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1 TRANSLATION

1.1 NEJSTARSI ZVEREJNENE FOTOGRAFIE IRSKYCH
TANECNIKU

Zatimco velmi malo autorl se vénovalo kostymUm na irské tance,
néktefi alespon zahrnuli fotografie tanecnikl, aniz by komentovali kostym.
O’Neill (1913) ve své uchvatné knize Irish Minstrels and Musicians zaradil
tfi fotografie, které jsou zajimavé tim, Ze jsou na nich udaje o tanecnicich
z fotografie. Nicméné i kdyz tyto tfi damy, které O’Neill pfedstavil, byly
vSechny irské tanecCnice, neni uplné jasné, jestli kostymy, které mély na
sobé, byly tane¢ni nebo byly pouze pro hrani na dudy. Pokud budeme
predpokladat, ze damy nosily stejné kostymy pro obé aktivity, pak by tyto
pravdépodobné mohly reprezentovat uplné prvni zvefejnéné fotografie
irskych tane€nikd. VSechny jsou jesté zajimavéjsi tim, Ze nazorné ukazuji
dva typy kostym(, jmenovité varianta (kterou bych mél zmifovat jako)
,Colleen Bawn" a varianta s dlouhymi Saty a velkym Satkem pfes ramena.
Styl Colleen Bawn se skladal z plasté s kapuci a zastéry umisténé
vepredu pres Saty.

O’Neill (strana 335) predstavuje mladou damu Mollie Morrissey,
ktera nosi plast s kapuci nebo kostym ve stylu Colleen Bawn. Mlada
dama nebyla pouze mistryné ve hie na dudy, ale i v tanci. Fotografie na
strané 483 ukazuje 3 tanecCnice (Mazie McCarthy, Aleice Dunne a May
McCarthy (1)) majici na sobé& dlouhé rovné Saty s Satkem, zjevné
pfipnutym pouze na jednom rameni s néjakou vysSivkou na obojim, Satech
i Satku. Nosi Serpu pfes pravé rameno, kterou pouzivaji pro ukazani
svych medaili. Shlra zdobi pas $atl a visi vepfedu dol(i az nékam po
kolena. Také nosi pokryvku hlavy, pravdépodobné typu Celenky nebo
korunky. Srovnani téchto dvou fotografii ukazuje dva typy kostymi
noSenych kolem let 1911-1912. Typ Colleen Bawn byl v této dobé na
sestupu a byl nahrazen typem dlouhych $atu a Satku.



O’Neillovy fotografie jsou také zajimaveé diky tomu, Ze vidime
pouziti krajky na kostymech (strana 483) na obojim, jak na Satech, tak i
na Satku. Toto je urité jedno z nejstarSich zdokumentovanych pouziti
krajky na (tane¢nim ?) kostymu.

Nejstarsi publikované fotografie, které jsem byl schopen najit, které
se s absolutni jistotou vztahuji k irskym tanecnikiim, byly v knize Kinney a
Kinney vydané roku 1914. Nevypada to, ze by na tuto praci bylo
odkazovano dalSimi autory, ktefi piSi o irskych tancich, pfesto obsahuje
fascinujici zaznam irskych tanct v Americe ze zaCatku 20. stoleti. Je
zobrazeno osm fotografii ,Thomase Hilla a Patricka Walshe“ v ruznych
tane€nich pozicich na strané 174 ve snaze zobrazit jak se tancovali jig,
hornpipe a reel. Strana 175 obsahuje tfi fotografie zobrazujici tfi rizné
figury tance ,A Four Hand Reel“ (pozn. pfekl. Tanec se tancuje ve dvou
parech stojicich proti sob&.). Ctyfi fotografie na stran& 178 zobrazuiji
tanec , The Irish Jig“. Na tfech z téchto fotografii jsou pary (muz a Zena),
hledici na sebe, jimiz jsou sle€na Murray, sleCha Reardon, Thomas Hill,
(2). a Patrick Walsh, zatimco na ¢tvrté fotografii je Patrick J. Long (sdlo).

Kinney a Kinney pfredstavuje muze nosici pumpky nad kolena s
opasky ukazujicimi medaile a koSile s motylky. Na opasku, ktery nosi Hill,
se zda, Ze jsou pismena C.P.C., které by mohly znacit Cork Pipers Club
(pozn. prekl. Dudasky klub v Corku), kde se naugil tancovat. Zeny jsou
zajimavéji zobrazeny tak, Zze nosi dlouhé Saty a kabat s kapuci v plné
délce, s touto kapuci na hlavé. Z téchto fotografii to vlastné vypada tak,
Ze Zeny tancovaly s hlavou pfikrytou kapuci od kabatu. Tuto domnénku mi
potvrdily zesnulé tanecnice jako Molly Hasson, Nellie Sweeney a moje
matka. Je to také zachyceno na fotografii mladé australské irské
tanec€nice v Sydney roku 1916 ofoceno v O’Farrell (1994).

Dalsi velmi stara prace, ktera predstavuje fotografie irskych
tanec¢nikl je publikace National Dances of Ireland od Elizabeth Burchenal.
Tato kniha byla vydana roku 1925 v Americe, ale dilo bylo sestaveno
béhem jeji navstévy mezinarodniho folkového tanecniho workshopu v



Dublinu v roce 1913. ZpozZdéni vydani bylo zpusobeno vypuknutim prvni
svétové valky. Vydani této prace v Americe takto brzo zpusobilo to, zZe je
kniha dostupna jen ve velmi malém poctu vytisku, dostupnych pouze v
Irsku. | kdyz Elizabeth Burchenal nepochybné udélala fantastickou praci
ve vydani této knihy se svymi péknymi ilustracemi a velmi zajimavymi
fotografiemi, nemélo by se zapominat, Ze ji pfi praci velmi dobfe asistoval
pan J. M Lang z Dublinu (3).

