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1 Introduction

The aim of this thesis is to translate selected English texts from the field of interior

design and housing with a commentary and glossaries.

The thesis has two main parts, the first section contains the theoretical part
that describes the methods of translation, types of translation, common functional
styles and literary and non-literary translation. The books by Dagmar Knittlova and

Peter Newmark are used as the main sources.

The practical part includes the translation of three texts with the commen-
taries and glossaries based on these texts. FEach commentary is divided into two parts.
The fist part focuses on the macro approach and the source text, its author, reader,
structure and function are analysed. Then the micro approach analysis follows and
morphological, syntactical and lexical phenomena and translation problems arising

during the process of translation are described.

Texts were taken from the websites orienting to housing, interior design and architec-
ture. During the selection of texts I have become aware of several differences between
Czech and English written housing magazines. The Czech magazines are more ori-
ented on technical articles, almost in every issue of leading Czech housing magazines
for instance “Dum a zahrada”, “Bydleni”, “M1j dim” we can find an article about topics
such as renovations, DIY, reconstructions or more technical oriented for example about
heating, caulking or types of insulation. The English magazines such as "Elle Decor",
"House & Garden", "Country Homes & Interiors" are more oriented on articles about

inspiration, food, human stories and interviews.

I have selected three texts, the first one is called “How Can Design Describe
the Personality of the Owner”, this text deals with the fact how the personality can
influence our decisions and our approach to interior design. The text is written in

publicistic style.

The topic of the second text is DIY Renovations. This text was selected to give
some terminology from the field of civil engineering but the theme of the text is still
related to the field of housing. This text contains a whole range of technical terms,

their definitions are included in the glossary. This text is written in popular-scientific



style.

The last text is called “How to: Choose flooring for your home” and deals with
the classification of flooring, their types, advantages and disadvantages and advises on
the right choice of flooring. This text contains terminology as well and it is written in

popular-scientific style.

Technical terms were verified in the Czech-English Dictionary of Architecture

and Civil Engineering by Milan Hanék.

The endnotes, bibliography, abstract, resume and appendices are included.



2 Theoretical part

2.1 Translation

The etymological origin of the word “translation” derives from a Latin term meaning
“to bring or carry across”. In Ancient Greece they distinguished two types of transla-
tion namely “metaphrase”, which means “to speak across” in modern terminology literal
translation or word-for-word translation. By contrast, the term “paraphrase* means
expressing the same idea in different words. [1]

The history of translation is very rich and complex and even nowadays translation
is very important since almost every culture in the world has interactions with every
other culture. In the course of time there has been an effort to replace the slow speed
of manual translation with the faster machine translation or machine-aided human
translation. Machine translation is frequently used for weather reports and other areas

where linguistic variables are limited. [2]

Product of translation

Peter Newmark in the book “About translation” describes two views on the product
of translation. The first one is a relative view, where a translation is perceived as a
product of its culture and its time and the translation is often an adaptation, which is
appropriate for the adaptations of comedies, short-lived texts and blockbusters.

The second view on the product is critical and evaluative and it requires a compari-
son of the translation with the original and a verification of grammatical and lexical
concordance. This view is more concrete and detailed and emphasizes stylistic and

linguistic deficiencies.|3]

The Process of Translation

In the modern theory of translation greater emphasis is put on the process of trans-
lation than eventual product, therefore monographs state 2 types of approach. The
macro approach is focused on a cultural and historical background, context, author‘s
attitude to the theme of the text, the relation between author and reader, reader-
ship/audience, the type of text and its functional style and structure. On the basis of
the literary genre of the source text, characteristic features, target readers/readership

and so on, the translator has to decide how to approach translation, preserving the



functional style and the contextual meaning of the source text.

The micro approach ensues after the classification of source text. Grammatical, syn-
tactic and lexical structures of source text are described in the micro approach. Some-
times the micro approach is supplemented with the list of difficulties arising during the

translation and their solving.[4]



2.2 Translation methods

(On the basis of books by Dagmar Knittlova and by Peter Newmark)

Translators can use different methods and procedures during the process of translation.
The enumeration of these methods is stated in the book “K teorii i praxi prekladu”
by Dagmar Knittlova and in the book “Textbook Of Translation” by Peter Newmark.
Knittlova based her methods on the theory of Canadian linguists Jean-Paul Vinay and
Jean Darbelnet. They state seven core methods solving the lack of direct equivalent

in the target language.

1. Transcription and Transliteration
Transcript which is more or less adapted to the usage of the target language,
nevertheless it is necessary to take into consideration the transliteration i.e. a
transcript by means of different alphabet that causes sound distortion; it is char-

acteristic of transcript of Chinese and other names.

Example:
Transliteration Cechov (Czech) — Chekhov (English)
— T'schechoff (German)

Transcription Kim Jong Un — Kim C’Ong Un

2. Calque
Calque is a “word — for — word” expression, a borrowed word or a phrase from

source language is literally translated into target language including structure.

Example:
der Ubermensch— superman
Biergarten — beer garden

skyscraper — mrakodrap

3. Substitution
"i.e. replacement of one language means by another, that is equivalent" [5]
Example: We had to shout to hear each other. — Museli jsme kficet, abychom
se slySeli. [6]

4. Transposition

Necessary change in the grammar from source language to target language i.e.



singular to plural, position of the adjective, changing the word class or part of
speech. [7]

Example: headquarters— hlavni sidlo

5. Modulation
The semantic change of viewpoint or perspective.

Example: angle-joint of the pipe — koleno potrubi

6. Equivalency
Equivalency is the substitution of a source language statement for a target lan-
guage statement which accounts for the same situation, even though there is no
formal or semantic concordance. It is different from modulation as it belongs to
the semantic level, not to the lexical level.

Example: my sweet girl — dévenka

Peter Newmark distinguishes several types of equivalency:
cultural equivalent — a cultural word from the source language is translated into

a target language by a cultural word e.g. A-level — maturita

functional equivalent — a process applied to cultural words and it requires the
use of words without any cultural meaning, it is also used when a technical word

has no target language equivalent e.g. Seym — Polish parliament

descriptive equivalent — a description of cultural word, its usage, appearance
or function e.g. samurai — the Japanese aristocracy from the eleventh to the

nineteenth century (8]

7. Adaptation
To replace a situation of the source language by an analogous situation of the
target language, it is used in situations where no suitable equivalent exists in the
target language or when the given situation of the source language does not exist

in the target language i.e. a cultural gap e.g. no equivalent of a proverb or a pun
19]
Example:

Fika (Swedish) — tea break

Palais Bourbon — Westminster

Newmark puts forward eight basic methods of translation with the pros and

cons of their usage. He divided them into two groups. The first group emphasizes the



source language, Word-for-word, Literal, Faithful and Semantic translation fall into

this group. Adaptation, Free translation, Idiomatic and Communicative translation are

other translation methods which lay stress on target language. Nevertheless, Newmark

determines only two methods as an optimal choice namely semantic and communicative

translation. “They fulfil the two main aims of translation [...| accuracy and economy.”

[10]

1.

Word — for — word translation

The source language word-order is preserved, the words are translated by their
primary meanings, out of the context. Cultural words are translated literally.
The main use of this translation is, on the one hand, to understand the mechanics
of the source text. On the other hand, it has the function as a pre-translation

process.

. Literal translation

The source language grammatical constructions are converted to their nearest
target language equivalents (clause to clause, collocation to collocation), but

lexical words are translated singly, out of context.

Faithful translation

Faithful translation attempts to produce the precise contextual meaning of the
original within the constraints of the target language grammatical structures and
preserves the degree of grammatical and lexical deviation in the translation. A
Translator conveys the author‘s intention of the text (what the author trying to

communicate) as faithfully as possible into another language.

Semantic translation

Semantic translation differs from faithful, word to word or literal translations
because it focuses on the aesthetic value of the source language text. Semantic
translation is suitable for expressive texts, this type of text do not require 100%
fidelity to the source text and allows for the translator‘s intuitive insight with
the original. The distinction between faithful and semantic translation is that
the first is uncompromising and dogmatic while the second one is more flexible

and allows more creativity.

Adaptation

Adaptation is the freest form of translation used primarily for plays and poetry.
This change occurs when expressions in the source language are replaced in a
totally different way that is familiar or suitable for the target language culture.
The themes, characters, plots are usually preserved and the source language cul-

ture is converted to the target language culture = shift in cultural environment.
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Common phenomenon is the change of names or environment to make it more
attractive for the audience. Dramas or poetry have to be translated and subse-

quently rewritten by dramatist or poet.

. Free translation
It reproduces the matter without the manner, the content without the form of
the original. The purpose of free translation is to reproduce the general idea of

the source text, focusing on the plot or story.

. Idiomatic translation

This type of translation reproduces the message of the original using the collo-
quialism and idioms even though these do not exist in the original. Idiomatic
translation brings the original source language into contemporary language ex-
pression and reproduces the meaning of the source language in the natural form

of the receptor language.

. Communicative translation

Communicative translation endeavours to reproduce the exact contextual mean-
ing of the source language text. Content and language should be acceptable
and comprehensible to the readership, not well-known words are replaced with

general words or footnotes are made. [11,12]



2.3 Literary and non-literary translation

The first task of translator is to choose between translation of literary or non literary
text. “Literary translation is one of the four principal categories of translation, the
others are interpreting, scientific and technical, and commercial/business translation.”
[13].

