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1. INTRODUCTION

The objective of this Bachelor thesis is to introduce the basics of the
translation theory, the basics of the field of anthropology and, subsequently, to
present the translation of selected parts of an anthropological study and a
glossary of relevant vocabulary and to elaborate an analysis of the text. The

thesis will be divided into two main parts — theoretical and practical.

The theoretical part will be divided into six chapters, with the first three
dealing with the topic of translation. In particular, general information about
translation, the characteristics of the subject of the translator and the
description of the translation process. The other three will concern the topic of
anthropology, its particular sub-discipline, discipline of cultural anthropology,

and the field research in cultural anthropology.

The practical part will provide with translation of four selected chapters
from the book Watching the English: The Hidden Rules of English Behaviour
written by an English anthropologist Kate Fox, followed by the glossary, which
will contain useful words, phrases or expressions concerning the topic of each
individual chapter, and there will also be an additional glossary dedicated to
idioms occurring throughout the text. Finally, a brief commentary is provided
containing an analysis of the text, while introducing the author, the main topic
of the book, the translation difficulties encountered, and the selected

characteristics of the individual text levels of the translated text.



2. THEORETICAL PART

2.1 Translation Theory
2.1.1 Translation in general

Translation generally means transferring the meaning of a text into
another language in the way that the author intended the text. [1] Basically, it
Is the replacement of an original text with another text. As such, translation has
been considered as a kind of inferior substitute for the real thing. But it can
also be seen more positively as it provides access to the ideas and the
experiences that, although represented at second hand, would otherwise be
closed off in a foreign language. So, although translation can be looked at as a
kind of limitation, it also has the opposite function of overcoming the limitations
that certain languages impose on their speakers. Translation can be seen as a
service: it serves a need human beings apparently have to go beyond the
world to which their own particular language limit them. Translations mediate
between languages, literatures and societies, and it is through translations that
linguistic and cultural barriers can be overcome. Translation, of its nature,
enables an access to something, some message, that already exists, and it is

therefore a secondary communication. [2]

Translation was traditionally assessed from the literary - aesthetic point
of view until the second half of the 20th century when the linguistic approach
has been introduced. Both approaches have developed simultaneously and
nowadays, they are combined in an integrated method and mainly the
pragmatic aspect of translation is regarded as essential. Today, it is the
functional approach that is regarded as essential. It means it does not matter
whether the same or different linguistic means are used, the importance is

based on the identical function of these means, if possible, in every aspect (i.e.



not only semantic and factual aspect but also connotative and pragmatic

aspect). [3]

The semantic aspect of a text (content) is expressed by lexical
elements, while the grammar system creates relations between them. Apart
from the factual component of a text, there is connotative information, which is
an integral part to the text and it is determined by functional-stylistic and
expressional colouring of linguistic expression. The pragmatic aspect of a text
Is determined by the relation between a linguistic expression and participants
of communicative act. To preserve all these three components while
translating, translation shifts and operations are required, since the

components are very closely linked. [4]

It has been already mentioned that fundamental purpose of translation is
to replace an original text, known as source text, with an alternative one,
known as target text. [5] But translation must meet many requirements in
order to be adequate to the source text. A successful translation should not be
perceived and clearly recognized as a translation, it should be perceived as an
original work. To be of a high quality, translation should make the impression
of naturalness and organics, it should preserve the identical meaning or be as
close to it as possible, and preserve the dynamics of source text. If these
specific criteria of successful transposition in the target language are

maintained, the target language is not deformed by the source language. [6]

According to R. Jakobson, Russian — American linguist and literary
theoretician, translation can be classified into three groups. (1) Intralingual
translation is basically repeating of the text already said or written, only in
other words, it is kind of a process of synonymy on the lexical, as well as the
syntactic level. (2) Inter-semiotic translation concerns the type of translation

which is in common communication often barely noticed, i.e. an expression of
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information captured by certain sign system is expressed with the means of
another sign system (e.g. reading of mathematical symbols). (3) In
Interlingual translation, an expression captured by certain language system
(source language) is expressed by another language system (target language)

in such way that any undesirable content, formal or stylistic shifts do not occur.

[7]

2.1.2 The translator

To begin with the profession of the translator, the starting point is to
learn the foreign language. However, the viewpoint of translation itself in terms
of school learning of foreign languages has come through several stages. The
primary and wholly positive approach to translation has changed into rather
negative and rigid one. Students carry with themselves a certain heritage of
school learning that they have to overcome and that often represents a
fundamental barrier. Translation is therefore considered either as easy
operation with a few dictionaries or either as something immensely difficult and
painful, since the only experience from school is focusing on ‘what is wrong’
and striving only for ‘correctness and equivalence’. In a process of studying,
the students come through several phases: a beginner, an experienced

beginner, a competent person and finally an expert in the field of translation.

[8]

The translator is basically bilingual and there is no doubt that he/she
serves as a focal point of two languages which are alternately used by the
same individual. Therefore, the mutual influence of source and target language
can be often easily spotted. Such a phenomenon is called interference and it is
regarded as a translation error. Interference can be avoided but it requires a

high level of focus and attention. [9]



Generally speaking, the translator should know so called translation trivium —
(1) the language which he translates from (source language); (2) the language
which he translates into (target language); (3) the factual content of translated
text. [10] It is also assumed that the translation should always be transferred
from a foreign language into the translator's mother tongue, since that is the
only way one can translate with naturalness, accuracy and with maximum

effectiveness. [11]

There is a certain relation between a subject of translator (his aesthetic
and ideological views, creative approaches etc.) and period conventions,
norms, needs, expectations or requirements on translated work. Translation is
thus formed under socio — political and cultural — historical conditions and the
subjects of translation process (author, translator, editor, reader) are therefore
determined by all these factors which are by no means rigid and invariable,
guite the contrary, they change and develop in different intensity which causes
the apparent differences between individual periods and environments. The
translator then serves not only as a focal point of two languages but also as a

contact place of two literatures, cultures and communication contexts. [12]

However, practically it means, that translator deals with the issue of the
words closely connected with a particular culture, history, economy and
lifestyle which are not equivalent to any words of the target language. These
are mainly names of institutions, newspapers, magazines, geographical
names, names of national foods, clothes, dances, games, musical

instruments, political systems, social organizations and much more. [13]

Also, the translator is, probably more than any other practitioner of a
profession, constantly faced with choices, for example when he/she has to
translate the words denoting quality or the words of the mental world (adverbs,
adjectives, adjectival nouns etc.), rather than objects or events. While he/she

is making his choice, he follows the translation theory. Translation uses the
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translation theory in practice; the translator assesses criteria for the various
options before he/she makes his choice as a procedure in his translating
activity. [14]

Translation can be performed not only by a human being but also by a
machine which can be then labelled translator as well. Machine translation is
either fully automatic or semi-automatic. In the fully automatic translation, the
computer obtains the original text and the translation is delivered without any
human involvement. These versions are however kind of ‘rough drafts’. Even
though its wording can be fairly clumsy, these versions can be useful in cases
when human translation is not available. Heavy pre- and post-editing by a
human translator is absolutely necessary in endeavour to enhance the quality
of the machine translation which then becomes a semi-automatic one. But the
usefulness of the machine translation is considerably decreased in a
translation of creative writing (literary texts), since it focuses mainly on
associations and connotative meanings, and, also, pragmatic and cultural

knowledge. [15]

2.1.3 The translation process

In general, translation is regarded as a creative activity. Especially in
case of art translation, the translator is required to dispose of extensive
creative skills and considerable stylistic talent but also writing skills of a high
quality and versatile knowledge of source and target language if the translated
work is supposed to be the enrichment for the target culture. Technical texts
which nowadays constitute a significant part of all translations do not impose
such requirements on stylistics and preserving of structure of sentences and
specificity of expression, the importance consists more in content accuracy.

Journalistic texts contain mainly facts, opinions and ideas and thus the



creative part of the author is restrained as well as in case of technical texts.
[16]

The endeavour to scrutinize the translation process and to state certain
rules and methods for translator to follow is quite young, yet the second half of
the 20th century represents the time of systematic efforts for description and
defining of various techniques of translation. Progress in the field of translation
theory itself, creating terminology, general norms and recommendations,
meaning progress in development of translation theory as an independent

discipline, did not come until after the World War Il. [17]

When the term process of translation is used, one must bear in mind
that it is not dealt just with one particular unitary process but with complex
series of problem-solving and decision-making operations. These operations
are not only about selecting and sequencing linguistic units, they are also
about interaction with the emergent translation text itself both in its physical

implementation and its cognitive representation. [18]

The translations were formerly examined and assessed as products,
while the modern approaches, at least in Anglo — Saxon part of the world,
focus more on the process. In most of Anglo-Saxon monographies concerning
the translation theory, the identical phases of translation process are
repeatedly mentioned and these are included in the macro-approach and
micro-approach. The macro-approach focuses primarily on cultural
background, historical and local inclusion, literary allusions, life and
institutions, relation of the author to the subject, type of audience, type of the
text and function of the text. Strategic decision then classifies the text into the
stated scope. Then there follows the phase of Micro-approach, so comes up
decision in detail which deals with particulars, grammar structures and their

lexical content and the final text is created. Basically, essential factors for the



process of translation are the distinctive features, genre, type of recipients or

function of a translated text. [19]

Levy presents three phases of translator’'s work: (1) understanding of
conception of an original text which takes places in three stages: a.
philological understanding; b. detection of mood, colouring, irony etc.; c.
understanding of text as a whole (figures and their relationships, environment,
plot, author’s intention); (2) interpretation of the source text — translator has
to truly grasp the main idea of the text in order to translate it correctly
(especially in the case when there is no unambiguous equivalency of source
and target language); (3) restyling of the source text — translator creates the

target text in the exact same style as the author intended it. [20]

Hervey and Higgins emphasize so called cultural transposition in the
process of translation. It concerns various levels and shades of deviation from
literal translation. It can be classified into five groups: (1) exotisms — adoption
of the word of the source language without any change or word adapted to the
target pronunciation or the grammar; (2) cultural transplantation — e.qg.
substitution of a name with another name which has though the same cultural
connotations; (3) cultural borrowing — e.g. already established terms as
parole, langue in linguistics or elsewhere tabu; (4) calque — it is a literal
translation of particular word, e.g. skyscraper = mrakodrap; (5)
communicative translation — different usage in the source and target

language is taken into consideration, e.g. no entry = vstup zakazan. [21]

2.2 Introduction to Anthropology
2.2.1 Anthropology in general

The word ‘anthropology’ originates from the Greek language where

anthrépos means human and logos means science. The field of activity of
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anthropology as a science comprises from the study of human, his past and
present and different ways of living of various human populations. Since the
human being is a complex organism, the science of human is therefore divided
into four main areas of study, and these are: (1) physical (biological)
anthropology; (2) archaeological anthropology; (3) linguistic

anthropology; (4) cultural (social, sociocultural) anthropology. [22]

The essential component of anthropological studies is the holistic
approach where the whole is more important than the sum of its individual
parts. The interconnection of biological, social, cultural and individual factors is
then taken into consideration which allows the integral study of the human and
its world. [23]

2.2.2 Cultural anthropology

Cultural anthropology can be labelled as holistic and comparative
science of culture. [24] The field of activity is the study of sociocultural systems
from the point of view of time and space and research of societies and their

cultures. [25]

In the 20th century there was a cardinal change of the way of
anthropological thinking. The former core of anthropological study was the
ethnocentric approach. In the centre of everything stands one particular
community, group or culture that tends to assess another one with regard to its
own and the way of living of its own culture is considered as the better one. In
this context, the term cognitive imperative has been acknowledged that
denotes the human need to classify things and phenomena and to categorize
people as ‘we’ and ‘they’. Ethnocentrism has gradually changed into non-
ethnocentric perspective called cultural relativism that does not judge with

regard to its own culture but assesses objectively even though there are some
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elements in the particular culture that seem to be unfathomable or even
inappropriate. This point of view became the pillar of the modern cultural

anthropology. [26]

2.2.3 Field research in cultural anthropology

Anthropology as an empirical field was formed at the turn of the 19th
century. There are methods and techniques distinguished in the cultural
anthropology field research. A method means a well-thought-out procedure
that is aimed at collecting and processing ethnographic data. A technique is a
concrete tool to obtain these ethnographic data. During the analytical process,
these data are reshaped by the researcher in the concrete information. The
researcher should especially possess so-called soft skills — communication
skills, maintaining of emotions, self-reflection, leading of the team, structured
thinking etc. [27]

Field research takes place in six stages: (1) Determination of research
question and location — it is the most important phase that conducts
literature review, deals with the matter of finance and determines theory and
method of implementation of the project; (2) Determination of sources of
ethnographic data and procedure of their acquisition — the essential term
Is operationalization of hypothesis which transfers abstract concepts into
measurable variables; (3) Preparation for the field research — this consists
of necessary measures, precautions and preliminary works as language
preparation, review of relevant literature, vaccination, acquisition of visa,
medical examination etc. for the safe stay in the foreign environment or
country; (4) The stay in the field and collecting of ethnographic data; (5)
Analysis and interpretation of data — choice of analytic instrument depends

on the type of data and the goal of the research; (6) Publication of results -
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the data are usually revealed in the monographic studies of scrutinized

cultures. [28]

3. PRACTICAL PART — TRANSLATION

3.1 Lingvisticka pravidla spolec¢enskych trid

Clovék nemtze mluvit o pravidlech konverzace v angliéting, aniz by
zminil spoledenskou tfidu. Clovék vlastnd nemuiiZze promluvit viibec, aniz by
okamzité neodhalil spole€enskou tfidu, ke které nalezi. To maze do jisté miry
platit i mezinarodné, ale nejCastéji citované komentare vztahujici se k tomuto
tématu pochazeji z anglictiny — od Bena Jonsona a jeho citatu ‘Jazyk nejvice
odhaluje Clovéka. Promluv, at Té mohu spatfit, az po George Bernarda
Shawa a jeho vyrok pfimo sméfujici k tfidam: ‘Pro Angli€ana je nemozné
otevfit usta, aniz by vyvolal v néjakém jiném AngliCanovi nenavist Cci
opovrzeni’. Radi si myslime, Ze jsme se v posledni dobé stali méné posedlymi
spoleCenskymi tfidami, ale Shawlv postfeh je i dnes stale stejné relevantni
jako dfive. VSichni AngliCané, at uz to pfiznaji nebo ne, jsou vybaveni jakymsi
spoleCenskym pocitatem se zabudovanym Globalnim polohovym systémem,
ktery nam prozradi néCi pozici na tfidni mapé v okamziku, kdy dotyCny
promluvi.