Na vnitfni obalové fotografii v knize od Elizabeth Bruchenal je
skupina tane¢nikl a muzikantt. Pochopil jsem od nedavno zesnulé pani
Le Gear z Limericku, Ze tato skupina projela Ameriku okolo roku 1900, a
Ze ta fotografie byla pofizena v této dobé (fotografie 3). Zeny na fotografii
nosi dlouhé Saty s bilou zastérou, zatimco muzi nosi pumpky nad kolena,
koSili a kravatu. Toto bylo vice i méné béZné obleCeni a jen stéZi muze

byt povazovano za tanec¢ni kostymy.

Vétsina fotografii pouZitych v knize od Elizabeth Bruchenal slouzi k
ilustrovani pohybu dvaceti péti tane€nich figur. V Gvodu fika, Ze tyto
fotografie byly vyfocené ucelné na kfizovatkach a zahrnuji nékteré z
nejkvalitnéjSich tane¢niku v Irsku. TaneCnik zobrazeny na stranach 71 a
73 je Thomas Lawlor z Dublinu, znamy ¢&len komise irskych tancu, z
¢ehoZz muze byt usuzovano, Ze tato skupina taneCnikl pochéazela z
Dublinu. Neni jisté, zdali fotografie byly vyfoceny v roce 1913 béhem toho,
co Elizabeth Burchenal navstivila Dublin nebo pozdé&ji napfiklad po prvni
svétoveé valce. Kostymy mohou naznacCovat, Ze jsou z pozdéjsi doby. MuZi
nosili pumpky nad kolena, kosile a kravaty. Zeny nosily dlouhé 3aty, spise
typické pro tu dobu az na to, Ze mély Siroké, dlouhé Satky prehozené pres
jedno rameno a pfrichycené brozi z Tary na druhé strané pasu, coz byl
uréité pokus o jejich rozlieni jako tane&niho kostymu. Zeny nosily
elenky, ale tyto nebyly neobvyklé jako kazdodenni Saty v té dobé&. Zeny
také nosily $fdru kolem pasu Satu. Toto je dolozeno (v knize Elizabeth
Burchenal 1913) citaci: ,ty Saty jsou irsky lidovy Saty starého keltského
stylu, pumpky nad kolena jsou pravy stary irsky odév. Damské Saty jsou
vSechny ve starém keltském stylu® fekl o téchto fotografiich Lang.



MozZna nejstarsi kniha obsahujici popis irskych taneCnich Satd a
jejich doplnéni fotografiemi byla The Solo Irish Jig vydana Elvirou Ajello
(1932). Kniha obsahuje dvoustrankovy popis ,poznamek ke kostymim® a
Ctyfi ukazky kostymd. Obsahuje mnoho dalSich obrazkd, aby ¢&tenar vidél
pozici nohou pro provedeni sélo jigu.

Autor, o kterém je toho malo znamo, bydlel na hrabstvi v Corku a
Kerry po tfi roky béhem toho kdy ony obé studovaly a ucily tanec. Na jeji
knihu je odkazovano zfidka a neni snadno dostupna. AvSak komentare ke
kostymdm, doplnéné ilustracemi jsou zajimaveé.

Ajello fekla, ze ,nedoporucovala ,the familiar Paddy“ (pozn. prekl.
Paddy je zdrobnélina od jména Patrick a pouziva se jako hanlivé
oznaceni Ira.) znamého Ira s dudami a otluéenym kloboukem a
vychazkovou holi nebo Saty stylu Colleen Bawn®. Jeji divod byl ten, Ze
byly v minulosti spojovany s kroky, které byly karikaturou pravych irskych
krokl. Také fekla, Ze takové kostymy nebyly podpofeny Gaelic League.
Obé popsali a ilustrovali fotografiemi kostymy, které ona a jeji zaci nosili.
Divky nosily bilé vinéné kilty a bilou blizu se zelené olemovanym Satkem
pfipevnénym k levému ramenu brozi z Tary. Prestoze se o tom
nezminuje, z fotografii kostymu divek je vidét, Ze na Satku byla jedna
docela velka vySivka, ale na kiltu se zadna neukazuje. Kluci nosili
Safranové Kkilty a koSile, zeleny kabat Safranové olemovany S$atek
pfipevnény k levému rameni brozi z Tary spolu s ,malou brasniCkou z
kozeSiny, koZzenym paskem a namornicky modrou €epici jako nosili rybafi
v Bretonu, ne ten oby&ejny pfiléhavy baret®. Satek byl volné pfehnuty a
visel dolu na zadech.

Cely pansky kostym tak jak je popsany Ajello s jasné vyjimecCnou
Cepici je témér stejny kazdym zpusobem jako ten obecné pfijatelny jako
pansky taneCni kostym 90. let 20. stoleti a zduraziuje to, jak malo se
panské kostymy pres Sedesat let zmeénily. Je to naprosty kontrast
obrovskych zmén v damskych kostymech.



1.2 NEJSTARSI IRSKE SATY A JEJICH VLIV NA DNESNI
DAMSKE TANECNIi KOSTYMY

1.2.1 Brath neboli satek:

Brath neboli Satek se stale nosi v urcité formé mimo jiné muzi i
Zenami. Je to skuteCné irsky odév a zda se, Ze udélal dojem na anglické
(Spencer 1633). Slovo brath je gaelské vyjadfeni pro kabat, plast nebo
odév a je dnes stale uzivané mnohymi irskymi tanecCniky kdyz odkazuji na
Satkovou Cast svych kostymd. Pavodné nazev odkazuje na jakékoliv
obleCeni nebo pokryvku. V obdobi pfed Normany to byl vrchni odév
noSeny pres ,leine“ coz byl typ dlouhé koSile. Brath byl bud' obdélnikovy
nebo Ctvercovy a pfipevnény bud sponou nebo broZi na obou ramenech
nebo byl pfipevnény jednou brozi vepfedu na hrudi. Jedna z
nejznameéjSich brozi, zachovanych dodnes, je broZz z Tary. Je to stale
nejpouzivanéjsi broz na dnesnich taneCnich kostymech. Brath byl odév
bez kapuci a bez rukavu, obecné ve spod a na stranach olemovany
rdznymi barvami. Mél silny lem kolem krku. Byl to jak dekorativni odév tak
i funkéni. Byl noSeny jako vrchni odév pro zahfati a v noci mohl byt
odepnut a polozen na zem jako deka.