Literary Translation

“Literary translator needs to have a feeling for language [. . .|, an intimate knowledge of
the source language and of the regional culture and literature |...], should be familiar
with the original author‘s work, must be a skilled and creative writer in the target
language and nearly always will be a native speaker of it. The translator should always
be capable of moving from one style to another in the language when translating
different works. The aim of the translator should be to convey the meaning of the
original work as opposed to producing a mere accurate rendering of the words. The
translator should be able to produce a text that reads well, while echoing the tone and
style of the original [...["|14]

Literary translation is distinguished from translation in general. A literary translation
must reflect the imaginative, intellectual and intuitive writing of the author. Moreover,
it must reflect all the literary features of the source text such as sound effects or figures
of speech. Literary translation covers all kinds of book, poems, stories, plays and

writings, generally the whole belles-lettres style.[15]
Non — literary Translation

Non - literary translation covers scientific/special/technical style, popular scientific
style, style of newspapers (journalistic style) and publicistic style. The purpose of
technical /special translations is to render the content and the information of the source
text, therefore only content and information contained in languages are vital in these
translations. The primary task of the translator is a transfer of information from the
source language into the target language. Technical translations require a translator
with a technical, commercial or legal skill. However, technical translators are not
mostly concerned with other features of language such as style, cultural, social and

behavioral aspects or aesthetic as artistic features of the language. |16]



2.4 Functional styles

The appearance and existence of functional styles is connected with the specific con-
ditions of communications in different fields of human life. Functional styles differ not
only in the possibility or impossibility of using some elements but also in the frequency
of their usage. Every style has different language means, purpose, readership and aims

of communication. We can distinguish 5 main classes of functional styles. [17]

1. Administrative style
This style covers all manner of forms, regulations, agreements, advertisements
or legal and business documents. It has minimal aesthetic value, therefore the
translation of this style is the least difficult. Typical features of administrative
style are clarity, explicitness, lucidity and brevity. Another feature of this style is
the use of words in their primary dictionary meaning. The language is described
as monotonous, lexical and stylistic levels are poor and the composition is rela-
tively simple and emotionless. All genres of administrative style are impersonal
and unbiased. Furthermore, the vocabulary of this style contains a wealth of

numbers, technical terms and abbreviations.|[18]

2. Style of science and technology
This style is characterized by the logical structure, continuity, objectivity, im-
personality, without any emotions, exactness, conciseness and clarity. The main
function of scientific style is exact, apposite and complete transmission of ideas
from disparate fields. Scientific style is implemented in the written form most
frequently and it has the form of monologue. Sentences have logical structure,
otherwise the syntactic level is rather poor. The lexical level is influenced by the
requirements of scientific style, typical parts of speech are substantives or adjec-
tives, technical terms are chosen to be unambiguous. The next typical feature
of scientific style is monotonous vocabulary including a large number of tech-
nical terms, largely international words, constancy of these terms is important
for clarity and comprehensibility of the text. International words are terms used
in several languages with the same meaning, therefore they facilitate lucidity of
the text. The text has to be linguistically and stylistically explicit to make the

process of communication comprehensible.
The main substyle of scientific style is popular scientific style. This style uses a

richer structure of text (it is more comprehensible to readership), sentences are

shorter, terminology is less specialized, technical terms are explained.[19]
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3. Journalistic style (Style of newspapers)

In English the journalistic style can be considered as an individual functional
style and separable from publicistic style due to its specific features. Typical
features cover a well-organized text, knowledge of context and situation, brevity,
conciseness, objectivity, specific grammatical editing and distinctive headline.
Another feature of journalistic style is a prompt reporting of current events to
the audience. This style has specific vocabulary features and is characterized
by an extensive use of special political and economic terms, newspaper cliches,
abbreviations and neologisms. Translations are supplemented with additional
information frequently clarifying the context and making texts comprehensible
for readers.|20]

4. Publicistic style
Publicistic style is used not only in newspapers and magazines, but also on radio,
television and film. The general aim of publicistic style is to influence the public
opinion (persuasive function) in contrast to journalistic style whose only aim is
to report current events. Publicistic style is characterized by coherent and logical
syntactical structure with a system of connectives and paragraphing. As a dis-
tinctive means of time and social situation, this style is ceaselessly changing and
differing. Publicistic style shares similar features with the scientific, administra-
tive style and style of art. Vocabulary of this style is very rich using metaphorical

elements, puns, euphemisms, neologisms and such phenomena.|21]

5. Style of art
This style is termed as belles-lettres style in other sources and has three main
substyles: the language of poetry, language of fiction and language of the drama.
The main function of this style is aesthetic value, but each of these substyles has

typical features. [22]
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3 Practical Part

3.1 Translation of the First Text

Jak miize design vystihnout osobnost majitele

Existuji stovky, ne-li tisice métitek, kterd utvaieji nas styl a na prvni pohled dokazou
vystihnout osobnost ¢lovéka, piiznivce urcitého designového stylu. N&s zivot se toci
okolo jedine¢ného vnitintho prvku. NaSe vztahy a vyjimecn& povaha, nazory, chipani
a sny jsou ovlivnény tisici, miliony prvky a piesto jsou vSechny potlaceny jedinou véci.

Tou je naSe osobnost.

Osobnost nas definuje, pomoci ni vnimame své prostiedi, prozivime své emoce, dobré
i Spatné dny. Kolem ni utvafime nevédomky sviij Zivot a podrobujeme se ji. Je to
mystickd sila, ktera lidi pfitahuje, ale i odpuzuje. Osobnost ovliviiuje nepiimo coko-
liv - vzor, ktery se vybereme, barvu, kterou v riznych situacich upfednostnime nebo
i latku, ktery je nam piijemna a pohodlnd. Vizdyt pieci zname ten pocit ,v tom se
citim dobte” nebo ,to mi sedi. Nase osobnost se utvari v pritbéhu let a mize se velmi
rozvinout, nikdy se ale zcela nezméni. Sami sebe ménime skrz nase rozmanité zivotni

zkuSenosti; zijeme.

Podivejte se kolem sebe, podivejte se na vzhled vaseho interiéru, ktery jste si, doufejme,
sami vybrali. Pokud je to vas salek kavy, pak urcité vite pro¢ jste ho takto zaridili.
Mozna tplné vSechno nemilujete, ale dozajista nemiiZete vSe zavrhnout nebo nesnaset.
Kvalitni design je ten, ktery vyhovuje potiebdm majitele, kterym majitel Zije a se
kterym se doopravdy ztotoznuje, prestoze jim nebyl vytvoren. Lze vSak na to pohlizet

i opa¢nym thlem pohledu.

Design mluvi o majiteli, kvalitni design vypovida za svého majitele, je to jeho ttociste
mezi nezndmym a chaotickym prostifedim. Je to maly kousek nebe. Tento mimotradny
pocit definuje piislovi ,Neexistuje zadné jiné misto jako domov® ve kterém piedstava

domova pievysuje jakykoliv dim, panstvi, vilu, hrad, pfipadne jakékoliv jiné obydli.

Dale se pokusime popsat a vystihnout tviirce prostoru vidéné jejich vlastnim pohle-
dem. Predstavte si, ze vidite naprosto prazdny obyvaci pokoj bez jakychkoliv omezeni
nebo spojeni s vnéjSkem, predstavte si, Ze ve svém navrhovani zacnete s obyvacim

pokojem. At uz se rozhodnete vest va$ navrh jakymkoliv smérem, obyvaci pokoj bude
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vzdy nosnym pilifem vaseho domova, prvkem definujicim vzhled ostatnich mistnosti.
Vétsina z nas v obyvacim pokoji pfedvadi svou spolecenskou tvar, sviij celkovy vkus,
svou osobnost tim nejvice pfimocarym zpisobem. Daéle si pfedstavime pét obyvacich
pokoju a pomoci nich se pokusime v nékolika slovech vystihnou osobnost jejich ma-

jiteli.

1. Minimalisticky vzhled interiéru - ,Méné je vice* Ludwig Mies van der
Rohe

Navzdory oblibenému presvédcéeni je minimalisticky vzhled interiéru pro vétSinu lidi
nesnesitelny. Jinymi slovy, je to styl, ktery zobrazuje extrémné poradného a aktivniho
¢lovéka, ktery ma vStipeny jasné vymezeny systémem ve véci designu. Uvédomuje si a
premysli nad kazdym krokem ve vzhledu interiéru tydny pfedtim nez to udéla, kazda
véc musi jit podle planu. Minimalisticky design zobrazuje odvazny, presto vSak spiSe

povrchni piistup k designu.

Tento clovék se podrobuje estetickym hodnotdm a tato okolnost je pii rozhodovani
hlavnim faktorem, néasledovina kvalitou materidlu spole¢né s povrchovym zpracov-
anifm a uzitnou hodnotou. Takovyto jedinec ocenuje nabytek Eames, jeho definici
vintage stylu, predstavujic dobu a zlaty vék jednoduchého minimalistického kousku,
ktery bude vhodnym doplitkem do jeho minimalistického interiéru. Pét slov, které by
popsali osobnost obyvajici minimalisticky interiér by byly puntickaisky, metodicky,

aktivni, odhodlany a introvertni.

2. Skandinavsky vzhled interiéru

N

ého stylu, podobnych estetickych hodnot, ale z naprosto odlisného tihlu pohledu.V
tomto prostiedi ¢lovék uprednostnuje komfort, utulnost a teplo domova pied ucel-
nosti, uvazuje nad podobnymi minimalistickymi liniemi a rovinami jako prvni majitel,
ale spatiuje v nich jen podptrny rdmec pro ukézani své osobnosti. SpiSe nez primou
socidlni interakci se prezentuje predevsim skrze design. Své ja vyjadiuje spiSe svym

stylem a soucasné udrzuje spolecenské hranice.

Mit roli ve spolecenské skupiné je pro néj velmi dulezité, velice si ceni svych pratel a

stara se o jejich pohodli, kterého dosdhne diky zafizeni jeho bydleni a péci o pohodli a
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zabavu. Ve skandinavském interiérovém designu neni centralnim prvkem televize, ale
pozornost je naopak soustfedéna na tucastniky socialni interakce, je vénovana vice vza-
jemnym rozhovorim. Mayjitel se spoléhé na své pratele a znamé, na pohodli a ttulnost
v prostiedi stvofeném jeho osobnosti.

V péti slovech je majitel pFatelsky, spoleensky, se zijmem o kulturu, Sik a

elegantni.