Existuji dva hlavni faktory ovlivhujici vypocCet této pozice: terminologie a
vyslovnost — slova, ktera pouzivate a jakym zplsobem je fikate. Vyslovnost je

spolehlivéjSim indikatorem (je relativné snadné naucCit se terminologii jiné

spoleCenske tridy), zacnu tedy s ni.
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PRAVIDLO SAMOHLASEK VS SOUHLASEK

Prvotni indikator spoleCenské tfidy se tyka toho, ktery typ pismena
upfednostiujete ve vasi vyslovnosti — nebo spiSe, ktery typ pismena se vam
nedafi vyslovit. Ti na vrcholu spoleCenského ZebfiCku si radi mysli, Ze jejich

zpusob mluveni je ten ‘spravny’, protoZe je jasny a srozumitelny a pFesny,

vvvvvv

vvvvvv

vyslovovat souhlasky, zejména raz — opomenuti (polykani, vynechavani)
pismena ‘t' — a vynechavani pismena ‘h’. Ale toto je pfipad, kdy lze pouzit
anglické pfislovi ‘the pot calling the kettle black’ (hrnec kotel kara, €erni jsou
obal) (nebo ke'le, jestli chcete). Prislusnici nizs$i tfidy mozna vynechavaiji
souhlasky, ale vysSi tfida se provifiuje uplné stejné v pfipadé vynechavani
samohlasek. Kdyz se jich napfiklad zeptate na cCas, nizSi tfida vam
pravdépodobné fekne: it' ‘alf past ten = je pul jedenacté,” ale vyssi tfida fekne:
‘hpstn’. ‘Handkerchief = kapesnik’ je v feCi délnické tfidy “ankerchief, zatimco
vyslovnost vyssi tfidy je ‘hnkrchf’.

Vynechavani samohlasek Cleny vyssi tfidy je mozna uzasné elegantni,
zni ovSem jako textova zprava mobilniho telefonu, a pokud na tento
odsekavany, zkraceny zplUsob mluvy nejste zvykli, neni o nic vice
tzv. SMS — mluvy je ta, Ze mlze byt realizovana bez vétsiho pohybu ust, coz
umoznuje mluvCimu zachovat chladny, kamenny vyraz a nehnout brvou.

VySsi tfida a vySSi stfedni a klasicka stfedni tfida alespon vyslovuji

souhlasky spravné — no, radéji by mély, pokud hodlaji vypoustét polovinu

1Jeden kritizuje druhého za chyby, které ma téz.

Vyznamové podobné prislovi v ¢estiné: Jeden za osmnact a druhy bez dvou za dvacet.
GLOSBE anglicko — ¢esky slovnik website [online]. [Retrieved January 1, 2017]
Available from: https://cs.glosbe.com/en/cs/pot%20calling%20the%20kettle%20black
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vvvvvv

méni na ‘teef, ‘thing = véc’ se méni na ‘fing’) nebo nékdy jako ‘v’ (‘that =
tamto; tamten, ktery etc.’ se méni na ‘vat’, ‘Worthing = pobfezni mésto
Worthing v Anglii’ se méni na ‘Worving’). Pismeno 'g’ stojici na konci slova se
muaze zménit na ‘k’, jako ve slové ‘somefink = néco’ a ‘nuffink = nic'.
Vyslovnost samohlasek je také napomocnym tfidnim indikatorem. Pismeno ‘a’
je nizsi tfidou Casto vyslovované jako dlouhé ‘i’ — Dive misto Dave. Tricey
misto Tracey. (PfisluSnici délnické tfidy na severu zemé maji ve zvyku
prodluzovat pismeno ‘a’, a tim, ze feknou ‘Our Daaave = nas Dave’ a ‘Our
Traaacey = naSe Tracey’, mohou snadno odhalit spoleCenskou tfidu, ke které

nalezi. Délnicka tfida pro zménu vyslovuje pismeno ‘i’ jako ‘oi’, zatimco
prislusnici nejvyssich vrstev vyssi tfidy vyslovuji néktera ‘o’ jako ‘or’, slovo
‘naff = nevkusny’ se tedy méni na ‘orf. Pokud mohou, nefikaji ¢lenové vyssi
tiidy ‘1 = j&’ témér vabec: pfi odkazovani na sebe preferuji vyraz ‘one = jeden’.
Ve skuteCnosti nemaji obecné zajem pouzivat zajmena, pokud mozno,
vynechavaji je spolu se ¢leny a spojkami, ¢imz jejich sdéleni pusobi dojmem
priSerné drahého telegramu. Navzdory vSem témto vystfednostem je vysSi
tfida stale pfesvédCena o tom, Ze jeji zpUsob fedi je ten jediny spravny: jeji fe¢
je norma, kdokoliv jiny pouziva ‘akcent’ — a kdyz vyssi tfida tvrdi, Ze nékdo
hovofi ‘s akcentem’, ma na mysli akcent délnicke tridy.

Ackoli mluva vyssi tfidy jako celek neni nutné vice srozumitelna nez
mluva nizsi tfidy, nutno fici, Zze nespravna vyslovnost jistych slov je €asto
specifikem nizSi tfidy, indikujicim méné vzdélaného mluvc€iho. Napfiklad
vyslovnost slova ‘nuclear = jaderny’ jako ‘nucular’ a slova ‘prostate gland =
prostata’ jako ‘prostrate gland’ je oby€ejnou chybou, minéno v obou smyslech
slova ‘obyc&ejny’. Existuje ovSem rozdil mezi mluvou pfislusnika vysSi tfidy a
mezi ‘mluvou vzdélanych’ — tyto pojmy nemusi nutné oznacovat totéz. Mozna
jste slySeli oznaceni ‘BBC English’ nebo ‘Oxford English’, coz je druh ‘mluvy
vzdélanych’ — ale je spiSe specifikem vyS$Si stfedni nez vy$Si tfidy: postrada
zvukova vyjadreni jako ehm — ehm, polykani samohlasek a chorobny strach ze
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zajmen, jako je tomu u vysSi tfidy, a je rozhodné vice srozumitelna
nezasvécenym.

Zatimco nespravna vyslovnost je obecné chapana jako indikator nizsi
tfidy, pfiCemz se k ni pfi€ita i nespravna vyslovnost cizich slov a jmen, pokusy
o pfFili§ cizi vyslovnost bézné uzivanych cizich vyrazt a mistnich jmen jsou uz
otazkou jiného tématu. Snahy o hrdelni francouzské ‘r' napfiklad ve slovnim
spojeni ‘en route? nebo vyslovnost mésta ‘Barthelona’ s SiSlavym $panélskym
‘c’, nebo sdélovani véem, Ze jedete do ‘Firenze® spiSe nez do ‘Florence =
Florencie’ — i kdyz tato jména vyslovujete spravné — muzou puUsobit strojené a
domyslivé, coz témér vzdy znaci nizSi stfedni nebo klasickou stfedni tfidu.
VySSi stfedni, vySSi a délnicka tfida obvykle neciti potfebu se takto chlubit.
Pokud jste plynulym mluv€éim pfislusného jazyka, mozna vam bude
odpusténo, ze sklouzavate ke spravné vyslovnosti téchto cizich slov — ackoli
by bylo mnohem vice anglické a skromné, kdybyste se radéji vyhnuli
predvadéni svych schopnosti.

Velmi Casto slySime o tom, ze regionalni akcenty jsou v souCasné dobé
pfijateln&jSi — mozna dokonce i Zadouci, pokud touzite po kariéfe ve vysilani —
a Ze na Clovéka s akcentem, feknéme, yorkshirskym, zapadnim nebo s
akcentem Scouse* nebo Geordie®, neni nadale automaticky pohliZzeno jako na

Clovéka nizsi tfidy. Ano, tedy, mozZna. Nejsem o tom presvédcCena.

2 Z francouzstiny; znamena ‘na cesté’
Google Preklada¢ website [online] [Retrieved January 1, 2017]
Available from: https://translate.google.com/#fr/cs/en%20route
3 Z ital$tiny; znamena ‘Florencie’
Google Preklada¢ website [online] [Retrieved January 1, 2017]
Available from: https://translate.google.com/#auto/cs/Firenze
“misto vzniku Liverpool, severozapadni Anglie
BBC website [online] [Retrieved January 2, 2017]
Available from:
http://www.bbc.co.uk/liverpool/content/articles/2005/01/11/voices_liverpoolaccent feature.shtml
5 misto vzniku Newcastle upon Tyne, severovychodni Anglie
British Library website [online] [Retrieved January 2, 2017]
Available from: http://www.bl.uk/learning/langlit/sounds/case-studies/geordie/
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Skute€nost, Ze mnoho predstaviteli popularnich televiznich a rozhlasovych
programu mluvi v souCasné dobé regionalnimi akcenty, muze sice dobfe
znacit skuteCnost, Ze lidem pfipadaji tyto akcenty pfitazlivé, nicméné to
nedokazuje, Ze by spojitost mezi spoleCenskymi tfidami a regionalnimi akcenty
néjakym zpusobem vymizela. Mozna se nam libi regionalni akcent, a mozna
nam dokonce pfipada krasny, melodicky a okouzlujici, nicméné ho ale stale
jasné rozpoznavame jako akcent délnické tfidy. Pokud je ve skuteCnosti
minéno, Ze prislusnost k délnické tfidé je nyni pfijatelnéjSi v mnoha dfive
snobskych povolanich, pak spiSe nez mnoho vyhybavych zdvofilych
eufemismd ohledné regionalnich akcentl, je to pravé to, co by mélo byt

receno.

PRAVIDLA TERMINOLOGIE — U A NON-U V NOVEM ZPRACOVANI

Nancy Mitford poprvé pouzila termin ‘U a Non-U‘, ktery odkazuje k
termindm vysSi tfida (‘U odkazuje na ‘Upper Class ’) a jina tfida nez vysSi
tfida (‘Non-U’ odkazuje na ‘Non — Upper Class’) — v ¢lanku Encounter z roku
1955, a ackoliv néktera slova, ktera podle ni indikujici spole€enskou tfidu, jsou
jiz vdne$ni dobé zastarala, princip zUstava. Nékteré z téchto Siboletd® se
mozna zmeénily, ale stale je jich spousta a stale posuzujeme vasi tfidu podle
toho, jestli napfiklad nazyvate obéd ‘lunch = (lehky) obéd’ nebo ‘dinner =
hlavni jidlo (dne); (slavnostni) veCere’.

Jednoduchy binarni model Mitfordové v8ak neni pro mé ucely dost

rafinovany. Nékteré Sibolety mohou jednoduSe oddélit vyssi tfidu od zbytku,

6 Sibolet je jazykovy prostfedek, ktery v komunikaénich situacich slouzi k rozlideni ¢lend jedné (spolecenské,
narecové, profesni) skupiny od druhé
Blog on Linquistics website [online] [Retrieved January 2, 2017]
Available from: https://blogonlinguistics.wordpress.com/2013/10/08/shibboleth/
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ale jiné mohou specifictéji oddélit délnickou tfidu od nizSi stfedni nebo
klasickou stfedni tfidu od vysSi stfedni. V nékolika pfipadech je uzivani slov
délnické a vyssi tfidy pozoruhodné podobné a vyznamné se odliSuje od

spoleCenskych tfid mezi nimi.

Sedm smirtelnych hrichi

Existuje ovSem sedm slov, které pfislusnici anglické vysSi a vysSi
stfedni tfidy povazuji za spolehlivé Sibolety. Proneste jakykoliv z téchto ‘sedmi
smrtelnych hfichd’ v pfitomnosti pFislusnikd vysSich tfid a jejich palubni
radarové zafizeni pro detekci spoleCenské tfidy zaCne pipat a blikat: a vy
budete v nejlepSim pfipadé okamzité degradovani na uroven klasické stredni
tfidy, pravdépodobné nize — a v nékterych pfipadech klasifikovani jako

pFislusnici délnicke tridy.

Pardon

Tohle slovo je nejznaméjsi nenavidéné slovo pfislusniky vyssi a vysSi
stfedni tfidy. Jilly Cooperova si vzpomina, jak zaslechla svého syna fikat
kamaradovi ‘Maminka fika, ze “pardon” je mnohem horSi slovo nez “do

LR H

prdele” ’. Mél docela pravdu: pro Cleny vysSi a vysSi stfedni tfidy je uZiti

takového terminu pfisluSicino nizsi tfidé horSi nez kleti. Néktefi dokonce
tfidni  test, ktery si  muzZete vyzkouSet: az budete  mluvit
k Anglicanovi/AngliCance, zamérné Ffeknéte néco pfilis tiSe na to, aby vas
pofadné slydel/a. Clen niz8i — stfedni nebo klasické stfedni tfidy fekne
‘Pardon?’; Clen vySsi stfedni tfidy fekne ‘Sorry?’ (nebo mozna ‘Sorry — what?*
nebo ‘What — sorry?’); ale ¢lenové vysSi a délnické tfidy feknou oba jednoduse
‘What?’. Clen délnické tfidy mozna vynecha ‘t — ‘Wha’?’ — ale tohle je jediny
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rozdil. Néktefi ¢lenové vysSi délnické tfidy s touhou po stfedni tfidé mozna

feknou ‘pardon’, v posetilé snaze pusobit ‘ndbl’.

Toaleta

‘Toilet = toaleta; zachod’ je dalSi slovo, pfi némz sebou ¢lenové vysSich
tfid Skubnou — nebo si vyméni vyznamné pohledy, pokud je proneseno
Clovékem se silnou touhou po spoleéenském vzestupu. Vyraz vhodny pro
Cleny vysSi stfedni/vySSi tfidy je ‘loo = zachod(ek); toaleta’ nebo ‘lavatory
(vyslovovano lavuthry, s ddrazem na prvni slabice) = zachodky; toaleta’. Vyraz
‘Bog = hajzl(ik); zachod’ se pfrilezitostné akceptuje, ale pouze v pfipadé, ze se
pouzije jakoby v uvozovkach, ve zfejmém ironicko — zertovném ténu. VSichni
Clenové délnickeé tfidy uzivaji vyraz ‘toilet’, stejné jako vétSina nizsi stfedni a
klasické stfedni tfidy, rozdil je pouze ve vynechavani pismena ‘t’ v pfipadé
délnické tfidy. (Délnicka tfida obCas uzije vyrazu ‘bog’, ovSem bez ironicky
minénych uvozovek.) Tito pfislusnici niz§i a klasické stfedni tfidy s naroky a
aspiracemi se vSak vyhybaji vyrazu ‘toilet’, misto néhoz upfednostiu;ji
pfedméstské uhlazené eufemismy jako ‘gents = pani; panské zachodky’,
‘ladies = damy; damské zachodky’, ‘bathroom = koupelna’, ‘powder room =
damska toaleta’, ‘facilities = (socialni) zafizeni’ a ‘convenience = (vefejné)
zachodky’; nebo Zertovné eufemismy jako napfiklad ‘latrines = latriny; suchy
zachod’, ‘heads = toalety” a ‘privy = latrina; suchy zachod’ (Zeny obvykle

pouzivaji prvni vyraz, muzi druhy).