1.2.2 Kabat:

Kabat se vyvinul z brathu. Byl méné symetricky nez brath a vice
priléhavy a nékdy mél pfipojenou kapuci jako soucast. V letech 1645-49
se Papal Nuncio zminil o ddmskych kabatech s pfipevnénymi kapucemi.
Nosily se jako kazdodenni obleCeni az do konce 19. stoleti a dokonce i
zaCatkem 20. stoleti.

Kabaty s kapuci se objevovali v Bandonu a Macroomu az do 80. let
20. stoleti a nosily se v Castech hrabstvi Cork (a mozna i jinde) jako
soucast kazdodenniho oble&eni, zvlasté pak jako soucast nedélnich Satu.



Kabat Kinsale byl jeden z nejznaméjSich styli kabatd v Irsku. Kapucova
¢ast byla obvykle velmi Siroka a kdyz se nasadila na hlavu, spadala doll
tak, Ze lezela na obou ramenou. Tyto kabaty s kapuci byly v Irsku velmi
oblibené v 18. stoleti a na zaCatku 19. stoleti. Zkracené typy téchto
kabatl jsou Casto nazyvany jako Colleen Bawn nebo kabaty Irish Colleen.

1.3 PUVOD A VYVOJ TANECNICH KOSTYMU 20. STOLETI

Zda se, Ze prototyp dneSniho damského kostymu na irské tance
vzeSel z obdobi kolem roku 1915 nebo dokonce o néco pozdéji.

Tanecni kostymy, ktery se nosi dnes, vdéci za svdj puvod
keltskému obrozeni a zaloZeni Gaelic League v roce 1893. Tito spojeni s
keltskym obrozenim hledali kostym, ktery by byl pfijaty jako narodni Saty
a znacCil by vérnost pravé keltskému obrozeni. Prejali kilty pro muze a
dlouhé vinéné (bawneen) Saty s Satkem nebo brathem pro Zzeny. Nicméné
tyto typy ,narodnich Sati“ se pouze vyvinuly v tane¢ni kostymy v pozdéjsi
dobé tedy od roku 1915 a déle. Damsky kostym Colleen Bawn/kabat s
kapuci vySel z mody v nebo kolem roku 1915 a byl nahrazeny typem
Gaelic, ktery nebyl navrzeny konkrétné jako irsky taneéni kostym ale
spiSe pro rozeznani téch, ktefi byli vérni hnuti keltskému obrozeni.

Tyto kostymy Gaelic byly prvné nosSené témi, ktefi se hlasili ke
Damské Saty byly €asto z bilého vinéného (bawneen) materialu, nékdy
dopInéné zelenou stuhou ve vlasech nebo na botach. Stary styl keltského
brathu nebo Satku pfipnutého k obéma ramenim nahradil kabaty s
kapuci. Broz z Tary byla obvykle pouZita pro upevnéni Satku. Tyto ,irské
Saty“ byly Casto noSeny pouze v nedéli (podle Molly Hasson z Corku)
nebo pfi jinych specialnich udalostech jako tfeba na svatém pfijimani,
svatby nebo jiné spoleCenské udalosti (fotografie 7, 8 a 9). Fotografie 7
ukazuje moji vlastni matku v roce 1918, ktera nosi svdj Irish Citizens'
Army kostym nebo jak ona ho nazyvala ,irsky kostym®. Toto, jak
zduraziiovala, nebyl jeji tane¢ni kostym, ktery se v tu dobu stale skladal z



kabatu s kapuci Colleen Bawn (viz. fotografie 6) a pozdéji se skladal z
dlouhych Satl a Serpy. Doposud tento Irish Citizens* Army typ kostymu byl
vice Ci méné prototyp dnesniho taneCniho kostymu. Moje matka nosila
svUj ,irsky kostym® jako ¢lenka Comann na mBan (pozn. pfekl. Nazev
irské politické organizace pro zeny.) a kdyZz se ucastnila jakékoliv
spoleCenské akce v Cork Pipers klubu atd. Byly to jednobarevné Saty s
Sirokym Satkem pfehozenym pfes obé ramena, s velkou vySivkou na
kazdém ze Ctyf rohd a pfipnuty dvéma broZzemi Tara vepfedu, s malym
mnozstvim vySivek kolem krku a Sirokou masli ve vlasech.

Na fotografii 8 je svatebni skupina Boween z roku 1920. Svatba se
konala v Lough Church v Cork City a svatebni skupina je zobrazena v
pIné ,Volunteer uniform®. AvSak damské irské Saty na fotografii se velmi
podobaiji star§im irskym tane¢nim kostymUim. Nevésta a druzi¢ka maji na
hlavé vinény zavoj (z materialu baween) a také obdélnikovy Satek pres
obé ramena pfichyceny dvéma broZzemi Tara. Rohy Satkd jsou vysité.
Tyto irské Saty noSené Zzenami na svatbu byly velmi podobné tém, které
nosila moje matka, a byly dfive popsany. Tyto ,rské kostymy“ byly
prototypy dnednich modernich tanecnich kostymd Tyto irské kostymy
nebo kostymy Gaelic, jak byly Casto nazyvané, byly také noSené mensimi
détmi. Fotografie 9 ukazuje skupinu déti confirmed pfed Pro-Cathedral v
Dublinu, nosici irské kostymy. Molly Hasson mi fekla, Ze jako mlada divka
nosila bilé, vinéné (bawneen) irské Saty v nedéli a pfi dalSich specialnich
pfilezitostech. Jesté nosila kabat s kapuci Colleen Bawn a sukni se
zastérou jako svUj irsky tane¢ni kostym. Zfejmé to bylo az pozdéji, kdy
byly bilé bawneen Saty pfijaty jako taneCni kostym, néjaky Cas poté to
bylo pfijato jako ,irsky kostym®.