3. Pop artovy vzhled interiéru

Pop Art se objevil na scéné v priblizné stejnou dobu jako oba piedchozi styly a acko-
liv se v urcitych oblastech prekryvaji, konecny vysledek je zcela odlisny. Pop art je
naprosto skvély, tyto interiéry jsou bezpochyby velmi moderni, elegantni a skutecné
odvazné. Pouziti vyraznych barev a nekonvenc¢nich kust umeéni je témér nutnosti. Je

to interiér, ktery méa za sebou cely piibéh, kazd4 véc ma vyznam.

V tomto designovém stylu mize byt jedinec pochopen prostifednictvim vystaveného
nabytku, jelikoz tento styl mé rozsahlé moznosti. Kazda véc a detail muzou byt
chapény jako kousek minulosti ze Zivota majitele. Na rozdil od jeho piéatel zminénych

vySe, je mnohem vice aktivni, zajimavy a zahadny, vSechno zavadéjici vlastnosti.

Ceni si svého soukromi a tspésné se mu daii tajit svou osobnost. Zatimco pro hosty je
vystavend véc jen kusem vybaveni nebo uméni, pro ného je to cenny ptibéh, zkusenost
vtélend do véci. Za timto stylem se muze ukryvat ¢lovéka, ktery ma veliky zdjem o
uméni, déjiny a ruzné neobvyklé barvy, ma slozitou osobnost urc¢enou svym vlastnim
pohledem na svét a ve srovnani s vétSinou lidi, ¢asto i velmi odlisSnym nahledem na
zivot.

Jen v péti slovech je ¢loveék obyvajici takovyto prostor sloZity, zdhadny, odliSny,

elegantni a neottely.

4. Shabby Chic ,,Osuntéla elegance” vzhled interiéru

Na prvni pohled je Shabby Chic vzhled interiéru formovan, vic nez ¢imkoliv jinym, ele-
ganci. Obyvatel takového mista je dozajista stastny, pozitivni, pfatelsky a spole¢ensky
¢lovék. Je optimisticky a v podstaté se snazi tento zdravy piistup Sitit i ve svém okoli.
Svétlem ozivuje vzdusné, veselé a barevné interiéry. Ziidkakdy kupuje nové vybaveni,

vénuje pozornost svému zivotu, je kreativnim a vynalézavym stvofenim.

Méa oko umélce a vi co chce. Pro obyvatele takovéhoto prostiedi je velmi dilezita
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spole¢né vzpominka. Kus nabytku, ktery byl ve svém zivoté svédkem mnoha diilezitych
udalosti, se stava cennym jiz za majitelova zivota. Vidi do véci; dohlizi na estetické
hodnoty a kvalitu, aniz by je ztracel. Rozhodné je tento styl velmi obtizné ovladnout,
nadbytek barev a latek byva takovémuto designu osudnym.

Pét hlavnich typicky ryst naseho jedince by byly: charismaticky, vysoce spolecen-

sky, umélecky zaloZeny, neotiely a s laskou k pfirodé.

5. Vintage vzhled interiéru

Vintage vzhled interiéru je slozity a ojedinély. Tento styl vidy odrézi jedine¢nou
osobnost, kterd je pozoruhodnda, mimofadné odlisna. Vedle hlavnich kust nabytku
jako je pohovka, kfesla a nezbytny psaci stil, je kazdy vintage interiér vyzdoben
jinym zpusobem. Estetickd hodnota takovéhoto interiéru je podiizena doplitkkim a
malym detailtim, zatimco pro pfiznivce takovéhoto stylu jsou tyto véci nostalgickymi

vzpominkami na staré Casy.

Je ziejmé, ze existuji rizné motivy, které jsou soucasti vice vintage interiéri, ale v
99% piipadi jsou realizovany naprosto jinak. Dekorace, stojici za zminku jsou kozené

cestovni kufry, britska vlajka, staré historické mapy, rozebrané lodé nebo lodé v lahvi.

Vysoky mira vlastniho prizptisobeni urcuje vyjimecnost jedinci. Postaven celem ke
zméné vzhledu svého obydli, si tento clovék okamzité uvédomuje, zda je to Spatné
nebo spravné. Jiz jasné vi co chce a zapal k ziskani dané véci mu zcela pohlti ¢as a
prostiedky, ukazujic odhodlaného a zaniceného c¢lovéka.

Pét typickych znaku takovéhoto obyvatele by byly velice sloZity, odhodlany, za-

paleny, sec¢tély a perfekcionista.

6. Japonsky vzhled interiéru

Japonsky vzhled interiéru je daleko prisnéjsi nez ostatni styly, obyvatel takovéhoto
prostoru je v neustalém spojeni a provazanosti se svym okolim. Ze vSech styla si
obyvatel toho nejvice ceni principu véci, predevsim vnitini podstaty, uvédomuje si
vyznam prirozeného svétla, hodnotu jednoduchého, vzdusného a pfirozeného vzhledu,

vazi si prostych véci a vedle toho je i velice pofadny.
Japonsky vzhled interiéru je zdaleka nejvice limitujici styl, nebot je tizce propojeny s

vyjimecnou japonskou kulturou, obyvatel ¢isté japonského interiéru nebude piijimat

kompromisy a nebude si komplikovat zivot slozitym vzhledem svého obydli.
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Clovek zijici v interiéru s japonskym vzhledem by byl jasné myslici, pozitivni,

poradny, ¢ily a raciondlni.
7. Klasicky vzhled interiéru

Klasicky vzhled interiéru nepotiebuje predstavovat. Clovek zijici v takovémto prostiedi
respektuje nadc¢asovou krasu a pivod. Ma vytiibeny vkus, zajima se o kulturu, poli-
tiku, historii, cenf si pohodli v mezich velmi dobie vytycenych estetickymi hodnotami.
Bytovy doplnék v jeho interiéru pfedstavuje kousek historie, méa jasny ptuvod. Cokoliv
co vstoupi do jeho interiéru musi byt skvostné a elegantni tak jako on, pfi¢emz se ujisti,
ze to co nesplituje jeho pozadavky se do interiéru nikdy nedostane. Stejnym zpiisobem
vystihuje styl spiSe pfisnou osobnost, osobnost, ktera se dnes vidi jen zifidka, ktera je

velmi slozita.

Po cely jeho zivot pro néj existuje kniha nepsanych pravidel, jeho osobnost je tim
ovlivnéna ve vSech smérech nejenom v designu. Design si nikdy nepfedstavuje jako
vykonzolovany dim s velkymi prosklenymi sténami, nikdy nebude fidit Dodge, Ford,
Hyundai nebo Peugeot, jelikoz miluje takova auta jako je Mercedes, Maserati nebo
Bentley.

V péti slovech je nas ¢lovék vzneSeny, okouzlujici, charakterni piesto p¥isny a

nadcasovy.

Nézory popsané vyse vystihuji obecné typologie, osobnosti a jedince odpovidajici styltm,
které jsou vyobrazené na zakladé obecnych zasad. V tomto chaosu ve kterém dnes Zi-
jeme, jiz nic neni podle pravidel. Nemitizeme nakreslit portrét ¢lovéka na zakladeé
vzhledu jeho domova zejména proto, Ze tento vzhled je ovlivnén tisici faktory; tii z
nich, které stoji za zminku jsou interiérovy designer, finan¢ni situace a struktura bu-
dovy.

To jsou kritéria, kterd omezi kreativitu ovliviujici vkus osobnosti. Ackoliv v idedlnim
svété, v tom ve kterém kazdy zacne od piky a bude tviircem svého vlastniho névrhu,
bychom zjistili, 7e priznivci vyse uvedenych styli jsou nositeli nAmi popsanych znakii.
Styly popsané vySe mohou byt samoziejmé silné prizptusobené tak, aby se hodili ke
slozitosti a jedinec¢nosti kazdého ¢lovéka, ponévadz na tomto svété neni nic tak krés-
ného jako jsou rozdily mezi nami, které nas c¢inni jedineénymi a sami sebou, jako
rozsiteni toho, kym jsme. Idedlni styl kazdého z nés bude, bez pochyb, unikitni a
mimoradny.

NapiSte nam sviij nazor tykajici se tohoto slozitého tématu, radi bychom védéli, zda

osobnosti predstavené vysSe sedi na va$i povahu.
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3.1.1 Commentary on the First text
Macro Approach

This text was chosen from the website “Freshome” that is oriented to interior and ex-
terior design, architecture and housing. The author is Giuroiu Anton, the architect
from Romania and the founder of the online magazine called “Homesthetics”.The text
is written in the publicistic style, it contains similes, foreign words, expressive words,
personification, metaphors as well as proper names and phrases. Adjectives are the
predominant part of speech because the author's intention was a characterization of

each style to readers.

The article is well arranged and structured and includes images of each of the
style. The main introduction is about human‘s personality and its influence and impact
on our lives. Then following 7 sections deal with different interior styles, personalities
and their characteristics. The main purpose of the article is the amusement of read-
ers. Since the technical terms are rare, the article is suitable for anyone interested in

interior design.

Geoffrey Samuelsson-Brown in the book “Practical Guide for Translators” states
that “in many case, the person who has written the source text may not have been en-
tirely clear in what the he has written, then it is your job as a translator to endeavour
to understand what the writer wishes to say and then express that clearly in the target
language” |23] It is the case of this text, from the context is not always clear what was
the author‘s intention and what is he trying to express.

The translation was difficult primarily due to syntax and the vocabulary. Because the
syntactical structure is not always clear the translation into Czech was more compli-
cated. The fact that the author is not the native speaker perhaps accounts for the
choice of peculiar words and phrases, all translation difficulties are explained in the

micro approach.
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Micro Approach

Modifiers — premodifiers and postmodifiers

“Modifier is a word or group of words that describes a noun phrase or restricts its
meaning in some way” [24] It is distinguished between premodifiers and postmodifiers.

