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ABSTRACT

Pelouchova, Anna. University of West Bohemia. June 2020. Translation of Idioms in Czech

Subtitles to British and American Films. Supervisor: PhDr. Nadézda Staskovéa, PhD.

This thesis deals with the problem of translation of idioms in film subtitles. It aims
to study different approaches and quality of translation done by a professional translator
and by amateur ones. The primary presupposition is that idioms are more misunderstood

and wrongly translated by amateur translators than by professionals.

This work is divided in into three main parts; theoretical background, analysis
methodology, and analysis of translations. The theoretical background introduces
the knowledge crucial for the analysis. Analysis methodology includes the methods
necessary for the research. In the analysis of translations a hundred and three idioms

are commented in terms of their meaning, context, and the way they were translated.

The initial presupposition was also confirmed as idioms are truly more
misunderstood by amateur translators and therefore more frequently omitted
by them. The research also showed which method is the most used by both type

of translators.

Keywords: Idioms, Translation, Subtitles, Films, Phraseology, Semantics,

Lexicology
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INTRODUCTION

INTRODUCTION

Idioms are an important piece of communication in any language. They are often
misunderstood and misinterpreted and overall are very hard to translate or to explain
to someone. Sometimes it is quite challenging to understand them if we come from
a different cultural background because more often than not, we cannot figure out

the meaning just from the used words.

This can lead very quickly to miscommunication and awkward situations when
a person who does not know the real meaning behind those expressions (mostly foreign
speakers) comes across idioms. We can say that idioms are a part of our daily life; we use
them not only in spoken conversation but in written communications like texting or chatting
as well. Often people do not even realise what idioms are and that non-native speakers could

have trouble understanding them.

The aim of the present thesis is to study the translations of idioms in film subtitles
done by amateur and professional translators. Firstly, it aims to compare the approaches
the translators used during the process, and secondly, to determine which method is

preferred by each group.

The thesis is divided into three main parts; theoretical background, methodology,

and analysis of translations.

The theoretical background is further divided into four subchapters. The first is about
the general idea of lexicology, the basic terms, and classifications. The second subchapter
deals with semantics and the matter of meaning. It introduces types of meaning
and approaches to meaning. The third part is the longest and the most important one. It deals
with phraseology, and it focuses on the classification of idioms, their function, and use
in language. The fourth section is the theory of translation. It introduces the basic terms
of translation and strategies for translating idioms, which is the main focus of this thesis.

The analysis methodology is a brief chapter that summarizes the methods that were
chosen for the analysis. It includes a brief summary of the selected films and also the criteria

by which the films were chosen.

The analysis of translation itself is done on four movies; two from the United States

and two from Great Britain. The individual examples are numbered chronologically
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according to their appearance in the film. The chapter analyses particular examples based
on the knowledge from the theoretical background.

The last chapter is the Conclusion which provides a summary of the work

and presents the results.



1 THEORETICAL BACKGROUND

1 THEORETICAL BACKGROUND

This chapter will focus on the theory of lexicology, semantics, phraseology
and translation. All of those fields are crucial for understanding idioms, their structure,
function and role in the English language. The theory of translation will help distinguish
and solve the problems that come with translating idioms. It should give us strategies

and methods by which we could overcome those obstacles.

1.1 LEXICOLOGY

Lexicology is a branch of the language science, linguistics. The term lexicology itself
comes from Greek (lexis and logos), and the literal translation is “the science of the word”.
The translation can give us a general idea of what lexicology entails. It deals with not only
words but phrases as well. The primary task of lexicology is “the study and systematic
description of vocabulary in respect to its origin, development and current use” (Ginzburg,
1979, p.7).

There are two types of lexicology, general lexicology and special lexicology.
The former, as the term suggests, studies vocabulary without regard to the specific features
of any given language. The latter, special lexicology, studies a particular language and its
lexicon, for example English lexicology or Czech lexicology, and it builds on the elements

of general lexicology (Ginzburg, 1979).

When studying the lexicon, there are two approaches that we can use. The first one
is called the diachronic or historical approach, and it looks at the changes in the form
and meaning that developed through time and at the origin of words. This approach treats
the language as a dynamic process, which means it always changes. The second one is
the synchronic or descriptive approach, and it focuses on the form of the language at a given

period. This approach looks at the language as a static system (Lipka, 1992).

There are a few sub-fields that lexicology further branches into (Ginzburg, 1972).
One of them will be the focus of this thesis.

e Semantics, semasiology
e Lexical morphology

e Phraseology
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e Etymology
e Lexicography

Lexical semantics or also known as semasiology focuses on the meaning. This sub-
field can use both approaches, diachronic and synchronic. Semantics is closely related to
another branch of linguistics, onomasiology, which deals with an opposite relation
in semantics. Onomasiology goes from the object to its name, i.e. it studies the process
of naming things (Eckardt, 2003).

Lexical morphology deals with word formation and word structure. It studies not only
how new words are formed but how they are related to already existing ones and what

patterns they are made of.

Phraseology studies idioms, set expressions and other lexical units. Those units
function as one entity even though they are formed by more words and have a different
meaning from what the individual parts try to convey. Phraseology looks
at the classification, the structure, origin, and the way they are used in language. This branch

of lexicology will be the main focus of this thesis and will be analysed in greater detail later.

Etymology focuses on the history and origin in English vocabulary, and it traces them
back to the language and form from which they originated. The approach this sub-
field of lexicology uses is diachronic.

Lexicography is a part of lexicology that deals with the making, structure
and classification of dictionaries (Ginzburg, 1979). With the rise of the internet, it is
prevalent to have online dictionaries such as Merriam-Webster or the Cambridge Dictionary.
The process of making those dictionaries is called e-lexicography (Fuertes-Olivera, 2011).

1.2 SEMANTICS

As was stated before, semantics or semasiology studies meaning. According
to Ginzburg (1979), “meaning is one of the most controversial terms in the theory
of language” and that “there is no universally accepted definition of meaning” (p. 13).

We can distinguish two types of approaches to meaning and different types of meaning.
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1.2.1 APPROACHES TO MEANING

The first approach we are going to talk about is the referential approach. The main
argument is that there exists a connection between meaning and the referent (concept
or an object denoted by a word). The basic model for this approach is a triangle. It establishes
the connection between the sound-form (symbol), the concept (thought or reference)
and the referent on every apex, as shown below in Figure 1. This pattern is called a semiotic
triangle (or triangle of reference) and was published in 1923 in the book The Meaning
of Meaning by C.K. Ogden and I.A. Richards (p.14).

THOUGHT OR REFERENCE

. e Sjovna .
(am imputed relation)
* TRUB

Figure 1: The Semiotic Triangle

Meaning is not connected to the sound-form, and that means that the connection
between those two aspects is entirely arbitrary. We can prove this by the fact that even
though the sound-form changes through time, the meaning stays the same.

Another thing we should mention is the concept, a category of human cognition.
As Ginzburg (1979) stated “concepts are ... intrinsically almost the same for the whole
of humanity in one and the same period of its historical development. The meaning of words
however are different in different languages” (p. 15). Concepts also vary from person
to person; for example, when talking about a book, everyone imagines different type, colour,

size and other specifications. It is a reflection of our personal experiences and preferences.

The second approach to meaning is the functional approach. It studies the word
in context, which means that it looks at how the word functions in speech, and it disregards
any connection to referent or concept. In other words, we look at the lexical unit

regarding its position and function in a sentence and the context as well (Ginzburg, 1979).
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1.2.2 TYPES OF MEANING

Leech (1981) divided meaning into seven categories. The most important of the seven
meanings is according to him the conceptual meaning, and the other six are connotative
meaning, social meaning, affective meaning, reflected meaning, collocative meaning,

and thematic meaning (p.9).

Conceptual meaning, also referred to as denotative or cognitive meaning, is the literal
meaning without any context or subtext, it is the definition that can be found in a dictionary.
This type of meaning is based on two principles, contrastiveness and principle of structure.
Contrastiveness looks at what lexical items are present and eliminates those that are not.
This means that the word dog can be defined as + mammal, + male, - human. Principle
of structure deals with the whole sentence and analyses it syntactically into parts, as Leech
(1981) showed in his book Semantics: The Study of Meaning from 1981 on a tree-diagram

(p.10).

Sentence
Subject | Predicate
/ N\ NN
Determiner Noun Verb Complement
/N
Determiner Noun
No man -is an island

Figure 2: The Tree-diagram

Connotative meaning reflects the subjectivity of the word. It can be either negative
or positive, depending on what does the speaker want to communicate. For example,
the word woman can have a negative meaning in some situations, e.g. He is acting like
a woman. Connotative meaning can change over time; it can turn from negative to positive

and vice versa. It can also differ in different cultures based on their history.

Social meaning is related to the situation in which an utterance is used, and it is
dependent on our knowledge of stylistics. Leech (1981) referenced Crystal and Davy
and their dimensions of socio-stylistic variation in the book Investigating English Style
from 1969 (p. 14). He emphasised six out of the dimensions; dialect, time, province, status,
modality, and singularity. Dialect points to geographical region or social class, time sorts
the language in certain time periods, province deals with occupational or professional field
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(language of law, business English, etc.), status points to the social status of the speaker
(colloquial, slang, etc.), modality describes the specific purpose of an utterance (jokes,
lectures, etc.), singularity points to the language preferences of an individual (Crystal &
Davy, 1969, p. 66-67).

Affective meaning reflects personal feelings of the interlocutor and his attitude
towards the topic or participants. This meaning takes into consideration vocal timbre
and intonation since this meaning does not have to be conveyed directly by the expression

of, for example, dislike. A good example of this is sarcasm.

Reflected meaning is the case of multiple conceptual meanings of one word. As Leech
(1981) stated, “one sense of a word seems to “rub off ” on another sense in this way only
when it has a dominant suggestive power either through relative frequency and familiarity
or through the strength of its associations” (p. 16). An example of the reflected meaning
are taboo words; mainly those that are associated with sex even though their “dictionary”
meaning can be marked as innocent, society deemed them as something almost profane

and frowned upon.

Collocative meaning refers to words that we can often find together, for example,
handsome and pretty. While we associate handsome mostly with masculine gender
and pretty with feminine gender, those two can sometimes overlap.

Thematic meaning is dependent on the speaker’s choice of sentence organisation:
which words they used, what was their order, and emphasis. In other words, it is the question
of what grammatical construction the interlocutor used (for example passive or active

sentence), what intonation, or on which word did they put stress in the sentence.

The last thing we should mention when talking about Leech's types of meaning
is the category of associative meaning to which belong five out of the previously mentioned
meanings; connotative meaning, reflected meaning, collocative meaning, affective meaning,
and social meaning. Those five are put together because they all depend on the individual
understandings and experiences of the interlocutor (Leech, 1981).

In contrast with Leech, Ginzburg (1979) distinguished two main types of meaning,
grammatical and lexical. According to him, grammatical meaning can be understood
as “the component of meaning recurrent in identical sets of individual forms of different
words” (p.18). To this category belongs the tense meaning or the case meaning and plurality,

and the component of grammatical meaning changes with the word-form.
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Lexical meaning can be identified as the proper meaning, and it has identical
component in all the word-forms. This means that for example, word-forms fly, flying, flew,
flown, flies etc. have the same lexical meaning; it denotes movement in the air. Grammatical

meaning in this example differs while every word-form indicates different tense or person.

1.3 PHRASEOLOGY

Phraseology deals with set expressions such as idioms, phrasal verbs, and other
semantically and functionally inseparable word-groups. Those expressions also have
unpredictable meaning; it is impossible to determine it from the individual parts. According
to Kvetko (2009) “idioms are amongst the most difficult but interesting parts of each
language” (p. 13).

1.3.1 DESCRIPTION OF IDIOMS

There is no one universal description of idioms. Different linguists have their own;
however, they all have the same basis. From the definitions, we can describe idiom
as semantically and formally fixed multiword expression, and its meaning cannot be deduced

simply from its individual elements.

Cermak (2011) defines idioms as “fixed anomalous combination of two or more
elements (words, morphemes, etc.) from which at least one is a member of extremely limited

and closed paradigm” (p. 211).

Paul Portner (2006) stated in the book An Introduction to Language and Linguistics
that “idiom is a phrase whose meaning is not what you'd expect given the meanings

of the words making it up. In other words idioms are not compositional” (p. 141).

Griffiths (2006) explains that “expression is an idiom if its meaning is not
compositional, that is to say that it cannot be worked out from the knowledge of the meanings

of its parts and the way they have been put together” (p. 19).

1.3.2 IDIOM FORMATION

Language changes all the time and new words and idioms come to existence,
and older ones fall out of use. There are three main ways that idioms can be created as stated
Kvetko (2009), idiomatization, idiomatic derivation and borrowing (p. 23).
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“Idiomatization is a process in which ad hoc word groups become fixed combinations
and acquire new sense” (Kvetko, 2009, p 23). The end product of this process is idioms.
There are three types of idiomatization, idiomatization of free phrases, fixed expressions

and of citations.

Free phrases that are affected by idiomatization are inspired by humans, their lives,
and nature. We are talking about idioms that include the subject of home, animals, sports,
activities, music etc. As an example mother's boy (man or boy who is excessively attached
to his mother), climb up the ladder (to become more successful or important), rock the boat
(to say or do something to upset people), throw in the towel (to give up, admit defeat)

and many more.

Idiomatization of already non-idiomatic fixed expressions is a process in which
the original meaning is stretched further beyond into more general sphere. Those expressions
are, for example, carbon copy (a copy made with carbon paper / person or object identical
with another), gold mine (place for mining gold / a source of wealth), blind alley (a road that

is closed on one end / a course of action leading nowhere) etc.

Last but not least, there is idiomatization of citations. It is a process in which quotes
by famous people, from books and other works, are integrated into everyday life. The most
used source of those quotes is, for example, the Bible from which come expressions such as
an eye for an eye, a wolf in sheep's clothing, alpha and omega, to wash one's hands etc.
Other commonly used idioms from this category are rain cats and dogs by J. Swift, the iron

curtain by W. Churchill and as good as one's word by W. Shakespeare. (Kvetko, 2009)

Idiomatic derivation takes already existing idioms and forms new ones. This process

is mostly done by shortening, extension, conversion, and analogous formation.