Pfiblizné od roku 1920 a dale kdyZz se opustilo od stylu Colleen
Bawn, to byly tyto irské kostymy, které byly pfijaty pro irsky tanec.
Podobné jako kdyz vysSly z mody pumpky nad kolena, byly nahrazeny Kilty
jako pansky tanecni kostym. Kilty (jako damsky tanecCni kostym) byly
prijaty jako irské Saty €leny Gaelic League o mnoho let dfive nez byly
prijaty jako irsky taneCni kostym.



1.4 DAMSKE KOSTYMY

Kdyz se kolem 20. let 20. stoleti upustilo od typu Satd Colleen
Bawn/kabatu s kapuci, irské taneCnice zaCaly nosit Saty s Sirokym
obdélnikovym nebo Ctvercovym Satkem, pfipnutym vpfedu brozemi z
Tary. Ze zaCatku byly Satky velmi Siroky a zakryvaly ramena a velkou ¢ast
pazi a boku tudiz bylo z horni ¢asti Satu vidét velmi malo nebo nic. Byly
také asto velmi dlouhé a zakryvaly tak celou zadni ¢ast $atd. Satky se
postupem Casu postupné zmenSovaly. Také se zménily ve stylu upinani,
ze stylu, kde dva rohy Satku byly pfipnuty k sobé v misté nad pasem brozi
z Tary (fotografie 22 az 26) na styl, kde tyto dva rohy Satku nebyly
sepnuty k sobé, ale byly pfipnuty na obou ramenou broZzemi z Tary
(fotografie 33, 34 a 35.) Pozdé&jSi varianta vice odkyvala Saty. Vyvojovy
trend v pfipadé Satl pro mladé tanecniky byl ve zmensovani Satku do té
miry, Ze byl Satek pfipinan pouze k jednomu rameni a bud' visel pfes zada
dold, a nebo byl pfipnuty k pasu na druhé strané (fotografie 28-32). Jsou
to tyto pozdéjsi varianty, Satek pfipnuty pouze na jednom rameni, které
jsou dnes stale popularni. AvSak zda se, ze dospélé tanecCnice si oblibili
v roce 1911 (fotografie 16) a zaroven s témi z O’Neilla (1913) a Bruchenal
(1925) ukazuji upfednostiiovani dospélymi menSich Satkd pfipnutych
pouze k jednomu rameni a pfipevnénych k pasu na druhé strané.

Kolem roku 1922 Lily Comerford uvedla tfidni kostym pro vSechny
jeji tanecniky. V damském provedeni se kostym skladal z kiltu s blizou a
kratkym kabatkem (nebo redingotem) pfes blizu (fotografie 17). Kratké
kabatky se nezapinaly vepredu, ale mély maly Satek pfipevnény na
jednom rameni, ktery visel po zadech dold. Tento styl kostym( se stal
ostatnimi taneCnimi tfidami pozdéji velmi oblibeny. Byl pfejaty v upravené
podobé taneCniky Essie Connolly kolem roku 1928 (fotografie 28 a 29).
Nosili redingoty pfes Saty a na hlavé méli baret s pirky, ale nékdy byli bez
baretu (fotografie 32). Tento styl kratkého kabatku a Satl, v€etné baretu s
pirky, byl také noSen né&jakymi neznamymi tanecniky z Corku ve 20.
letech 20. stoleti (fotografie 49). Kdyz Cormac O’Keeffe zaloZil své vilastni
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tanecni tfidy, narozdil od tanecni tfidy Cork Pipers klubu (13), podobné
pouzil Cerny kratky kabatek nebo redingot pfes Zluté Saty se zlutym
Satkem pfipnutym k jednomu rameni, ale nepouzil barety s pirky. Pozdéji,
kdyz uvedla své tfidni kostymy Peggy McTeggart v roce 1940, také
pouzila styl kostymu kratky kabatek a kilt (fotografie 52). Kratky kabatek
byl tradicné Cerny a Satek a kilt byly svétle hnédé. The Nuent School of
Dancing v Mallow pokraCovala v noSeni Cerného kratkého kabatku pres
skladané Saty s baretem s pefickem az do 60. let 20. stoleti, ale navic s
krajkovym krejzlikem kolem krku a krajkovymi limecCky kolem rukavu
(fotografie 50).

Nékteré ze starSich tanecnic Connolly v 30. letech 20. stoleti nosily
razné styly kostymu skladajicich se z $atku jen taktak pfipnutého k obéma
ramenum a visiciho doll po obou stranach s typickou vySivkou podél
celého okraje $atku a $fdru kolem pasu. Saty byly stejné barevné jako
Satek. Toto se mlUze vykladat jako navrat k velmi starému stylu kostyma
noSeného taneéniky Connolly, ale liSily v tom, Zze Satek byl mensi a
paradnéjSi a odhaluje vétSinu pfedni horni Casti Satu. Taky se lisil v
pouziti pomérné velkého mnozstvi vysivek tvoricich souvisly lem podél
Satku (fotografie 33, 34, 35).

V 50. a 60. letech 20. stoleti bylo velmi oblibené jemné skladani
(harmonikovy sklad) na Satech hlavné mezi pfednimi tane€nimi tfidami v
Dublinu. Obvykle se k nim nosil kratky kabatek nebo redingot a jemné
skladany Satek Casto se Skolnim znakem na kabatku (ale bez baretu).
Tento styl ,harmonikového® skladu Satu je dnes vidét velmi zfidka. Do
pozadi se dostaval nékdy v 70. letech 20. stoleti.

1.5 VYSIVKA NA DAMSKYCH KOSTYMECH

Jednim z nejvétSich vyvojli mezi taneénimi kostymy proslo od 20.
let 20. stoleti uziti vySivek. Kostymy dnesni doby jsou skvostnou praci
uméni zdobeni az pfemrsténé vysivkami, aplikacemi atd. Toto zpusobilo
rist velkého obchodu ¢&i primyslu designu, vySivek a vyroby tanecnich
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kostymu. Je to velky obchod od toho, co dnes kazda taneCnice ma
obvykle svuUj vlastni, individualné navrzeny kostym oproti tomu
standardizovanému tfidnimu kostymu z dfivéjSich let. Toto vSechno
zpusobilo, Ze je irsky tanec hodné drahy, kdyz kostym stoji kolem 500 az
700 liber (pozn. prekl. 19 500 K¢ az 27 300 KE). Kromé toho jsou zde
jeste dalsi doplnky, jako jsou boty, pokryvka hlavy atd.