7 ‘head(s) je lodni toaleta; vyraz pouzivan pro toalety starych dfevénych plachetnic, kde byly toalety
pro namofniky umistény na pfidi lodi
Bright Hub Engineering website [online] [Retrieved January 5, 2017]
Available from:
http://www.brighthubengineering.com/naval-architecture/81266-why-are-marine-toilets-called-a-
head/
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Ubrousek

‘Serviette = ubrousek; servitek’ je néco, co obyvatelé Pardonie nazyvaji
‘napkin = ubrousek’. Coz je jen dalSi pfiklad ‘strojenosti’, v tomto pfipadé jde
spiSe o poSetilou snahu povysit né€i spoleCenské postaveni pomoci uzivani
noébl francouzského slova, spiSe nez toho starého obycejného anglického. Ma
se za to, Ze slovo ‘serviette’ zacali pouzivat choulostivi ¢lenové nizsi stfedni
tfidy, podle nichZz se ‘napkin‘ az pfili§ podobal slovu ‘nappy = plenka’ a
pozadovali slovo, které by znélo ponékud vybranégji. At uz je puvod slova
stfednich a vysSSich tfid velmi rozCili, kdyz se jejich potomci nauci fikat
‘serviette’ diky nepochybné dobfe minénym snaham chuv z nizSich tfid, a

museji je tedy znovu pracné ucit fikat ‘napkin’.

Vecere

Na slové ‘dinner = vecefe; hlavni jidlo (dne) jako takovém neni nic
Spatného: jevi se ovSem jako typicky znak délnické tfidy, pokud tak nazyvate
poledni jidlo, které by se mélo nazyvat ‘lunch = obéd’. Nazyvat vecerni jidlo
‘tea = Caj je také indikatorem délnické tfidy: lidé na vySSim stupni
spoleCenského zebfiCku nazyvaji toto jidlo ‘dinner’ nebo ‘supper = (pozdni)
vecere’. (Technicky vzato je ‘dinner’ ponékud vétSim jidlem nez ‘supper’: kdyz
jste pozvani na ‘supper’, pravdépodobné se bude jednat o rodinné jidlo, které
se ji v kuchyni — nékdy je tento vyraz blize specifikovan jako ‘family supper =
rodinna vedefe’ nebo ‘kitchen supper = vedefe v kuchyni’. Clenové vyssi a
vySSi stfedni tfidy uzZivaji terminu ‘supper’ €astéji nez ¢lenové klasické stredni
a nizsi stredni tridy)." Tea = (odpoledni) svacina; Caj’ se ve vysSi tfidé podava
kolem c&tvrté hodiny a sklada se z Caje a ‘kolacl = cakes’ nebo ‘kolackld =
scones’ (vyslovuji se s kratkym ‘0’) a mozna malych ‘sendvic¢l = sandwiches’
(vyslovovano ‘sanwidges’, nikoliv ‘sand — witches’). Pfislusnici nizSich tfid toto
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nazyvaji ‘afternoon tea = odpoledni ¢&aj’. Tohle celé mulze zpUsobit
zahraniénim navstévnikim nékolik problémd: kdyz jste pozvani na ‘dinner’,
mate se objevit v poledne nebo vecer? Znamena ‘come for tea = pfijd na Caj’
pfijit ve Ctyfi hodiny odpoledne nebo v sedm vec€er? Pro absolutni jistotu se
budete muset zeptat, v kolik hodin jste ofekavani. Odpovéd vam pomuze

odhalit postaveni vasich hostitelll na spole¢enském zebficku.

Pohovka

Nebo se muzete zeptat vaSich hostitell, jak nazyvaji svlj nabytek.
Jestlize fikaji Calounénému kreslu pro dva nebo vice lidi ‘settee = pohovka’
nebo ‘couch = gau€’, nenalezi vySe nez ke klasické stfedni tfidé. Jestlize Fikaji
sofa, nalezi k vyssi stfedni tfidé nebo vySe. Existuji pfilezitostné vyjimky
k tomuto pravidlu, které ale nejsou tak docela presné, jako je tfidni indikator
‘pardon’. Mladez vysSi stfedni tfidy ovlivnéna americkymi filmy a televiznimi
pofady mozna fekne ‘couch’ — tézko vSak rekne ‘settee’, pokud to nemysli jako
vtip nebo aby nastvala své rodiCe uzkostlivé ohledné spoleCenskeé tridy. Jestli
chcete, muzete se pobavit vlastnimi pfedpovédmi na zakladé dalSich tfidnich
ukazatell, jako takovych, o kterych se mluvi v pozdé&jSi kapitole Domaci
pravidla. Napfiklad: pokud je dotyCny kus soucasti zbrusu nové ladici tfidilné
sedaci soupravy, ktera se hodi i k zavéslm, je pravdépodobné, ze ho majitelé

budou nazyvat ‘settee’.

Obyvaci pokoj

A jak nazyvaji pokoj, kde se pohovka/sofa nachazi? Pohovky se
nachazeji v ‘lounges = halach; obyvacich pokojich; saloncich’ nebo v ‘living
rooms = obyvacich pokojich’, sofa se nachazeji v ‘sitting rooms = obyvacich
pokojich’ nebo v ‘drawing rooms = pfijimacich pokojich, saloncich, (velkych)
obyvacich pokojich’. ‘Drawing room’ (zkratka pro ‘withdrawing room’) byvavala
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jedina ‘korektni’ forma, ale mnozi Clenové vysSi stfedni a vySsi tfidy se citili
ponékud hloupé a snobsky nazyvat, feknéme, malou mistnost v obyCejném
fadovém domku ‘drawing room’, takze se vyraz ‘sitting room’ zacal akceptovat.
Mozna obcas uslySite €lena vySsi stfedni tfidy fikat ‘living room’, ackoli je to
odsuzovano, nicméné pouze Clenové klasické stfedni tfidy a nize fikaji
‘lounge’. Tento fakt je uziteCny zejména v pfipadé identifikace Splhounu z
klasické stfedni tfidy, ktefi se snazi povysSit na vysSi stfedni tfidu: mozna se uz
naucili nefikat ‘pardon’ a ‘toilet’, ale ¢asto si nejsou védomi toho, Ze ‘lounge’ je

smrtelnym hfichem zrovna tak.

Dezert

Stejné jako ‘dinner’, neni tohle slovo tfidnim ukazatelem samo o sobé,
ale stava se jim, pokud je pouZito nespravné. Pfislusnici vyssi stfedni a vyssi
tfidy tvrdi, Ze sladky chod na zavér jidla se nazyva ‘pudding = dezert;
moucnik; pudink’ — nikdy ‘sweet = dezert; moucnik’ nebo ‘afters = dezert;
moucnik’ nebo ‘dessert = dezert; moucnik; zakusek’, vSechna tato slova jsou
déclassé, tedy nepfijatelna. ‘Sweet’ se volné pouziva jako pfidavné jméno, ale
jako podstatné jméno oznacuje cukrovinku — to, co Ameri¢ané oznacuji jako
‘candy = sladkosti, cukrovinky’ — a nic jiného. Zavérecny chod se vzdy nazyva
‘pudding’, at uz se sklada z Cehokoliv: platek dortu je ‘pudding’, stejné tak
citronovy sorbet. Otazka: ‘Does anyone want a sweet? = Da si nékdo dezert?’
na zavér vas okamzité zaradi do klasické stredni tfidy, i nize. ‘Afters’ také
okamzité aktivuje tfidni radar a degraduje vas. Mladez ze stfedni ftfidy
ovlivnéna Amerikou zacina fikat ‘dessert’, a proto je tohle slovo ze vSech tfi
nejméné urazlivé — a nejméné spolehlivé jako tfidni ukazatel. Mlze také
zpusobit zmatek, jelikoz pro Cleny vy$Sich tfid ‘dessert’ obvykle znamena
vybér Cerstvého ovoce, servirovaného az po dezertu na zavér vecere, které se

ji noZzem a vidlickou.
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3.2 Pravidla silniéniho provozu

Jestli je domov to, co maji izolovani, nesméli AngliCané namisto
socialnich dovednosti, jak se vyporadavame stim, kdyZz se odvazime ven
z naSich hrad? Pohotova odpovéd, kterou jisté ofekavate, je ‘ne moc dobfe’.
AvSak po deseti letech zuCastnéného pozorovani na vlakovych nadrazich,
v autobusech nebo na ulicich, bych méla byt pfece jen trochu konkrétnéjsi a
pokusit se rozlustit komplikované nepsané kodexy chovani. Tyto kodexy
nazyvam zkracené ‘pravidla silniéniho provozu’, ale ve skutecnosti hovofim o
vSech druzich dopravy — autech, vlacich, letadlech, taxicich, autobusech,
jizdnich kolech, motorkach, pé&Si chizi atd. — a kazdém hledisku procesu
spojeného s dopravou z bodu A do bodu B.

Kdyz mluvime o autech, méla bych zminit, ze ja fidit neumim. Jednou
jsem se to snazila naucit, ale po nékolika lekcich jsme se s instruktorem
autoskoly shodli na tom, Ze to nebyl dobry napad, a Ze bych mohla uSetfit
mnoho nevinnych Zzivotl, kdyz zUstanu u vefejné dopravy. Z hlediska vyzkumu
se tento zdanlivy handicap ukazal byti stéstim v nesStésti, znamena totiz, Ze
mohu travit hodné €asu pozorovanim anglického chovani a provadét zaludné
terénni experimenty ve vlacich, v autobusech, a délat rozhovory s lapenymi
fidiCi taxikd o vystfednostech a zvycich jejich pasazért. A kdykoliv cestu;i
autem, néjaky trpélivy pfitel nebo pfibuzny ma vzdycky na starost fizeni, takze
mohu volné zkoumat jeho chovani a chovani ostatnich ucastnik silni¢niho

provozu.

PRAVIDLA VEREJNE DOPRAVY

Zacnu ale s pravidly chovani ve vefejné dopravé, jelikoz nazorngji
ilustruji problémy, jimz Celi Anglicané, opustivsi bezpeci a soukromi svych

domovu.
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Pravidla popirani

vvvvvv

jez psychologové nazyvaji ‘popirani’: snazime se popfit fakt, ze se nachazime
v désivém davu cizich lidi a snazime si udrzet, pokud mozno, co nejvice
soukromi predstiranim, ze neexistuji — a vétSinu Casu predstiranim, Zze
neexistujeme ani my. Pravidlo popirani vyzaduje, abychom se vyhnuli hovoru
s cizinci nebo s nimi nenavazovali o¢ni kontakt nebo dokonce nevzali Zzadnym
zpusobem na védomi jejich pfitomnost, pokud to neni nezbytné nutné.
Soucasné toto pravidlo uklada povinnost nepoutat na sebe pozornost a hledét
si svého.

Pro anglické cestujici je bézné a povazované za naprosto normailni
podnikat ranni a veCerni cesty vlakem s tou samou skupinou lidi po mnoho let,
aniz by kdy promluvili slovo. Cim vice o tom pfemyslite, tim neuvéfitelngji se to
jevi, zatim kazdy, s kym jsem mluvila, tuto skute¢nost potvrdil.

‘Po néjaké dobé’, fekl mi jeden dojizdéjici, ‘kdyz vidate tu samou osobu
na nastupisti a mozna Casto sedi ve vlaku naproti vam, mozna si prosté
zaCnete navzajem kyvat na pozdrav, kdyz dorazite, dal to ovSem nezajde.” ‘Co
znamena “po néjaké dobé”?’, zeptala jsem se. ‘Ach, mozna rok nebo tak — to
zalezi; néktefi lidé jsou otevienéjsi nez jini, vite?’ ‘Pravda’, fekla jsem (dumajic
nad tim, co méla asi Zena na mysli pod pojmem ‘otevieny’). ‘TakZze,
mimoradné ‘oteviend’ osoba by vas mohla zadit zdravit pfikyvnutim, kdyz vas
vida kazdé rano, feknéme, tak po nékolika mésicich?’ ‘Hm, no, mozna,’ fekla
moje informatorka vahavé, ‘ale to by bylo viastné trochu, no, troufalé — tak
trochu tlaceni na pilu; citila bych se trochu nepfijemné’.

Tato informatorka — mlada Zena pracujici jako sekretarka pro PR
agenturu v Londyné — nebyla nijak zvlast stydliva nebo uzaviena osoba. Ve
skuteCnosti bych ji popsala docela opacné: pratelska, temperamentni a
spoleCenska. Cituji ji, protoZe jeji odpovédi jsou typické — vétSina cestujicich,
se kterymi jsem délala rozhovor, odpovédéla, ze i kratké pfikyvnuti
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predstavovalo dosti drastické vystupnovani intimity a vétSina byla velmi
opatrna, aby nepokroCila do tohoto stadia, protoze, jak mi vysveétlil dalSi
typicky cestujici, ‘Jednou zaCnete takto zdravit lidi — mam na mysli pfikyvnutim
— a pokud nejste velmi opatrni, mohli byste skoncit u toho, Ze zacnete fikat
“dobré rano” nebo néco takového, a pak skoncite u toho, ze s nimi opravdu
budete muset mluvit." Zaznamenala jsem si odpovédi jinych cestujicich, ktefi
pro vysvétleni, pro€ se vyhybaji pfredCasnému prikyvovani nebo navazovani
oCniho kontaktu s ostatnimi cestujicimi (oCni kontakt na vefejnych mistech
v Anglii netrva nikdy déle nez jen zlomek vtefiny: kdyZz nahodou zachytite
pohled ciziho Clovéka, musite se okamzité podivat jinam — udrzovat kontakt
déle jak jednu vtefinu by mohlo byt vykladano bud jako flirtovani nebo utok),
pouzili vyrazy jako ‘Spi¢ka ledovce’ nebo ‘Sikma plocha’.

Ale co by bylo tak hrozného, zeptala jsem se kazdého informatora, na
kratkém pratelském rozhovoru se spolucestujicim? To bylo jasné povazovano
za neobyCejné hloupou otazku. Evidentni problém byl ten, Ze kdyz budete
skutecné mluvit s dalSim spolucestujicim, bude se to od vas oCekavat znovu —
a znovu a znovu: pfipustit pfitomnost jiné osoby by znamenalo nemoznost
vratit se k predstirani, Zze dana osoba neexistuje a mohli byste skoncit u
povinnosti vyménovat si nékolik pratelskych slov kazdy den. Pravdépodobné
byste neméli nic spole¢ného, takze by byly tyto konverzace velmi nepfijemné
a trapné. Nebo jinak, museli byste pfijit na to, jak se dané osobé vyhnout —
stat na druhé strané nastupisté, napfiklad, nebo se schovavat za kioskem
s kavou a schvalné si ve vlaku vybirat jina kupé, coz by bylo nezdvofilé a
naprosto stejné trapné. Cela véc by byla no¢ni murou; désivé jen o tom
premyslet.

Ovéemze jsem se tomu vSemu nejdfiv smala, ale po troSe
sebezpytovani jsem si uvédomila, Zze jsem se sama Casto velmi podobné takto
vyhybala o€nimu kontaktu a vlastné pomérné neopodstatnéné. Jak se mohu
smat strachum a propracovanym vyhybacim strategiim anglickych cestujicich,
kdyz vyuzivam docela stejnych taktik, abych se zachranila pfed asi slabou
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pulhodinkou nepfijemné komunikace na jednorazové cesté? Oni by mohli
s nékym uviznout na kazdy den na cela léta. Maji pravdu: radsi o tom ani
nepifemyslet. Nejlépe ani nepfikyvnout minimalné rok, rozhodné.