Shortening uses longer idiomatic expressions (mostly proverbs) and cuts off some
components. So from forbidden fruit is sweet becomes the expression forbidden fruit,
from you've got to crack a few eggs to make an omelette mostly you've got to crack a few
eggs is used, speak of the devil and he will soon appear to speak of the devil etc.

Extension takes existing idioms and adds words to them. For example, from high
and dry became leave someone high and dry, face value became take something at face value

and from green light to give somebody the green light.

10
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Conversion is involved when idiom that functions, for example, as a noun takes
up the function of a verb or vice versa. A stab in a back — to stab somebody in the back,

to pat on a back — a pat on a back etc.

Last in this category is the process of analogous formation. It is a process in which
new idioms are formed by analogy to expressions that already exist. Pink-collar worker
and the original white-collar worker and blue-collar worker, be in the black instead

of be in the red, just to name a few examples (Kvetko, 2009).

Borrowing is the last of the three ways new idioms can be formed. This process takes
idioms from other languages, and we distinguish borrowing of the original phrases and loan
translation. Borrowing of original phrases happens mainly from French and Latin.
For example alma mater and persona non grata from Latin, faux pas and créme de la créeme
from French. Loan translation is, on the other hand, a literal translation of the original
expression. As an example, we can give expressions such as blue blood that comes
from Spanish sangre azul, with a grain of salt that is from Latin cum grano solis etc.
(Kvetko, 2009).

1.3.3 CHARACTERISTIC FEATURES
Idioms are phraseological units that consist of two or more words and do not have
homogenous structure. There are two points of view from which we can characterise features

of idioms, from the point of view of their structure and the semantic point of view.

When looking at idioms from the point of view of their form and structure, we can
distinguish two types, sentence idioms and phrasal idioms. Sentence idioms have
the structure of a sentence (simple, compound, compound-complex), e.g. the coast is clear,
make hay while the sun shines. Phrasal idioms, on the other hand, have the structure
of a phrase. This category can be further divided into two subtypes, syntagmatic and minimal

idioms.

Syntagmatic idioms have the structure of a syntagma and can be divided even further
to verbal idioms (e.g. ring a bell, come clean) and non-verbal idioms (e.g. once in a blue
moon, white as s sheet). Minimal idioms are expressions with one lexical word and at least

one grammatical word, e.g. like hell, by the way.

There are instances where idioms can have mixed structure (e.g. break the ice — ice

is broken) or irregular and incomplete structure (e.g. long time no see) (Kvetko, 2009).

11
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When speaking about their form and structure, we should also mention the fixedness
and variability of idioms. Even though idioms are usually referred to as fixed not so many
of them are truly and completely fixed. Most idioms have a different level of fixedness
and are more variable. They have different lexical variations and can undergo grammatical

or spelling changes (Kvetko, 2013).

The changes are mostly done through substitution, addition, and permutation.
Because of these changes, we can distinguish four main variants of idioms; lexical,
grammatical, spelling, and quantitative. Lexical variants differ in lexical items, e.g. a third
wheel — a fifth wheel. Grammatical variants are changed in morphology and/or syntax, e.g.
only have eyes for — have eyes only for. Spelling variants differ of course in the way they are
written. The differences are mainly between British and American English in the spelling;
however, they could be different in letter capitalisation as well, e.g. nosey parker — nosy
parker —nosy Parker. Quantitative variants differ in which of the optional elements are used,
e.g. you've got to crack a few eggs — to make an omelette (Kvetko, 2009).

“The most characteristic feature of idioms from the semantic point of view is their
semantic unity.” (Kvetko, 2013, p 21). There are two ways we can look at the semantic
structure of idioms, from the point of view of the individual parts and from the point of view
of the whole expression. The reason for this is that the meaning of idioms is not the sum
of the individual parts. As Kvetko (2009) stated, they are either fully or partially opaque with

the character of metaphor, metonymy, personification etc.

As with the fixedness, the degree of opacity varies in degree as well, and thus we can
distinguish three categories, pure idioms, semi-opaque idioms, and semi-idioms. Pure idioms
are fully opaque, i.e. there is no connection between the meaning of the whole expression
and its individual elements, for example kick the bucket, spill the beans. With semi-opaque
idioms there is some connection between the meaning of the whole unit and its parts, e.g.
pack one's bags, behind the closed doors. Within semi-idiomatic expressions, there is one
word with literal meaning and one with figurative meaning, for example white lie, dirty
money (Kvetko, 2009).

1.3.4 FUNCTION OF IDIOMS
Idioms can be used both in spoken and written language, however they are more

common in spoken language. Thanks to their expressiveness they can be used in almost any

12
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situation from business meeting to a conversation amongst friends. The subject matter
of idioms is comprehensive; it ranges from feelings, attitudes, humour, hostility,
relationships, willingness etc. They are a significant and inseparable part of human life.

Idioms can be either geographically or/and socially limited, or be universally used.

Kvetko (2009) distinguished four main types of idioms according to their function,
idioms with nominative function, with communicative function, with combination of both,

and without nominative and communicative function (p.37).

Idioms with nominative function have the structure of a phrase, and they name
objects, states, processes, actions etc. and express concepts, for example as cool
as a cucumber. Idioms in the second group, those with communicative function,
have the structure of a sentence and they describe situations and express independent
statements, e.g. the coast is clear, all that glitters is not gold. Idioms that have both
nominative and communicative function have mixed, limited variable structure, e.g. lead
someone by the nose — someone is led by the nose. To the last groups belong idioms without
nominative and communicative function, those are modal and interjectional idioms
and idioms with cohesive function, for example on the other hand, by the way (Kvetko,
2009).

Moon (1998) divides idioms according to their function into five different categories;
informational, evaluative, situational, modalizing, and organisational. Informational idioms
state proposition and convey information, e.g. in the running, rub shoulders with. Evaluative
idioms convey speaker’s attitude, e.g. kid's stuff, it’s an ill wind. Situational idioms respond
to the situation, e.g. speak of the devil, long time no see. Modalizing idioms express modality,
advice, request, truth values, etc., e.g. mark my words, you know what | mean. Last but not
least, organisational idioms signal discourse structure and organise text, e.g. by the way,
in the light (p. 217).

1.3.5 USAGE OF IDIOMS

When it comes to the use of idioms, we need to consider the frequency by which
people use them. When compared to other words and expressions, this frequency is much
lower since idioms can be used only in certain situations. The most used idioms are those
of minimal structure with cohesive and interjectional function or organisational idioms, e.g.

as soon as, after all, of course, all right etc. Some idioms can be used more by the younger

13



1 THEORETICAL BACKGROUND

or older generation, by different social classes, by the media or general public. Idioms are

mostly used in informal situations, but that does not mean there are no formal ones.

In terms of their formality, we can distinguish informal idioms (no way, Jose; bad
hair day), very informal idioms (give someone the finger, take a leak), formal idioms
(ameans to an end, to little avail), literary idioms (the land of milk and honey, cut
the Gordian knot), archaic idioms (old maid, give up the ghost), foreign idioms (lingua

franca, faux pas) (Kvetko, 2009).

As other expressions, even idioms can be emotionally coloured and express different
degrees of emotions. We can distinguish derogatory idioms (an old maid, fat cat), offensive
idioms (shut your mouth, stick something up your arse), humorous idioms (have a bun
in the oven, be no spring chicken), ironic idioms (pigs might fly, clear as mud), euphemistic

idioms (spend a penny, not all there) (Kvetko, 2009).

As we established earlier, idioms can undergo certain changes according to their
fixedness and variability. Those changes are the referent’s choice so that they could express
themselves better. Speakers can use addition and add an element to the existing idiom, make
substitution and change one element, separate the idiom within one or more sentences, delete
and shorten the original expression, blend and combine two idioms, complete disintegration
and destroy the structure of idiom with only some remaining elements, and last but not least,

speakers can choose and combine more changes (Kvetko, 2009).

In this chapter, we should also mention geographical variations of idioms. Even
though idioms are mostly universal and used in all English-speaking regions, some differ
according to their location. Linguists mostly compare British and American idioms

and divide them into groups by their similarity.

First, we have identical idioms, which are used in both countries, e.g. the coast is
clear, like a fish out of water. Those expressions can have in on variety additional meaning
or different stylistic value. The second group is different idioms, those are used either only
in British English (out of the ark, be like chalk and cheese) or only in American English
(right off the bat, play hardball). The third group includes partially different idioms
and those idioms differ only in parts (spelling, grammar, symbolism etc.), e.g. touch wood —
knock on wood. The last group is of false friends where two idioms are identical in their form
but differ in meaning, e.g. be on the up and up which in British English means becoming

more successful and in American English being honest and sincere (Kvetko, 2009).
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1.4 THEORY OF TRANSLATION

Translating is a process of transferring a text from one language to another. Any form
of text can be translated, whether it is a literary text, subtitles in movies, series or video-
games, or even spoken text. Translation can also be done from one version of the language

to another.

There are three types of translations; intralingual, interlingual, and intersemiotic.
Transferring text from one language variant or dialect to another is called intralingual
translation. What comes to mind is the case of J.K. Rowling’s Harry Potter
and the Philosopher’s Stone and its American version Harry Potter and the Sorcerer’s
Stone. In this case, the book changed not only the title, but there were some lexical changes
as well, e.g. biscuits to cookies, sherbet lemons to lemon drops, etc. Interlingual translation
is the case of transferring the text from one language to another, and intersemiotic translation
is the transfer of verbal sign by non-verbal sign (music, images, etc.)(Hatim and Munday,
2004).

“Translated language in general displays specific characteristics, known
as universals of translation.* (Hatim and Munday, 2004, p. 7). Those universals are found
only in translated texts with no regard to the languages we are translating from and to, e.g.

greater cohesion and explicitation, etc.

In addition, we should mention the equivalence effect, which is the aim or desirable
result to reproduce the impact the source material had on its readers. We should bear in mind
that this effect may not be possible if there is a significant cultural gap between the two
languages and if the purpose of the source text is different from the purpose of the translated

text, e.g. one is to affect and the other to inform (Newmark, 1988).

1.4.1 TRANSLATION METHODS

There are many ways a translator can take up the task of transferring text from one
language to another We should also emphasise that not every method is suitable for every
text or every author. Thus, the translator should always pick one according to the nature

of the text and the writing style of the author.

The most used methods, according to Newmark (1988), are word-for-word
translation, literal translation, faithful translation, semantic translation, adaptation, free

translation, idiomatic translation, and communicative translation (p. 45-47). Only two

15



1 THEORETICAL BACKGROUND

of those, semantic and communicative, fulfil the two main aims of translation accuracy

and economy.

Word-for-word translation is interlinear with the translated text below the source text.
Words are translated by their most common meanings, word order is preserved, and cultural
words are translated literally. This method is used for understanding the source language
or for preparing the text for further translation.

Literal translation is used as a pre-translation process as well due to its nature. Even
though in this case, grammatical constructs are transferred into their most similar forms,
lexical words are still translated literary. It helps the translator to see potential problems
in the text.

Faithful translation tries to copy the contextual meaning of the original text
in grammatical structures of the languages we translate to. Cultural words are transferred,
and lexical or grammatical anomalies are preserved. It aims to be as truthful to the style
of the original writer as possible.

Semantic translation is very similar to faithful translation. Both have the same
principles, but semantic translation can be more creative and flexible. It focuses more
on aesthetic value so the meaning is often “sacrificed” in favour of keeping the word-play,

repetition, or assonance. This type of translation is mostly used on expressive texts.

Adaptation is considered the freest method of translation and is used mainly
in theatre. The themes, characters, and plot of the original text are preserved, but the cultural

context is changed to fit the language.

Free translation can be simply described as a paraphrase that is longer than
the original text. This type of translation is mostly intralingual, i.e. the transfer between two

variants of the language.

Idiomatic translation uses collocations and idioms from the target language that do
not exist in the source language. However, it still aims to keep the meaning from the original

as close as possible.

Communicative translation tries to preserve the contextual meaning of the source text
in order to keep the translated text understandable for the readers. It is mostly used

for informative texts (Newmark, 1988).
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1.4.2 DIFFICULTIES OF TRANSLATING IDIOMS

Translating is no easy task, and it comes with many obstacles and difficulties,
especially when it comes to the complicated expressions that are idioms. The first obstacle
that a translator needs to overcome is identifying the idiom. The problem of understanding
the meaning of idioms is an advantage since the less sense the idiom makes, i.e. the opaque

idioms, the stronger is the possibility of identifying it.

Baker (1992) listed two most prominent dangers of misinterpretation of idioms.
The first danger is that some idioms are misleading because they appear to be transparent,
i.e. their literary meaning is plausible. The second danger is when idioms are of similar form

in the source language and the target language but have a different meaning (p. 66-67).

When it comes to the translation itself, Baker (1992) states four main difficulties that
translators may come across. The first difficulty is when idioms have no equivalent
in the target language. Since idioms are linked with culture, some languages may express
certain expressions by idioms, single words or collocations. The second difficulty is similar
to the dangers of misinterpretation of idioms. It’s the fact that some idioms are similar in both
languages but can be used in specific contexts that do not correspond or they have similar
form but different meaning. Thirdly there is the probability that idiom is used in its literal
and idiomatic sense at the same time. In this case, the author relies on word-play, and if there
IS no equivalent in the target language, the context may be lost. Additionally, there is
the difference in the frequency, and the context idioms can be used in the source language
and the target language. In comparison with English, some languages like Chinese or Arabic,

for example, do not use idioms in written texts (Baker, p. 68-71).