Poprvé byla vySivka na damskych kostymech pouZita nékdy ve 20.
letech 20. stoleti nebo mozna dfive (O’Neill 1913, a fotografie 7 datovana
roku 1918). ACkoliv ve srovnani s 40 a 50 léty 20. stoleti se ji velmi Seffilo.
Nejdfive se pouzivala po jednotlivych oddélenych kusech (fotografie 22,
24, 25 a 26), ale nékdy ve 30. letech 20. stoleti byl uveden souvisly
vySivany lem na Satcich. V 50. letech 20. stoleti se stal oblibeny souvisly
vySivany lem na spodnim kraji $atl nebo na Sosech. Sou€asné probihala
poloviny 80. let 20. stoleti byl poCet vySivek velmi nizky, styl a barva byly
neokazalé. Od poloviny 80. let 20. stoleti pocCet vySivek na damskych
irskych taneénich kostymech vzrostl asi desetinasobné a zajisté musi
témér dosahovat svych hranic. Také jsme v poslednich letech byli svédky
zavedeni a pozdéji nebyvalého mnozstevniho narustu pouzivani Satona,
Strasu, a flitrd nejen na Satech a $atku ale i na pokryvce hlavy. VySe ceny
za Saty vzrostla pfiméfené narustu vySivek, aplikaci atd.

Zda se, ze vysSivka se zacCala pouzivat na irskych Satech a irskych
tane€nich kostymech od doby kolem konce prvni dekady 20. stoleti. Ale
uziti aplikaci na tanecCnich kostymech ma zfejmé nedavny zacCatek a to v
80. letech 20. stoleti. Aplikace velmi rychle nahradily vySivku a ve
skute€nosti od roku 1996 je mnoho kostymu husté zdobeno aplikacemi a
vlbec nebo témér viabec vySivkou.

Na panskych kostymech je vySivka extrémné ojedinéla, a pokud je
k vidéni, sklada se obvykle z velmi malych kouskl pouze na Satku nebo
na ozdobném pasu noSeném ke kalhotam.
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1.6 IRSKE TANECNI KOSTYMY DNESNIi DOBY

Cil této prace neni souhrn nebo analyza sou€asnych irskych
tanec€nich kostymd, ale spiSe poskytnout historicky popis plvodu a vyvoje
a tim objasnit kostymy dneSni doby. Pfidal jsem kratky popis hlavnich
zmén, které nastaly v posledni dobé. Nicméné detailni popis dnesnich
kostymu je lepSi ponechat nékomu kvalifikovanéj§imu v oblasti designu

kostymU, nez jsem ja.

Co je zajimavé, je obrovsky stupen celosvétové jednotnosti a pfijeti
toho, co utvafi irsky taneéni kostym. Je to obzvlasté zajimavy, jelikoz
nejsou zadna psana ba ani nepsana pravidla, kterych bych si byl védom.
Kostymy se vyvijely vice i méné vzajemnym pfijetim. Snadné cestovani
a blahobyt zvysSili mezinarodni kontakt mezi uciteli a taneCniky. P¥iblizné
od 70. let 20. stoleti ke stale se zvySujicimu stupni, ucitelé a rozhodci z
Irska a Velké Britanie cestuji do Severni Ameriky a Australie. ZvySujici se
pocet tanecnikl( ze vSech Casti svéta pfijizdi do Irska na takové udalosti,
jako jsou All-lIreland a World Championships (svétovy Sampionat). Toto
vSechno vedlo k vétSimu kontaktu a vétSimu seznamovani se vSemi
aspekty irského tance, v€etné tanecnich kostymu. Samoziejmé pouzivani
videi také pfispélo k celosvétovému seznameni se.

Tento zvySeny kontakt vedl ke stejnorodosti jak stylu tance tak
taneCnich kostymua. Pry¢ jsou ty dny, kdy jsme mohli hned rozeznat
taneCnikovo Skolu nebo oblast z jeho/jejiho stylu tance nebo z tanecniho
kostymu. Regionalni rozdily v kostymech uz vice nejsou rozeznatelné tak,
jak byvaly. Kostym je jedineCny pro kazdého tanecnika a ne pro tanecni
tfidy nebo region, kde tanec€nik bydli nebo se uci. Vyjimku tvofi tanecCni
skupiny nebo figure dancing, sélové kostymy jsou na dennim poradku,
kazdy jednotlivé navrzeny pro kazdého taneCnika. Nicméné dokonce i v
solovych kostymech, které jsou ohromné variabilni v barvach, vySivkach
a designech aplikaci, je svétova stejnorodost v celkovém formatu toho, co
je pfijatelny. Je zde nepsané pravidlo ohledné souCasnych trendu a
obecné pfijatelnosti. Vzhledem Kk nedostatku legislativy, celkova



13

podobnost obecném formatu kostymU je neuvéfitelna. Nejsou zadna
pravidla, ktera specifikuji povinnost noSeni Satku nebo broze z Tary nebo
Ze Saty nebo Satek musi byt vySivané atd.

Zvysujici se celosvétovy kontakt a stale se zvétSujici rychlost,
kterou se mizeme spojit, dnes znamena, Ze jakmile se objevi pfijatelny
trend na hlavni udalosti v jakékoliv zemi, tak se tento trend velmi brzy
objevi i v dalSich zemich. Zmény jsou nasledované celosvétové spisSe
béhem tydnl nez desetileti, jak tomu bylo v minulosti. Zpravy o inovacich
v kostymech vidénych napfiklad na The World Championships (svétovém
Sampionatu) jsou podany zpét do dalSich kontinentll, zemi a oblasti
béhem kratkého Casového useku. Kdyz pfijde fe€ na taneCni kostymy
nebo tanecni styl, ani o jedné zemi nemuze byt feCeno, Ze zaostava za

jakoukoliv jinou zemi.