The first one is placed before the noun phrase, the latter is placed after it.

Postmodifiers
experiences of all kinds = rozmanité zkuSenosti

the furniture displayed = vystaveny nabytek

Premodifiers
extraordinary Japanese culture = vyjimec¢na japonska kultura

an unwritten rule book = kniha nepsanych pravidel

Sentence structure

Simple sentence

It is the sentence with only one main clause that contains a subject and predicate.
Our existence gravitates around an unique inner factor.

The classic interior design needs no introduction.

Compound sentence

This sentence contains at least two independent (main) clauses.

He wvalues his intimacy and disquises his personality in a positive way. - coordinate
clauses with a copulative conjunction

Complex sentence

Complex sentence consists of one main clause and at least one subordinate (dependent)
clause.

These are parameters that will rain in the creativity and taste of the personality dic-
tating it. - one main clause and one subordinate clause (nominal clause)
Complex-compound sentence

It contains two main clause and at least one dependent clause.

We highly encourage you to tell us your opinion this complex subject and we would love
to know if the personas envisioned above fitting your personality. - two main clauses

with a copulative conjunction and one dependent clause (adverbial clause of condition)
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Lexical Cohesion

There are five types of lexical cohesion namely synonymy, antonymy, hyper-
nymy and hyponymy and repetition. Means of lexical cohesion refer to relations of
meaning that exist within the text. Besides lexical cohesion we can distinguish gram-

matical cohesion, means of this cohesion are substitution, reference and ellipsis.

a) Synonymy owner x inhabitant; style x design line; personality x persona

b) Antonymy interior x exterior; right x wrong; simple x complex

¢) Hypernymy (Superordinate) and Hyponymy (Subordinate)
Superordinate word is “a word with a general meaning that includes the mean-
ings of other particular words” = subordinate words. [25] One of the hypernyms
in this text is the word furnishings, subordinate words are words such as sofa,
desk, decorations, accessories, item, television, furniture, pattern and many oth-

ers. Another hypernyms are words style and interior design.

d) Repetition
A lexical repetition is a figure of speech that emphasis key-words or key-phrase
of the text. The most frequently repeated words are design, interior, personality,

inhabitant, owner, aesthetic values, style and design line.

Expressions of foreign origin

The text includes a wealth of words of foreign origin, frequently related to the field
of design. Most of them are French origin for example uniqueness, interior, sofa,
accessories, chic, epoque, motif, interior, console, portrait or Latin orgin persona,

superb
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Translation Problems

As mentioned in the macro approach, several translation difficulties arose dur-
ing the translation above all the translation of phrases and collocations. It was essential
to use the method of free translation to reproduce the general idea of the source text.
Many terms and phrases were omitted since they do not have any Czech equivalent or

they were inappropriate in the target text.

The phrase “if it is your opera” was translated as “pokud je to vds Sdalek kdvy”,

the original phrase is used either very rarely or is coined by the author of the article.

The term “design line” occurs in the article several times, but it has different
meaning in every context. This term is translated as “prostiredi” or “designovy styl” or

it was omitted, since the suitable Czech equivalent was not found.

The sentence from the section called Classic interior design “He will never ma-
terialize this design over a deep console with huge glazed walls.” was translated in the
target text as “Design st nikdy nepredstavuje jako vykonzolovany dim s prosklenymi
sténami.” It was not clear from the context what the author's idea was because the
word console has at least three different meanings in Czech.
console (noun) = podpéra, konzola; ovladaci panel; (herni) konzole
It was necessary to understand what the writer wishes to express and infer the meaning

of the sentence.

In the section about minimalist interior design there is used the foreign expres-
sion “epoque” in the sentence “/...[ his definition of vintage being the age and epoque of
simple minimalist item [...]” The expression epoque denotes the period Belle Epoque,
a historical period of prosperity and affluence before the World War I therefore, this
sentence was translated as “/...] jeho definice vintage stylu, predstavujic dobu a zlaty

vek jednoduchého minimalistického kousku [. .. ]".
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3.1.2 Glossary to the First Text

English Definition Czech
design an appearance of the furnishings, a pattern; | design,  néavrh,
process of deciding how something will look, | navrhovani

plan

Eames furniture

an American furniture company specialis-

ing in chairs

nabytek Eames

efficient, efficiency

a property of furnishings to be utility and

uzitnd hodnota,

high quality uzitecnost
exterior everything that is situated on the outside of | vnéjsek
house
interior everything located on the inside of house interiér
motif a piece of decoration or a pattern in a design | motiv, dekorace
persona the aspect of a person‘s character, the way | osobnost
of interacting with others
pop art 60‘s style of art based on popular culture | pop art
such as advertising, film or comic books
shabby chic a style of interior design laying stress on dis- | shabby chic,
tressed furniture and a feminine, romantic | ,,oSuntéla“  ele-
feel gance
texture the way how the surface of fabric or furni- | povrchovi
ture is made uprava
vintage a style of interior design similar to shabby | vintage vzhled

chic, but with a more rustic look
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3.2 Translation of the Second Text

8 jednoduchych renovaci pro kutily

Postup ,udélej si sdm“ vam uSetii ndklady za préaci a drazsi materidl od stavitel.

Pokud jste sikovni, mame pro vas nékolik realizovatelnych vylepseni:

Obnova povrchu nebo renovace kuchynskych skfinék

Zavazte obnovu povrchu stavajicich kuchynskych dvifek pomoci nového natéru, namorenim
nebo laminovanim, anebo je rovnou zrenovujte, coz obnasi vyménu starych dvifek za
nova. Tip: Predtim nez objednate celou sadu, si objednejte po jednom kusu od dvirek

a Cel zasuvek, ¢imz se dozvite jak skutecné funguji v provozu. Podivejte se na dalsi

tipy na renovaci kuchyné, které nezruinuji vasi penézenku.

Kupte nové tchytky na skiinky
Nahradte dievéné tchytky novymi nerezovymi, nebo vyméiite studeny kov za starozitné

tchytky z barevného skla (v obchodé Anthropologie maji vzdy Siroky sortiment)

Piidejte prisazena bodova svitidla
Protoze je tento typ svitidla pfisazeny na strop, lze ho namontovat vlastnimi silami,

na rozdil od svitidel vestavnych.

Zaizolujte podkrovi a ostatni mista, kde dochazi k aniku tepla

Zasilikonujte prostor kolem oken a mezery mezi podlahou a podlahovymi liStami.
Provedte servis vaSeho sporaku tak, aby byl energeticky efektivni a zaizoluje veSk-
eré viditelné trubky kvili tepelné ztraté. Kupte si t&snéni pod dveie (levné feSeni od

10 dolari za dvefe), tim zabréanite profukovani a tniku tepla.

Vydlazdéte podlahu v koupelné nebo oblozte sténu za kuchyiiskou linkou

Ujistéte se, ze je povrch rovny a suchy — jako je napiiklad cementovy nebo preklizkovy
podklad, rovna zed anebo kachlickovy povrch, ktery chcete nové oblozit. Pouzijte
sparovaci kiizky a zubové hladitko k vytvoreni rovnomérnych hrboli na malté pod

dlazdicemi.

Vyméinte kohoutky a vybaveni bytu
Novy, moderni kohoutek miize zpusobit, ze umyvadlo ve va$i kuchyni nebo koupelné
bude vypadat opét jako nové. Jedna se o snadné vylepSeni, pokud nové vybaveni

nevyzaduje mens$i otvor v ndbytku nebo umyvadle, nez je ten stavajici.
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Pridejte taflovani

To co vypadéa jako slozita tprava stén, je ve skute¢nosti jednoduchy kutilsky projekt,
tedy za predpokladu, ze pracujete s rovnou zdi v dobrém stavu. V podstaté potie-
bujete koupit pouze taflovani (podle vami naméfenych rozméri) spolecéné se sladénou

podlahovou a opéradlovou listou, plus lepidlo nebo hiebiky na upevnéni.

Vymalba

Je to zfejmé? Ano. Je to jednoduché feseni na zménu celé mistnosti béhem okamziku?
Jasné, to taky. Vymalujte cely pokoj, pfidejte na zed odvazny prvek nebo nové natiete
ramy lesklym bilym néatérem pouze za cenu nékolika galonti barvy (pozn. piekl. 1 galon
US — cca 3,8 litru).

Nestperts Judy Scott ze spolecnosti The Home Depot; Tom Silva, stavebnik spolecnosti

This Old House; Jennifer DeLonge, interierovd designérka pisobici v LA
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3.2.1 Commentary on the Second Text
Macro Approach

The source of the second text is the website www.thenest.com, article is located
in the section Home decor & organizing. The author is the journalist Amy Spencer
and experts from the field of interior design and building industry Judy Scott, Tom

Silva and Jennifer DeLonge, so called “Nestperts” in the text

Since the source text was chosen from the website, it has a few hypertext refer-
ences. Most of them are references to other similar articles from the website The Nest,

but one is a link to Anthropologie, the website of American fashion brand.

The source text deals with DIY renovations and brings new ideas of improving
furnishings, wall designs or to prevent the heat loss. The text is divided into nine
short paragraphs with a subheading, except for first paragraph, each paragraph con-
tains special terminology such as to caulk or plywood subfloor. It was necessary to find
analogous terms in Czech, since the accurate terminology is essential for the more tech-
nical translation. Nevertheless, several terms occur in the text, which do not have any

Czech equivalents. These words are dealt with in the subsection 3.2.1 Micro approach.

The text contains technical terms from the field of building industry. The func-
tional style of the text is the popular scientific style, since sentences are shorter and
explicit and there are a large of technical terms from the field of building industry.
Therefore readers are interested in interior design, DIY or want to improve his/her
home, in addition they have the knowledge from the field of building and are familiar

with technical vocabulary.