1.4.3 STRATEGIES FOR TRANSLATING IDIOMS

“The way in which an idiom or a fixed expression can be translated into another
language depends on many factors. It is not only a question of whether an idiom
with a similar meaning is available in the target language.” (Baker, 1992, p. 71) The factors
that Baker talks about include, of course, the context in which the idioms are used,
the question of style of the source text, appropriateness of using idiomatic expressions,

and rhetorical effect.

Baker (1992) also proposed four strategies, applicable when translating idioms.

The first strategy is to use an idiom of similar meaning and form. It may appear as the ideal
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way, but such equivalence between two languages is not so frequent. Next strategy she
suggests is using an idiom of similar meaning and different form. In this case, it is more
probable to find such idioms, and this way is less restricted than the previous one.
As the third strategy, Baker lists translation by paraphrase. This is the most common way
of translating idioms since the translator can take into consideration the stylistic preferences
of the target language. The fourth and final strategy is translation by omission. This way is
mostly used when all others fail, and there is no way of paraphrasing the idiom or using one

from the target language (p.71-78).

All the information from the theoretical part of the thesis is crucial for the analysis.
The study of lexicology was important to understand the basics of this linguistic field.
Phraseology will be the most useful in locating and understanding idioms, their behaviour
in text and the way they can be used. The chapter that dealt with the theory of translation
laid the groundwork and explained the basic terminology and ideas. It listed the dangers that

come with translating idioms, and showed all the possible ways of translating idioms.
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2 ANALYSIS METHODOLOGY

This chapter deals with the matter of methodology and the description of methods
that were used for the material selection and the analysis. Before the practical analysis could
take place, it was essential to conduct preliminary research to determine which films would
be suitable for the purpose of the work. Four films were chosen, each different in genre,
made by official translator and amateur translator, in order to have a broad spectre
of examples. Out of those four films, two are American and two British. It was also decided
to use films from the 2000s as at that time the fan translations were not that widespread,
and the DVDs or Blu-rays were the primary sources for Czech subtitles. Nowadays, film
piracy is at large, and because the internet is full of free programmes for creating subtitles,

almost anyone can try and make their own.

In total, hundred and three idioms were chosen for the analysis, from each film about
25 expressions. The expressions are listed chronologically in order of appearance in the film
and the position of the movie in the appendix. Thus example 1 from film one is labelled
as 1.1., example 3 from movie two as 2.3. etc. All the official translations were transcribed
from the subtitles available on the film’s official DVD and the amateur subtitles taken

from the Czech website titulky.com.

The films in question are The Dark Knight (2008), a film based on DC Comics
and the character Batman, directed by Christopher Nolan. The second film is Mamma Mia!
(2008), a musical comedy based on popular songs from the band ABBA, directed by Phyllida
Lloyd. The third film that was chosen is Harry Potter and the Order of the Phoenix (2007),
a fantasy based on the worldwide known book series by J. K. Rowling, directed by David
Yates. Last but not least, Bridget Jones: The Edge of Reason (2004), a romantic comedy
based on books by Helen Fielding, directed by Beeban Kidron.

The main task of this thesis is to compare the translation of idioms in Czech subtitles
in terms of what strategy the translators used. In the analysis, each excerpt is briefly

commented, set in the context of the scene and the meaning of the idiom is explained.
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3 ANALYSIS OF TRANSLATIONS

3.1 ANALYSIS OF FILM 1: THE DARK KNIGHT

1.1. He thinks he can sit it out and still take a slice.

This example is the case of shortening of idioms. The original phrase could be either
aslice of the cake or a slice of the pie. Both of these mean sharing the profits
of something but the latter is more specific since it means sharing money. When put into
context, the latter is more probable since the scene is about a bank heist and the robbers
are talking about sharing it. In both translations, the idiom is paraphrased. The amateur
translator chose the phrase sveze se s ndma, and the professional one used shrdbne
prachy. Both those translations are correct and adequate for the context and meaning

of the original expression.
1.2. All right, tootsie, you're taking a dive with me.

To take a dive means to pretend to fall similarly to what can sometimes be seen
in football. In the context of the film, we are still in the bank heist scene one
of the robbers drags a lady to the ground after she failed to comply his command to get
down. In this case, theidiom is omitted and substituted by another sentence.
In the amateur translation, the phrase pojd’ pékné za mnou is used and in the official one
tak ja ti na zem pomuzu. The official translation keeps the aspect of someone hitting

the ground while the amateur one erases it.

1.3. Obviously, we don't want you doing anything with your hands other than holding
on for dear life.

For dear life means in order to escape death. In this case, it is not only idiomatic but
literal since the robbers put grenades into the hostages’ hands; thus, they truly need
to hold on for dear life. Both translations keep the key aspect of life; however, only one
of them is suitable. It appears that the amateur misunderstood the meaning
of the sentence since he translated the phrase as abys drzel v rukou jejich zZivot. This
translation does not make much sense context-wise. In the official translation,
onthe other hand, spinat jako o Zivot is used. This translation is very suitable and is done

by using a similar idiom in the target language, in this case, Czech.

20



3 ANALYSIS OF TRANSLATIONS

1.4.  We found the bulk of their dirty cash.

Dirty cash or dirty money means money obtained illegally. In the scene, two characters
are talking about how to stop the Mob from money laundering. Since there is a Czech
equivalent for this term, both translators chose to use it. It varies only in terms
of formality. In the amateur translation spinavy penize is used and in the official one

Spinavy prachy.
1.5. Harvey, | know those briefs backwards.

To know something backwards means to be entirely familiar with something. In this
scene, two lawyers are talking about a case after one of them arrived late. The amateur
used literal translation zndt i pozpatku while the original used the Czech equivalent znat
nazpamet. While both are suitable and carry the meaning, the official is preferable

because it is a term that a Czech would use.
1.6. I make my own luck.

To make one’s own luck means to be successful by one’s own efforts and hard work.
Continuing with the lawyers, one wants to flip a coin over who will lead the case. Both
translations keep the word luck in it. The amateur translation uses similar Czech idiom
byt striijce svého stesti, and the official omits the idiom by using the sentence stésti se
da pomoct. In this case, the amateur translation keeps the notion of not having to depend

on luck more clearly.
1.7. 1 think you and your friend have found the last game in town.

This example is a case of substitution where a part of the original idiom is substituted
for another to fit the narrative. The original idiom is the only game in town
with the meaning the best or most important thing, the only thing worth concerning
yourself with. In this scene, two characters are talking about a way how the Mob keeps
laundering money even though all money launderers in the city were arrested. Hence,
why the adjective was changed. In both translations, the idiom was omitted,
and a sentence with similar meaning was used. The amateur used jejich posledni misto

ve meste and the professional mafie si presto poradi.
1.8. We all know you’re the Gotham’s white knight.

A white knight means someone that comes to the rescue. It is a variation of a knight
in a shining armour. This scene is about how the District Attorney keeps saving the city
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by locking up criminals. Both translations are done literally using bily rytii. However,
this term is not that wildly used in Czech so some people might be confused about its

meaning.
1.9. Health inspector’s not afraid to pull strings.

To pull strings means to use one’s influence or contacts in order to gain advantage,
mostly unofficially. In the scene, two characters are talking what one of them had to do
to make a reservation in a fancy restaurant, he had to pretend to be a health inspector.
The amateur translation uses the Czech term zatahat za nitky while the official one
completely omits the idiom and simply uses the sentence pro méstského hygienika misto
nasli. While the official translation keeps the deception that went on, it lost the scope

of manipulation that happened.
1.10. Let’s wind the clocks back a year.

Wind the clocks back means to return to an earlier point in time and to remember those
times. In this instance, it is used in the way how things used to be in the city. Both
translators used very similar translation, amateur pretocme rucicky o rok dozadu
and official prretocime hodiny o rok zpdtky. Those two vary only slightly, and we can say

they could be interchangeable.
1.11. Let’s not blow this out of proportion.

Blow something out of proportion means to perceive something as more significant than
it is, to treat something too seriously. In this case, it is not only about the conversation
between the characters. The idiom is used as a pun as well, the speaker points
to the grenade he is holding and warns others to calm down. This feature is maintained
in both translations. The amateur one used the sentence nesnazme se tu vybuchnout
and the official one nechceme, aby ndam tu vybuchli emoce. While the official one is more

polished, both carry the implication of the words carry very well.
1.12. A very nice man said he could have it up and running in a week.

Up and running means functional or in operation, mostly used for machines and systems.
The scene is about an old plane that one character wants to rent. Both translators chose
the same approach and omitted the idiom. They both used a variation of the verb
pripravit. In this case, it is the best result, it fits the context, and the audience can easily
understand what the characters are saying.
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1.13. Even if you blow enough smoke to get convictions out of Surillo, you’re gonna set

a new record at appeals.

To blow smoke means exaggerate or to say untrue things in order to make yourself look
better. This scene is about how the District Attorney arrested hundreds of criminals
at once and if the judge (Surillo) will convict any of them. The translators used utterly
different approaches. The amateur one went with the phrase pldcat nesmysly. This term
does not convey the full meaning of the original idiom; however, it manages to keep
the element of untruthfulness. The official translator completely omitted the idiom
and did not substitute it for another phrase. The sentence stands as followed jenze i kdyz
je Surillova odsoudi... This makes the whole sentence much more straightforward,
especially with the following clause, and thus it is easier for the viewer to understand it

compared to the lengthy amateur one.
1.14. 1 am a man of my word.

A man or woman of his/her word means someone that keeps the promises they make.
To set it in context, one of the characters is explaining what will happen if others don’t
bow to his demands. The amateur translation is more clumsy and too long (jak jsem rekl,
tak se i stane). The official is, on the other hand, much neater mainly because of its
simplicity (a ja drzim slovo). It conveys all of the meaning of the original while being

stylistically correct.
1.15. Harvey Dent, the man of the hour.

The man or woman of the hour is the most important person in a gathering or someone
that is being honoured. In this scene, a fundraiser is being held for the District Attorney
(Harvey Dent). Again, both these translations are entirely different. As happened once
before, here again, the amateur did not completely understand the meaning of the idiom
and translated it as ¢lovek okamzZiku. This phrase is not used in the Czech language, and
thus the audience could be confused and not understand the meaning of the sentence.

The official translator used perfectly suitable Czech phrase cestny host.
1.16. 1 am playing this one pretty close to the chest.

To play things close to the chest is a variation of to play your cards close to your chest,
and it means to be secretive and cautious. In this instance, it is about a secret project that
one of the characters knows nothing about while the other is the one running it. Both

translators tried to use a similar idiom; however, only one succeeded. The amateur used
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the idiom jsme tady na velice tenkém lede which has a different meaning (to be or to say
something risky). The official translator used drzet pod poklickou, which is an excellent

example of usage of an idiom of similar meaning but different form.
1.17. Clearly, he was not a man who minced words, nor should he have been.

To mince one’s words means to speak vaguely, it is mostly used in the negative as a way
to express that the person speaks without regard on others. This scene is a ceremony
for the former police commissioner that has recently passed away. Both translators chose
to use an idiom of similar meaning but different form. The amateur decided to translate
the sentence as nebrat si se slovy servitky and the professional mluvit o vécech na rovinu.
The only problem with the amateur one is that the translation could do without the word
slovy since it is the way it is mostly used (nebrat si servitky). Otherwise, both still carry

the meaning of the original.
1.18. I have enough blood on my hands.

To have blood on hands means to be responsible for someone’s death or injury. In this
scene, the main character talks about whether he should surrender himself to the police
and justifies it by saying he is not innocent. Both translators used an idiom of similar
meaning and similar form, and they vary only slightly syntactically. The amateur
translated it as mam na rukou cizi krve dost and the official translation is mdm na rukou

dost krve.
1.19. We’re on point, ready to give them some of their own medicine.

To give someone some of their own medicine is a variation of a taste of your own
medicine and it means to have the same harmful or unpleasant experience that was
inflicted on others. In this scene, it is used when the characters are getting attacked
and requesting back up. The fan translation is literal (dat jim ochutnat viastni medicinu)
while the official one is done by using a paraphrase (oplatit jim laskavost). The term ddt
nékomu ochutnat vlastni medicinu is not that widespread in Czech language, but it is still

sometimes used because of the influence of English.
1.20. We’re like sitting ducks!

A sitting duck is an easy target. In this scene, the characters are getting shot at and are
trying to escape. Both translators used idioms of similar meaning but different form.

The amateur used maji nds tu jak na dlani and the professional jsme tu na rane. While
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both convey the same meaning, the official is better as it takes into account the situation

on screen.
1.21. When the chips are down these civilised people will eat each other.

When the chips are down means when the situation becomes difficult, a critical moment.
The scene is about how the citizens of Gotham seem like a good people now, but
If something were to happen, they would turn on each other. The amateur omitted
the idiom and decided to translate it as kdyz je nikdo nehlidd while the official translator
used an idiom of similar meaning but different form #yct do bot. In this case the official
translation is more accurate since it carries the meaning of the original while the fan

translation is more vague.
1.22. You’re out of your mind, pal.

When someone is out of their mind, it means they went insane or crazy. One
of the characters is speaking nonsense, and the other responds with this as he does not
understand what he is saying. Both translations include an idiom of similar meaning but
different form. The amateur used jsi upiné mimo and the professional used tobé pékne
hrabe. Both of these are very suitable, and the only difference is that the official

translation appears to be more emotionally coloured.
1.23. I’ve had a change of heart.

To have a change of heart means to change an opinion or attitude. One of the characters
decided to change his plan and expresses it with the sentence that is used in the example.
The fan used an idiom of similar meaning but a different form (néco se ve mné pohnulo)

while the professional decided to translate it with a paraphrase (rozmyslel jsem si to).
1.24. And anyone left here plays by my rules.

To play by one’s rules means to abide by the rules ore conditions imposed by one.
The main villain wants to take over the city, and he leaves a few hours for citizens
to evacuate while those that do not leave will have to listen to him. The amateur translator
decided to translate it almost literally by using bude se ridit mymi pravidly while

the professional used an idiom of similar meaning but different form skakat, jak pisknu.
1.25. No one wants to get their hands dirty.