Jedina vyjimka mého jinak naprosto typického anglického chovani ve
vefejné dopravé nastava tehdy, kdyz jsem v rezimu ‘prace v terénu’ — tedy
kdyz mam na mysli palCivé otazky, které musim polozit nebo hypotézy
k provéfeni, a aktivné vyhledavam ‘subjekty’, s nimiz mohu udélat rozhovor
nebo na nichZz mohu provadét experimenty. Ostatni typy prace v terénu, jako
napfiklad jednoduché pozorovani, jinak haklivym Angli€anam vyhybajicim se
kontaktu vubec nevadi — ve skute¢nosti slouzi vyzkumnikdv seSitek jako
uziteCny blokacni signal. Kdyz chci vSak dotazovat lidi a provadét terénni
experimenty, musim se zhluboka nadechnout a snazit se pfekonat své strachy
a zabrany. Pfi dotazovani AngliCani ve vefejné dopravé musim svulj ostych
prekonat zrovna tak. Da se fici, Zze vSechny moje terénni experimenty
s cestujicimi a dalSimi pasazéry autobusu, vlaki nebo metra byly v jistém
smyslu experimenty v poruSovani pravidel, ponévadz uz jen fakt, Ze jsem
s nimi vibec mluvila, byl automaticky v rozporu s pravidlem popirani. Proto
jsem se snazila uzkost (vzniknuvsi na obou stranach) snizit na minimum tim,
Ze jsem vyuzila vyhod jedné z vyjimek k pravidlu popirani, kdykoli to jen bylo

mozneé.

3.3 Pravidla odivani

Predtim, nez mlzeme zacit zkoumat pravidla odivani Angli¢anda,
musime si vyjasnit nékolik obecné platnych mezikulturnich principd. Kromé
zfejmé potieby tepla v chladném podnebi a ochrany pfed pfirodnimi Zivly, jde
ve vSech kulturach u odévu v podstaté o tfi zakladni faktory: pohlavni
diferenciace, ukazatele spoleCenského postaveni a ukazatele prislusnosti ke
spoleCenstvi. Pohlavni odliSnost je obvykle nejvice ocCividna: i kdyz urcita
spole¢nost umoznuje jen velmi malou moznost variace odévu nebo osobnich
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ozdob, vzdycky jsou tu alespori drobné rozdily mezi odévem zenskym a
muzskym — rozdily, jez se Casto zdUraziuji za ucelem vétsi pfitaZlivosti mezi
obéma pohlavimi. ‘Postavenim’ minim spoleCensky status nebo pozici
Pficlenéni k néjakému kmenu, klanu, subkultufe, socialni nebo ‘lifestylové’
skupiné zahrnuje témeér vSechno ostatni.

Je mi lito, pokud se ted urazi néjaci modni editofi exklusivnich ¢asopisU
Ci jejich cCtenari, ktefi véfi, Ze Saty jsou hlavné o sebevyjadrieni, nebo
podobnym bludiim. Co moderni, zapadni, post-primyslové kultury chapou
jako ‘styl’ nebo ‘sebevyjadfeni’ — nebo jako mdédu samotnou, kdyz na to pfijde
— je opravdu jen glorifikovana pohlavni diferenciace, ukazatele spole¢enského
postaveni a ukazatele pfislusnosti ke spoleCenstvi. Pravdépodobné jsem také
urazila ty cleny téchto spoleCnosti, ktefi trvaji na tom, ze se o mddu
nezajimaji, ze jejich obleCeni nekfiCi do svéta zadné socialni vyjadreni, a ze se
oblékaji Cisté pohodIné, Setrné a prakticky. Néktefi lidé se o modu opravdu
védomé nezajimaji, ale i ti si nemohou pomoci a vybiraji si misto jinych svrsky
levné, pohodiné a praktické, takze at’ se jim to libi nebo ne, jejich oblékani
také cosi vyjadfuje. (Kromé toho, tvrzeni Ze se Clovék nezabyva takovymi
malichernostmi jako obleCeni, je ve své podstaté vyznamné prohlaseni,
obvykle ponékud hlasité.)

AngliCané nemaji zadny ‘narodni kroj’ — zaznamenany nedostatek, nad
nimz lamentuji vSichni ti, ktefi momentalné lomi rukama nad narodni krizi
identity. Né&ktefi ztéchto komentatord zapasi s pochopenim anglického
odivani, coz se mi jevi jako nejpodivnéjSi a iracionalni chovani, ve snaze
objevit, co oble€eni Angli€¢anti vypovida o AngliCanech samotnych tim, Ze
zkoumaiji charakteristické stereotypni kusy obleCeni ve ‘stadiu anglickosti’,
jako kdyby pravé tajemstvi anglickosti bylo néjakym zpusobem ukryto v barvé,
stfihu, Svech Ci lemech. Clive Aslet nam pro pfiklad fekl: ‘typicky anglicky odév

musi byt
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voskovana bunda Barbour® v barvé rmutu.” MoZna neni prekvapivé, kdyz si
byvaly editor asopisu Country Life zvolil tento konkrétni stereotyp, ale fixace
na klisé anglického odévu je, zda se, obecné platnym principem. Dale Aslet
oplakava pokles v popularité tvidového obleku Harris®, ktery podle néj odrazi
pokles tradiCnich ‘venkovskych’ hodnot. Kdyz ma pochyby, obvifuje pocasi:
‘Britové obecné postradaji vkus v pfipadé letniho obleceni, pfedevsim proto,
Ze jsme nikdy moc léta nezazili.’ (Coz je sice legracni, ale jako nesmirné
uzite€né vysvétleni to ovSem oznacit nemuzeme, ponévadz existuje mnoho
jinych zemi s nevyraznym letnim pocCasim, kde se lidé i tak zvladaji oblékat
mnohem stylovéji nez my.) Na zavér si Aslet stéZuje, Zze jsme v souCasné
dobé pfFilis neformalni a ‘mimo armadu, vysSi spoleCenské tfidy, kralovskou
rodinu a jisté slavnostni pfileZitosti’ uz nemame zadna pravidla, ktera by
predepisovala, jak se obléct.

Ostatni, zda se, vzdali veSkeré snahy porozumét anglickému oblékani
dfive, nez vibec zacali. Jeremy Paxman zahrnuje punkovou a street modu do
svého plvodniho seznamu ‘anglickosti’, ale na druhou stranu se vyhyba
zalezitosti oblékani, kromé jednoho stru¢ného prohlaseni: ‘neexistuje zadna
vSeobecna shoda v otazce oblékani, natoz néjaka normativni pravidla’. Tento
nazor, Zze ‘zadna pravidla uZz neexistuji’, je typicky anglicky nostalgicky
povzdech a, na strané téch, ktefi se snazi objasnit anglickost, tak trochu
typicky anglické vykrucovani. Ale tyto plactivé poznamky pfinejmensim

zaloZeny na velmi pevném zakladu: ona narodni identita je otazkou pravidel,

8 voskovana bunda je po kyCel dlouhy druh prsiplasté vyrobeny zvoskované bavinéné tkaniny;
ikonicky
pro britsky venkov; J. Barbour & Sons patfi k nejznaméjSim vyrobcim
Orvis website [online] [Retrieved January 5, 2017]
Available from: http://www.orvis.com/s/quide-to-barbour-history/14410
9 Harris Tweed je chranéna znacka ru¢né tkaného zbozi, které se vyrabi na ostrovech Harris a Lewis
na Vnéjsich Hebridach.
V is for Vintage website [online] [Retrieved January 5, 2017]
Available from: http://visforvintage.net/2012/10/21/harris-tweed-history/
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nedostatek pravidel je pfiznacny pro ztratu identity. Obé& diagnozy jsou
spravné, ovSem Aslet ani Paxman nerozpoznali symptom. Pravidla a kodexy
oblékani stale existuji, aCkoli nejsou tak formalni nebo tak prfesna, jako byla
pfed padesati lety. Néktera z téch dnesnich neoficialnich, nepsanych pravidel
popisné pravidlo — mohli bychom ho dokonce nazyvat ‘meta-pravidlem’, tedy

pravidlem pravidel.

3.4 Pravidla stravovani

PRAVIDLA BRBLANI A STEZOVANI

V restauracich, stejné jako kdekoliv jinde, si AngliCané mezi sebou
nafikaji a nadavaji na ubohou obsluhu nebo na Spatné jidlo, ale nasSe
spoleCenské zabrany, tedy naSe socialni nevyrovnanost nam znesnadriuje
Zalovat pfimo personalu. Disponujeme tfemi velmi odliSnymi zplsoby, jak se
s takovymi situacemi vyporadat, vSechny jsou vice méné stejné neucinné a

neuspokoijive.

Ticha stiznost

VétSina Angli¢anl je v pfipadé nevabné vypadajiciho nebo dokonce
nepozivatelného jidla natolik v rozpacich, Ze neni schopna si stéZovat vibec.
Stézovani by znamenalo ‘vyvolat scénu’ nebo ‘ztropit povyk’ nebo ‘na sebe
upozorfiovat’ na verejnosti — coz je vSe podle nepsanych pravidel zakazano.
Znamenalo by to konfrontaci a emocionalni uc€ast s jinou Zivou bytosti, coz
je protivné a nepfijemné a pokud mozno, je potfeba se tomu vyhnout. Anglicti
zakaznici si mozna rozhof€ené nafikaji svym spole¢nikim, pfipadné
odstrkavaji pohorSujici pokrm na kraj talife a navzajem na sebe vrhaji
znechucené pohledy, kdyz se ovSem CiSnik dotaze, zda je vSe v poradku, jen
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se zdvofile usmivaji, vyhybajice se o¢nimu kontaktu, a zamruci si pod vousy
‘Ano, v poradku, diky’. Pokud stoji v nekonecné fronté u pultu v hospodé Ci
v kavarné, hluboce si povzdechnou, zalozi ruce na prsou, pfeslapuji na misté,
demonstrativné koukaji na hodinky, ale nikdy si doopravdy nestézuji. Do
prislusného podniku uz nevkroci a sdéli véem svym pratelim, jak hrozné to
bylo, ale chudak hostinsky nebo maijitel restaurace se nikdy nedozvi, ze bylo

néco v neporadku.

Omluvna stiznost

Vv s

anglicka specialita. ‘Prominte, straSné se omlouvam, ehm, ale, eh, tato
polévka je spiSe no, ne moc tepla — trochu studend, opravdu...” ‘Omlouvam
se, Ze otravuiji, ale, ehm, ja jsem si objednal steak a tohle vypada jako, eh, no,
ryba...” ‘Nezlobte se, ale myslite, Zze uz bychom si mohli objednat? [po dvaceti
minutach Cekani bez jediné stopy po obsluze] Promirite, ja jen Ze trochu
spéchame.” Nékdy jsou tyto stiznosti tak vahavé a nesmélé, tak nepfimé, a tak
ddkladné maskované za omluvu, Ze zaméstnance snad ani nemuUze nikdo vinit
za to, Zze nerozpoznali zakaznikovu nespokojenost. ‘Koukaji do zemé a
mumlaji, jako kdyby udélali néco Spatné oni!’ fekl mi jeden zkuSeny Cisnik.
Stejné tak jako se omlouvame za stiznosti, mame sklony omlouvat se za
naprosto rozumné Zadosti: ‘Ach, prominte, nezlobte se, ale mohli bychom
dostat stl?’ ‘Promirite, ale mohli bychom prosim dostat ucet?’, a dokonce i za
to, Ze utracime penize: ‘Nezlobte se, mohli bychom dostat jesté jednu lahev?’
Také se pfiznavam k tomuto vSemu, a navic vzdy citim povinnost omluvit se,
kdyz toho z mého jidla moc nesnim: ‘Nezlobte se, bylo to opravdu skvélé, ja

jen nemam moc hlad’.
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Hlasita, agresivni, urazliva stiznost

A na zavér tu mame jako obvykle druhou stranu mince socialni
nevyrovnanosti — anglicka metoda stiznosti Cislo tfi: hlasita, agresivni, urazliva
stiznost. Brunatny, vztekly, neomaleny, naduty zakaznik, ktery se vytocil kvali
néjaké drobné chybiCcce — nebo jde obCas o trpéliveho zakaznika, ktery
nakonec vybuchne v opravdové frustraci kvuli nékolikahodinovému ¢ekani na
nechutné jidlo.

Casto se fika, ze &inici v Anglii a podobny personal obsluhy je zcela
jisté liny a neschopny. | kdyz na téchto obvinénich mize byt néco pravdy —
postradame profesionalitu a servilnost nékterych kultur, nemizeme se pfimét
osvoijit si tu nadSenou pfehnanou pratelskost druhych — dfive, nez bude Clovék
kritizovat, mél by vzit v uvahu tu absurdnost, kterou obsluha v Anglii musi
snaset. | pro svatého by byly uz jen naSe neobratné stiZznosti zkouskou
trpélivosti, natoz ty naSe tiché, které vyzaduji porozuméni neverbalniho
chovani a které jsou vyzvou i pro psychology, obzvlasté, kdyby méli soucasné
smazit hranolky a nosit talife.

MozZna se zdaji velmi odlisné, ale ticha nebo omluvna a agresivné —
urazliva stiznost spolu uzce souvisi. Pfiznaky anglické socialni nevyrovnanosti
zahrnuji opacné extrémy: kdyz se ve spoleCenskych situacich citime
nepfijemné nebo vrozpacich, chovame se bud pfehnané zdvofile a

zdrzenlivé, nebo hlasité, nevychovang, agresivné a nesnesitelné.
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4. COMMENTARY = TEXT ANALYSIS

The text is obtained from the book Watching the English: The Hidden
Rules of English Behaviour written by Kate Fox, which was first published by
Hodder & Stoughton in 2004.

The author Kate Fox is a social anthropologist and Director of The
Social Issues Research Centre [29] (SIRC is an independent, non-profit
organisation based in Oxford, UK, which conducts research on social topics
and monitors social and cultural trends [30]) and, also, a former director of The
MCM Research Ltd. [31] (MCM is a market research and PR company [32])
and successful author of popular social science books. [33] Kate Fox first
studied philosophy and anthropology at Cambridge and then at various
schools in the UK, France, Ireland or US. Before she joined MCM Research in
1989, she worked in academic publishing and marketing. Her work has
included research, publications, lectures and broadcasts on many aspects of
human behaviour, social interaction, e.g. social and cultural aspects of
drinking, beauty and body image, sex-differences, attitudes and habits of
young people, health issues, etiquette and manners, stress, violence, pub
behaviour, gossips etc. Kate Fox also wrote other anthropology publications
such as Pubwatching with Desmond Morris (1993), Passport to the Pub: The
Tourist’s Guide to Pub Etiquette (1996) The Racing Tribe: Watching the
Horsewatchers (1999) or Drinking and Public Disorder (1992), which she wrote

in cooperation with Dr Petr Marsh. [34]

Although quite humorously written, the book Watching the English:
Hidden Rules of English Behaviour is a real anthropological study, written after
years of field studies, which provides us with an insight into the habits, quirks,
foibles and behavioural rules of Englishmen. The national character is

scrutinized in detail, which subsequently reveals the fascinating culture of
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English people, their complex unspoken rules and codes of behaviour in
various life situations such as shopping, driving, flirting, dressing, fighting etc.
At the end of each chapter there is a short conclusion, what these particular

patterns of behaviour actually tell us about Englishness itself.