The technical terminology is included in the glossary. Chosen terms are the
most problematic, in some cases the Czech translation is not fully word for word,
therefore definitions were created, the meanings of English word in the context were

given.
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Micro Approach

This text contains a wealth of non-finite verb forms words with a suffix -ing,
which is a typical feature of two phenomena: gerunds and present participle. It is
essential to distinguish between them as they share the same form of the present par-
ticiple of a verb. Gerunds and present participle are non-finite verbs; therefore, they

cannot be conjugated.

Gerunds are used as nouns. They function as a subject, object, attribute,
adverbial or a nominal part of the predicate and after preposition with lexical meaning
and preposition expressing relation of cases. Every verb could be converted into gerund,
distinctive verbal features are preserved such as verbal rection, differentiation of tenses
and genders and modification by an adverb. The Czech equivalent is a verbal noun
that is often replaced by infinitive or subordinate clause. [26]

Examples of gerunds from the text:

Basically, you just need to purchase the wainscoting |...].
Add track lightning

Consider either refinishing existing cabinet doors with paint, stain, or laminate; or
reface them, which means putting new doors on existing kitchen boxes. Hint: order
one door and one drawer front before ordering the whole set so you know they ll

really work.

The present participle can function as a verb when used with the verb “to be”
to form progressive tenses or can function as an adjective. In general, adjectives de-
noting some characteristic or permanent attribute are expressed by present participle.

Present participle which have function as an adjective is capable of comparison as well.
[27]

Examples of present participle functions as an adjective that are in the text:

Insulate the attic and other energy-sucking areas.

Basically, you just need to purchase the wainscoting [. .. | along with a coordinating

baseboard and rail.

25



Word formation process

This text contains a variety of word formation types. It is the process how new
words are created and become part of the language. The following words are the most

frequent:

a) Compounds
Compounding is process in which two or more lexemes combine into a single word.
They are found in all word classes but the most common types of compounds
are nouns, adjectives, verbs and adverbs. Compounds are written as one word,

sometimes as two hyphenated words and sometimes as two separate words. 28|

closed

baseboard

closed with prefixation
reface

refinish

closed with suffixation
stainless

hyphenated

mark — up

fix — ups

budget — friendly

two words

draft stopper

draft guard

b) Initialisim [29]
Type of abbreviation formed from initial letters of words, each letter is pro-

nounced separately.
DIY = do — it — yourself

c) Derivation (Affixation)
Word formation process in which an affix is added to a word to create a new
word. Two primary kinds of affixes are prefixes and suffixes. Prefixes go before
the stem of a word, in addition they indicate the meaning of the word frequently.
refinish, reface, replace = repetition, again

upgrade = make better, greater

26



Suffixes go after the stem of a word and indicate word classes.
doable = able to be

stainless = lack of

recessed, colored, notched — past participle

yourself = by oneself

stopper = a person/thing who/which does an action

d) Conversion
It is a process whereby one part of speech converts into another part of speech
without the addition of an affix.

to swap = vymeénit / a swap — vyména
an approach — pristup / to approach — piistoupit

a charge = poplatek / to charge = nauctovat
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Translation Problems

Since the source text is written in a popular scientific style, it was important
to put stress on technical terms and their translations. However, the word for word
translation is not always possible, several terms were substituted and in some cases it

was inevitable to leave out some terms.

Translation of words “pot lights” and “can lights” in paragraph 4 was omitted,
since corresponding synonyms do not exist in Czech. The hypernym to these terms is

in the source text “lights that are recessed” in Czech “vestavnd svitidla”.

Terms “draft stopper” and “draft guard” in paragraph 5 are translated as “tésnéni
pod dvete” “Draft stopper” is rather a stuffed toy that covers all space between a door
and a floor. “Draft guard” has a more technical appearance. In this instance they have

synonymous meaning, hence the translation “tésnéni pod dvere” is suitable for both.

The term “fixtures” in paragraph 7 was translated as “vybaveni bytu”, it denotes
the fixed furnishings of house or flat like a bath, a sink or a toilet. There may not exist

any special technical term in Czech.
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3.2.2 Glossary to the Second Text

English Definition Czech
baseboard a skirting along walls that conceals | podlahové lista
joints between the floor and walls
caulk to infill and seal cracks, joints or holes | (za)silikonovat
with a special substance, usually with
a silicone caulk
DIY “do-it-yourself”, to create, repair or | ,udélej si sdm®,
modify sth on one’s own, without the | kutilsky
aid of professionals
doable feasible, possible realizovatelny
draft stopper, draft guard | draught stripping; a tool that pre- | tésnéni pod
vents draught or heat loss dvefe
energy-sucking areas areas where heat loss occurs mista  Gniku
tepla
faucet tap; it regulates the flow of water from | kohoutek
a pipe
fixtures fixed furnishings in a house/flat such | vybaveni
as a sink, a bath or a toilet
knob a round handle uchytka
mortar a workable mixture that contains wa- | malta
ter, sand, lime and cement and is used
to bind bricks, stones etc.
notched trowel a special tool used to create ridges on | ozubena

the mortar stérka, zubové
hladitko
plywood a material made from thin wood layers | ptreklizka
rail a piece of panelling, a type of mould- | opéradlova
ing providing protection from furni- | lista
ture
spacers a special tool used to provide regular | sparovaci
joints kiizky
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English Definition Czech

to stain a special method to change the colour | namofit
of wood

stainless steel resistant to rust nerezovy

tiles a flat, square or rectangle piece of ma- | kachliky,
terial made of ceramic dlazdice

wainscoting a special wall design usually made of | taflovani

wood boards; panelling
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3.3 Translation of the Third Text

Vybirani podlahy pro va$§ domov mize byt matouci zazitek. Linoleum nebo laminét?
Bambus nebo dievo?Tolik moznosti miize byt az odrazujici.

Nejlepsi zpusob jak zacit je promluvit si s odbornikem, tak ziskate informace, které
skutecné potiebujte. Promluvili jsem si s panem Amini z Collingwood Flooring Xtra,
ktery ndm poskytl zakladni informace o dostupnych podlahovych krytinach a o vyhodach
a nevyhodach kazdého jednotlivého druhu. Pomohl nam také s uzite¢nym seznamem

otazek které polozit odbornikovi, kdyz pokladéate nebo predélavate podlahu u vas doma.
Linoleum
Co to je?

Umély material, ktery se prodava od ¢tverecniho metru z veliké role. Mize byt utiznuto

tak, aby sedélo pfesné na miru do mistnosti, kde podlahu pokladéate.
Kolik stoji ¢tvere¢ni metr?
Kolem 30 dolari za dodani a 55 dolari za pokladku. (pozn.pfekl. 1 AUD = cca 20K¢)

Vyhody
e Idealni do kuchyni a koupelen
e Vodéodolné

e Pomeérné levné

Nevyhody

e Umeélé na pohled i na omak

Nedoporucuje se, pokud planujete prodat dim, jelikoz znehodnocuje nemovitost

Na rozdil od ostatnich podlahovych krytin dodavanych ve formé lamel se linoleum
poklada jako jeden kus, a proto v piipadé poskozeni je jedinou moznosti opravy

vymeéna cele podlahy.

Nelze ho snadno odstranit
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Pouzijte pokud...

Hledéate levnou a péknou podlahu do kuchyné nebo koupelny. Navic si dejte pozor
na co linoleum pokladate. Tradi¢né je totiz prilepeno k podlaze lepidlem pro velkou
zatéz, které muze ponic¢it spodni povrch. Za zvazeni také stoji, pro¢ podlahu ménite.
Pokud je divodem renovace prildkani novych kupci, pak stoji za uvazeni, Zze mnoho
kupujicich mé kladny nazor na dfevénou podlahu a méné pak na linoleum, které vam

tudiz nemusi pomoci dosdhnout maximalni trzni ceny.

Laminat

Co to je?

Umeély a nepiilis drahy podlahovy material, ktery se tradi¢né pouziva k imitaci dieva.

Prodéva se ve formé desek nebo prken.

Kolik stoji ¢tvere¢ni metr?

Podobné jako linoleum - kolem 25 dolart za dodani a 55 dolari za pokladku. Méjte
ovSem na paméti, ze laminat je vhodnéjsi, vice nez ostatni druhy podlahovych krytin,

k samostatné pokladce a tim muzete usetfit na nakladech za praci.

Vyhody

e Snadno se &isti

Vodéodolny

Pomérné levny

Existuje velky vybér vzori

Snadny na vlastni pokladku

Lze jej snadno odstranit a vymeénit bez poskozeni podlahy

Pokud je povrch poskozeny, lze jednotlivé dily vyménit

Nevyhody

e Nedoporucuje se do mistnosti s vysokou vlhkosti jako jsou koupelny nebo pradelny
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e Neni vhodny do bytiu, jelikoz vasim sousedim zajistuje bud malé nebo dokonce
zadné odhlu¢néni vaseho obydli. Navic tento materidl neni kompatibilni s pro-

tihlukovymi filtry.

Pouzijte pokud...

Hledéate cenové vyhodné a snadno vyménitelné feseni podlahové krytiny. M4 mnohem
lepsi vlastnosti nez linoleum a neponié¢i stavajici podlahy ve vaSem domové. Lamina-
tovym podlahdm se ale radéji vyhybejte, pokud bydlite v byté, jelikoz nejsou piilis

odhluc¢énéné.

Bambus

Co to je?

Bambus je cenové vyhodna alternativa dievéné podlahy. Jedna se o vrstveny material
na podlahové krytiny se zkiizenymi vlakny, ktera slouzi jako ochrana proti pfirozenym
sklontim dfeva k roztahovani a smr§tovani béhem teplotnich zmén. Je ideédlni jako

alternativa k masivnimu dievu do mist s vysokou vlhkosti.

Kolik stoji ¢tvere¢ni metr?

Kolem 45 dolarti jen za dodani a 80 dolart za pokladku.