To get your hands dirty has two meanings. The first is to do hard or manual work
and the second is to engage in fraudulent or illegal activity. In this context, it is the latter
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since in the scene passengers on a ferry debate whether they will set off an explosion that
will kill inmates on the second ferry or whether they will die themselves. The amateur
translator used an idiom of similar meaning but different form mit na svédomi.

The official translator used the idiom zaspinit si ruce.
1.26. You need an ace in the hole.

An ace in the hole means to have a hidden advantage. The scene is about a back-up plan
that the villain has. Both translators used an idiom of similar meaning but different form
eso v rukavu. In English, there is an idiom an ace up your sleeve which has the same
meaning as the example here so we can see that this variant of the idiom is
the same in form and meaning in both Czech and English.

3.2 ANALYSIS OF FILM 2: MAMMA MIA!

2.1. And we’re gonna rock this place.

Rock this place is a case of substitution in idioms where one element is changed
for another. In this instance, the original is rock the boat, and it means to cause trouble
where none is welcome or to disturb a stable situation. The scene is about three friends
reuniting for the wedding of one of them. The amateur decided on using the phrase
poradné to rozto¢ime and the proffesional nedrzime se zpatky. While both translations
are suitable, the official seems a bit clumsy when compared to the amateur one as it
shows the aspect of partying that will happen at the wedding.

2.2. Sophie, are you knocked up?

To be knocked up is an informal way of saying pregnant, often used in a negative sense.
One of the characters is talking about having a secret, and this was a response from her
friends. The fan translation is ty ses zbouchnuta and the official ty jsi v tom. Both used
an idiom of similar meaning, but the amateur one is used primarily in a negative way

which is not the case with this scene. Hence, the official translation is more suitable.
2.3. He’d gone long before she realized that she was expecting me.

Staying with the theme of pregnancy, the idiom to be expecting means to be pregnant.
This phrase is however used mostly as an euphemism as opposed to knocked up.
The main character is talking about how she never met her father because he left her

mother without knowing he had a child. The amateur decided to use paraphrase Ze je
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tehotna and the professional idiom of the same form and meaning zZe mé ceka. Again,
cekat dité is in Czech used more as an euphemism, so the official translation keeps

the sense the original.
2.4. The plot thickens.

When the plot thickens, a situation becomes more complex and challenging
to understand. In this scene, the character says it as a way to express that she has three
possible fathers which she has figured out by reading her mother’s journal. The amateur
either did not understand the expression or decided to completely omit the idiom as he
translated it as cas bezi. It could be a way of expressing that the time has passed between
one of the men leaving and the other arriving to the island. However, it is difficult to state
whether it was intentional or not. The professional, on the other hand, chose to translate

it as dej se zamotava.
2.5. Harry turned up out of the blue.

When something happens out of the blue, it is completely unexpected, out of nowhere.
The daughter is reading her mother’s journal, and in it is written how Donna met one
of the men. The fan translator used an idiom of similar meaning but different form z cista
jasna se objevil Harry. In contrast, the official translator chose to omit the idiom
and translated it merely as zjevil se tu Harry. In this case, the amateur translation is much

closer to the original idiom and its meaning.
2.6. | want my father to give me away.

When someone gives the bride away, it means they walk her down the aisle
and symbolically give her to the groom. The main character Sophie never knew her
father and she wants to find him and have him at her wedding. The amateur translated it
as aby mé tata odvedl k oltari and the professional aby mé vedl tata. The official seems
too bit vague as the term vedl (to lead) could be misunderstood, and the audience could
be asking to lead where. However, this is only speculation since talking about
the wedding is the central theme of the scene, so the viewers have the needed context.

2.7. When | meet my dad, everything will fall into place.

When something falls into place, it starts to finally make sense. Sophie is again talking
about how not knowing her father makes her feel like she is not whole, and something is

missing in her life. The amateur used a paraphrase vsechno bude tak, jak md
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and the professional used word for word translation with some addition vsechny dilky
zapadnou na svy misto. This phrase is not very common in Czech and mostly appears

in translations from English.
2.8. 1 am a lone wolf!

When someone a lone wolf, he or she does not seek the company of others. In this scene,
it is used when a single middle-aged character describes herself. Both translators used

an idiom of similar meaning and form. Thus they both translated the term as vlk samotar.
2.9. She’s a chip of the old block.

A chip of the old block means a person that resembles his or her parents character-wise.
Two friends of Donna (Sophie’s mother) meet Sophie after many years and comment
on how she is acting as her mother when she was younger. The amateur translation is
done by paraphrase je uplnée celd po tobé and the official by using an idiom of similar

meaning but different form jablko nepadne daleko od stromu.
2.10. Well, don’t hold your breath, Harry, but | think this is your room.

When someone says don’t hold your breath, they use it in a way to tell someone not to
expect something to happen. This idiom is used after Sophie’s possible fathers arrive
to the island and Sophie takes them to a shed instead of a room because her mother does
not know that she invited them. Both translators decided to omit the idiom. The fan
translator chose to substitute it with another phrase nerad ti to rikam and the professional

deleted it entirely without any substitution (Harry, to bude asi tohle)
2.11. When I sent the invites, it was a long shot that you’d even reply.

When something is a long shot, it is very improbable; it has a very slim chance
of succeeding. Sophie is talking about how she did not think the men would reply,
let alone come straight to her wedding. Both translators paraphrased the idiom by using
the term zdzrak. The only difference in their translations is the syntactical structure

of the sentence.
2.12. Bill here is used to roughing it.

Roughing it means to live without modern comforts, for example, camping. This idiom
is used after Donna discovers the three men hiding in her shed, and they express they

don’t mind staying there. The amateur completely omitted the idiom and simply
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translated the phrase as Bill je na to zvykly. The official translator, on the other hand,
used the term spartansky poméry, which points to the lack of comfort in the shed.

2.13. T’ve never told a soul.

To not tell a soul means not to reveal something confidential or not to share further some
gossip. In this case, it is used as a way to express that Donna has never told anyone about
the three men and how one of them is Sophie’s father. It appears that the amateur
misunderstood the meaning of this sentence as he chose to connect it to the previous
sentence (asking if they are psychic) a translated it as ne, to jsem nerekla. The official

translator paraphrased the idiom as fo nevi nikdo.
2.14. Life and soul of the party.

When someone is the life and soul of the party, they are very entertaining during social
events; they are sociable and enthusiastic. Donna’s friends are talking about how she has
changed and is no longer the life and soul of the party. As was the case with the previous
one, here it appears that the amateur misunderstood the meaning as well. He again
connected the expression to the last sentence and created at’ uz se s nasi Donnou stalo
cokoli, Zivot je jedna velka party. The professional used the expression duse mejdanii

and kept the meaning of the original idiom.
2.15. She’s just not even thinking straight.

When someone is not thinking straight, they are not thinking clearly or using their better
judgement. Sophie says it about her mother after she threw the men out of the shed
and blamed it on her being stressed from the wedding. Once again, the fan translator
misunderstood the situation. In this case, he changed the polarity of the original sentence
and translated it as jeste z toho neblazni. The official translation is done by paraphrase

nemysli racionalne.
2.16. You have turned my world upside down.

When someone’s world gets turned upside down it means that their life has changed
completely. It is mostly used for something shocking or upsetting. However, in this case,
it is used in a positive way as Sophie speaks with her fiancé about their relationship.
The amateur decided to use word for word translation obratila jsi mi svet uplné vzhiiru
nohama. The official translation is done by using an idiom of similar meaning

and different form co jsem s tebou, miij zZivot se od zdkladii zménil.
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2.17. 1won’t be muscled out by an ejaculation!

When someone is muscled out, they are pushed out of something either physically
or by coercion. Donna is speaking about how she has raised Sophie all alone and won’t
let her father take over after twenty years. Both translators paraphrased this idiom;
the amateur one as nenecham se odstrcit and the professional one by nenechdam se
vystrnadit. In this case, the official is more informal than the amateur one and thus more

suitable for the context.
2.18. And wasn’t she a ray of sunshine.

When someone is a ray of sunshine, it is a person who makes people around him feel
happy. In this scene, it is used sarcastically as a description of Donna’s mother. The fan
translation is done paraphrase nebyla to moc mila Zenska, and it lost the original sarcastic
subtext. The official translator used a similar idiom vzdyt byla takovy slunicko and kept

the sarcasm.
2.19. I’d have spoiled her rotten.

To spoil somebody rotten means to do everything someone wants or to give them
anything they want. Sophie is asking one of the men whether he has children, and his
answer is no but wished he had. The amateur translator again misunderstood the text as
he connected the idiom to the previous sentence (about the man having two dogs).
However, he managed to translate the idiom correctly by paraphrase strasné je
rozmazluju. The official translator used paraphrase as well and translated it as pekne bych

ji rozmazloval.
2.20. Come on, mother, rise and shine.

When we tell someone to rise and shine, we tell them to wake up and get out of the bed.
It is used to wake up one of the characters after a night of a bachelor party. Both
translators used an idiom of similar meaning but different form. The amateur chose ranni

ptace dal doskace and the professional used s wsmévem do nového dne.
2.21. | have been tossing and turning all night.

To toss and turn means to move restlessly in bed and be unable to sleep. It is said
by Sophie because she has trouble determining who her father is. Both translators used
paraphrase as a way of translation. The amateur used celou noc jsem se jen prevalovala

while the official used simple but effective nemiizu spat.
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2.22. | want to get something off my chest.

When someone wants to get something off their chest, they want to say something that
has been bothering them or making them feel guilty. In this scene, it is about how one
of the men wants to say that he thinks that Sophie is his daughter. Both translators
paraphrased the idiom, amateur as potrebuji ti néco rict and the professional as musim
se ti s nécim sverit.

2.23. I’m gonna level with you, Harry.

To level with someone means to tell the truth, however unpleasant it is. Bill (one of the
three men that Sophie thinks his her father) is talking to Harry (the other of the three)
about how he is not sure he is ready to be a father. The fan translator paraphrased
the expression as ja ti reknu pravdu, and the official translator used a phrase hele,
na rovinu. Because of the context and the character of Bill, the official translation fits

better as it is less formal.
2.24. T’ve drawn a veil over last night.

To draw a veil over something means to avoid talking about something from the past,
mostly embarrassing or unpleasant. One of the characters is talking about what happened
last night at the bachelor party and how she does not want to remember. Both translators
chose an idiom of similar meaning but different form. The amateur used vcerejsi noc

jsem vymazala and the professional za véerejskem je tlusta cara.
2.25. He’s all mouth and no trousers.

When someone is all mouth and no trousers, they are very arrogant but fail to deliver
on their claims, mostly used to describe men. In this scene, one of the characters is
getting seduced by a man, and one of the girls watching reacts with this idiom.
The amateur probably did not understand the meaning of this idiom as he translated
it as jediny, co ho zajima jsou tvoje kalhoty. Either he misunderstood the meaning, or it
was intentional as a reference to the male character trying to flirt. The official translation

is done by using an idiom of similar meaning but different form honit si triko.
2.26. Little boys who play with fire get their fingers burned.

To play with fire means to do something dangerous or reckless that may later cause some
problems. One of the characters says it to the man flirting with her as she is older than
him, so he does not know what he has gotten into. Both translations are translated word
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for word, and they differ only in slightly. The amateur translated it as mali chlapecci,

€O si hrajou s ohnem and the professional as maly hlapecci si nemaji hrat s ohnem.

3.3 ANALYSIS OF FILM 3: HARRY POTTER AND THE ORDER OF THE PHOENIX

3.1. Whole world’s gone topsy-turvy.

When something is topsy-turvy, it is upside down, disorganized and disordered.
A character uses it as a reaction to something she taught would never happen, and yet it
did. The amateur decided to completely omit the idiom, and the official translation used

similar expression cely svét je vzhiiru nohama.
3.2. Dumbledore asked me to keep an eye on you.

To keep an eye on someone means to watch them a stay informed about them, usually
to keep the people out of trouble. A character says it to explain what she is doing there
and why she is helping Harry (the main character). Both translators used the verb
dohlédnout, and their translations differ only in sentence structure. Amateur translated it
as Brumbal chtél, aby na tebe nékdo dohlédl and the professional as Brumbal mé

pozadal, abych na tebe dohlédla.
3.3. Expect someone will be in touch soon.

To be in touch means to contact someone either by writing or by phoning them.
A character says it after instructing Harry to stay inside and wait. It seems that
the amateur did not understand the idiom fully as he translated it as prijdeme si pro tebe
brzy. The professional translator, however, used the expression nékdo se s tebou brzy
spoji and kept the vagueness of the original statement (not saying who or how they will

contact the character).
3.4.  You’ve finally driven him loopy.

To drive someone loopy means to force them to a state of insanity or mental instability
or to annoy and irritate someone. In this case, it is the former as it is used after a character
sees his son in a state of emotional shock and unable to respond to any questions.
The amateur translator used the phrase ted’ se z tebe zbldznil and the official dohnal si ho

k Silenstvi.
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3.5.  I’ve reached my limit.

When someone reaches their limit, they reach to the point where they can no longer
continue doing something. In this scene, it is used as a way for the character to express
that he has had enough and won’t tolerate the main character anymore. Both translators
used a similar expression mit toho dost again the only difference was in sentence

structure. Amateur used mam toho tak akorat dost and the official uz toho mam dost.
3.6. Well, tonight I say it’s time to take action.

To take action means to do something in order to get a favourable result, mostly to get
rid of a problem. One of the characters says is because he wants to do something about
their current situation as the Ministry is doing nothing to prepare for war. The fan used
an idiom of similar meaning and different structure musime vzit véci do nasich rukou

and the professional a paraphrase je cas néco podniknout.
3.7. Why would he keep me in the dark?

When someone is kept in the dark, they are intentionally kept uninformed about
something. Harry says it after discovering that Dumbledore did not want his friends
to write him letters and as a result of this, he was alone the whole summer. The amateur
used an idiom of similar form proc jste mé drzeli stranou, and the official translator used

a paraphrase proc by chtél, abych nic nevedel.
3.8. Don’t bottle it up, though, mate.