The text is written in a technical style, in quite a formal language.
Although it is an anthropological case study, the readership may be quite wide.
It may be anyone from an anthropologist, through a person interested in either
anthropology or in English culture, to a complete layman with no
anthropological or English cultural background, since the text, although

scientific, is written in a way that an average educated person can understand.

4.1 Lexical level

There are only a few technical terms in the text, for example from the
field of linguistics, e.g. glottal stop, consonant, conjunction, shibboleth,
euphemism, noun, adjective, form the field of anthropology, e.g. participant
observation, field-experiment, hypotheses, or from the field of sociology, e.g.

sex differentiation, affiliation signals, etc., which are easily understandable.

The author refers to many proper nouns, that may not ring a bell for a
non-English person or for a person without particular in-depth knowledge of
English culture, and these are for example: Nancy Mitford (English novelist,
biographer and journalist; novels about upper-class life [35]), Jilly Cooper
(journalist, writer and media superstar [36]). Since these two are female
names, | used a method of forming feminine nouns with typical Czech ending
-ova in my translation, in order to sound truly Czech. Another names
encountered were: Clive Aslet (award-winning writer and journalist; former

editor of magazine Country Life [37]), Jeremy Paxman (highly respected
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political journalist; working for the BBC [38]). There also occur the well-known
names such as Ben Johnson (poet, essayist, and playwright [39]) and
George Bernard Shaw (English award-wining playwriter of Irish origin [40]).
Fox also refers to several magazines such as literary magazine Encounter
(founded 1953) [41] or Country Life (founded 1897) about countryside-
lifestyle. [42] While talking about accents, Fox refers to places as Yorkshire,

Scouse, Geordie and West Country, which are cradle of certain accents.

The author makes frequent use of compounds, in particular compounds
with hyphenated words. (“Compound is a lexical unit consisting of more than
one base functioning both grammatically and semantically as a single word.”
[43]) These particular structures are in many cases class-related, e.g. class-
obsessed, lower-class speech, working-class speech, upper-class
pronunciation, class-indicator words, on-board class-radar device, working-
class Northerners, good class-test, well-meaning lower-class nannies,
American-influenced young upper-middles, but also many others, such as:
SMS-speak, mobile-phone text message, consonant-dropping, less-educated,
pronoun-phobia, suburban-genteel euphemism, brand-new matching three-
piece suit, long-suffering friend, soul-searching, contact-avoidance, one-off

journey, rule-breaking etc.

4.2 Stylistic level

Fox uses several idioms (“ldiom is a group of words in a fixed order that
have a particular meaning that is different from the meanings of each word on
its own” [44]) or idiomatic phrase for the enrichment of the text, such as: to be
a blessing in disguise; to mind one’s business; tip of the iceberg; slippery
slope; pot calling the kettle black; to maintain a stiff upper lip; mealy-mouthed;

for shorthand; before casting stones; mealy-mouthed; pet hate; to coin a
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phrase; try the patience of a saint; wringing their hands etc., which can cause
a problem of incomprehension if the reader cannot connect equivalent of
particular idiom of his mother tongue to idiom in the source language, or if

there are no equivalents at all.

There occur a few metaphoric expressions (“Metaphor is an
expression, often found in literature, that describes a person or object by
referring to something that is considered to have similar characteristics to that
person or object.” [45]), such as: those at the top of the social scale; we
venture outside our castles; the other side of the social dis-ease coin; they are
often not aware that ‘lounge’ is also a deadly sin; one’s on-board class-radar
device will start bleeping and flashing; and some slightly braver souls will use

method number two.

An ironic undertone (“lrony is a use of words that are the opposite of
what you mean, as a way of being funny”. [46]) | spotted in the sentence:
Upper-class vowel-dropping may be frightfully smart, but it still sounds like a

mobile-phone text message (...).

4.3 Morpho - syntactical level

Throughout the whole text, there quite often occur various types of discourse
markers. (“Discourse markers are words and phrases used in speaking and
writing to 'signpost’' discourse. Discourse markers do this by showing turns,
joining ideas together, showing attitude, and generally controlling

communication.” [47])
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Examples from the text are:

There is, however, a distinction between upper-class speech and ‘educated’
speech (...).

If you are a fluent speaker of the language in question, you might just,
perhaps, be forgiven for lapsing into correct foreign pronunciation of these
words — although, it would be far more English and modest of you to avoid
exhibiting your skill.

Yes, well, maybe. | am not convinced.

‘Oh, maybe a year or so — it depends; some people are more outgoing than

others, you know ?’

In fact, | would have described her as quite the opposite: (...).

‘Once you start greeting people like that — nodding, | mean — unless you're

very careful (...).

| recorded other commuters using expressions such as (...).

(...) ways of avoiding the person — standing at the other end of the platform,

for example, or hiding behind the coffee kiosk (...).

Whenever possible, therefore, I tried to minimalize the distress (...).

(...) there will always be at least some minor differences (...).

Finally, he complains that we have become too informal {(...).
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We have three very different ways of dealing with such situations, more or

less equally ineffective and unsatisfying.

‘Sorry, it was lovely, really, I’'m just not very hungry’.

Frequently there occur passive structures (“The passive is a form of
averb used when the grammatical subjectis the person or thing that
experiences the effect of an action, rather than the person or thing that
causes the effect® [48]) in the text that are the typical hallmark of technical
text.

Some passive voice structures from the source language were
transformed into the active voice structures or into completely changed

structure in the target language during my translation.

Examples from the text:

Working class ‘i’s, in turn, may be pronounced ‘oi’, while some very upper-
class ‘o’s become ‘or’s, as in ‘naff orf’.

= Délnicka trida pro zménu vyslovuje pismeno 7’ jako ‘oi’, zatimco pfislusnici
nejvysSich vrstev vy$Si tfidy vyslovuji néktera ‘o’ jako ‘or’, slovo ‘naff =

nevkusny’ se tedy méni na ‘orf..

What you may heard referred to as ‘BBC English’ or ‘Oxford English’ is a kind
of ‘educated’ speech (...).
= Mozna jste slySeli oznaceni ‘BBC English’ nebo ‘Oxford English, coZ je druh

mluvy ‘vzdélanych’(...).

We are frequently told that (...).

= Velmi ¢asto slysime o tom, Ze (...).
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Whatever its origins, ‘serviette’ is now regarded as irredeemably lower class.
= Af uz je puvod slova ‘serviette’ jakykoliv, punc nizsi tridy uz mu nikdo

neodpare.

Some structures remained in the same voice in the source and the
target language as well, which proved to be the most common phenomena in

my translation.

Examples from the text:

‘Toilet’ is another word that makes the higher classes flinch — or
exchange knowing looks, if it is uttered by a would-be social climber.
= ‘Toilet = zachod’ je dalsi slovo, pfi némz sebou ¢lenove vyssich trid Skubnou
— nebo si vyméni vyznamné pohledy, pokud je proneseno ¢lovékem se silnou

touhou po spolecenském vzestupu.

The only advantage of this SMS-speak is that it can be done without moving
the mouth very much (...).
= Jedina vyhoda této tzv. SMS-miuvy je ta, Ze muzZe byt realizovdana bez

vétsiho pohybu ust (...).

You may occasionally hear an upper-middle-class person say ‘iving roon’,
although this is frowned upon, but only middle-middles and below say
Tounge’.

= MozZna obcas uslysite ¢lena vysSi stiedni tfidy fikat ‘living room’, ackoli je to
odsuzovano, nicméné pouze clenové klasické stfedni tridy a niZe frikaji

lounge’.
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4.4 Translation difficulties

While translating the text, there naturally occurred some translation
difficulties. To begin with, hyphenated compounds sometimes present
translation challenge, since the Czech language has no such thing. In most
cases, they need to be translated by far more words than there are in English,

by a subordinate clause or by using of a completely different structure.

Examples from the text:

This may to some extent apply internationally, but he most frequently quoted
comments on the issue are English from Ben Jonson'’s (...) to George Bernard
Shaw’s rather more explicitly class-related: It’s impossible (...).

= To muZe do jisté miry platit i mezinarodné, ale nejéastéji citované komentare
pochazeji z angli¢tiny — od Bena Jonsona a jeho (...), aZ po George Bernarda

Shawa a jeho vyrok pfimo smérujici k tridam.

(...) when their children learn to say ‘serviette’ from well-meaning lower-
class nannies (...).
= (...) kdyz se jejich potomci nauci fikat ‘serviette’ diky nepochybné dobre

minénym snaham chuv z niZsich trid (...).

Some American-influenced young upper-middles (...).

= Mladez ze stredni tridy ovlivnéna Amerikou (...).
(...) vowel swallowing and pronoun-phobia of upper-class speech (...).

= polykéani samohlasek a chorobny strach ze zajmen, jako je tomu u vyssi
tridy (...)
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(...) although they are unlikely to say ‘settee’, except as a joke or to annoy
their class-anxious parents.

= (...) téZko vSak fekne ‘settee’, pokud to nemysli jako vtip nebo aby naStvala
své rodi¢e uzkostlivé ohledné spolecenské tridy.

Another translation challenge presented naturally idioms, since they

cannot be translated literally, only the meaning must be grasped.

For example, the idiomatic phrase:
to maintain a stiff upper lip is equivalent to

= nehnout brvou.

The idiom pot calling the kettle black has been translated as hrnec kotel
kara, cerni jsou oba, which is a Czech proverb with the equivalent meaning.
Although, it could be translated also as Jeden za osmnact a druhy bez dvou

za dvacet, since the meaning is the same.

The idiom to cast stones = kritizovat posed a little difficulty, since the Czech

language has no such idiomatic expression for word criticise.

Another translation difficulty was encountered by the translation of the
sentence:
For example: saying ‘nucular’ instead of ‘nuclear’, and ‘prostrate gland’ for
prostate gland’, are common mistakes, in both senses of the word
‘common’.
= Napfiklad vyslovnost slova ‘nuclear = jaderny’ jako ‘nucular’ a slova ‘prostate
gland = prostate’ jako ‘prostrate gland’ je obyéejnou chybou, minéno v obou
smyslech slova obycejny.
There are usual collocations ‘common mistake‘ and ‘common people‘ while

using the same word ‘common’ for both cases. In Czech, different words are
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used: ‘bézna chyba’ and ‘obycejni/prosti lidé’. In order to make sense, the
collocation ‘bézZna chyba’ had to be translated as ‘obycejna chyba’, to be able

to use the same word in both phrases, as it is in target language.

Chapter ‘The Seven Deadly Sins’ mentions the use of words such as
pardon, toilet, serviette, diner, settee, lounge, sweet and their various
synonyms. In order to stress the differences between their usage, the words
have been left in their original form and the Czech translation has been added

after the equal sign.

Examples from the text:

A ‘serviette’ is what the inhabitants of Pardonia call a napkin.
= ‘Serviette = ubrousek; servitek’ je néco, co obyvatelé Pardonie nazyvayji

‘napkin = ubrousek’.

The upper-middle and upper classes insist that the sweet course at the end of
a meal is called the ‘pudding’ — never the ‘sweet’, or ‘afters’, or ‘dessert’, all
of which are déclassé, unacceptable words.

= Prislusnici vysS$i stredni a vyS$Si tridy tvrdi, Ze sladky chod na zavér jidla se
nazyva ‘pudding = dezert; moucénik; pudink’ — nikdy ‘sweet = dezert;

moucnik’ nebo ‘afters = desert; moucnik’ nebo ‘dessert = dezert;

moucnik; zakusek’, v§echna tato slova jsou déclassé, tedy nepfrijatelna.
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5. GLOSSARY

There are five glossaries attached, while glossaries number 1 - 4
present vocabulary for each individual chapter and the glossary number 5
presents idioms which occurred throughout the whole translated text. The
unusual, less-known, technical or idiomatical expressions are explained in the

column “Meaning”.

5.1 Glossary Nr.1 - Lingvisticka pravidla spole¢enskych trid

English Meaning Czech
upper-class vySSi tfida
middle-middle class klasicka stfedni tfida
working class délnicka tfida
pertinent relevantni; souvisejici s

tématem

unintelligible nesrozumitelny
glottal stop a plosive sound raz

articulated with the

glottis
omission opomenuti; vynechani
aloof expression chladny/rezervovany vyraz
deadpan expression kamenny vyraz
to lapse sklouznout
shibboleth a word, Sibolet

phrase, custom,
etc., specific to

a particular
group of people,
that proves sb is
a real member of
certain group

subtle rafinovany; vychytraly
infallible neomylny; spolehlivy
posh nobl

to flinch Skubnout/cuknout sebou
misguided attempt posetily/a pokus/snaha
pretension narok; domnélé pravo
pretentious domyslivy; snobsky
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https://slovnik.seznam.cz/cz-en/?q=sklouznout
http://dictionary.cambridge.org/dictionary/english/custom
http://dictionary.cambridge.org/dictionary/english/particular
http://dictionary.cambridge.org/dictionary/english/group
http://dictionary.cambridge.org/dictionary/english/people
http://dictionary.cambridge.org/dictionary/english/real
http://dictionary.cambridge.org/dictionary/english/member
http://dictionary.cambridge.org/dictionary/english/group

to eschew vyhybat se

genteel nobl; uhlazeny; afektovany

heads ship toilets toalety

refined vybrany; vytfibeny;
kultivovany

painstakingly velmi dukladné; pracné

working-class hallmark typicky znak délnické tfidy

the higher echelons vySSi vrstvy

serviette ubrousek

settee pohovka

lounge obyvaci pokoj; salonek;

hala

upholstered seat

Calounéné kreslo

three-piece suite

sedaci souprava

terraced house

fadovy diim

to frown upon

odsuzovat

piece of confectionery

cukrovinka

5.2 Glossary Nr.2 - Pravidla silni€éniho provozu

English Meaning Czech

insular izolovany; odfiznuty (od
svéta)

inhibited nesméely; plachy

to venture troufnout si; odvazit se

to decipher rozlustit

codes of conduct kodexy chovani

quirks vystfednost; rozmar

long-suffering (velmi) trpélivy; vSe
snasejici

to scrutinize (pro)zkoumat

outgoing person

otevieny Clovék

retiring person

uzavieny Clovék

gregarious spole€ensky; druzny
commuter cestujici; dojizdéjici
soul-searching sebezpytovani
elaborate komplikovany;

propracovany
one-off journey jednorazova cesta
in breach of V rozporu s
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5.3 Glossary Nr.3 - Pravidla odivani

English

Meaning

Czech

sex differentiation

pohlavni diferenciace

cross-cultural universals

mezikulturni obecné platné
principy/univerzalie

affiliation signals

ukazatele pfislusnosti ke
spoleCenstvi

adornment ozdoba
guff bludy; kecy; blbosti
garment odév
seam Sev
hem lem
cop-out an excuse made to | vykrucovani se
shirk responsibility
plaintive comments plactivé
poznamky/komentare

clear-cut

jasny; zfejmy

5.4 Glossary Nr.4 - Pravidla stravovani

English

Meaning

Czech

to grumble

reptat; bruCet; nadavat

unappetizing

nevabné/nepfilis chutné
vypadajici jidlo

indignantly

rozhoréené

to mutter

mumlat; mrucet (pod vousy)

to fold one’s arms

zaloZit si ruce (na prsou)

to tap one's feet

podupavat; pfeSlapovat

to be amiss byt v nepofadku

timid nesmely; rozpacity
oblique nepfimy; naznakovy
self-important naduty; namysleny
servility servilnost; podlézavost

insufferable

nesnesitelny
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5.5 Glossary Nr.5 - Idioms