Vyhody
e Neodrie se ani neposkrabe jako ostatni podlahové krytiny
e Cenové vyhodné alternativa dievéné podlahy
e Lze ho pouzit ve vlhkych podnebich, kam se jinak nedoporucuje dfevéna podlaha

e Rychle rostouci a obnovitelny zdroj materialu

Nevyhody

e Bambus je tenc¢i nez masivni dievo a jako takovy nemé ani jeho tepelné vyhody

Pouzijte pokud...

Hledéate cenové vyhodnou alternativu dreva préatelskou k zivotnimu prostiedi. Je také

skvély do koupelen a vlhkych podnebi, kde by dievénéd podlaha nevydrzela.
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Dievéna podlaha
Co to je?

Je to presné to, jak to zni — masivni dfevéné prkna. Spadéa sem i parketova podlaha,

coz je mozaika slozenda z kouskl opracovaného dieva.
Kolik stoji ¢tvere¢ni metr?

V pripade difevénych podlah se ceny znac¢né lisi. Naklady za dodani za¢inaji na 170
dolarech za metr ¢tverecni zavisle na tvrdosti dieva a stoupaji az k 300 dolartim vcéetné
pokladky. Dle nazoru nasich odborniki, bude problém najit profesionalni obchod s
podlahovymi krytinami, ktery vam prodé pouze dievo. Pro kutila je pokladka dfevéné

podlahy velmi obtizna a mize se stat velice nakladnou, pokud neni zvladnuta precizné.

Vyhody
e Prirodni a obnovitelny zdroj materialu
e Neobycejné odolna, pokud je dobie stazena
e Snadno se Cisti a udrzuje

o Odhlucénéna

Nevyhody

e V mistnostech s velkym provozem je zapotiebi pravidelného brouseni a odstranovani

starého vosku nejen kvili vzhledu, ale také kvili udrzovani vlhkosti
e Nedoporucuje se do kuchyni, koupelen nebo vlhkého klima
e Udrzba mize byt nakladna
Meél bych si ji vybrat?
Pokud je ve vaSem cenovém rozpéti a mizete si dovolit pravidelnou ddrzbu. Dievéna

podlaha krasné udrzuje teplo ve studenych podnebich a navodi hiejivy pocit domova

a prirodni atmosféru. Nedoporucuje se ale do vlhkych oblasti nebo podnebi.
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Na co se zeptat

Kolik podlaha stoji?

Ujistéte se, ze mate pfesné vyhrazeny rozpocet, jelikoz k podlahové krytiné mohou

patfit skryté naklady jako je montaz a udrzba.
Mizu si ji vybrat do kuchyné&, koupelny a pradelny?

Vidy se zeptejte, zda vami zvolena podlaha je vhodna do mistnosti, kam ji chcete
polozit. Podnebi, regulace zvuku ¢i vysoka frekvence provozu mohou mit vyznamny

vliv na spravny vybér podlahové krytiny.
Jak ji mam udrZovat v pribéhu let?

Je dulezité se poptat na tudrzbu vasi podlahy. Napfiklad linoleum je cenové velmi
vyhodnéa volba, ale v piipadé poskozeni nemusi byt snadno opravitelné. Dievéna pod-
laha je extrémné odolna, ovsem jen v piipadé spravného stazeni po montazi. Urcité se

zeptejte na zivotnost vasi podlahy, abyste usetfili penize nejen ted, ale i v budoucnu.

Jak je odolna?

Ackoliv se cena podlahy muze liSit od 30 dolari za metr ¢tvereéni u linolea az k
300 dolariim za dfevénou podlahu, 1isi se podle toho i odolnost. Levnéjsi varianty
podlahovych krytin vam penize sice docasné usSetii, ale jejich odolnéjsi alternativy
¢asto vydrzi pres 20 nebo 30 let. V takovém pripade je pak diilezité zahrnout naklady

na vyménu podlah do vaseho rozpoctu.

Je snadno vyménitelna?

vvvvvv

dim. Tézko odstranitelné linoleum by mohlo byt prekazkou pro potencionélniho kupce
vaSeho domu.

Méjte na paméti, ze spéch se nevyplaci, pokladejte hodné otazek a promluvte si s
nékolika riaznymi odborniky. Udélejte si vlastni prizkum. Ptejte se lidi ve vasem okoli,
jaky maji typ podlahy nebo si promluvte se stavari, ktefi pracuji ve vaSem mésté.
Taktéz nezapomeite vaSemu odbornikovi na podlahu poskytnou dostatek informaci.
Cim vice budou védét o vasem domové, tim lépe budou pfipraveni, aby vam pomohli

najit nejlepsi feseni pro vasi podlahu.
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3.3.1 Commentary on the Third Text

Macro Approach

The chosen text is situated on the Australian website “Realestate.com.au” that
is focused on real property and estates. The article is located in the section Blog and
its author is Carly Jacobs who is a freelancer writer and the editor of the website

“Smaggle”.

The source text is very well structured and arranged. It contains 4 types of
flooring with their short descriptions, prices, advantages and disadvantages, advice on
suitable use and finally a list of questions to ask the professionals. The language is
explicit and standard. In the text there is a very frequent occurrence of grammatical
cohesion called “ellipsis”. Ellipsis is an effective means for condensation of scientific

text.

Equivalent Czech terms are essential for this translation as well as in the second trans-
lation, therefore the terminology was verified in the Czech-English Dictionary of Ar-
chitecture and Civil Engineering . Terms, their definition and meanings are stated in

the glossary. Several translation problems are described in the micro approach analysis.

The functional style is popular-scientific since the text contains a large number
of technical terms from the field of civil engineering, nevertheless it is still comprehen-
sible to readers. There are also characteristic features of each flooring and recommen-
dations about each suitable type. Readers of this text are people who are interested

in DIY renovations or they seek the information about different types of flooring.
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Micro Approach

Conjunctions

Conjunctions are words that joint words, phrases and clauses. We can divide two

main types: coordinating (paratactic) conjunctions and subordinating (hypotactic)

conjunctions. Some examples of conjunctions from the source text can be found

below.

a)
1)

2)

3)

b)

1)

2)

3)

4)

5)

Coordinating

Additive/Copulative
It has a much better reputation than lino and won‘t damage the existing floors

i your home.

Adversative
It really varies when it comes to solid timber but costs start at $170 per square

metre depending on hardness and go up to $300 laid.

Disjunctive

Lino or laminate? Bamboo or wood?

Subordinating

Cause
Make sure you budget correctly because there can be hidden costs in flooring such
aa installation and maintenance.
Not appropriate fot apartments as it provides little to no soundproofing for resi-

dent surrounding your home.

Concession
Although the price of flooring can vary from $§ 30per square metre for lino to
$300 for solid timber the durability varies accordingly.

Condition
Better steer clear of laminate floors if you live in an apartment though as it‘s
not very sound proof.

Time
He helped us out with a handy list of questions to ask the professional when
your‘re flooring or re-flooring your home.

Place

Can be used in damp climates where solid timber is not recommended.
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Grammatical cohesion

There are 3 means of grammatical cohesion namely reference (deictics), substi-

tution and ellipsis. Their short descriptions and examples are given below.

1. Reference
We can distinguish two types of reference, namely anaphoric that refers back
and cataphoric that refers ahead to another word in a sentence. The anaphoric

reference is more frequent in English than cataphoric.

For example lino is a very cost effective option but may not be easy to repair if

it becomes damaged. - the pronoun “it” refers to “lino”

2. Substitution
The replacement one word by another, the most used words are for instance:

one, so, do, same

It‘s very tricky to DIY timber flooring and can be really expensive if you don‘t

do 1t properly.

3. Ellipsis
Ellipsis is the omission of one or more words, this word is often a verb or a

subject.

Extremely durable if sealed properly. — It is extremely durable if it is sealed
properly.
Not recommended for kitchens, bathrooms or humid climates. — It is not recom-

mended for kitchens, bathrooms or humid climates.
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Translation Problems

Main translation difficulties of popular-scientific and scientific texts consist in techni-
cal terms and their Czech equivalents. Nevertheless, translation of this text was less

complicated due to its vocabulary and logical structure.

The term laid used in the source text is the past participle of the verb “lay”.
We can translate this term either as a noun “poklddka” or an adjective “poloZensy”.
Around $30 for supply and $55 laid. — Kolem 30 dolart za dodani a 55 dolart za
pokladku.

If it gets damaged the only way to fiz it, is to replace the whole floor as it‘s laid
in one large sheet instead of slats like other flooring materials. — Na rozdil od ostat-
nich podlahovych krytin dodavanych ve formé lamel je linoleum poloZeno/ se linoleum
poklada jako jeden kus, a proto v pfipadé poSkozeni je jedinou moznosti opravy vyména

celé podlahy.

In English it is essential to distinguish between verbs “lay” and “lie” and their

participle forms:

The definition of verb “lay” is “to put sth in particular position”, past simple
and participle is “laid”
The definition of verb ‘fie” it 1) “to say or write sth that you know is not true”, past
simple and participle is “lied” 2) “to be or put yourself in a flat or horizontal position,

past participle is “lain”, past simple is “lay” [30]
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3.3.2 Glossary to the Third Text

English Definition Czech

cross-grained to have crossed wood grains, either in | se zkfizenymi
diagonally or transversely way vlakny

durable material property to withstand long- | odolny

time use

environmentally friendly

products with no harmful impact on

pratelsky k

environment Zivotnimu
prostiedi
heavy duty glue a glue not easily damaged and suitable | lepidlo pro

for difficult conditions

velkou zatéz

high foot traffic area an area with a frequent passage of | mistnost s
pedestrians vysokou
frekvenci
provozu
laid a way of floor installation pokladka

parquetry flooring

a type of flooring with a typical mosaic

parketova pod-

design laha
plank a long, flat and thick piece of timber prkno
renewable a natural resource with a fast regener- | obnovitelny
ation, e.g. wood or bamboo
soundproof material property to isolate any sound | odhlu¢nény,
zvukotésny
stripping, to strip to remove a floor finish, especially wax | odstranéni

starého vosku

tile a flat, square or rectangle piece of ma- | deska
terial

timber floor a type of floor made from timber; wood | difevéna  pod-
flooring laha

sealed to be firmly closed stazeny

to expand and contract

to enlarge and to become smaller de-

pending on temperature

roztahovat se a

smrstovat se
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4 Conclusion

The Bachelor‘s thesis objective was to translate three different texts from the field
of interior decoration and housing with corresponding commentaries and glossaries of
terms. All the texts were translated from English into Czech. The sources of all texts

were different internet websites since appropriate written sources were not found.