Zmeny nebo inovace v tanecCnich kostymech jsou vnimané jako
daleko pfijatelnéjsi, kdyZ jsou vnesené dobfe znamymi tanecniky,
vyhravajicimi nejvysSi ceny nebo vyznamnymi uciteli. Mohlo by se zdat,
Ze jsou to Sampioni, kdo rozhoduje o trendech v kostymech. Je
pravdépodobné, Ze novy kostym, zvlasté pokud je noSeny vyznamnym
Sampiénem a jesté vice pokud je noSeny poprvé na velké udalosti,
pritahne hodné velkou pozornost a komentare.
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2 ABOUT IRISH DANCING

For better understanding of the text, it was decided to add basic
information from the field of historical background of Ireland and its
impact on Irish dancing than division of Irish dances and very basic
information about single styles.

2.1 SHORT REVIEW OF HISTORY OF IRELAND AND ITS
IMPACT ON IRISH DANCING

Development and spreading of Irish dancing is interwoven with Irish
history. The main influence on Irish dancing had the settlement of Celts in
the island of present Ireland. The Irish language has its origin in Celtic
language and the Irish dancing use some of Irish words. The language is
also a significant part of Irish culture as well as dancing. Another influence
of Celtics culture on Irish dancing is in use of decorating of Irish dancing
costumes. The embroidery, used on the costumes, has essentially a form
of a Celtic knot.

Another very important influence on all Irish culture, which means
mainly language, music and dancing, had religion. Since 5th century are
Irishmen Christians. The huge boom of Christianity came with Saint
Patrick (387 — 465 DC), the patron of Irishmen. When he arrived to
Ireland, there had been some groups of Christians but in inconsiderable
quantity. At the time of his death, all Ireland had already professed
Christianity thanks to him.

Normans came to the Ireland in 12th century. They adopted Irish
culture despite of interdiction by Great Britain. They had some kind of
freedom until Henry VIII., the King of Great Britain, at the beginning of
16th century noticed them. He tried to straighten his power in Ireland but
the Irishmen resisted. In 1601 Ireland was defeated by Great Britain and
Great Britain started to spread Protestantism in Ireland and it also meant
that Irish culture was repressed. Christianity was banished but it survived
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and in 18th century after years of oppression, Ireland had his hope back.
Ireland gained its independence, it had its own parliamentary and only
relation with Great Britain was that they had one (British) King.

This victory hadn’t long duration but it was very important for
propagation of Irish culture. It exist records of teachers of Irish dancing
directly from that time. Each teacher worked in his region and taught both,
common people and noblesse. He was usually colourfully dressed and
wore a shillelagh and a hat. Dances were taught mainly in reel or jig
rhythm, solo or in group. Arms and body didn’t move all the steps were
performed only by feet. Dancing was a social event and it was often
performed at the crossroads and people danced under live music, most of
violin.

At the beginning of 19th century, were established first Irish dancing
schools in Ireland, for example in Cork, Limerick or Kerry.

After this period of harmony, the Irish Parliament was forced by the
British Parliament to dissolve itself in 1800. What is more from 1845 to
1851 Ireland was affected by famine. In that time people were dependent
on potatoes and it was hit by mould. British government didn’'t manage it
well. The situation (famine and British inability) caused a big emigration of
Irishmen to Great Britain but mainly to America. Following waves of
emigration came after a civil war in 1922 and after Second World War.

However these surely were a disastrous affaires in Ireland, it was
also the start of spreading Irish culture and Irish dancing behind its
border. Because the emigrants didn’'t want to forgot who they were and
where they came from and living in strange country was hard for them,
they taught back on their habits and started to practice them which leaded
to propagation of Irish culture and in consequence to establishing Irish
dancing schools all around the world.

This bitter time in Ireland was also a productive time in connection
with “cheep” entertainment. Due to expensive food people usually have
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no extra money which leaded to arrangements of Ceili evenings where
people amused by dancing, talking with each other.

The increase of Irish culture was supported in 1893 by establishing
of Conradh na Gaeilge. Aim of the organisation is to boost Irish culture. In
1930 was founded An Coimisiun le Rinci Gaelacha by Conradh na
Gaeilge in purpose to have a separate organisation for Irish dancing.

Since 1970 is held World Championship every year under An
Coimisiun le Rinci Gaelacha. In 2010 was made a documentary film “Jig”
about World Championship and about some participants from all over the
world.

2.2 IRISH DANCES

Irish dances are divided to four types. The most famous is Step
dancing, then Ceili, Sean-nds and Set dance.

Step dancing is hold under An Rinci le Commisiun Gaelacha. It has
its written steps. It is taught by qualified teachers (TCRG) and on feisanna
dancers are valuated by qualified adjudicators (ADCRG).

Each TCRG can establish his own dancing school and each school
has its own steps for majority of dances. Namely for Reel, Light Jig,
Single Jig, Slip Jig for soft shoes and Heavy Jig (or also called Treble Jig)
and Hornpipe for hard shoes. Each dancer can represent himself on feis,
where he begins at the level of Beginners, and through Primary,
Intermediate and Open he can get to World Championship.

Advancing to higher categories is specified in syllabus of every feis
according to RTME rules.

“If a Beginner competition has 6 competitors or more, the first two
places advance to the next grade regardless of ties. If a Beginner
competition has 11 competitors or more, the first three places advance to
the next grade, regardless of ties. (RTME ruling Sept 2007)
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If a Primary competition has 6 competitors or more, the first place
advances to the next grade. If a Primary competition has 11 dancers or
more, the first 2 places advance to the next grade regardless of ties
(RTME ruling, Jun 2011)” http://www.rinceoiri.cz/wp-
content/uploads/2015/04/prague-feis-syllabus20151.pdf

From Intermediate advance always only one person to Open.

In these dances beside rhythm is also very important performance
— lightness, moving only of feet and legs, pointed toes, crossed legs and
turned out feet.

Ceili are modern traditional dances danced only in soft shoes and
performed especially on Ceili evenings which purpose is the
entertainment. It is connected with live music and we can see them
frequently in a pub.