English Meaning Czech
the pot calling the a person is guilty of the hrnec kotel kara, Cerni
kettle black very mistakes of which they | jsou oba; vyznamové

accuse another

podobné pfislovi

v Cestiné: jeden za
osmnact a druhy bez
dvou za dvacet

to maintain a stiff
upper lip

to maintain self-restraint in
the expression of emotion

nehnout brvou

a blessing in disguise

a situation/something that
at first appears to be bad or
unlucky but results in a
positive outcome

Stésti v nestésti

to make a fuss cause an délat/ztropit povyk
unnecessary commotion or
display

mealy-mouthed not brave enough or too vyhybavy

afraid/hesitant to state
opinions straightforwardly
and honestly

to mind one’s own
business

to concern oneself only with
things that are of interest to
oneself and not interfere in
the matters of others

hledét si svého

to cast stones (at; cast aspersions kritizovat
upon)
to be sb's pet hate a minor annoyance to a nenavidény

person; sth disliked
intensely

social climber

sb

who endeavours to improve
their social position by
being

very friendly to people from
a higher social class

Clovék usilujici o
spoleCensky vzestup

to be pushy

sb is behaving in a forceful
way; sb is trying too much

tlacit na pilu; byt vlezly,
bezohledné ambiciézni
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https://www.collinsdictionary.com/dictionary/english/cast
https://www.collinsdictionary.com/dictionary/english/aspersion
http://dictionary.cambridge.org/dictionary/english/try
http://dictionary.cambridge.org/dictionary/english/improve
http://dictionary.cambridge.org/dictionary/english/their
http://dictionary.cambridge.org/dictionary/english/social
http://dictionary.cambridge.org/dictionary/english/position
http://dictionary.cambridge.org/dictionary/english/friendly
http://dictionary.cambridge.org/dictionary/english/people
http://dictionary.cambridge.org/dictionary/english/higher
http://dictionary.cambridge.org/dictionary/english/social
http://dictionary.cambridge.org/dictionary/english/class

6. CONCLUSION

The objective of this Bachelor thesis was to introduce the basics of the
translation theory, the basics of the field of anthropology and, subsequently, to
present the translation of selected parts of an anthropological study Watching
the English: Hidden Rules of the English Behaviour written by Kate Fox, and a

glossary of relevant vocabulary and to elaborate an analysis of the text.

For the purposes of the introduction of the theory of translation and
anthropology it was necessary to draw on from various sources from various
authors, Czech as well as English, to maintain the objectivity and wide
perspective, since every individual author has different a point of view and
opinion on the topic of translation.

The biggest challenge proved to be the translation itself. Various
sources, such as printed dictionaries, online dictionaries and translators, and
even the cultural background information from diverse online websites had to
be used, in order to present the high-quality translation, since there, not
exceptionally, occurred expressions or phrases not easily understandable, or
even proper nouns, unfamiliar to a non-English reader lacking broader
knowledge of English culture. The structure of some sentences had to be
completely transformed during the translation, in order to keep the
meaningfulness of the target language. In some cases, certain words had to
be added or, on the -contrary, omitted, in order to maintain the
comprehensibility. Any translation often poses a danger that the style or the
meaning of the text will be lost or changed during the translation, and this text
was written in kind of a humorous and witty way, it was not easy to keep the

original style and the funny undertone.
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The five glossaries contain rarely used expressions, phrases, idioms,
idiomatic expressions, or useful expression concerning the topic of each

individual translated chapter.

45



7. ENDNOTES

1.

10.

11.

12.

13.

14.

NEWMARK, Peter A textbook of translation. Hertfordshire: Prentice-Hall
International, 1988, p. 5. ISBN 0-13-912593-0

HOUSE, Juliane, Translation, Oxford: Oxford University Press, 2013, p.
3. ISBN 978-0-19-438922-8

KNITTLOVA, Dagmar et al., Pfeklad a pfekladani. Olomouc: Univerzita
Palackého v Olomouci, 2010, p. 7. ISBN 978-80-244-2428-6

Ibid. p. 7-8

HOUSE, Juliane, Translation, Oxford: Oxford University Press, 2013, p.
4. ISBN 978-0-19-438922-8

KNITTLOVA, Dagmar et al., Pfeklad a pfekladani. Olomouc: Univerzita
Palackého v Olomouci, 2010, p. 14-15. ISBN 978-80-244-2428-6

Ibid. p. 15

FENCLOVA, Marie; KOLARIKOVA, Dagmar [eds], Preklad mezi
didaktikou cizich jazyku a translatologii. Plzeh: ZapadoCeska univerzita
v Plzni, 2014, p. 15-18. ISBN 978-80-7211-473-3

MOUNIN, Georges, Teoretické problémy pfekladu. Praha: Karolinum,
Univerzita Karlova v Praze, 1999, p. 16-17. ISBN 80-7184-733-X

LEVY, Jiti, Uméni prekladu. Praha: Ivo Zelezny, nakladatelstvi a
vydavatelstvi spol. s.r.o., 1998, p. 17. ISBN 80-237-3539-X
NEWMARK, Peter A textbook of translation. Hertfordshire: Prentice-Hall
International, 1988, p. 3. ISBN 0-13-912593-0

HRDLICKA, Milan, Literarni pfeklad a komunikace. Praha: ISV, 2003, p.
60-61. ISBN 80-86642-13-5

KNITTLOVA, Dagmar, K teorii i praxi pfekladu. Olomouc: Univerzita
Palackého v Olomouci, 2003, p. 11. ISBN 80-244-0143-6

NEWMARK, Peter A textbook of translation. Hertfordshire: Prentice-Hall
International, 1988, p. 8. ISBN 0-13-912593-0

46



15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.
29.

30.

HOUSE, Juliane, Translation, Oxford: Oxford University Press, 2013, p.
9-11. ISBN 978-0-19-438922-8

FENCLOVA, Marie; KOLARIKOVA, Dagmar [eds], Preklad mezi
didaktikou cizich jazyku a translatologii. Plzeh: ZapadoCeska univerzita
v Plzni, 2014, p. 6. ISBN 978-80-7211-473-3

Ibid. p. 6-7

HOUSE, Juliane, Translation, Oxford: Oxford University Press, 2013, p.
75. ISBN 978-0-19-438922-8

KNITTLOVA, Dagmar, K teorii i praxi pfekladu. Olomouc: Univerzita
Palackého v Olomouci, 2003, p. 21. ISBN 80-244-0143-6

LEVY, Jifi, Uméni pfekladu. Praha: Ivo Zelezny, nakladatelstvi a
vydavatelstvi spol. s.r.o., 1998, p. 44-68. ISBN 80-237-3539-X
KNITTLOVA, Dagmar et al., Preklad a prekladani. Olomouc: Univerzita
Palackého v Olomouci, 2010, p. 28-29. ISBN 978-80-244-2428-6
SOUKUP, Martin, Terénni vyzkum v socialni a kulturni antropologii.
Praha: Karolinum, 2014, p. 17. ISBN 978-80-246-2567-6

Ibid. p. 18

Ibid. p. 17

Ibid. p. 24

Ibid. p. 29-31

Ibid. p. 77

Ibid. p. 81-83

MCM research website [online] [Retrieved March 25, 2017]

Available from:
https://web.archive.org/web/20130121175854/http://www.mcmresearch.

co.uk/kate.html
SIRC website [online] [Retrieved March 25, 2017]

Available from: http://www.sirc.orqg/

a7


https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
http://www.sirc.org/

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

4].

42.

MCM research website [online] [Retrieved March 25, 2017]
Available from:
https://web.archive.org/web/20130121175854/http://www.mcmresearch.

co.uk/kate.html

Powerbase website [online] [Retrieved March 25, 2017]

Available from: http://powerbase.info/index.php/MCM_Research_Ltd.
SIRC website [online] [Retrieved March 25, 2017]

Available from: http://www.sirc.org/

MCM research website [online] [Retrieved March 25, 2017]

Available from:
https://web.archive.org/web/20130121175854/http://www.mcmresearch.

co.uk/kate.html
Nancy Mitford website [online] [Retrieved March 25, 2017]

Available from: http://www.nancymitford.com/nancy/
Jilly Cooper website [online] [Retrieved March 25, 2017]

Available from: http://www.jillycooper.co.uk/about.html
Clive Aslet website [online] [Retrieved March 25, 2017]

Available from: http://www.cliveaslet.com/wordpress/biography/
IMDb website [online] [Retrieved March 25, 2017]

Available from: http://www.imdb.com/name/nm0668096/

poets.org website [online] [Retrieved March 25, 2017]

Available from: https://www.poets.org/poetsorg/poet/ben-jonson

Biography website [online] [Retrieved March 25, 2017]
Available from: http://www.biography.com/people/george-bernard-shaw-
9480925

Powerbase website [online] [Retrieved March 25, 2017]

Available from: http://powerbase.info/index.php/Encounter
Country Life website [online] [Retrieved March 25, 2017]

Available from: http://www.countrylife.co.uk/publication/country-life

48


https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
http://powerbase.info/index.php/MCM_Research_Ltd
http://www.sirc.org/
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
http://www.nancymitford.com/nancy/
http://www.jillycooper.co.uk/about.html
http://www.cliveaslet.com/wordpress/biography/
http://www.imdb.com/name/nm0668096/
https://www.poets.org/poetsorg/poet/ben-jonson
http://www.biography.com/people/george-bernard-shaw-9480925
http://www.biography.com/people/george-bernard-shaw-9480925
http://powerbase.info/index.php/Encounter
http://www.countrylife.co.uk/publication/country-life

43.

44,

45.

46.

47.

48.

QUIRK, Randolph, GREENBAUM, Sidney, LEECH, Geoffrey,
SVARTVIK, Jan, A Comprehensive Grammar of The English Language.
New York: Longman Group Limited, 1985, p.1567. ISBN 0-582-51734-6
Cambridge Dictionary website [online] [Retrieved March 27, 2017]

Available from: http://dictionary.cambridge.org/dictionary/enqglish/idiom

Cambridge Dictionary website [online] [Retrieved April 4, 2017]
Available from:

http://dictionary.cambridge.org/dictionary/english/metaphor

Cambridge Dictionary website [online] [Retrieved April 4, 2017]
Available from: http://dictionary.cambridge.org/dictionary/english/irony
British Council BBC website [online] [Retrieved April 4, 2017]

Available from: https://www.teachingenglish.org.uk/article/discourse-

markers
Cambridge Dictionary website [online] [Retrieved April 5, 2017]

Available from: http://dictionary.cambridge.org/dictionary/english/passive

49


http://dictionary.cambridge.org/dictionary/english/idiom
http://dictionary.cambridge.org/dictionary/english/metaphor
http://dictionary.cambridge.org/dictionary/english/irony
https://www.teachingenglish.org.uk/article/discourse-markers
https://www.teachingenglish.org.uk/article/discourse-markers
http://dictionary.cambridge.org/dictionary/english/passive

8. BIBLIOGRAPHY

8.1 Printed sources

Anglicko-cesky, cesko-anglicky velky slovnik-...nejen pro pfekladatele. Brno:
Lingea s.r.o0., 2010, ISBN 978-80-87062-85-2

FENCLOVA, Marie; KOLARIKOVA, Dagmar [eds], Pfeklad mezi didaktikou
cizich jazyku a translatologii. Plzeh: ZapadoCeska univerzita v Plzni, 2014,
ISBN 978-80-7211-473-3

FOX, Kate, Watching The English: The Hidden Rules of English Behaviour.
London: Hodder & Stoughton, 2005, ISBN 978-0-340-81886-7

HOUSE, Juliane, Translation, Oxford: Oxford University Press, 2013, ISBN
978-0-19-438922-8

HRDLICKA, Milan, Literarni preklad a komunikace. Praha: ISV, 2003, ISBN
80-86642-13-5

KNITTLOVA, Dagmar, K teorii i praxi pfekladu. Olomouc: Univerzita
Palackého v Olomouci, 2003, ISBN 80-244-0143-6

KNITTLOVA, Dagmar et al., Pfeklad a pfeklédani. Olomouc: Univerzita
Palackého v Olomouci, 2010, ISBN 978-80-244-2428-6

LEVY, Jifi, Uméni pfekladu. Praha: Ivo Zelezny, nakladatelstvi a vydavatelstvi
spol. s.r.o., 1998, ISBN 80-237-3539-X

MOUNIN, Georges, Teoretické problemy pfekladu. Praha: Karolinum,
Univerzita Karlova v Praze, 1999, ISBN 80-7184-733-X

NEWMARK, Peter A textbook of translation. Hertfordshire: Prentice-Hall
International, 1988, ISBN 0-13-912593-0

QUIRK, Randolph, GREENBAUM, Sidney, LEECH, Geoffrey, SVARTVIK, Jan,
A Comprehensive Grammar of The English Language. New York: Longman
Group Limited, 1985, ISBN 0-582-51734-6

SOUKUP, Martin, Terénni vyzkum v socialni a kulturni antropologii. Praha:
Karolinum, 2014, ISBN 978-80-246-2567-6

50



8.2 Electronic sources

BBC website [online] [Retrieved January 2, 2017]
Available from:

http://www.bbc.co.uk/liverpool/content/articles/2005/01/11/voices liverpoolacc

ent feature.shtml

Biography website [online] [Retrieved March 25, 2017]
Available from: http://www.biography.com/people/george-bernard-shaw-
9480925

Blog on Linquistics website [online] [Retrieved January 2, 2017]

Available from: https://blogonlinguistics.wordpress.com/2013/10/08/shibboleth/

Bright Hub Engineering website [online] [Retrieved January 5, 2017]

Available from: http://www.brighthubengineering.com/naval-

architecture/81266-why-are-marine-toilets-called-a-head/

British Council BBC website [online] [Retrieved April 4, 2017]

Available from: https://www.teachingenglish.org.uk/article/discourse-markers

British Library website [online] [Retrieved January 2, 2017]

Available from: http://www.bl.uk/learning/langlit/sounds/case-studies/geordie/

Cambridge Dictionary website [online] [Retrieved March 27, 2017]

Available from: http://dictionary.cambridge.orq/

Clive Aslet website [online] [Retrieved March 25, 2017]

Available from: http://www.cliveaslet.com/wordpress/biography/

Country Life website [online] [Retrieved March 25, 2017]

Available from: http://www.countrylife.co.uk/publication/country-life

51


http://www.bbc.co.uk/liverpool/content/articles/2005/01/11/voices_liverpoolaccent_feature.shtml
http://www.bbc.co.uk/liverpool/content/articles/2005/01/11/voices_liverpoolaccent_feature.shtml
http://www.biography.com/people/george-bernard-shaw-9480925
http://www.biography.com/people/george-bernard-shaw-9480925
https://blogonlinguistics.wordpress.com/2013/10/08/shibboleth/
http://www.brighthubengineering.com/naval-architecture/81266-why-are-marine-toilets-called-a-head/
http://www.brighthubengineering.com/naval-architecture/81266-why-are-marine-toilets-called-a-head/
https://www.teachingenglish.org.uk/article/discourse-markers
http://www.bl.uk/learning/langlit/sounds/case-studies/geordie/
http://dictionary.cambridge.org/
http://www.cliveaslet.com/wordpress/biography/
http://www.countrylife.co.uk/publication/country-life