To bottle something up means to hide emotions and refuse to talk about them and about
the things that bother the person. One of the characters says this idiom after hearing
Harry’s angry raised voice. The amateur completely omitted this idiom and instead
substituted it for the sentence jak to jde, kamardde. We can guess that it is because he
did not understand the meaning of it. The official translator used an idiom of similar

meaning but different form nedus ten vztek v sobé.
3.9.  Gave us quite a turn.

To give somebody a turn means to scare them, worry them, or startle them. It is used
as an expression of worry about Harry after one of the characters ask him if he is alright.
It appears that the amateur misunderstood the meaning as he or she translated it as bylo
to rusné obdobi which has nothing to do with the original sentence. The official translator

paraphrased it as vystrasil jsi nds.
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3.10. He almost destroyed everything we hold most dear.

To hold something or someone dear means to consider it valuable or important
at a personal level. It is used as a reference what happened the last time VVoldemort was
in power and about the lives and values that were lost during that time. Both translators
paraphrased the expression. The fan as znicil vse, co mélo smysl making the statement
more generic. The official used znicil vsechno, co je nam nejdrazsi which is the closest

to the original.
3.11. TI’ll have a go at anyone that calls me a liar.

To have a go at has two meanings. First is to attempt doing something and the second
to attack or criticize someone. In this movie, it is used as the latter after Harry insults
someone’s mother because a classmate tells him she is saying horrible things about him.
The amateur decided to translate it as navazet se do while the official translator omitted
the idiom completely. In this case, the amateur translation seems more suitable as it
expresses the meaning of the original, and it shows the informality of conversation

between two teens.
3.12. Seamus was bang out of order, mate.

When someone is bang out of order, they do or say something unfair or offensive
or hurtful. 1t is used after the previous conversation where Harry learned what people are
saying about him. The fan translated it as Seamus jen placa nesmysly which does not
convey the full meaning of the original. The professional used Seamus porddné ujel

and kept the notion that the person said something he should not have.
3.13.  Now, let me make this quite plain.

To make something plain means to clarify something, to express that what you are saying
is obvious. One of the professors at Hogwarts says it to make sure that the students
understand that the rumour that Voldemort is back is a lie. The amateur paraphrased it
by reknu vam to strucné a jasné, and the official translator completely omitted the idiom

translating the sentence as sdelim vam nyni jednu véc.
3.14. Cedric Diggory dropped dead of his own accord?

When someone drops dead they die suddenly and unexpectedly. Harry says it

as a reaction to the denial of Voldemort’s return as Voldemort was the one who killed
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Cedric Diggory. Both translators translated the idiom in the same was as zemrit sam

od sebe.
3.15. Well, let’s say for as long as it takes for the message to sink in.

To have something sink in means to soak it in, to finally understand something. Harry
gets detention and is instructed to write lines until it sinks in. Again, both translators

managed to translate it the same with a paraphrase as dokud si to nevstipite.
3.16. Look on the bright side.

A bright side is a positive aspect of something that has negative features as well; it is
an optimistic view of something negative. One of Harry’s friends says it after Harry tells
him that all their classmates think he is crazy. The fan translator omitted the idiom
and used a completely different sentence neber si to tak and the official translator used

the Czech variant of this idiom ber to z té lepsi stranky.
3.17. Thought it would be safer off the beaten track.

When something is off the beaten track, it is an isolated place or a place where very few
people go. It is used after the main characters enter a shady bar for a secret meeting
between them and some of their classmates. Both translators decided to paraphrase it.
The amateur as alespon nds tu nikdo nesleduje and the professional as potrebujeme

misto, kde neni moc lidi.
3.18. It’s a wizard’s bread and butter.

When something is bread and butter, it is something used on a daily basis or something
basic or ordinary. In this scene, Harry is explaining some basic offensive spells that
everyone should know. The fan translator used a paraphrase and translated it as zdklad
vseho. In contrast, the official translator decided to translate it as denni chleba which is

a Czech variant of the original expression.
3.19. Give it your best shot.

If you give something your best shot, you try your hardest and do it as well as you can.
Harry says it to one of his classmates he is tutoring to try one of the spells he showed
them. The amateur completely omitted the idiom and did not even substitute it

for another sentence. The official translation is done by paraphrase ukaz, co umis.
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3.20. I’ll go easy on you.

To go easy on someone means to be gentle or lenient when you want to or should be more
severe. A character says it to his female friend when they try some offensive spells
on each other. Both translators used an idiom of similar meaning but different form

budu f¢ setrit.
3.21. I heard Umbridge gave you a rough time the other day.

To give somebody a rough time is a variation of to give somebody a hard time and it
means to make things difficult and unpleasant for someone, to treat them badly or cause
problems. Harry says it to his friend after one of the teachers interrogated her. Again,
both translators used the same method and translated this idiom as ddt poradné zabrat.

3.22. Nasty brat, standing there as bold as brass.

When someone is as bold as brass they are incredibly confident and without respect
towards others. One of the characters says it about Harry. It looks like the amateur yet
again did not understand the idiom and translated it in a way that has nothing to do with
the original sentence. He translated it odporni bastardi svou Spinavou pritomnésti
zneuctili tento dium. Even though the sentence is entirely random, it at least corresponds
with the character that says it, and it is definitely something we could hear from him.

The professional translator used a phrase tvari se, jako by mu to tu patrilo.
3.23. | thought we might hit this little snag.

To hit a snag means to encounter a problem or an obstacle. Dumbledore says it after
the Minister of Magic tells him he will be arrested. As was the case with the previous
example, here too was the idiom misunderstood by the fan translator. He used a random
sentence that had nothing to do with the situation myslel jsem, ze byste si dali néco na
zakousnuti. The only explanation that comes to mind is that he translated it without
the written text and only from the sound as shag sounds a bit like snack. The official

translator used a paraphrase obdval jsem se této komplikace.
3.24. You seem to be laboring under the delusion that I’'m going to...

When someone is laboring under the delusion they live with the unyielding belief
in something untrue or unrealistic. It is said by Dumbledore after the Minister of Magic

tried to have him arrested however Dumbledore was having none of it. The amateur
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translator translated it as zcela jste podlehl iluzi and the professional as rnechavdte se

unést klamnou predstavou.
3.25. TI’ll likely be getting the sack any day now.

To get the sack is a way of saying somebody will get fired and lose their job. In this
scene, one of the characters says if after Dumbledore leaves and he is sure that he will
lose his job as Dumbledore was the only reason he had it. It seems that the amateur did
not fully understand the idiom and translated it as a jd bych taky moh odejit, but he
managed to keep the informality of the statement and the way the character is speaking.
The original translation is done by using a similar idiom with different form nejspis ted’ka
dostanu kazdym dnem padadka. In this case, the informality is shown even more, which

corresponds with what the audience knows about the speaker.
3.26. | knew it was only a matter of time.

When something is a matter of time, it will inevitably happen in the future, but the person
Is not sure when exactly. Dumbledore says that he was aware that VVoldemort would use
the connection between him and Harry but did not know when. Both translators used

the expression otdzka c¢asu which is the Czech variant of the original idiom.

3.4 ANALYSIS OF FILM 4: BRIDGET JONES: THE EDGE OF REASON

4.1. Another year, a brand new diary.

Brand new means something completely new and unused. The main character is known
for writing diaries, and the movie starts with exposition and her saying it is a new year
which calls for a new diary. The amateur translator translated it simply as novy denik

and the professional used a similar idiom zbrusu novy.

4.2.  Once again | was summoned, kicking and screaming, to my mother’s turkey curry
buffet.

When someone is doing something kicking and screaming they are doing it unwillingly;
they are forced by someone else into doing it. The main character (Bridget) drives to her
parents' house for their annual get-together even though she does not like her parents’
friends. The amateur translator completely omitted the idiom while the official translator

used an idiom of similar meaning and different form branila jsem se zuby nehty.
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4.3. Bridget, unless you want to get sacked at 6,000 feet, you will be on your way in exactly
three seconds.

To get the sack is a way of saying somebody will get fired and lose their job. In this
scene, Bridget is attempting to jump off a plane, and because she is a journalist, she is
required to do it for broadcast. The amateur translator decided to translate it as jestli
nechces vyletét z prace which could be a pun thanks to the situation the character is in.

The official translation used the expression dostat vyhazov.
4.4. You forget just one teeny, weeny detail and everyone treats you like an idiot.

When something is teeny weeny, it is very small, almost insignificant. Bridget says it
after she opened her parachute a bit later than she was supposed to. In this case, the small
detail is not so small after all. Both translators used a paraphrase: the amateur malinkatej

detail and the professional prtavy, malinkaty detail.
4.5. What happens after you walk off into the sunset.

To walk off into the sunset means to begin a new and happy life at the end of a story. It is
a reference to the events of the previous movie by Bridget as she is asking what will
happen after she got her happy ending. The fan translator misunderstood the expression
as he translated it as co se dneska bude dit po zapadu slunce. The official translator used
word for word translation kdyz odkracite do zapadu slunce. This expression is however,

not that common in Czech.
4.6. Earth to Bridget Sodding Jones.

Earth to is a way to get somebody’s attention after they were zoned out. One
of the characters says it to get Bridget’s attention because she was lost in the view.
The amateur translator omitted the expression and translated it as volam Bridget Jones.
The professional used the Czech variant of the expression Zeme vola zatracenou Bridget

Jonesovou.
4.7. How about we go out for a bite to eat tonight?

Go out for a bite is a variation of grab a bite, and it means to get something to eat.
Bridget’s supervisor asks her out for a dinner, however she has to refuse because she has
a date. The amateur paraphrased it as co kdybychom dneska zasli na veceri.
The professional translated it with the expression co kdybychom si vecer zaskocili

na jidlo.

38



3 ANALYSIS OF TRANSLATIONS

4.8. It’s not the end of the world.

When something is not the end of the world, it is not that big of a problem. Bridget says
it because she thinks her boyfriend is mad at her and she tries to tell him it is all right
if he is. Both translators used the Czech variant of this expression svét se kvili

tomu nezbori.
4.9. Plenty of time to butter them up at the Law Council Dinner next Friday.

To butter someone up means to flatter them and be extremely kind to them in order
of getting something out of them later (for example a favour). Bridget’s boyfriend says
it after she disturbs his business meeting with his colleagues. The fan translator did not
understand the meaning of the sentence as he translated it as odvoldam s nimi schiizku
pristi patek. The official translator used an idiom of similar meaning and different form

mazat med kolem ust.
4.10. At last, life is on track.

When something is on track, it goes according to a plan, and it is likely to result
in success. Bridget uses it when talking about her new life as a no longer single woman
with a promising career in journalistic. Both translators decided to omit the idiom and
took creative liberty with the translation. The amateur translated it as nastésti miij zivot

ma sviyj rytmus and the professional as zivot se konecné rozjizdi.
4.11. 1won’t make a pig’s ear of it.

To make a pig’s ear of something means to do it wrongly or badly. The character is
talking about how he will not ruin the next relationship he has as he has ruined
the previous one. Both translators chose the Czech variant néco zvorat. Their translations

differ only slightly, the official is abych to nezvoral and the amateur is nechci to zvorat.
4.12. End of story.

End of story means the end of the discussion, expressing there is nothing more to add.
A character says it after stating quite a controversial statement about homelessness.
The amateur completely omitted the idiom while the official translator

used the expression tecka.
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4.13. | always knew she was out of my league.

When someone is out of your league, he or she is smarter, better-looking, younger
or more successful. It could also be used on things however, it is mostly used in a dating
concept as a way of stating that one person is not good enough for the other. A character
says it in the context of his wife leaving him for someone else. The fan translator either
omitted the idiom a substituted it with another sentence or misunderstood it’s meaning
since he translated it as vzdycky jsem to védel, zZe sem nepatiim. The official translation

is done by paraphrase vZdycky jsem védél, Ze patri do jiné klasy.
4.14. There’s the high-fliers, like Annabel and Mark Darcy.

When someone is a high-flyer he or she is expected to be successful because of their
abilities and ambitions; they succeed without much effort. Because the previous sentence
was changed in the amateur translation, this had to be as well. It directly follows
the previous, and the expression was again omitted; vite, mezi lidi jako je napr. Mark
Darcy. The official translator paraphrased the expression by na svété jsou uspésni lidé
jako je Annabel a Mark Darcy.

4.15. 1It’s only a matter of moments before they show us the door.

Show someone the door means to ask someone to leave, to make it clear the person is
not welcome. The conversation is about how the person feels out of place as he considers
the people he is in company with better than he is. Both translations are done by
a paraphrase. The amateur one, albeit a bit free paraphrase, is translated as nez se zase

dostaneme tam, kam patiime. The official one is translated as nez nds vyvedou ze dveri.
4.16. | might just sit this one out.

To sit something out means to not participate in the activity. Bridget says it to get away
from skiing as she is a terrible skier and does not want to embarrass herself. The amateur
translator omitted the idiom and substituted it with the sentence jd tu jeste na chvili
zustanu. Even though it has a different meaning, the translation still works well with
the context. The professional translator paraphrased it with ja si dam ted asi na chvilku

pauzu.
4.17. When are you two lovebirs going to name the day?

To name the day means to get engaged and plan the wedding. Bridget’s parents ask her
and her boyfriend about their relationship and when if they are planning on getting
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married. Both translators decided to paraphrase it; the amateur as pldnujete uz datum
svatby and the official as kdy nam vy dvé hrdlicky oznamite datum.

4.18. You look down your nose at absolutely everyone.

When someone looks down their nose at someone, it means that the person thins he or she
Is better that everyone else. Bridget says it to her boyfriend during a fight as a reason
they should not be together. Both translators used a similar idiom. The amateur

na vsechny se divas zhora and the professional na kazdého se divas svrchu.
4.19. Cheer up, misery guts.