Ceili has its written steps, there is special certificate for Ceili
teachers (TMRF) and some of them makes a part of TCRG and ADCRG
which means that dancers can compete in these dances on the feisanna
too.

Names of Ceili dances mainly come from names of tunes on which
are traditionally danced or names of region from where they comes. They
are in reel or jig rhythm. It is a social dance so it is danced in pairs. For
example “Four hand” is danced in two pairs facing each other. This
formation is named square. Besides square formation they are performed
in lines or circle.

Steps are step dancing’s basic steps so everyone can join. For
underlining this fact, in Pilsen exist an Irish dancing group INIS, which
offers as a part of their performance a teaching of Irish dancing. This
teaching consist of simple Ceili dance called “Every mans chance” which
can dance everyone who wants to after five minutes.
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Sean-nos or “old style” is more released type of Irish dance. It
evolved independently on step dancing style so except the music and
rhythm it is a totally different dancing style.

Sean-nos is danced solely solo in shoes with hard sole (they are
different from the hard shoes for Step dancing, they rather look like low
shoes). Women have the sole sometimes hobnailed for being louder.

The style has its own steps which have to be learned but after all, it
is a dance of improvisation on live music. The sounds are described as
another part of music. For dancing Sean-nds suffice small space so
sometimes it is danced on the top of barrel.

Due to winning of The All Ireland Talent Show is Emma O’Sullivan
well known Sean-nds dancer in these days and as well is the dance
thanks to her.

Set dance is a social dance and in contrary to Sean-nés it is
danced in a big group of people. The basic formation called “set” is four
pairs standing in square facing each other. Set dance is usually danced in
this set (dancers cooperate together in one set), but some of them are
danced in several sets (dancers cooperate together in one set and in
particular time, people cooperate all together without limit of one set).

Set dance has a few basic steps which are similar to step dancing
steps and to Sean-nds steps. It is danced by feet near the ground (no
more than to the level of knees, rather up to the ankle level) and it is not
energetically expensive all the more so memory exacting due to its
duration. Difficulty of memorizing and its increasing number (earlier it was
sufficient to know Set dances from neighbourhood, in these days is this
method unsuitable) led to creation of a caller. It is a human who is telling
which dance is to be danced than the figures which are the dance
composed of and he is calling the figures during the dance. Thanks to
caller and physical undemanding, Set dance can dance everyone who
can basic steps of this or whichever Irish dance, in fact.
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3 TEXT ANALYSIS

The source text was published in a book “Irish Dancing Costumes
their origins and evolution” written and published in 1996 by Dr. John
Cullinane as his seventh book published on topic of Irish dancing. Irish
dancing was also topic of his MA thesis. He is “Irish Dancing Master,
teacher and adjudicator, Vice Chairman of the Irish Dancing
Commission”, researcher and writer. He was born to a dancing family, he
mentions his mother in the book and to Irish dancing friendly environment,
he comes from Cork which is one of the County, where Irish dances have
the richest history and where they are widespread. Starting dancing in the
age of eleven, he began to teach Irish dancing after successful passing
TCRG exams in Ireland. Although he is employed as a lector at Cork
University, he established his Irish dancing school and in recent years he
teaches predominantly abroad. In 2013 he was a guest on Bernard’s
Summer School 2013 (traditional summer school of Irish dances, music,
singing and language with Czech and Irish lectors) in Prague.

Common reader is able to understand the general message
however for complete understanding of some parts of the book is
necessary to know something about Irish dancing or Irish culture. The
book is intended for interested people in Irish culture who can be among
others Irish dancers. In the future, the book could be a recommended
literature for student of Irish dance or Irish culture at University.

For good comprehension of all information written in this part of
book, the reader should know some cultural background. In following lines
| will describe terms used in translated text.

In text are mentioned dances Jig, Hornpipe and Reel. They are not
exactly the dances, but they are names of rhythm in which they are
danced. Reel is 4/4 bar and is mainly danced in soft shoes. Hornpipe is
2/4 or 4/4 bar and is danced merely in hard shoes. Reel is regular
contrary to Hornpipe which is more swaying. Jig is divided to next four
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groups, but most important of them is Heavy Jig and Slip Jig. Heavy jig is
6/8 bar and is danced in hard shoes and Slip Jig is 9/6 bar and is danced
in soft shoes. The names are not translated into Czech there is no Czech
equivalent.

Author talks about “A Four Hand Reel” and “The Irish Jig” which are
Ceili dances in Reel and Jig rhythm. They are danced in pairs and as was
mentioned above, they are social dances.

Cork Pipers Club, which is mentioned several times in the text,
“‘was founded in 1898” (http://www.corkpipersclub.com/about/) and its aim
is playing uilleann pipes and provide information on them and their history.
Author talks about the Club in connection with Irish dancing but | did not
found any information about this connection in contemporary sources.

The author talks about taking photos at the crossroads. The reason
is obvious. As | mentioned above, dance was a social event and people
from nearby villages gathered at the crossroads, played music and
danced. That is why the reconstructed photos were taken at the
crossroads.

We can hear the word Paddy especially from Englishman. It is a
pejorative name for Irishman and comes from name Patrick. Saint Patrick
is a patron of Ireland and his saint’s day is widely celebrated manly in
Ireland and America by Irish music, Irish dancing and other ways which
are connected with Irish culture. That is the reason why the name is so
closely associated with Irishman.

Gaelic League is an organisation which promotes the entire Irish
culture. Its Irish name is Conradh na Gaeilge and until foundation The
Commission of Irish Dancing (An Rinci le Commisiun Gaelacha) it
supported the Irish dancing as well. This organisation was as a result
from Gaelic revival which was a national revival which arose in
consequence of diminishing Irish culture mainly the Irish language.
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The Tara brooch is an artefact from
(http://www.museum.ie/en/exhibition/list/ten-major-
pieces.aspx?article=f5023773-46ac-4f02-8ffd-8d7b73844fad) 8th century
AD which we can find in National Museum of Ireland in Dublin. This old
brooch is a model for temporal brooches used to adorn Irish dance
costumes.