The choice of source texts was the greatest hindrance since English written housing
magazines mainly contain inspirational articles, recipes, interviews, easy DIY (mostly
ideas for gifts, how to make home cosier etc.) and all kinds of photos. High quality
photos appear to be given priority in English housing magazines as readers probably

find them more attractive and inspiring than written articles.

This thesis has two main parts namely the theoretical and the practical part.
Theoretical part deals with the theory of translation and gives some basic information
about functional styles, literary and non-literary translation and the product of trans-
lation. The practical part is divided into three translations. Then, each translation
is supported with the commentary and glossary. Two texts are written in popular-

scientific style, the last one is written in publicistic style.

The translation of terminology from the field of design and civil engineering was
a really challenging task consisting in the necessity of preserving the original meaning
and finding the suitable Czech equivalent. The development of terms in this field is
ceaseless and some English terms are not as common in Czech language. The author‘s
intention was to find selected examples of these terms and create their definitions and

translations.
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7 Abstract

The Bachelor‘s thesis deals with the translation of three selected text from the field
of housing and interior decoration. All translated texts are supplemented with the

commentary and glossary.

The whole thesis is divided into two main parts, the theoretical one and the
practical one. The theoretical part provides the brief overview of the theory of transla-
tion, the differences between literary and non-literary translation and the description

of functional styles used in English language.

The practical part contains the translation of three English texts into Czech.
Each translation is supplemented with the commentary consisting of macro approach
analysis dealing with the source text and micro approach analysis commenting on the
target text and translation problems. Than the following glossary of terms contains

terms from source texts, their definitions and Czech equivalents.
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8 Resumé

Bakalaiska prace se zabyva prekladem ti¥i vybranych textii z oblasti bydleni a inter-

iérovych dekoraci. VSechny preklady jsou doplnény komentafem a glosérem.

Prace je rozdélena na dvé hlavni ¢asti, teoretickou a praktickou. V teoret-
ické ¢asti je uveden kratky prehled zakladnich ptekladatelskych metod, rozdily mezi
literarnim a neliterdrnim piekladem a vymezeni funkénich styli, které se vyskytuji v

anglickém jazyce.

Praktickd ¢ast obsahuje preklady tii texti z angli¢tiny do ceStiny. Kazdy
preklad je doplnén komentafem, ktery se sklada z makroanalyzy, kterd se zabyva
pivodnim textem a mikroanalyzy, kterd komentuje cilovy text a prekladatelské prob-
lémy. Poté nasleduje glosar termintu, kde jsou uvedeny odborné terminy z vychozich

texti, jejich definice a ceské ekvivalenty.
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9 Appendices

9.1 Appendix 1

How Can Design Describe the Personality of the Owner

There are hundreds if not thousands of parameters shaping our design, parameters
that from the first glance can describe the personality of the owner inhabiting the
design line. Our existence gravitates around an unique inner factor. Our relation-
ships and our unique qualities, perspective, interpretation and dreams are influence by
thousands, millions of parameters and yet all are subdued to that inner factor: our

personality.

Through our personality we are defined, through it we breath our environments, live
our emotions, ups and downs. We unconsciously shape our life around it, subdued to
it, it‘s the mysterious force that attracts people or repels them. Personality dictates
everything indirectly, the pattern we will choose, the color we will prefer in different
unknown situations, the texture that we consider fit, proper, comfortable. We know
“it feels right”, we know “it fits us”. Our personality is shaped through time and it can
greatly evolve but it never changes completely, we are transforming ourselves through

experiences of all kinds; we live.

Look around you, look at the interior design that hopefully, you chose, if it is
your opera you know why you had to do it like that. You might not love everything
but you definitely cannot deny it or dislike everything. A quality design is one that
fits the owners needs, the one that can be felt properly by the owner and attributed
to him even if it‘s not envisioned by him. Through this lenses, but from the other end

we can see it in reverse.

Design talks about the owner, a quality design makes a statement for his owners, it‘s
his shelter between an unknown and chaotic environment and a little piece of heaven.
This extraordinary feeling defined the phrase “there‘s no place like home” in which
home subdues house, mansion, villa, castle and any other capsuled or encapsulated

environment.
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Further on we will try to describe and summarize inhabitants seen through the lenses
of their own design. Imagine that you are seeing an absolutely blank living room with
no parameters, no connection with the exterior, imagine that your design line will start
with the living room. However you choose to design, the living room will shape the rest
of your home. In the living room most of us are presenting our social half, our general
taste, our personality in the most direct way. Further on we will present you five living

rooms and we will try to describe in a few words the inhabitants personality through it.

1. Minimalist interior design — “Less is more” Ludwig Mies van der
Rohe

Despite popular belief the minimalist interior design is excruciating for most inhabi-
tants. In other words, it‘s a style that describes an extremely organized and efficient
individual imprinted with a well defined pattern in matter of design.He knows and
thinks of any move in the interior design weeks before doing it, every thing must go
according to plan. The minimalist design describes a bold yet rather superficial atti-

tude in matter of design.

He is subdued to aesthetic values and this aspect is the main factor in decision making,
followed by material quality along with texture and efficiency. This individual appre-
ciates Eames furniture, his definition of vintage being the age and epoque of a simple
minimalist item that would fit his scene.

Five words that would describe the personality inhabiting the minimalist interior de-

sign would be perfectionist, methodical, efficient, determined and introverted.

2. Scandinavian Interior Design

The personality of the owner inhabiting such a design values similar aesthetic values
with the clear minimalist design but from a very different angle. In this scene our
individual places comfort, coziness and warmth above efficiency, he considers similar
minimalist lines and planes as the previous owner but he sees this as a support for the
objects defining his inner core. He presents more of himself through his design whilst

maintaining social boundaries.

For him the appurtenance to the cultural life is very important, he values his friends

very much and he cares about their comfort, this can be seen through furnishing and
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attention to comfort and entertaining. In the Scandinavian interior design the atten-
tion is drawn to the dialogist more than towards the television, our inhabitant relies on
friends and connections, on comfort and coziness in a scene painted by his personality.
In five words our inhabitant is friendly, social, interested in culture, chick and

elegant.

3. Pop Art Interior Design

The Pop Art appeared in a similar time frame with the two styles above and while
it has fields in which they over lap, the end result is entirely different. Pop art is
definitely cool, without a doubt these interiors are highly stylish, elegant and really
bold. The usage of bold colors and unconventional pieces of art is almost mandatory.

It‘s an interior with a whole story behind it, every item has substance.

In this design line the individual can be read through the furniture displayed, the style
allowing a wide array. Every item and detail can be interpreted as a piece of history
in the inhabitant‘s life. Unlike his friends presented above he is far more dynamic,

intriguing and mysterious, all misleading qualities.

He values his intimacy and disguises his personality in a positive way. For the guest
the item displayed is a piece of furnishing or art, for him it‘s a valuable story, an
experience encapsulated into an item. The design line may shelter an individual with
high interest in art, history and different unusual colors, he has a complex personality
defined by his own perspective upon the world, commonly a very different perspective
upon life compared with the vast majority.

In just five words our individual inhabiting such a design is complex, mysterious,

different, elegant and fresh.

4. Shabby Chic Interior Design

The Shabby chic interior design is defined by elegance more than anything at first
glance. The inhabitant of such a scene is definitely a happy, positive, friendly and
social person. He is optimistic and he actually tries to spread this healthy attitude in
his social group. Light animates airy, breezy and colorful interior designs. He rarely
buys new furniture, he pays attention to his life, he is a creative and ingenious little

creature.
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He has an artistic eye and he knows what he wants. For the inhabitants of such an
interior design the collective memory is really important, a piece of furniture that wit-
nessed many important aspect in its life gains values in the owners life. He looks into
an item; he oversees the aesthetic values and quality without losing them. This style is
definitely a hard style to control, an overdose of colors and texture being fatal to such
a design.

Five main characteristics of our individual would be: charismatic, highly social,

artistic, fresh and in love with nature.

5. Vintage Interior design

Vintage interior design is complex and unique. This design always mirrors a highly
unique inhabitant because it‘s remarkable, remarkable different. Beside main furniture
items sofa, armchairs and an eventual desk, every vintage interior design is accessorized
in a different manner. The aesthetic value of such an interior is subdued to accessories
and small details while for the inhabitant of such a design the items are carriers of

style in well defined time period and item memory.

Evidently, there are different design motifs which are summoned in more vintage inte-
riors, but they‘re materialized different in 99% of the cases, some motifs worth men-
tioning would be the leather travel suitcases, the British flag, old historic maps, dema-

terialized boats or boats in glass bottles.

This high degree of personalization defines highly unique individuals. When faced with
a design change in his interior design the individual knows if it‘s right or wrong in-
stantly, he already knows exactly what he wants, and the drive to obtain exactly that
item will consume his time and resources, pointing out a determined and motivated
individual.

Five characteristics of the inhabitant would be highly complex, determined, mo-

tivated, well read and perfectionist.

6.Japanese Interior Design
Japanese interior designs is far more strict then other design styles, the inhabitant of
such a design line it‘s in a permanent relation and interdependence with the surround-

ings. From all the design lines he values the essence of things, the inner substance
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of an item the most, he knows the value of natural light, the value of a simple, airy,

natural design, he cherishes simple things whilst being highly organized.