Elektronicka mluvnice soucasné anglictiny LibuSe Duskova a kol. & citaCni
databaze website [online] [Retrieved February 8, 2017]

Avallable from: http://emsa.ff.cuni.cz/

Glosbe anglicko — ¢esky slovnik website [online]. [Retrieved January 1, 2017]
Available from:
https://cs.glosbe.com/en/cs/pot%20calling%20the%20kettle%20black

Google Prekladac¢ website [online] [Retrieved January 1, 2017]

Available from: https://translate.google.com/?hl=cs&tab=TT

IMDb website [online] [Retrieved March 25, 2017]

Available from: http://www.imdb.com/name/nm0668096/

Jilly Cooper website [online] [Retrieved March 25, 2017]

Available from: http://www.jillycooper.co.uk/about.html

MCM research website [online] [Retrieved March 25, 2017]

Available from:
https://web.archive.org/web/20130121175854/http://www.mcmresearch.co.uk/
kate.html

Nancy Mitford website [online] [Retrieved March 25, 2017]

Available from: http://www.nancymitford.com/nancy/

Orvis website [online] [Retrieved January 5, 2017]

Available from: http://www.orvis.com/s/quide-to-barbour-history/14410

poets.org website [online] [Retrieved March 25, 2017]

Available from: https://www.poets.ora/poetsorg/poet/ben-jonson

52


http://emsa.ff.cuni.cz/
https://cs.glosbe.com/en/cs/pot%20calling%20the%20kettle%20black
https://translate.google.com/?hl=cs&tab=TT
http://www.imdb.com/name/nm0668096/
http://www.jillycooper.co.uk/about.html
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
https://web.archive.org/web/20130121175854/http:/www.mcmresearch.co.uk/kate.html
http://www.nancymitford.com/nancy/
http://www.orvis.com/s/guide-to-barbour-history/14410
https://www.poets.org/poetsorg/poet/ben-jonson

Powerbase website [online] [Retrieved March 25, 2017]

Available from: http://powerbase.info/index.php/Main Page

Seznam.cz Slovnik website [online] [Retrieved January 4, 2017]

Available from: https://slovnik.seznam.cz/

SIRC website [online] [Retrieved March 25, 2017]

Available from: http://www.sirc.orqg/

V is for Vintage website [online] [Retrieved January 5, 2017]
Available from: http://visforvintage.net/2012/10/21/harris-tweed-history/

53


http://powerbase.info/index.php/Main_Page
https://slovnik.seznam.cz/
http://www.sirc.org/
http://visforvintage.net/2012/10/21/harris-tweed-history/

9. ABSTRACT

The Bachelor thesis Translation of a Text dealing with British Cultural
studies with a Commentary and a Glossary is divided into two parts —
theoretical and practical. The theoretical part concerns the topic of Translation
theory, thus general information about the Translation, the subject of
Translator and the Translation process, and the basics from the field of
Anthropology, thus general information about this discipline, its sub-discipline
of Cultural anthropology and the Field research in the cultural anthropology.
The practical part contains translation of the selected chapters form the book
Watching the English: The Hidden Rules of English Behaviour written by Kate
Fox, which is an anthropological study. Further it contains the glossary and the

commentary of the text.
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10. RESUME

Bakalarska prace Preklad textu z oblasti britskych kulturnich studii
s komentarem a glosarem se sklada ze dvou Casti — teoretické a praktické.
Teoreticka ¢ast je vénovana teorii prekladu, kterou tvofi zakladni informace o
prekladu, prekladateli, prekladatelském procesu, a zakladim z oblasti
antropologie, které tvofi zakladni informace o antropologii, jeji subdiscipliné
kulturni antropologii a terénnimu vyzkumu v kulturni antropologii. Praktickou
Cast tvofi preklad vybranych kapitol z antropologické studie Watching the
English: The Hidden Rules of English Behaviour od britské antropolozky Kate

Fox, dale obsahuje glosar a komentar k textu.
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11. APPENDICES

Linguistic class codes

One cannot talk about English conversation codes without talking about class.
And one cannot talk at all without immediately revealing one’s own social
class. This may to some extent apply internationally, but the most

frequently quoted comments on the issue are English — from Ben Jonson’s
‘Language most shows a man. Speak that | may see thee’ to George Bernard
Shaw’s rather more explicitly class-related: ‘It is impossible for an

Englishman to open his mouth without making some other Englishman hate
him or despise him’. We may like to think that we have become less class-
obsessed in recent times, but Shaw’s observation is as pertinent now as it
ever was. All English people, whether they admit it or not, are fitted with a sort
of social Global Positioning Satellite computer that tells us a person’s position
on the class map as soon as he or she begins to speak.

There are two main factors involved in the calculation of this position:
terminology and pronunciation — the words you use and how you say them.
Pronunciation is a more reliable indicator (it is relatively easy to learn the
terminology of a different class), so I'll start with that.

THE VOWELS VS CONSONANTS RULE

The first class-indicator concerns which type of letter you favour in your
pronunciation — or rather, which type you fail to pronounce. Those at the top of
the social scale like to think that their way of speaking is ‘correct’, as it is clear
and intelligible and accurate, while lower-class speech is ‘incorrect’, a ‘lazy’
way of talking — unclear, often unintelligible, and just plain wrong. Exhibit A in
this argument is the lower-class failure to pronounce consonants, in particular
the glottal stop — the omission (swallowing, dropping) of ‘t’'s — and the dropping
of ‘h’s. But this is a case of the pot calling the kettle (or ke’le, if you prefer)
black. The lower ranks may drop their consonants, but the upper class are
equally guilty of dropping their vowels. If you ask them the time, for example,
the lower classes may tell you it is “alf past ten’ but the upper class will say
‘hpstn’. A handkerchief in working-class speech is “ankercheef’, but in upper-
class pronunciation becomes ‘hnkrchf’.

Upper-class vowel-dropping may be frightfully smart, but it still sounds
like a mobile-phone text message, and unless you are used to this clipped,
abbreviated way of talking, it is no more intelligible than lower-class
consonant-dropping. The only advantage of this SMS-speak is that it can be

56



done without moving the mouth very much, allowing the speaker to maintain
an aloof, deadpan expression and a stiff upper lip.

The upper class, and the upper-middle and middle-middle classes, do at
least pronounce their consonants correctly — well, you’d better, if you're going
to leave out half of your vowels — whereas the lower classes often
pronounce ‘th’ as ‘f (‘teeth® becomes ‘teef, ‘thing’ becomes ‘fing’) or
sometimes as ‘v’ (‘that’ becomes ‘vat’, ‘Worthing’ is ‘Worving’). Final ‘g’'s can
become ‘k’s, as in ‘somefink’ and ‘nuffink’. Pronunciation of vowels is also a
helpful class indicator. Lower-class ‘a’s are often pronounced as long ‘i's —
Dive for Dave, Tricey for Tracey. (Working-class Northerners tend to elongate
the ‘a@’s, and might also reveal their class by saying ‘Our Daaave’ and ‘Our
Traaacey’.) Working class ‘i's, in turn, may be pronounced ‘oi’, while some
very upper-class ‘o’'s become ‘or’s, as in ‘naff orf. But the upper class don’t
say ‘I' at all if they can help it: one prefers to refer to oneself as ‘one’. In fact,
they are not too keen on pronouns in general, omitting them, along with
articles and conjunctions, wherever possible — as though they were sending a
frightfully expensive telegram. Despite all these peculiarities, the upper classes
remain convinced that their way of speaking is the only proper way: their
speech is the norm, everyone else’s is ‘an accent’ — and when the upper
classes say that someone speaks with ‘an accent’, what they mean is a
working-class accent.

Although upper-class speech as a whole is not necessarily any more
intelligible than lower-class speech, it must be said that mispronunciation of
certain words is often a lower-class signal, indicating a less-educated speaker.
For example: saying ‘nucular’ instead of ‘nuclear’, and ‘prostrate gland’ for
‘prostate gland’, are common mistakes, in both senses of the word ‘common’.
There is, however, a distinction between upper-class speech and ‘educated’
speech — they are not necessarily the same thing. What you may hear referred
to as ‘BBC English’ or ‘Oxford English’ is a kind of ‘educated’ speech — but it is
more upper-middle than upper: it lacks the haw-haw tones, vowel swallowing
and pronoun-phobia of upper-class speech, and is certainly more intelligible to
the uninitiated.

While mispronunciations are generally seen as lower-class indicators,
and this includes mispronunciation of foreign words and names, attempts at
overly foreign pronunciation of frequently used foreign expressions and place-
names are a different matter. Trying to do a throaty French ‘r’ in ‘en route’, for
example, or saying ‘Barthelona’ with a lispy Spanish ‘c’, or telling everyone
that you are going to Firenze rather than Florence — even if you pronounce
them correctly — is affected and pretentious, which almost invariably means
lower-middle or middle-middle class. The upper-middle, upper and working
classes usually do not feel the need to show off in this way. If you are a fluent
speaker of the language in question, you might just, perhaps, be forgiven for
lapsing into correct foreign pronunciation of these words — although it would be
far more English and modest of you to avoid exhibiting your skill.
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We are frequently told that regional accents have become much more
acceptable nowadays — even desirable, if you want a career in broadcasting —
and that a person with, say, a Yorkshire, Scouse, Geordie or West Country
accent is no longer looked down upon as automatically lower class. Yes, well,
maybe. | am not convinced. The fact that many presenters of popular
television and radio programmes now have regional accents may well indicate
that people find these accents attractive, but it does not prove that the class
associations of regional accents have somehow disappeared. We may like a
regional accent, and even find it delightful, melodious and
charming, while still recognising it as clearly working class. If what is really
meant is that being working class has become more acceptable in many
formerly snobby occupations, then this is what should be said, rather than a lot
of mealy-mouthed polite euphemisms about regional accents.

TERMINOLOGY RULES — U AND NON-U REVISITED

Nancy Mitford coined the phrase ‘U and Non-U’ — referring to upper-
class and non-upper-class words — in an article in Encounter in 1955, and
although some of her class-indicator words are now outdated, the principle
remains. Some of the shibboleths may have changed, but there are still plenty
of them, and we still judge your class on whether, for example, you call the
midday meal ‘lunch’ or ‘dinner’.

Mitford’s simple binary model is not, however, quite subtle enough for
my purposes: some shibboleths may simply separate the upper class from the
rest, but others more specifically separate the working class from the lower-
middle, or the middle-middle from the upper-middle. In a few cases, working-
class and upper-class usage is remarkably similar, and differs significantly
from the classes in between.

The Seven Deadly Sins

There are, however, seven words that the English uppers and upper-
middles regard as infallible shibboleths. Utter any one of these ‘seven deadly
sins’ in the presence of these higher classes, and their on-board class-radar
devices will start bleeping and flashing: you will immediately be demoted to
middle-middle class, at best, probably lower — and in some cases
automatically classified as working class.

Pardon

This word is the most notorious pet hate of the upper and upper-middle
classes. Jilly Cooper recalls overhearing her son telling a friend ‘Mummy says
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that “pardon” is a much worse word than “fuck™. He was quite right: to the
uppers and upper-middles, using such an unmistakably lower-class term is
worse than swearing. Some even refer to lower-middle-class suburbs as
‘Pardonia’. Here is a good class-test you can try: when talking to an English
person, deliberately say something too quietly for them to hear you properly. A
lower-middle or middle-middle person will say ‘Pardon?’; an upper-middle will
say ‘Sorry?’ (or perhaps ‘Sorry — what?’ or ‘What — sorry?’); but an upper-class
and a working-class person will both just say ‘What?’ The working-class
person may drop the ‘t' — ‘Wha’?’ — but this will be the only difference. Some
upper-working-class people with middle-class aspirations might say ‘pardon’,
in a misguided attempt to sound ‘posh’.

Toilet

‘Toilet’” is another word that makes the higher classes flinch — or
exchange knowing looks, if it is uttered by a would-be social climber. The
correct upper-middle/upper term is ‘loo’ or ‘lavatory’ (pronounced lavuhtry, with
the accent on the first syllable). ‘Bog’ is occasionally acceptable, but only if it is
said in an obviously ironic-jocular manner, as though in quotes. The working
classes all say ‘toilet’, as do most lower-middles and middle-middles, the only
difference being the working-class omission of the final ‘t’. (The working
classes may also sometimes say ‘bog’, but without the ironic quotation marks.)
Those lower- and middle-middles with pretensions or aspirations, however,
may eschew ‘toilet’ in favour of suburban-genteel euphemisms such as ‘gents’,
‘ladies’, ‘bathroom’,

‘powder room’, ‘facilities’ and ‘convenience’; or jokey euphemisms such as
‘latrines’, ‘heads’ and ‘privy’ (females tend to use the former, males the latter).

Serviette

A ‘serviette’ is what the inhabitants of Pardonia call a napkin. This is
another example of a ‘genteelism’, in this case a misguided attempt to
enhance one’s status by using a fancy French word rather than a plain old
English one. It has been suggested that ‘serviette’ was taken up by squeamish
lower-middles who found ‘napkin’ a bit too close to ‘nappy’, and wanted
something that sounded a bit more refined. Whatever its origins, ‘serviette’ is
now regarded as irredeemably lower class. Upper-middle and upper-class
mothers get very upset when their children learn to say ‘serviette’ from well-
meaning lower-class nannies, and have to be painstakingly retrained to say
‘napkin’.
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Dinner

There is nothing wrong with the word ‘dinner in itself: it is only a
working-class hallmark if you use it to refer to the midday meal, which should
be called ‘lunch’. Calling your evening meal ‘tea’ is also a working-class
indicator: the higher echelons call this meal ‘dinner’ or ‘supper’. (Technically, a
dinner is a somewhat grander meal than a supper: if you are invited to
‘supper’, this is likely to be an informal family meal, eaten in the kitchen —
sometimes this is made explicit, as in ‘family supper’ or ‘kitchen supper’. The
uppers and upper-middles use the term ‘supper more than the middle- and
lower-middles). ‘Tea’, for the higher classes, is taken at around four o’clock,
and consists of tea and cakes or scones (which they pronounce with a short
‘0’), and perhaps little sandwiches
(pronounced ‘sanwidges’, not ‘sand-witches’). The lower classes call this
‘afternoon tea’. All this can pose a few problems for foreign visitors: if you are
invited to ‘dinner’, should you turn up at midday or in the evening? Does ‘come
for tea’ mean four o’clock or seven o’clock? To be safe, you will have to ask
what time you are expected. The answer will help you to place your hosts on
the social scale.