When author writes that his mother wore Irish Citizen’'s Army
costume, it means that she was interested in independence of Ireland. It
was one of national group “founded in 1908” (2) which aim was the
independence of Ireland. Actions of these groups led to revolt and in
consequence to Irish independence.

At last, the author talks about All-Ireland and World Championship.
All-lIreland is the highest national competition in Irish dancing. The best
dancers from All-Ireland qualify for World Championship. In Europe, we
do not have any competition on the level of All-Ireland owing to lower
number of dancers. In Europe, we have feisanna in some countries. In
Czech Republic, we have one feis per year in the end of May in Prague. If
the dancer wants to participate on more feisanna, he has chance for
example in Bratislava, Milan, Munich and many others. European dancer
qualifies for World Championship on feisanna. At World Championship
dancers compete in their age category in one soft shoes dance and one
hard shoes dance. Then he waits for recall (advancing to the finals) and
dance a set dance (in hard shoes). For interested people | recommend a
documentary film “Jig” which is about World Championship’s competitors.

The whole book was written based on research, interviews and
author’'s memories and experiences. It is a reference book accompanied
by photographs. The aim of this book is to inform, give some extra
information about Irish dancing, to describe Irish dancing costumes.

The book is written in formal language, the author used simple
sentences but also long describing sentences. Sometimes he added
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some information into brackets or used quotations and references, mainly
the page number or the number of picture he referred to.

The grammar is rather simple. It is a description, which do not need
much more than present simple, past simple and rarely past perfect
tenses. The author often used demonstrative pronouns which we do not
use so much in Czech so | had to often omit them in the Czech
translation. | had to pay attention to word order so that the translated text
sounds Czech.

It was mainly used basic vocabulary. The special vocabulary is
connected with garment. Some of them are commonly used some of
them are not used so often and some of them are completely strange to
common reader. Most of the unknown words are tightly associated with
Irish dancing costumes.

It is namely shillelagh, the wooden walking stick, sporran a small
back of fur worn as an accessory of kilt. Brath is something as a shawl, it
is described closely in the translated text by the author himself and it has
not a Czech equivalent so | did not translate this word. Bawneen is a word
expressing a type of yarn of wool. In this case, | chose to translate it as
wool and left the origin name in brackets. The most difficult was to find the
Czech equivalent to the word Coatee. From the English word, the
common reader can find out that it is something similar to a coat but from
the Czech word “redingot”, | imagine, not much readers have a clue what
it is.

In text is a fair amount of names of people. | decided not to
translate them and not to add the “ova” suffix to female surname. To
indicate a gender | used a word “miss” or a forename. Names of dances
and names of styles also were not translated because they are well
known by a target group of readers and they are used in Czech language
by their English names.
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It is the same for the names of organisations. It was a little
surprising that the author used English names for organisations. For
example The Commission of Irish Dances is more known in its Irish name
“An Coimisiun le Rinci Gaelacha”. Every feis syllabus for dancers use the
Irish name.
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4 GLOSSARY

English Pronunciation | Word meaning Czech

Shawl Jol Satek

Hooded cloak ‘hodid klsuvk Kabat s kapuci

Embroidery m brordart vySivka

Sash seef Serpa

Cord ko:d Stitira

To adorn o'dom Zdobit

Waist 1 werst Pas

Waist 2 weist Opasek

Headgear 'hed gro Pokryvka hlavy

Band band Stuha

Tiara tr'a:rs Korunka

Knee breeches ni: ‘bri:tfiz Pumpky nad
kolena

Apron ‘erpron Zastéra

To drape drerp Piehodit

Attached o'ttt Pfipevnény

Brooch broutf Broz

Headband 'hed baend Celenka

Peasant 'pezont Lidovy

Design dr'zamn Styl

Genuine "dzenjoin Pravy

Garment ‘ga:mont Odév

Readily ‘redil Snadno

Battered ‘baetad Otlu¢eny

Shillelagh Jali:la A wooden walking stick Vychéazkova hil

Fringed frindzd Olemovany

Fairly ‘fealr Docela
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.

Saffron ‘seefron Safran
Sporran ‘sporan A small bag which men Brasnicka
wear with a kilt
Fur f3: Kozesina
Close fitting klous 'fitm Ptiléhavy
Beret ‘berer Baret
To highlight ‘har lart Zdiraznit
Brath bra:0 A piece of cloth falling
down the back
Mantle ‘meental Plast’
Covering ‘kavorin Pokryvka
Pin pin Spona
Tailored ‘terlod Ptiléhavy
Allegiance o'li:dzons Vérnost
Bawneen ‘bomniin The yarn of wool
Outdated -aot'dertrd Zastaraly
Broad bro:d Siroky
Plain plemn Jednobarevny
Bow bou Masle
Veil veil Zavoj

To diminished in

dr'minift m

Become smaller

Zmensovat se

size saiz

To reveal 1 vil Odkryt

Extent 1k ‘stent Mira

Coatee 'kouti: A jacket with a short tails | Redingot

Feather ‘fedo Pirko

Tan ten Light brown colour Svétlehnéda barva
Pleated ‘pli:trd Skladany

Lace lets Krajka

Ruff raf Krejzlik
Rhinestone 'ram  stovn An imitation of precious Stras
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stone
Sequin ‘si:kwin Flitr
Diamante .daro'meenti An imitation of precious Saton

stone
Waistband ‘werst band Ozdobny pas
Affluence ‘efluans Blahobyt
4.1 Glossary of Irish terms
Irish English

Feis, feissana

Competition, competitions

Conradh na Gaeilge

Gaelic league

An Coimisiun le Rinci Gaelacha

The commission of Irish Dancing

Uilleann

Pipes
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6 LIST OF ABBREVIATION
DC — before christ
TCRG - Teagascoir Choimisiuin le Rinci Gaelacha
ADCRG - Ard Diploma Coimisiuin le Rinci Gaelacha
atd. — a tak dale
C. P. C. —Cork Pipers Club
MA — Master degree
Dr. - Doctor
TMREF - Ceili Dance Teacher
RTME - Registered Teacher Mainland Europe

pozn. piekl. — poznamka piekladatele
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