of Love’: ‘His
favourite place to be was in his car. His car was a royal blue Chrysler, from the first
batch turned out after the war. Inside it, the upholstery and floor covering and roof and
door padding were all pearl gray. Mr Florence kept the names of those colours in mind
and corrected you if you said just “blue” or “gray”.’ Tiny seeds of comedy lie hidden in
the folds of every story in this collection. In ‘The Ottawa Valley’, for instance, a family
are in a graveyard. The little girl asks her mother: ‘What is pacem? The response:
“Latin,” said my mother approvingly.’

It is difficult to trace an autobiographical watermark in these stories; the paper is too
thickly other, properly turned outward, away from the author. Over the course of this
selection, however, a kind of Veronica is chalkily visible: she is a mother (many of
these stories are about mothers) in middle age. She is coping with reduced
circumstances. She is conspiratorial with other women, but largely ignores her
husband, who is emotionally wooden. She is pious, prayerful. And she is ill — two
mothers in these stories develop Parkinson’s disease, another has cancer, another a
stroke. But only slowly does she relinquish the forgivable snobberies, the social
measurements, the provincial fantasies, the anxious monitoring which Munro sees so
beautifully. Even in sickness, this mother has a high regard for herself: ‘My mother’s
hair was done in two little thin dark braids, her cheeks were sallow, her neck warm and
smelling of raisins as it always did, but the rest of her under the covers had changed
into some large, fragile and mysterious object, difficult to move. She spoke of herself
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gloomily in the third person, saying: “Be careful, don’t hurt Mother, don'’t sit on Mother’s
legs.” ’ This mother, who recurs throughout the book, may not be an autobiographical
ghost. Seen so tenderly yet so comically, betraying herself in the act of protecting
herself, she can, however, be seen as the spirit of these stories.
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14.2The Czech source text

Available from: http://iliteratura.cz/Clanek/34343/flyn-gillian-zmizela

Kdyz se manzelstvi pokazi

Gillian Flynn: Zmizela. Prel. Drahomira Michnova, Knizni klub, Praha, 2013,
528 s., Autor ¢lanku: Pavel Mandys

Romanem Zmizela vstoupila Ameri¢anka Gillian Flynnova mezi literarni superhvézdy.
UZ méla za sebou dva velmi dobfe pfijaté kriminalni romény, Zmizeld ji v8ak v roce
2012 pfinesla mimoradnou &tenarskou oblibu a o dva roky pozdéji také zdafilou (a opét
v kinech velmi UspéSnou) filmovou adaptaci natoenou renomovanym Davidem
Fincherem. A je vitané zjisténi, Ze tento Flynnové roman jde proti zavedenym klisé
kriminalni literatury, Ze je chytfe, ndpadité zkonstruovany a Zze nékteré jeho pasaze by
klidné mohly figurovat v takzvané ,vazném®, spolecenskokritickém romanu. Teprve
posledni tfetina vykazuje prvky typické pro thriller, pficemz v zavéru se dockame
momentu, jaké bychom ocekavali spiSe v jizlivych hororech takovéhoRaye Bradburyho.
Vychozi situace pfitom neni nikterak originalni. Mladi (a krasni) bezdétni manzelé,
nedavno nastéhovani z New Yorku do méstecka ve staté Missouri, maji kazdodenni
spory, az v jeden den manzelka nevysvétlitelné zmizi. Policie samozfejmé okamzité
zaCne podezfivat z vrazdy manzela Nicka, ktery sice rychle zaCne jednat a snazi se
vzit do role manzela zoufalého nad ztratou milované osoby, ale moc mu to nejde.
Navic zaCinaji vychazet najevo skute¢nosti, které mu znacné pfitézuji: na televizni
kamery se tvari malo zkrou$eng, policii odpovida vyhybavé a samoziejmé se ukaze, Zze
ma milenku.