Settee

Or you could ask your hosts what they call their furniture. If an
upholstered seat for two or more people is called a settee or a couch, they are
no higher than middle-middle. If it is a sofa, they are upper-middle or above.
There are occasional exceptions to this rule, which is not quite as accurate a
class indicator as ‘pardon’. Some younger upper-middles, influenced by
American films and television programmes, might say ‘couch’ — although they
are unlikely to say ‘settee’, except as a joke or to annoy their class-anxious
parents. If you like, you can amuse yourself by making predictions based on
correlations with other class indicators such as those covered later in the
chapter on Home Rules. For example: if the item in question is part of a brand-
new matching three-piece
suite, which also matches the curtains, its owners are likely to call it a settee.

Lounge

And what do they call the room in which the settee/sofa is to be found?
Settees are found in ‘lounges’ or ‘living rooms’, sofas in ‘sitting rooms’ or
‘drawing rooms’. ‘Drawing room’ (short for ‘withdrawing room’) used to be the
only ‘correct’ term, but many upper-middles and uppers feel it is bit silly and
pretentious to call, say, a small room in an ordinary terraced house the
‘drawing room’, so ‘sitting room’ has become acceptable. You may
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occasionally hear an upper-middle-class person say ‘living room’, although this
is frowned upon, but only middle-middles and below say ‘lounge’. This is a
particularly useful word for spotting middle-middle social climbers trying to
pass as upper-middle: they may have learnt not to say ‘pardon’ and ‘toilet’, but
they are often not aware that ‘lounge’ is also a deadly sin.

Sweet

Like ‘dinner’, this word is not in itself a class indicator, but it becomes
one when misapplied. The upper-middle and upper classes insist that the
sweet course at the end of a meal is called the ‘pudding’ — never the ‘sweet’,
or ‘afters’, or ‘dessert’, all of which are déclassé, unacceptable words. ‘Sweet’
can be used freely as an adjective,
but as a noun it is piece of confectionary — what the Americans call ‘candy’ —
and nothing else. The course at the end of the meal is always ‘pudding’,
whatever it consists of: a slice of cake is ‘pudding’, so is a lemon sorbet.
Asking: ‘Does anyone want a sweet?’ at the end of a meal will get you
immediately classified as middle-middle or below. ‘Afters’ will also activate the
class-radar and get you demoted. Some American-influenced young
uppermiddles are starting to say ‘dessert’, and this is therefore the least
offensive of the three — and the least reliable as a class indicator. It can also
cause confusion as, to the upper classes, ‘dessert’ traditionally means a
selection of fresh fruit, served right at the end of a dinner, after the pudding,
and eaten with a knife and fork.

Rules of the road

If home is what the insular, inhibited English have instead of social skills,
how do we cope when we venture outside our castles? The quick answer, as
you might expect, is ‘not very well’. But after more than ten years of participant
observation in train stations, on buses and on the streets, | should be a bit
more specific than that, and try to decipher the unwritten codes of conduct
involved. I'm calling these ‘rules of the road’ for shorthand, but I'm really
talking about every kind of transport — cars, trains, aeroplanes, taxis, buses,
bicycles, motorbikes, feet, etc. — and every aspect of the process of getting
from a to b.

Speaking of cars, | should mention that | can’t drive. | did try to learn,
once, but after a few lessons the driving instructor and | agreed that it was not
a good idea, and that | could save a lot of innocent lives by sticking to public
transport. From a research point of view, this apparent handicap has proved a
blessing in disguise, as it means that | get to spend a lot of time observing
English behaviour and conducting devious little field-experiments on trains and
buses, and interviewing captive taxi drivers about the quirks and habits of their
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passengers. And whenever | do travel by car, some long-suffering friend or
relative is always doing the driving, which leaves me free to scrutinize their
behaviour and that of other road users.

PUBLIC TRANSPORT RULES

But I'll start with the rules of behaviour on public transport, as these more
graphically illustrate the problems faced by the English when we step outside
the security and privacy of our homes.

The Denial Rule

Our main coping mechanism on public transport is a form of what
psychologists call ‘denial’: we try to avoid acknowledging that we are among a
scary crowd of strangers, and to maintain as much privacy as possible, by
pretending that they do not exist — and, much of the time, pretending that we
do not exist either. The denial rule requires us to avoid talking to strangers, or
even making eye contact with them, or indeed acknowledging their presence
in any way unless absolutely necessary. At the same time, the rule imposes an
obligation to avoid drawing attention to oneself and to mind one’s own
business.

It is common, and considered entirely normal, for English commuters to
make their morning and evening train journeys with the same group of people
for many years without ever exchanging a word. The more you think about
this, the more utterly incredible it seems, yet everyone | spoke to confirmed the
story.

‘After a while,” one commuter told me, ‘if you see the same person every
morning on the platform, and maybe quite often sit opposite them on the train,
you might start to just nod to each other when you arrive, but that’'s about as
far as it goes.” ‘How long is “a while”?’ | asked. ‘Oh, maybe a year or so — it
depends; some people are more outgoing than others, you know?’ ‘Right,’ |
said (wondering what definition of “outgoing” she could possibly have in mind).
‘So, a particularly “outgoing” person might start to greet you with a nod after
seeing you every morning for say, what, a couple of months?’ ‘Mmm, well,
maybe,” my informant sounded doubtful, ‘but actually that would be a bit, um,
forward — a bit pushy; that would make me a bit uncomfortable.’

This informant — a young woman working as a secretary for a PR
agency in London — was not an especially shy or retiring person. In fact, |
would have described her as quite the opposite: friendly, lively and gregarious.
| am quoting her here because her responses are typical — almost all of the
commuters | interviewed said that even a brief nod constituted a fairly drastic
escalation of intimacy, and most were highly cautious about progressing to this
stage, because, as another typical commuter explained, ‘Once you start
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greeting people like that — nodding, | mean — unless you’re very careful, you
might end up starting to say “good morning” or something, and then you could
end up actually having to talk to them.” | recorded other commuters using
expressions such as ‘tip of the iceberg’ and ‘slippery slope’ to explain their
avoidance of premature nodding, or even making eye contact with other
commuters (eye contact in public places in England is never more than a
fraction of a second: if you do accidentally meet a stranger’s eye, you must
look away immediately — to maintain eye contact for even a full second may be
interpreted as either flirtation or aggression).

But what would be so awful, | asked each of my informants, about a brief
friendly chat with a fellow commuter? This was clearly regarded as an
exceptionally stupid question. Obviously, the problem with actually speaking to
a fellow commuter was that if you did it once, you might be expected to do it
again — and again, and again: having acknowledged the person’s existence,
you could not go back to pretending that they did not exist, and you could end
up having to exchange polite words with them every day. You would almost
certainly have nothing in common, so these conversations would be highly
awkward and embarrassing. Or else you would have to find ways of avoiding
the person — standing at the other end of the platform, for example, or hiding
behind the coffee kiosk, and deliberately choosing a different compartment on
the train, which would be rude and equally embarrassing. The whole thing
would become a nightmare; it didn’t bear thinking about.

| laughed at all this at first, of course, but after a little soul-searching
realised that | have often practised much the same kind of contact-avoidance
myself, and actually with rather less justification. How can | laugh at the fears
and elaborate avoidance strategies of English commuters, when | employ
much the same tactics to save myself from a mere half-hour or so of
uncomfortable interaction on a one-off journey? They could be ‘stuck with’
someone every day for years. They’re right: it doesn’t bear thinking about.
Best not even to nod for at least a year, definitely. The one exception to my
utterly typical English behaviour on public transport is when | am in ‘fieldwork
mode’- that is, when | have burning questions to ask or hypotheses to test,
and | am actively looking for ‘subjects’ to interview or upon whom to conduct
experiments. Other forms of fieldwork, such as simple observation, are entirely
compatible with squeamishly English contact-avoidance — in fact, the
researcher's notebook serves as a useful barrier-signal. But to interview
people or conduct field-experiments, | have to take a deep breath and try to
overcome my fears and inhibitions. When interviewing the English on public
transport, | have to overcome their inhibitions as well. In a sense, all my field-
interviews with commuters and other bus, train and tube passengers were also
experiments in rule-breaking, as by speaking to them at all | was automatically
in breach of the denial rule. Whenever possible, therefore, | tried to minimize
the distress (for both of us) by taking advantage of one of the exceptions to the
denial rule.

63



Dress codes

Before we can even begin to examine the rules of English dress, we
need to be clear about a few crosscultural universals. Apart from the obvious
need for warmth in cold climates, and for protection from the elements, dress,
in all cultures, is essentially about three things: sex differentiation, status
signals and affiliation signals. Sex differentiation is usually the most obvious:
even if a society shows very little variation in dress or personal adornment,
there will always be at least some minor differences between male and female
attire — differences that are often emphasized to make each sex more
attractive to the other. By ‘status’ | mean social status or position in the
broadest sense, and | am including age-differentiation in this category.
Affiliation, to a tribe, clan, sub-culture, social or ‘lifestyle’ group, covers pretty
much everything else.

I’'m sorry if this offends some fashion editors of glossy magazines, or
their readers, who believe that dress is all about individual ‘self-expression’ or
some such guff. What modern, Western, post-industrial cultures like to see as
‘style’ or ‘self-expression’ — or fashion itself, for that matter — is really just a
glorified combination of sex differentiation, status signals and affiliation signals.
| have probably also offended those in these societies who insist that they
have no interest in fashion, that their clothes do not make any social
statements and that they dress purely for comfort, economy and practicality.
Some people may indeed have no conscious interest in fashion, but even they
cannot help choosing one cheap, comfortable and practical garment over
another, so they are making sartorial social statements whether they like it or
not. (And besides, claiming to be above such trivialities as dress is in itself a
socially significant proclamation, usually a rather loud one.)

The English have no ‘national costume’ — an omission noted and
lamented by all those currently wringing their hands over our national identity
crisis. Some such commentators then go about trying to understand English
dress in what seems to me a most peculiar and irrational manner, in that they
attempt to discover what English dress says about the English by scrutinising
specific, stereotyped, ‘stage-English’ items of clothing, as though the secret of
Englishness might somehow be hidden in the colour, the cut, the seams or the
hems. Clive Aslet, for example, tells us that: ‘the quintessential English
garment must be the slurry-coloured waxed Barbour jacket.” It is perhaps not
surprising that the former editor of Country Life should choose this particular
stereotype, but the fixation with clichés of English dress seems to be universal.
Aslet then bemoans the decline in popularity of Harris tweed, which he claims
reflects a decline in traditional ‘country’ values. When in doubt, he blames the
weather: ‘The British generally have lacked style in summer clothes, largely
because traditionally we have never had much of a summer.’ (This is amusing,
but not terribly helpful as an explanation, as there are plenty of other countries
with unimpressive summers where people still manage to dress much more
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stylishly than we do.) Finally, he complains that we have become too informal,
that ‘outside the military, the county set, the royal family and certain
ceremonial occasions’ we no longer have any codes telling us how to dress.

Others seem to give up the attempt to understand English dress before
they've even started. Jeremy Paxman includes punk and street-fashion in his
initial list of ‘Englishnesses’, but then avoids the dress issue, apart from the
brief assertion that: ‘There is no longer even any consensus on questions like
dress, let alone any prescriptive rules’. This notion that ‘there are no longer
any rules’ is a typically English nostalgic complaint, and, on the part of those
trying to explain Englishness, a bit of a typically English cop-out. But these
plaintive comments are at least based on a very sound principle: that national
identity is about rules, and lack of rules is symptomatic of loss of identity. The
diagnostic criteria are correct, but both Aslet and Paxman have misidentified
the symptom. There are still rules and codes of English dress, although they
are not as formal or as clear-cut as they were fifty years ago. Some of the
current unofficial, unwritten rules are even highly prescriptive. The most
important rule, however, is a descriptive one — it could even be called a ‘meta-
rule’, a rule about rules.

Food rules

MOANING AND COMPLAINING RULES

In restaurants, as elsewhere, the English may moan and grumble to
each other about poor service or bad food, but our inhibitions, our social dis-
ease, make it difficult for us to complain directly to the staff. We have three
very different ways of dealing with such situations, all more or less equally
ineffective and unsatisfying.

The Silent Complaint

Most English people, faced with unappetizing or even inedible food, are
too embarrassed to complain at all. Complaining would be ‘making a scene’,
‘making a fuss’ or ‘drawing attention to oneself’ in public — all forbidden by the
unwritten rules. It would involve a confrontation, an emotional engagement
with another human being, which is unpleasant and uncomfortable and to be
avoided if at all possible. English customers may moan indignantly to their
companions, push the offending food to the side of their plate and pull
disgusted faces at each other, but when the waiter asks if everything is all right
they smile politely, avoiding eye contact, and mutter, ‘Yes, fine, thanks.’
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Standing in a slow queue at a pub or café food counter, they sigh heavily, fold
their arms, tap their feet and look pointedly at their watches, but never actually
complain. They will not go back to that establishment, and will tell all their
friends how awful it is, but the poor publican or restaurateur will never even
know that there was anything amiss.

The Apologetic Complaint

Some slightly braver souls will use method number two: the apologetic
complaint, an English speciality. ‘Excuse me, I'm terribly sorry, um, but, er, this
soup seems to be rather, well, not very hot — a bit cold, really . . .’ ‘Sorry to be
a nuisance, but, um, | ordered the steak and this looks like, er, well, fish . . .
‘Sorry, but do you think we could order soon? [this after a twenty-minute wait
with no sign of any service] It's just that we're in a bit of a hurry, sorry.’
Sometimes these complaints are so hesitant and timid, so oblique, and so
carefully disguised as apologies, that the staff could be forgiven for failing to
grasp the fact that the customers are dissatisfied. ‘They look at the floor and
mumble, as though they have done something wrong!” an experienced waiter
told me.

As well as apologising for complaining, we also tend to apologise for
making perfectly reasonable requests: ‘Oh, excuse me, sorry, but could we
possibly have some salt?’ ‘Sorry, but could we have the bill now please?’ and
even for spending money: ‘Sorry, could we have another bottle of this,
please?’ | am guilty of all of these, and | always feel obliged to apologize when
| haven’t eaten much of my meal: ‘Sorry, it was lovely, really, I'm just not very
hungry’.

The Loud, Aggressive, Obnoxious Complaint

Finally, there is, as usual, the other side of the social dis-ease coin —
English complaint-techniqgue number three: the loud, aggressive, obnoxious
complaint. The red-faced, blustering, rude, self-important customer who has
worked himself into a state of indignation over some minor mistake — or,
occasionally, the patient customer who eventually explodes in genuine
frustration at being kept waiting hours for disgusting food.

It is often said that English waiters and other service staff are surly, lazy
and incompetent. While there may be some truth in these accusations — we
lack the professionalism and servility of some cultures, and cannot bring
ourselves to adopt the gushing over-friendliness of others — one should look at
the nonsense English servers have to put up with before casting stones. Our
inept complaints alone would try the patience of a saint, and our silent ones
require an understanding of non-verbal behaviour that would tax many
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psychologists, particularly if they had to fry chips or carry plates at the same
time.

They may seem very different, but the silent or apologetic complaint and
the aggressive-obnoxious one are closely related. The symptoms of the
English social dis-ease involve opposite extremes: when we feel
uncomfortable or embarrassed in social situations, we become either over-
polite and awkwardly restrained, or loud, loutish, aggressive and insufferable.
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