Japanese interior design is by far one of the most restrictive style because it‘s bound
to the extraordinary Japanese culture, the inhabitant of a pure Japanese interior de-
sign line would not accept compromises and would not complicate it‘s existence with
a complex interior design.

The inhabitant of the Japanese interior design would be simple, positive, organized,

energetic and cerebral.

7. Classic Interior Design

The classic interior design needs no introduction. The inhabitant of this design line
respects timeless beauty, respects the seed. He is noble elegant, he is interested in
culture, politics and history, he values comfort in limits very well drawn by aesthetic
values. An item in his interior design represents a piece of history, it has a clear prove-
nience, anything that joins his scene must be as noble and elegant as him, he makes
sure that nothing passes through. In the same manner the style describes a rather

rigid personality, a personality rarely seen these days, a highly complex one.

For him there is an unwritten rule book for all his life, the personality is influenced by
a conduit in all matters not just in design, he will never materialize this design over
a deep console with huge glazed walls, he will never drive a Dodge, Ford, Hyundai or
Peugeot because he loves those cars, he will love a Mercedes a Maserati or Bentley.

In five words our individual is noble, charming, upright yet rigid and ageless.

The thoughts presented above are describing general typologies, personas, individuals
that would fit the designs illustrated based on general principles. Today, in this chaos
in which we live in, nothing is by the book anymore. We cannot paint a portrait based
on his interior design mainly because this it‘s influenced by a thousands of factors;
three of them worth mentioning being the interior designer, financial status and the

architecture of the establishment.

These are parameters that will rail in the creativity and taste of the personality dic-
tating it. In an ideal world though, in one in which everyone would start from scratch
and be the creator of his own design, we consider that the inhabitants using the styles

above would have the described fingerprint.
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The design lines described above can be of course heavily customized to match the
complexity and uniqueness of each inhabitant because there is nothing more beautiful
in this world than our differences, they make us unique, and like ourselves, like an ex-
tension of who we are, the ideal design for each of us will be, without a doubt, unique

and superb.

We highly encourage you to tell us your opinion regarding this complex subject and

we would love to know if the personas envisioned above are fitting your personality.
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9.2 Appendix 2

8 Easy Do-It-Yourself Renovations
Taking a DIY approach will save you on labor costs and the mark-up contractors charge

for materials. If you're feeling handy, here are some doable fix-ups:

Refinish or Reface Kitchen Cabinets

Consider either refinishing existing cabinet doors with paint, stain, or laminate; or
reface them, which means putting new doors on existing kitchen boxes. Hint: Order
one door and one drawer front before ordering the whole set so you know they’ll really

work. Check out more budget-friendly kitchen renovation tips.

Buy New Knobs for Cabinetry
Replace wood knobs with modern stainless ones, or swap cold metal ones for antique

colored glass knobs (Anthropologie always has a great assortment).

Add Track Lighting
Because these are lights that go on the surface of the ceiling, as opposed to “pot” or

“can” lights that are recessed, you can install these yourself.

Insulate the Attic and Other Energy-Sucking Areas

Caulk around windows and spaces between the floor and baseboards. Service your
furnace so it produces the most for the least, and insulate your visible pipes for heat
loss. Buy a “draft stopper” or “draft guard” for the bottoms of your doors (a cheap fix

from $10 per door) so wind or heat doesn’t slip through.

Tile the Bathroom Floor or Kitchen Backsplash
Make sure your surface is flat and dry surface — like a cement or plywood subfloor, an
even wall, or a tiled surface you want to cover with new tiles. Use spacers between

tiles and the notched trowel to create even ridges on the mortar under the tiles.

Replace Faucets and Fixtures
A new, modern faucet can make a sink in your kitchen or bathroom look brand new
again. As long as the new fixtures don’t require a smaller hole in the furniture or sink

than the one that’s already there, it’s an easy upgrade.

29



Add Wainscoting

What looks like an intricate wall design is actually a straightforward DIY project,
provided you’re working with even walls in good condition. Basically, you just need to
purchase the wainscoting (according to your measurements) along with a coordinating

baseboard and rail, and some glue or nails to put it up. For tips, click here.

Paint
Is it obvious? Yes. Is it an easy solution to changing the entire look of a room in an
instant? Yep, that too. Paint a whole room, add a bold accent to a wall, or do some

fresh, glossy white trim for the cost of a few gallons of paint.

Nestperts Judy Scott of The Home Depot; Tom Silva, general contractor for This Old

House; Jennifer DeLonge, an LA-based interior designer
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9.3 Appendix 3

How to: Choose flooring for your home

Choosing flooring for your home can be a confusing experience. Lino or laminate?
Bamboo or wood? The options can be daunting.

The best place to start is to speak with a professional so you get the information that
you really need. We had a chat with Mr Amini at Collingwood Flooring Xtra and
he gave us the lowdown of the different types of flooring available, the benefits and
drawbacks of each type and helped us out with a handy list of questions to ask the

professionals when you’re flooring or re-flooring your home.
Lino
What is it?

A synthetic material that’s sold by the square metre from a large roll. It can be cut

to fit the exact measurements of the room you're flooring.

How much does it cost per square metre?
Around $30 for supply and $55 laid.

Pros
e Ideal for kitchens and bathrooms
e Water resistant

e Inexpensive

Cons

Has an artificial look and feel

Not recommended if you plan to sell your home as it devalues the property

If it gets damaged the only way to fix it, is to replace the whole floor as it’s laid

in one large sheet instead of slats like other flooring materials

Not easily removable
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Use it if...

You’re looking for a cheap and cheerful flooring option in a kitchen or bathroom. Be
careful what you lay lino on top of because traditionally it’s secured to the floor with
heavy duty glue, which may damage the under surface. It’s worth considering why you
are relaying the floor. If it’s a renovation to attract new buyers it’s worth noting that
many buyers have a positive view of wooden flooring, and a lesser view of lino, so it

may not help you achieve your maximum sale price.
Laminate
What is it?

A synthetic and inexpensive flooring material that is traditionally designed to imitate

wood. It’s sold in tile or plank form.

How much does it cost per square metre?

Similar to lino, it’s around $25 for supply and $55 laid although keep in mind that
laminate is easier to DIY than other types of flooring so you might be able to save on

labour costs.

Pros
e FEasy to clean

Water resistant

e Inexpensive

e Comes in a variety of designs

Easy to self lay

Simple to remove and replace without damaging the existing flooring

Can be replaced slat by slat if the surface becomes damaged

Cons

e Not recommended for areas of extreme moisture like bathrooms or laundries
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e Not appropriate for apartments as it provides little to no soundproofing for resi-
dents surrounding your home and this particular material is not compatible with

acoustic filters.

Use it if...

You’re looking for a cost effective and easily removable flooring solution. It has a much
better reputation than lino and won’t damage the existing floors in your home. Better
steer clear of laminate floors if you live in an apartment though as it’s not very sound

proof.
Bamboo
What is it?

A more cost effective alternative to solid timber, bamboo is layered flooring material
that is cross-grained to counter act its natural tendencies to expand and contract with
temperature changes. Ideal as an alternative to solid wood in areas that are moist and

humid.
How much does it cost per square metre?
About $45 for supply only and $80 to have it laid.

Pros
e Won't scuff or scratch like other flooring materials
e A cost effective alternative to solid timber
e Can be used in damp climates where solid timber is not recommended

e Bamboo is a fast growing and renewable material source

Cons

e It’s thinner than solid wood and as such doesn’t have the thermal benefits of

timber
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Use it if...

You’re looking for a cost effective and environmentally friendly alternative to wood.

It’s also great for bathrooms and damp climates where solid timber wouldn’t cope.

Solid Timber
What is it?

Exactly what it sounds like — solid timber planks. This also includes parquetry flooring

which is a mosaic style design of smaller pieces of solid timber.

How much does it cost per square metre?

It really varies when it comes to solid timber but costs start at $170 per square metre
depending on hardness and go up to $300 laid. Our experts say you’d be hard pressed
to find a professional flooring store that will sell supply only as it’s very tricky to DIY

timber flooring and can be really expensive if you don’t do it properly.

Pros
e Natural and renewable material source
e Extremely durable if sealed properly
e Easy to clean and care for

e Sound proof

Cons

e High foot traffic areas need regular sanding and stripping for both appearances

and moisture maintenance
e Not recommended for kitchens, bathrooms or humid climates

e Maintenance can be expensive
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Should I use it?

If it’s in your price range and you can afford the regular maintenance. Solid timber
flooring retains heat beautifully in cold climates and will give your home a warm and

natural ambience. Not recommended for moist areas or humid climates though.

Questions to ask

How much does it cost?

Make sure you budget correctly because there can be hidden costs in flooring such as

installation and maintenance.
Can I use it in my kitchen, bathroom and laundry?

Always ask if your flooring of choice is appropriate for where you want to lay it.
Climate, sound control and heavy foot traffic can all have a significant impact on the

correct choice of flooring.
How do I maintain it over the years?

It’s important to ask about upkeep of your flooring. For example lino is a very cost
effective option but may not be easy to repair if it becomes damaged. Solid timber
is extremely durable but only if it’s properly sealed after installation. Be sure to ask

about the future of your flooring to save yourself money both now and down the track.
How durable is it?

Although the price of flooring can vary from $30 per square metre for lino to $300 for
solid timber the durability varies accordingly. Cheaper flooring options will save you
money in the short term but when their more durable counterparts outlast them by

20 or 30 odd years then it’s important to consider replacement in your budgeting.

Is it easily removable?

Perhaps the most important question if you're planning on selling your home in the

future. Difficult to remove lino flooring could be a deal breaker for a potential buyer
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of your home. Just remember to take your time, ask lots of questions and talk to
several different professionals. Do your research. Ask people in your area what type of
flooring they have or speak to builders who work in your city. Don’t forget to provide
your flooring professional with lots of information as well. The more they know about
your home and needs, the better equipped they’ll be to help you find the best flooring

solution.
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