Zaroven ale c&tenaf s Nickem od pocCatku sympatizuje, a to nejen proto, ze je
vypravéCem prevazné casti knihy. Druhym vypravéem je jeho ztracena manzelka
Amy: kapitoly stfidavé sleduji sou€asnost z pohledu Nicka a minulost zachycenou
v denikovych zaznamech Amy. Postupné tak sklddame pfibéh zpocatku nadéjného
manzelstvi dvou talentovanych a obdivovanych lidi, ktefi se ale vinou vnéjSich
okolnosti (Nick byl novinafem v prestiznim newyorském listé, ktery ale musel
v nékolika vinach propustit témér vSechny své redaktory, Amy zase pfili§ spoléhala na
pFispévky od rodi¢l pochazejici z trzeb za jejich knizni sérii o hol€icce, jiz byla Amy
pfedobrazem) dostanou téméF na mizinu a museji newyorské spoleCenské i kulturni
centrum opustit a zakotvit v zapadakové zvaném Severni Kartago. Tyto Uvodni pasaze
pfitom nejsou jen popisnym uvodem do thrillerové zapletky, maji svou vlastni kvalitu a
vypovidaji o obecném osudu generace dnesnich tficatnikd, humanitnich vzdélancu a
aspirujicich literatd, ktefi méli jeSté zacatkem tohoto tisicileti skvéle naplanované a
rozjeté profesni kariéry, nez se pfihnal internet a v8echna pracovni mista jim sebral a
nenahradil novymi. Nick i Amy samozfejmé patfi mezi zlatou mladez intelektualnich
kruhl, zejména Amy, ktera proZila détstvi jako titulni hrdinka populérni knizni série, coz
ji na jednu stranu samozfejmé lichotilo, na druhou v8ak ve svém deniku popisuje
Utrapy, které obcas vefejnou popularitu provazeji. Ale i presto jim ¢tenar nutné fandi, a
kdyz jejich rozpory srovnava s béznym prdmérem, nepfijdou mu nikterak fatalni. Stale
jim pfeje, aby se shledali a Stastné spolu Zili.
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Jenze pak pfichazi prvni ze zvratu, kterych v knize nasleduje jesté nékolik. Prozrazovat
se jej neslusi, Ize snad fici tolik, Zze nejen Nick, u néhoz se postupné za¢nou vyjevovat
poklesky, ale ani Amy neni spolehlivym vypravé€em. Ba dokonce je to jesté horsi:
zatimco Nick je nespolehlivy pouze v obvyklém smyslu, Ze tedy zatajuje pfed Ctenafi
néjaké informace, Amy je ve svém deniku vypravé€em pfimo manipulativnim. A
Flynnova v jeji postavé vytvofila skvély typ libezné mrchy, ktery pochopitelné
z detektivek zname jiz nékolik desetileti, ale dosud nikdy tak do detailu rozpracovany a
tak uvéfitelny jako zde. Je natolik sugestivni, Ze ¢tenaf-muz po docteni mané zacne
zkoumat Zeny ve svém okoli, jestli nevykazuji podobné rysy, aby si na né dal v€as
pozor. Flynnova tak navazuje na své predchozi thrillery, zejména na prvotinu Ostré
predméty, kde také ve fatalni roli vystupovala jakasi mladsi verze Amy, a prokazuje, ze
je v souCasnosti zfejmé nejlepsi prizkumnici jemné Zenské proradnosti a zakernosti.
Dulezité pfitom je, ze Flynnova se nespokojuje s jednim, byt sebeprekvapivéjSim
zvratem, Ze kdyZz odhali podstatu zlo€inu, kterd by u primérného autora stacila na
uspokojivy zavér, jsme teprve v poloviné knihy a autorka suverénné pokracuje dal,
k dalsim prekvapenim, k dalsim intrikam, které rozehravaji rizné postavy pfibéhu, ale
jen nékterym z nich skute¢né vychazeji. Proceduralni vySetfovani ji vlastné vubec
nezajima, byt ona i jeji hrdinové az pfili§ dobfe znaji jeho pribéh a metody a snazi se
téchto znalosti vyuzit ve svij prospéch.

Flynnové pfitom skvéle zvlada zachytit jak mikrokosmos jednoho partnerského vztahu,
tak makrokosmos okoli: zmizeni mladé pohledné Zeny se razem stane velkou mediélni
udalosti, pficemz hlavni aktéfi déje se museji naucit mediélni tlak zvladat i pfimo
ovladat ve svUj prospéch. Do toho vstupuji vSéemozné predsudky, sympatie a antipatie
sousedu a rodinnych pfislusnikd, zndma i neznaméa minulost Amy i Nicka. A kdyZ si uz
¢tenar mysli, Zze je vSe vyfeSeno a Ze vSe mifi k pozvolnému zavéru, ma jesté autorka
pro své postavy nachystan pat, ktery je vlastné vitézstvim padoucha.

Zmizela je skvély psychologicky thriller, ukdzka toho, jak se krimindlni Zanr da napsat
uvéfitelné, a pfitom nanejvySs napinavé. V posledni dobé se hodné mluvi o
skandinavskeé ving, ale stejné tak by bylo mozné mluvit o viné mladych autorek, které
do trochu zatuchlych vod krimithrilleru pfinesly vitané osvézeni. Jisté, neni to nic tak
Uplné nového, jejich kmotrou je Patricia Highsmithova, ktera to uméla uz pred vice nez
pul stoletim. Ale i tak je skvéla zprava, ze v rolich padoucht se stéle ¢astéji po v8ech

v v o

Jakkoliv se nakonec ukaze, ze i takovy obycejny €lovék muze mit psychopatické rysy.