Misery guts is a person who is miserable and gloomy. It is said to Bridget because she
looks sad as she has recently broken up with her boyfriend. The amateur either
misunderstood or omitted the idiom and substituted it with another sentence as in its
place is the clause nic se nestalo. The professional loosely paraphrased it by calling
Bridget chudinko.

4.20. 1 makeitupas | goalong.

When someone is making something as he or she goes along, the person the person
improvises and is doing things without any previous plan. A character says it as
an explanation of why he is not doing research. The amateur completely omitted
the idiom and erased the sentence; thus, the utterance remained untranslated. The official

translator used a similar idiom of different for vymysiim si to za chodu.
4.21. T1think you’re completely off your face.

To be off one’s face means to be very intoxicated from alcohol or drugs. In this case, it
is about drugs. A character says it to Bridget as she is obviously intoxicated after eating
hallucinogenic mushrooms. The amateur translated as ¢y ses upiné zdrogovand and kept
the element of drugs from the original expression. The official translator paraphrased it
as myslim, Ze jsi uplné mimo, however, this translation lost the notion of drugs

and alcohol.
4.22. You’re on a bit of a sticky wicket.

If someone is on a sticky wicket, they are in a difficult situation and it will be tough to
get out of it. A lawyer says this to Bridget after she is arrested in Thailand for smuggling

drugs. However, she did not know there were drugs in her suitcase. Both translators used
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paraphrase. The fan translated it as jste ve spatné situaci and the professional as madate

docela kloudny priisvih.
4.23. Straight from the horse’s mouth.

To hear something straight from the horse’s mouth, it means to hear it from the person
of the highest authority or the source of the information. Bridget says it as an explanation
from where she heard some things about her ex-boyfriend. The amateur omitted
the idiom a substituted it with a sentence that fits into the context; on, kdyz byl za mnou
ve vézeni. The official translator used an idiom of similar meaning but different form

mam to primo od pramene.
4.24. You know, bat for the other side...

To bat for the other side means to be homosexual. Bridget says it after a woman
expresses her feelings towards her and kisses her. Both translators used an idiom
of similar meaning but different form. The amateur translated it as prejit na druhou
stranu which is not that often used in the Czech language. The official translator used

kopat za druhy macaft which is much more common in Czech.
4.25. And Mr. Hernandez is his number two.

Number two has two meanings. The first is to describe a person that is the second-in-
command and the second meaning is a euphemism for defecation. In this context, it is
used as the former. A character says it to introduce two men in the room, the first one
is the Peruvian Secretary for Trade and the second man is his number two. The amateur
misunderstood the expression and translated it as a pan Ernandes také, making him
the second Secretary and misspelling his name. This mistake was done because
the official title of Secretary for Trade in the previous sentence was translated incorrectly
as well (as peruansky sekretar”). The official translator omitted the idiom and substituted

it with the official title for the function a pan Herndndez je jeho naméstek.
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3 ANALYSIS OF TRANSLATIONS

3.5 RESULTS OF THE RESEARCH

All the possible ways the translators chose to translate the idioms were put
into the list below with the frequency of occurrence in brackets. The first chart shows

the strategies of amateur translator and the second of the professional translator.

Amateur translator

1. Idiom of same meaning and form (10)
2. Idiom of similar meaning and different form (28)
3. Paraphrase (24)
4. Omission (29)
5. Misunderstood (22)
Professional translator

1. Idiom of same meaning and form (7)

2. Idiom of similar meaning and different form (60)
3. Paraphrase (23)
4. Omission (13)
5. Misunderstood 0)

According to the results, it is clear that amateur translators tend to misunderstand
idioms quite often, precisely 22 times. Their most frequently used strategy is using an idiom
of similar meaning and different form (28 times). The second most common way
of translating a paraphrase (24 instances). We can also see that amateur translators omit
idioms more frequently than the professional ones as there are 19 cases of idiom omission
in amateur translations. The least used method is translating with an idiom of same meaning

and form, put together 10 cases.

The second list the frequency of strategies use in translations done by professionals.
As we can see in the results, the most used method is translating with an idiom of similar
meaning and different form, the number is significantly higher when compared
to the amateur translation and even other used strategies, there are 60 instances of this
method. The second favourite strategy is paraphrasing with 23 occurrences which
corresponds with paraphrases in amateur translations. The omission of idioms is in third
place with the number of appearance 13, lower than with amateurs. Translation with idioms

of the same meaning and the same form is yet again in the last place (7 instances).
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CONCLUSION

This thesis provides an insight into the problem of the translation of idioms.
It analyses idioms occurring in four films and compares the strategies used by professional

translators and amateur translators.

The theoretical background establishes information crucial for the analysis.
It provides theoretical knowledge about lexicology and focuses mainly on phraseology
as it is the main focus of this thesis. It also introduces the theory of translation, the dangers
that come with translation idioms and the methods that can be used during translation.
The analysis of translation contains 103 idioms found in four films, two American and two
British. It includes an explanation of the meaning of the idiom, relevant context of the scene

and description of the translations of the two authors.

The most common method used on both sides was an idiom of similar meaning but
different form. This does not come as surprising as English and Czech are two languages
from different language branches that come from different cultures. Thus truly similar
expressions are hard to find. It is easier to find similar ones as humans across the world share
experiences, but the way of describing them differs from language to language. By using
similar idioms, it also helps to make the conversation in the film less foreign and makes it

something the audience can relate to as they hear those idioms on a daily basis.

The second favourite method for translation is paraphrasing. Since often it is difficult
to find at least partially similar idiom, paraphrasing it is the second-best choice if the idiom

is crucial for the context of the conversation.

As was the primary presupposition, amateur translators indeed tend to omit idioms
more frequently than the professional. Albeit it is only a marginal difference, we can suppose
that each translator has a different reason for the omission. As amateurs usually don’t have
the more in-depth knowledge of the source and target language, it may be hard for them
to find asuitable paraphrase or similar idiom to the original. Official translators have
the knowledge needed and thus omitted mainly idioms that were not crucial for the sentence
or its context. Amateurs, on the other hand, omitted idioms even in places where there should
be at least a paraphrase and because of that, the sentence often lost some of the meaning.

This brings us to the next point. The instances of misunderstanding the idiom
by amateurs was quite high; the professionals had zero cases, which does not come

as surprising. We can connect it to the fact, that amateur translator often works alone without
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editors and possible researchers. In the 2000s amateurs also worked mainly with sound
and translated what they had heard as the official transcriptions of the movie or its subtitles

were hard to come by.

The least favoured method was translation with similar idioms in meaning and form.
This connects us to the most favoured method, as we stated that cultures tend to have
different expressions for the same experience. Truly similar idioms in both English
and Czech can be found rarely. Often those expressions are a result of the influence

of English as they are not original to Czech but adapted throughout time.

In conclusion, this thesis has no intention of undermining the hard work that is put
into amateur translation, as some tend to do that. Amateur translators make subtitles because
they enjoy it, they are passionate about the film (or a TV series), or they want to practice
their skills in the given language. They do it in their free time with no financial

compensation, and they do work that is professionally done by multiple people.

45



REFERENCES

REFERENCES

Baker, M. (1992). In Other Words: A Coursebook on Translation. London and New York:
Routledge.

Cermék, F. (2011). Jazyk a jazykovéda: Prehled a slovniky. Praha: Karolinum.

Crystal, D., & Davy, D. (1969). Investigating English style. New York: Longman Inc.
Eckardt, R., von Heusinger, K., & Schwarze, C. (2003). Words in Time: Diachronic
Semantics from Different Points of View. Berlin and New York: Mouton de Gruyter.
Fasold, R. W., & Connor-Linton, J. (2006). An Introduction to Language and Linguistics.
New York: Cambridge University Press.

Fuertes-Olivera, P.A., & Bergenholtz, H. (2011). e-Lexicography: The Internet, Digital

Initiatives and Lexicography. London and New York: Continuum.

Ginzburg, R.S., Khidekel, S.S., Knyazeva, G.Y., & Sankin, A.A. (1979). A Course
in Modern English Lexicology. Moscow: Vyssaja Skola.

Griffiths, P.  (2006). Introduction to English Semantics and Pragmatics. Edinburgh:
Edinburgh University Press.

Hatim, B. A., & Munday, J. (2004). Translation: An Advanced Resource Book. New York:
Routledge.

Kvetko, P. (2009). An Outline of English Phraseology. PreSov: Vydavatel'stvo Michala
Vaska.

Kvetko, P. (2013). English Phraseology in Practice. Presov: Michal Vasko - Vydavatel'stvo.

Leech, G. N. (1981). Semantics: The Study of Meaning (2nd ed.). London: Penguin Uk.

Lipka, L. (1992). An Outline of English Lexicology: Lexical Structure, Word Semantics,
and Word-Formation. Tiibingen: Max Niemeyer Verlag.

Moon, R. (1998). Fixed Expressions and Idioms in English. Oxford: Clarendon Press.

Newmark, P. (1988). A textbook of translation. New York: Prentice Hall.

46



REFERENCES

Ogden, C.K., & Richards I.A. (1923). The Meaning of Meaning: A Study of the Influence
of Language upon Thought and of the Science of Symbolism. Harcourt, Brace & Co.

Dictionaries

Farlex, Inc. (2003). |Idioms and phrases. Retrieved June 26, 2020, from
https://idioms.thefreedictionary.com/

Siefring, J. (2004). The Oxford dictionary of idioms. New York: OUP Oxford.

Spears, R. (2006). McGraw-hill's dictionary of American Idoms and phrasal verbs. New

York.: McGraw Hill Professional.

Subtitles

Titulky.com - Titulky K filmim. (2003). Retrieved June 15, 2020, from
https://www.titulky.com/

All official subtitles transcribed from the official DVD release, all rights reserved

to Bontonfilm, MagicBox, and Universal.

Films
Bevan, T. (Producer), & Kidron, B. (Director). (2004). Bridget Jones: The Edge

of Reason [Motion picture]. United Kingdom: Universal Pictures.

Craymer, J. (Producer), & Lloyd, P. (Director). (2008). Mamma Mia! [Motion picture].
United States: Universal Pictures.

Heyman, D. (Producer), & Yates, D. (Director). (2007). Harry Potter and the Order of the

Phoenix [Motion picture]. United Kingdom: Warner Bros. Pictures.

Nolan, C. (Producer/Director). (2008). The Dark Knight [Motion picture]. United States:

Warner Bros. Pictures.

47



LIST OF FIGURES

LIST OF FIGURES
Figure 1: The SemiotiC Trangle........ccviieiieii e 6
Figure 2: The Tree-gIagram........coviiiieeieieee et 7

48


file:///C:/Users/pelou/Documents/BP%20Pelouchová.docx%23_Toc35457331
file:///C:/Users/pelou/Documents/BP%20Pelouchová.docx%23_Toc35457332

APPENDIX

APPENDIX

1. The Dark Knight (2008)
Translated by Sylvie Sustrova, all rights reserved to AW Studio Praha.
On titulky.com translated by Rain_King, uploaded by Ferry.
1.1. Examplel

Original

Every guy gets a share. Five shares is plenty. Six shares. Don't forget the guy who
planned the job. He thinks he can sit it out and still take a slice.

Amateur translation

Kazdy dostane sviij podil. Pét dilti je az az Sest. Nezapomen na chlapka, co to
naplanoval. Ktery si mysli, ze to nékde prosedi a jesté se sveze s nama.

Official translation

Kazdy dostane podil A pét uz je dost. Vlastné Sest. Jesté ten, co vymyslel plan. Nehne

ani prstem a stejné shrabne prachy

1.2. Example 2

Original

Heads down! All right, tootsie, you're taking a dive with me. Down! | said, stay down
there! Don't hurt me!

Amateur translation

Hlavy k zemi! Tak jo sle¢inko, pojd’ pékné za mnou. A pé&kné tady zistan!

Neublizujte mi!

Official translation

Na podlahu! Jak chces, kocicko, tak ja ti na zem pomtizu. Doli! Rekl jsem doli! Ziistan

tam! Ne! Neublizujte mi!

1.3. Example 3

Original
Obviously we don't want you doing anything with your hands other than holding on for

dear life.
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Amateur translation

Je ti snad jasné, ze nechceme, abys délal néco s rukama, kromé toho, abys drzel pevné v
rukou jejich zivot.

Official translation

Ve vlastnim zajmu ned¢lejte s rukama nic jinyho, nez ze je budete spinat jako o Zivot.

1.4. Example 4

Original

This bank was another drop for the Mob. That makes five. We found the bulk of their
dirty cash.

Amateur translation

Tato banka pere penize mafie. To uz je pata. Nasli jsme vetsi mnoZzstvi jejich Spinavych
penéz.

Official translation

Mafianska tischovna. Celkem pét bank. Perou tam Spinavy prachy.

1.5. Example 5

Original

Sorry I'm late, folks. Where were you? Worried you'd have to step up? Harvey, | know
these briefs backwards.

Amateur translation

Omlouvam se za zpozdéni, lidi. Kde jsi byl? Méla jsi strach piedstoupit? Harvey, ja ty
pfipady znam 1 pozpatku.

Official translation

Promiiite mi zpozdéni. Kde jsi byl? Nechtéla jsi zacit sama? Harvey, ja znam ty spisy

nazpamet'.

1.6. Example 6

Original
You wanna flip a coin to see who leads? My father's lucky coin. As I recall, it got me
my first date with you. | wouldn't leave something like that up to chance. | don't. | make

my own luck.
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Amateur translation

Ty si chees hodit minci, abys zjistil kdo povede iniciativu? To je otcova mince pro Stésti.
Pokud si vzpominam, tak mné vyhrala prvni rande s tebou. Nenechavala bych néco
takového na nahodé¢. To taky nedélam. Jsem strijce svého Stésti.

Official translation

Ty si chee$ hodit minci, kdo vede? Tatova §t'astna mince. Pamatuji si, jak jsem té na ni

shalil. Né&co takového bys nenechal na nahodé. To ne. Stésti se d4 pomoct.

1.7. Example 7

Original

I've put every money launderer in Gotham behind bars but the Mob is still getting its
money out. | think you and your friend have found the last game in town. You're trying
to hit them where it hurts, their wallets.

Amateur translation

Stréil jsem kazdého v Gothamu, kdo pral penize za mfize, ale mafie ma i ptesto porad
ptiliv penéz. Myslim, Ze jste spolu s vaSim pfitelem nasli jejich posledni misto ve mésté

a snazite se jim zasadit rdnu na citlivé misto. Jejich penézenky.

Official translation
Dostal jsem za miize vSechny, co tu prali penize a mafie si ptesto poradi. Myslim, ze vy

a vas pritel se je snaZite zasahnut do citlivého mista. Do penézenky.

1.8. Example 8

Original

I'll get you your warrants, but | want your trust. Oh, you don't have to sell me, Dent. We
all know you're Gotham's white knight.

Amateur translation

SeZenu vam ta opravnéni, ale chci vasi divéru. Nemusite mi ji prodavat. VSichni vime,
ze jste gothamsky bily rytif.

Official translation

Déam vam povoleni, ale chci diivéru. Nemusite se nijak snazit. Vim, Ze jste nas bily rytif.
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1.9. Example9

Original

Took three weeks to get a reservation here. | had to tell them | work for the government.
Really? Health inspector's not afraid to pull strings.

Amateur translation

Trvalo mi tfi mésice, nez jsem sem dostal rezervaci. Nakonec jsem jim musel fict, ze
pracuju pro vladu. Vazné? Méstsky potravinovy inspektor se neboji zatahat za nitky.
Official translation

Na rezervaci jsem Cekal tii tydny a musel jsem fict, Ze pracuji pro vladu. Vazne? Pak pro

méstského hygienika misto nasli.

1.10. Example 10

Original

Let's wind the clocks back a year. These cops and lawyers wouldn't dare cross any of
you. | mean, what happened?

Amateur translation

Preto¢me rucicky o rok dozadu. Policajti a pravnici by si netroufli podrazit ani jednoho
z vas. Co se stalo?

Official translation

Pieto¢ime hodiny o rok zpatky. Ani poldové a ani pravnici by si na vas netroufli. TakZe,

co se stalo?

1.11. Example 11

Original

Enough from the clown! Let's not blow this out of proportion.
Amateur translation

Uz toho klauna bylo dost! Nesnazme se tu vybuchnout.
Official translation

UzZ mam toho Saska dost! Nechceme, aby nam tu vybuchli emoce.

1.12. Example 12

Original
| found one in Arizona. A very nice man said he could have it up and running in a week,

and he takes cash.
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Amateur translation

Jednoho jsem nasel v Arizon¢. Piijemny ¢lovek, miize vSechno pfipravit béhem tydne
a bere hotovost.

Official translation

Nasel jsem jedno v Arizong. Jisty velmi pifivétivy muz ho pfipravi do tydne a bere

hotovost.

1.13. Example 13

Original

Even if you blow enough smoke to get convictions out of Surrillo, you're gonna set a new
record at appeals.

Amateur translation

I kdybyste zacali placat nesmysly, abyste dostali ze Surillové obvinéni, zadélate mi
na rekord v odvolénich, za to, Ze nakopavate zlo¢incim zadek.

Official translation

JenZe 1 kdyZ je Surillova odsoudi, mame na krku rychlostni rekord v podani odvolani.

1.14. Example 14

Original

You want order in Gotham? Batman must take off his mask and turn himself in.

Oh, and every day he doesn't, people will die. Starting tonight. I'm a man of my word.
Amateur translation

Jestli cheete v Gothamu tad, musi si Batman sundat masku a pfihlasit se sdm na policii.
Kazdy den co tak neudéla budou umirat lidé. Poc¢inaje dneSnim vecerem. Jak jsem tekl,
tak se i stane.

Official translation

Jestli chcete klid v Gothamu, Batman si musi sundat masku a taky se mi vzdat. Jo, a do ty

doby kazdy den n€kdo umie. DneSkem pocinaje. A ja drzim slovo.

1.15. Example 15

Original
Now, where is Harvey? Where...? Harvey Dent, the man of the hour.
Amateur translation

A ted’... Kde je Harvey? Kde je Harvey Dent, ¢lovék okamziku?
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Official translation

Nuze, kde je Harvey? Kde... Harvey Dent, nas ¢estny host.

1.16. Example 16

Original

| wasn't aware we had any government contracts. You know, Lucius, I'm playing this
one pretty close to the chest.

Amateur translation

Netusil jsem, Ze mame né&jaké vladni projekty. Lucie, jsme tady na velice tenkém ledé.
Official translation

Nevédél jsem, ze mame vladni zakdzky. Snazim se drzet tenhle projekt pod pokli¢kou.

1.17. Example 17

Original

I remember when | first took office and | asked if he wanted to stay on as commissioner.
And he said he would, provided I kept my politics out of his office. Clearly he was not
a man who minced words, nor should he have been.

Amateur translation

Vzpominam si, kdyZ jsem se porvé ujal tadu a zeptal se ho, jestli chce zlstat komisaiem
a on fekl, Ze ano, pokud nebudu tahat politiku na jeho odd¢€leni. Zcela jasn€ nebyl muz,
ktery by si bral se slovy servitky.

Official translation

Vzpominam si, ze kdyz jsem piebiral ufad, zeptal jsem se ho, jestli zlistane komisafem.
A on, ze ano. Pokud ovSem do jeho ufadu nebudu tahat politiku. Mluvil o vécech

na rovinu a také se to od né€j oc¢ekavalo.

1.18. Example 18

Original

He said Batman's gonna turn himself in. I have no choice. You honestly think that's gonna
keep the Joker from killing people? Maybe not. But I have enough blood on my hands.
Amateur translation

Rikal, 7e se Batman vzdd. Nemam na vybér. Vazné si myslis, ze to Jokera odradi

od zabijeni 1idi? Mozna ne, ale uz mam na rukou cizi krve dost.
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Official translation
Pry se chce Batman sam pfihlasit. Nemam na vybér Vazné si myslis, ze tim né&jak

zastavis$ Jokerovo vrazdéni. MozZna ne, ale uz mam na rukou dost krve.

1.19. Example 19

Original

We're on point, ready to give them some of their own medicine.
Amateur translation

Jsme ve vzduchu a pfipraveni jim dat ochutnat jejich vlastni medicinu.
Official translation

Jsme na misté a pfipraveni oplatit jim laskavost.

1.20. Example 20

Original

You can't stop here. We're like sitting ducks!
Amateur translation

Nemuzeme zastavit tady, maji nés tu jak na dlani!
Official translation

Tady nezastavuj, jsme tu na ran¢!

1.21. Example 21

Original

When the chips are down, these... These civilised people... They'll eat each other.
Amateur translation

Ukazu ti, Ze kdyz je nikdo nehlida, tito...tito civilizovani lidé se seZerou navzajem.
Official translation

Uvidi$, zacne jim tyct do bot

a tyhle civilizovany lidi se seZerou navzajem.

1.22. Example 22

Original
The boss said he'd make the voices go away. He said he'd go inside and replace them

with bright lights like Christmas. You're out of your mind, pal. Back off.
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Amateur translation

Séf mi tikal, e mé tdch hlast zbavi. Rikal, Ze ptjde dovnitt a da tam jasné svétlo. Jako
o Vanocich.Jsi upln¢ mimo. Odpal.

Official translation

Séf slibil, ze on ty hlasy zaZene. Rikal, Ze mi misto nich da dovniti svétylka. Jako

vanocni. Tobé pékné hrabe. Zalez.

1.23. Example 23

Original

I've had a change of heart. | don't want Mr. Reese spoiling everything but why should 1
have all the fun?

Amateur translation

Néco se ve mné pohnulo. Nechci, aby to pan Reese vSechno pokazil, ale pro¢ bych se
m¢l bavit jen ja?

Official translation

Rozmyslel jsem si to. Nechci, aby pan Reese v§echno zkazil, ale pro¢ bych se mél poiad

bavit jen ja?

1.24. Example 24

Original

Come nightfall, this city is mine. And anyone left here plays by my rules.

Amateur translation

Uderem noci bude mésto moje a kazdy kdo tu ziistane se bude fidit mymi pravidly.
Official translation

Po setméni patii mésto mné. A kdo zlistane, bude skékat, jak pisknu.

1.25. Example 25

Original

No one wants to get their hands dirty. Fine. I'll do it.
Amateur translation

Nikdo je nechce mit na svédomi. Dobfe. Tak to udélam ja.
Official translation

Nikdo si nechce za$pinit ruce. Fajn. Jdu na to.
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1.26. Example 26

Original

You need an ace in the hole. Mine's Harvey.
Amateur translation

Potiebujes eso v rukavu. M¢ je Harvey.
Official translation

Potiebujes eso v rukdvu. Ja mam Harveyho.

Mamma Mia! (2008)
Translated by Petr Finkous, all rights reserved to Tvirci skupina Josefa Petraska.
On titulky.com translated and uploaded by Ferry.

2.1. Example 1

Original

Sophie, Ali, Lisa! We’re the greatest, greatest mates! I’'m tough. I’'m tall. I’'m tiny.
And we’re gonna rock this place.

Amateur translation

Sofie, Ali a Lisa, ta nejlepsi trojka na svété. Jsem vysoka! Jsem vysoka! Jsem malicka!
Poradné¢ to rozto¢ime!

Official translation

Sophie, Ali, Lisa, nejlepsi kamaradky. Drsna! Velka! Mriava! NedrZime se zpatky!
2.2. Example 2

Original

I’'m so glad you’re here, because | have a secret and I can’t tell anybody else. Sophie,
you’re knocked up?

Amateur translation

Jsem tak rada, Ze jste tady, protoZze mam tajemstvi a nemtzu ho fict nikomu jinému.
Sofie ty se§ zbouchnuta?

Official translation

Dobfe ze jste tu, protoze mam tajemstvi. Jen pro vase usi. Sophie! Ty jsi v tom?
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2.3. Example 3

Original

You know what my mom always said when | asked about my father. It was a summer
romance, and he’d gone long before she realised that she was expecting me.

Amateur translation

Vite co moje mama vzdycky tikd, kdyz se ji ptam na svyho tatu.

"Byla to letni laska"... Zmizel dfiv, nez zjistila, Ze je té¢hotna.

Official translation

Vite, co mama vzdycky fikala, kdyz jsem se ji ptala na tatu.

Ze §lo o letni romanek Ze odjel diiv, nez zjistila, ze m¢ ¢eka.
2.4. Example 4

Original

So this guy Sam’s your father! The plot thickens.

All this time, Sam’s been telling me he loves me, and now he’s announced that he’s
engaged.

Amateur translation

Takze tenhle chlapik Sam je tviij tata? Cas bézi. Celou tu dobu mi Sam fika, jak mé&
miluje, a ted’ oznamuje, Ze je zasnouben.

Official translation

TakZe tenhle Sam je tvlij otec. D&j se zamotava. Celou dobu mi fikd, jak mé miluje.

A ted’ z n¢j vypadne, Ze je zasnoubeny.
2.5. Example5

Original

Harry turned up, out of the blue, so I said I’d show him the island.
Amateur translation

Z Cista jasna se objevil Harry, tak jsem fekla, ze mu ukazu ostrov.
Official translation

Zjevil se tu Harry, tak jsem mu nabidla, ze mu ukazu ostrov.

2.6. Example 6
Original
We’re going to look fabulous tomorrow. | want the perfect wedding, and | want my

father to give me away.
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Amateur translation
Zitra budeme jak princezny. Dokonala svatba a ja chci, aby mé tata odvedl k oltafi.
Official translation

Zitra budeme k nakousnuti! Chci dokonalou svatbu a chci, aby mé vedl tata.
2.7. Example7

Original

I feel like there’s a part of me missing, and when | meet my dad, everything will fall into
place.

Amateur translation

Citim, Ze mi chybi ¢ast sama sebe. Chci poznat svyho tatu. VSechno bude tak jak ma.
Official translation

Ptipadam si, jako by mé kousek chybél. A az pozndm svyho tatu vSechny dilky zapadnou

na svy misto.
2.8. Example 8

Original

Great couple of role models you two are for Sophie! A serial bride and a little hermit
over here! That’s me! I’'m a lone wolf!

Amateur translation

Vy dvé jste pro Sofie teda dobry ptiklad. Nékolikandsobna nevésta a malej poustevnik.
To jsem j&, vlk samotaf.

Official translation

To date Sophii peknej ptiklad. Nevésta z povolani a poustevnice! Jsem zkratka vlk

samotar!
2.9. Example 9

Original

She’s a chip off the old block. If she were more like me, she wouldn’t be getting married
at 20.

Amateur translation

Je uplné cela po tobe. Kdyby byla jako ja, tak by se ve dvaceti nevdala.

Official translation

Jablko nepadne daleko od stromu. Bejt po mné, ve dvaceti se nevdava.
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2.10. Example 10

Original

I don’t want to seem ungrateful for the scenic tour, but might I be shown my room now?
Well, don’t hold your breath, Harry, but I think this is your room.

Amateur translation

Nechci byt nezdvorily, ale mohl bych vidét sviij pokoj? Nerad ti to fikam, ale myslim,
Z¢ tohle je tvij pokoj.

Official translation

Vazné, je to pékna naucna stezka, ale mohl bych vidét sviij pokoj? Harry, to bude asi
tohle.

2.11. Example 11

Original

Okay, when I sent the invites, it was a long shot that you’d even reply.
Amateur translation

Kdyz jsem poslala ty pozvanky, byl to zazrak, Ze jste viibec odepsali.
Official translation

Je zazrak, ze jste ty pozvanky nevyhodili a pfijeli az sem kvili svatb¢.
2.12. Example 12

Original

Donna. Donna, don’t worry about us. Bill here is used to roughing it.
Amateur translation

Donno, Donno, neboj se o nas. Bill je na to zvykly.

Official translation

Donno, Donno, o nas se neboj. Bill je na spartansky poméry zvyklej.
2.13. Example 13

Original

What are they, psychic? No! I’ve never told a soul. Oh, Donna, keeping it to yourself all
these years.

Amateur translation

Copak jsou telepati? Ne, to jsem nefekla. Teda Donno, celé ty roky sis to nechavala pro
sebe.
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Official translation

Copak umi véstit? Ne! To nevi nikdo. Jak to mtzes cely ty roky tajit?
2.14. Example 14

Original

You’ve been living like a nun. Yeah, whatever happened to our Donna? Life and soul
of the party,

Amateur translation

Zila jsi jako jeptiska. At uZ se s nasi Donnou stalo cokoli, Zivot je jedna velka party.
Official translation

Zijes jako jeptiska. Kde je nase Donna? Duse mejdanti?
2.15. Example 15

Original

She’s just not even thinking straight. She’s so stressed about the wedding.
Amateur translation

Jesté z toho neblazni, jen je vystresovana ze svatby.

Official translation

Nemysli racionalné a je nervozni z ty svatby.
2.16. Example 16

Original

And you’ll never leave me, right? Are you kidding? You have turned my world upside
down.

Amateur translation

A ty mé nikdy neopusti$, Ze ano? D¢las si legraci? Obratila jsi mi svét Gpln€ vzhiru
nohama.

Official translation

A ty me€ nikdy neopustis? Dalas si srandu? Co jsem s tebou, mtj zivot se od zaklada

zmenil.
2.17. Example 17

Original
I’ve done a great job with Soph, all by myself, and I won’t be muscled out by

an ejaculation!
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Amateur translation

Zvladla jsem to dost dobie sama. A nenechdm se odstrcit néjakou ejakulaci.

Official translation

Stacila jsem na ni sama. A néjakym darcem spermatu se vystrnadit nenecham!
2.18. Example 18

Original

Somebody up there has got it in for me. I bet it’s my mother. Oh, and wasn’t she a ray
of sunshine.

Amateur translation

Neékdo tam nahofe po mné jde. Vsadim se, ze je to moje matka. Nebyla to moc mila
zenska.

Official translation

U nékoho nahote to mam pékné potapany. Nejspis to je moje mama. Vzdyt byla takovy

slunicko.
2.19. Example 19

Original
Do you have any children, Harry? Well, | have the dogs, Lucy and Kipper. That’s
the extent of my relationships. I’d have loved a daughter. I’d have spoiled her rotten.
Amateur translation
Mas néjaké déti, Harry? Mam dva psy, Lucy a Kippera, takhle dopadly moje vztahy.
Mam psy moc rad a strasné je rozmazluju.
Official translation
Vy déti nemate? J& mam psy. Lucy a Kippera. Jedini Zijici pfibuzni. Ale mit dceru by se
mi libilo. Pekné bych ji rozmazloval.

2.20. Example 20
Original
Come on, Mother, rise and shine. | was tossing and turning all night.
Amateur translation
Vstavame mil4dcku. Ranni ptace dal doskace. Celou noc jsem se tu jen pievalovala.

Official translation

S tsmévem do nového dne. Celou noc se jen pfevracim.

XIV



APPENDIX

2.21. Example 21

Original

| have been tossing and turning all night. I’ve got three dads coming to my wedding,
and | have to tell two of them they’re surplus.

Amateur translation

Celou noc jsem se jen prevalovala, mam tu tfi taty, co mi pfijeli na svatbu a dvéma musim
fict, Ze jsou piebytecni.

Official translation

Nemizu spat. Musim dvéma ze tfi otci fict, Ze tu jsou pfes pocet.
2.22. Example 22

Original

| want to get something off my chest. Me too.
Amateur

Pottebuji ti néco fict. Ja taky.

Official

Musim se ti s né¢im svéfit. Ja taky.
2.23. Example 23

Original

I’'m gonna level with you, Harry. I don’t think | can do this.
Amateur translation

Ja ti feknu pravdu, Harry. Nevim, jestli na to mam.

Official translation

Hele, na rovinu. Asi bych to nezvladl.
2.24. Example 24

Original

Let’s pick up where we left off last night. Last night never happened. I’ve drawn a veil
over last night.

Amateur translation

Pojd’'me pokracovat tam, kde jsme vCera v noci skoncili. V¢erejsi noc se nikdy nestala.
Vcerejsi noc jsem vymazala.

Official translation

Zagneme tam, kde jsme vé&era piestali. Zadny véera nebylo. Za véerejskem je tlusta ara.
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2.25. Example 25

Original

Oh, ignore him, Tanya, he’s all mouth and no trousers. Tanya can’t ignore the chemistry
between us.

Amateur translation

Ignoruj ho, Tanyo. Jediny co ho zajima jsou tvoje kalhoty. Tanya nemuize ignorovat
chemii mezi nami.

Official translation

Nevsimej si ho. Taha si triko. Takovy chemie si nejde nevs§imat.
2.26. Example 26

Original

Tanya can’t ignore the chemistry between us. Little boys who play with fire get their
fingers burned.

Amateur translation

Tanya nemiiZze ignorovat chemii mezi ndmi. Mali chlapecci co si hrajou s ohném si spali
prsty.

Official translation

Takovy chemie si nejde nevS§imat. Maly chlapecci si nemaji hrat s ohném. Spalili by si

prsty.

Harry Potter and the Order of the Phoenix (2007)

Translated by Pavel Medek, all rights reserved to LS Productions.

On titulky.com translated by sweet-Kitty, uploaded by anonymous user.
3.1. Examplel

Original

Dementors in Little Whinging, whatever next? Whole world's gone topsy-turvy.
Amateur translation

Mozkomoii si néjak dovoluji. Co bude pfisté, Bradavice?

Official translation

Mozkomorové v Kvikalkove, co nas jesté ¢eka? Cely svét je vzhtiru nohama.
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3.2.  Example 2

Original

I don't understand. How do you know...? Dumbledore asked me to keep an eye on you.
Amateur translation

Nerozumim tomu, jak to...? Brumbal chtél, aby na tebe nékdo dohlédl.

Official translation

Ja to nechépu. Jak vite o...? Brumbal mé pozéadal, abych na tebe dohlédla.
3.3.  Example 3

Original

Now, get inside and stay there. Expect someone will be in touch soon. Whatever
happens, don't leave the house.

Amateur translation

Jdi do vnitf a zlstan tam. Pfijdeme si pro tebe brzy. A at’ se stane cokoli, neopoustéj
dam.

Official translation

Ted béz dovnitt a zistai tam. Nékdo se s tebou brzy spoji. Za zddnych okolnosti nechod’

z domu.
3.4. Example 4

Original
Happy, are we, now? You've finally done it. You've finally driven him loopy. Vernon,
don't say that.
Amateur translation
Uz jsi Stastny? Tak jsi to dokéazal. Ted’ se z tebe zblaznil. Tohle netike;j!
Official translation
Tak ted’ uz jsi spokojeny? Podafilo se ti to. Dohnal jsi ho k $ilenstvi! Vernone, tohle
nefikej.
3.5. Example5

Original
Well, just look at him, Petunia. Our boy has gone yumpy. I've reached my limit, do you

hear? This is the last I'm gonna take of you and your nonsense.
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Amateur translation

Jen se na n¢j podivej, Petunie. Z naseho kluka je blazen. Mam toho tak akorat dost. Tohle
je naposled, co tu strpim tebe a ty tvoje nesmysly.

Official translation

Jen se na n¢j podivej, Petunie. NaSemu synackovi preskocilo. Uz toho mam dost, slySis?

Prestavam tolerovat tebe a ty tvoje nesmysly.
3.6. Example 6

Original

Well, tonight | say it's time to take action. Cornelius Fudge is a politician first and
a wizard second.

Amateur translation

J& tvrdim, ze musime vzit véci do naSich rukou! Ale jesté pred tim, budeme muset....
Official translation

Ja dnes vecer tvrdim, ze je ¢as néco podniknout. Popletal je nejprve politik a az pak

kouzelnik.
3.7. Example 7

Original

Only Dumbledore made us swear not to tell you anything. Dumbledore said that? But
why would he keep me in the dark? Maybe | could help.

Amateur translation

Museli jsme ptisahat Brumbalovi, Ze ti nic nefekneme. To fikal Brumbal? Ale proc jste
m¢ drzeli stranou, mohl jsem pomoct.

Official translation

Brumbal nechtél, abychom ti napsali. Coze, Brumbal? Pro¢ by chtél, abych nic nevédé¢l?

Mohl jsem pomoct.
3.8. Example 8

Original

Don't bottle it up, though, mate. Let it out. If you're all done shouting... Do you wanna
hear something a little more interesting?

Amateur translation

Jak to jde, kamarade? Ale kdybyste tu tak nekficeli... Mozna bychom méli néco

zajimavéjsiho.
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Official translation
Nedus ten vztek v sobé. Pust’ ho ven. Jestli uz jste skoncili... Nechcete slySet néco
zajimav¢jSiho?

3.9. Example9

Original

You sure you're all right, Harry? Gave us quite a turn.
Amateur translation

Jsi v poradku Harry? Bylo to rusné obdobi.

Official translation

Neni ti nic, Harry? Vystrasil jsi nas.
3.10. Example 10

Original

The last time Voldemort gained power he almost destroyed everything we hold most
dear.

Amateur translation

Kdyz byl Voldemort naposledy u moci, zni€il vSe, co mélo smysl.

Official translation

Kdyz Voldemort naposledy ziskal moc, témét se mu podafiilo znicit vSechno, co je nam

nejdrazsi.
3.11. Example 11

Original

I guess you should read the Prophet, then, like your stupid mother. Don't talk about my
mother. I'll have a go at anyone that calls me a liar.

Amateur translation

Tak pro¢€ si neptecte§ Véstce, jako tvoje hloupa mama, tam je prece vSechno! Do mamy
se nenavazej! Budu se navazet do kazdého, kdo mé nazve lhafem!

Official translation

Tak si to ¢ti dal jako tvoje pitoma matka. Dozvis§ se tam, co chce$. Takhle o my mamée

nemluv! Klidné budu, kdyz tika, ze 17u.
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3.12. Example 12

Original

Seamus was bang out of order, mate. But he'll come through, you'll see.
Amateur translation

Seamus jen placa nesmysly. Neber si to.

Official translation

Seamus poradné ujel, kamo. Piejde ho to, uvidis.
3.13. Example 13

Original

Now, let me make this quite plain. You have been told that a certain dark wizard is at
large once again. This is a lie.

Amateur translation

Reknu vam to struéné a jasnd. Bylo vam feceno, Ze jisty Eernoknéznik se znovu vratil.
Ale tohle je lez.

Official translation

Sdélim vam nyni jednu véc. Bylo vadm feceno, Ze jisty cernoknéZnik se znovu pohybuje

mezi ndmi. Ale to je velika lez.
3.14. Example 14

Original

Cedric Diggory dropped dead of his own accord? Cedric Diggory's death was a tragic
accident. It was murder. VVoldemort killed him.

Amateur translation

Tvrdite, Ze Cedrik Diggory zemfel sdm od sebe? Smrt Cedrika Diggoryho byla tragicka
nehoda. Byla to vrazda! Voldemort ho zavrazdil a vy to vite.

Official translation

Podle véas Cedric Diggory zemfel jen sam od sebe? Jeho smrt byla pouze tragickou

nehodou. Byla to vrazda! Zabil ho Voldemort!
3.15. Example 15

Original
I want you to write, "1 must not tell lies." How many times? Well, let's say for as long

as it takes for the message to sink in.
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Amateur translation

Chci, abyste napsal... Nemam vykladat 1zi. Kolikrat? No, feknéme, ze to budete psat,
dokud si to nevstipite.

Official translation

Chci, abyste opisoval vétu: “Nemam vykladat 17i.” A kolikrat? Reknéme, dokud si

to doopravdy nevstipite.
3.16. Example 16

Original

This is mad. Who'd wanna be taught by me? I'm a nutter, remember? Look on the bright
side: You can't be any worse than old toad face.

Amateur translation

To je Silené! Nemuzu vas ucit, vzdyt si nic nepamatuju. Neber si to tak. Hor$i nez
Umbridgeova byt nemutizes.

Official translation

To je silenstvi. Kdo by se ode m¢ chtél nechat u¢it? Maji mé za cvoka. Ber to z lepsi

stranky, nebudes horsi nez ta ropucha.
3.17. Example 17

Original

Lovely spot. Thought it would be safer off the beaten track.
Amateur translation

To je ale dira. Ale aspon nas tu nikdo nesleduje.

Official translation

Vazné hezky. Potfebujeme misto, kde neni moc lidi.
3.18. Example 18
Original
Stunning is one of the most useful spells in your arsenal. It's a wizard's bread and butter,

really.

Amateur translation

v

o 24

denni chleba.
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3.19. Example 19

Original

It's a wizard's bread and butter, really. So come on, then, Nigel. Give it your best shot.
Amateur translation

Je to pro kouzelniky zéklad vseho. Tak, pojd’ Nigelle.

Official translation

Je to néco jako ¢arodéjnicky denni chleba. Takze pojd’ sem, Nigele, ukaz, co umis.
3.20. Example 20

Original

Don't worry. I'll go easy on you. Thanks, Ronald.
Amateur translation

Neboj se, budu t& Settit. Diky, Ronalde.

Official translation

Neboj se. Budu té Setfit. Diky, Ronalde.

3.21. Example 21

Original

Are you all right? | heard Umbridge gave you a rough time the other day. Yeah. I'm okay.
Amateur translation

Jsi v poradku? Slysel jsem, ze ti Umbridgeova dala dneska pofadné zabrat. Jo, je mi fajn.
Official translation

Neni ti nic? Onehdy ti dala Umbridgeova potfadné zabrat. Jo, to je fakt.
3.22. Example 22

Original

Nasty brat, standing there as bold as brass. Harry Potter, the boy who stopped the Dark
Lord. Friend of Mudbloods and blood-traitors alike.

Amateur translation

Odporni bastardi svou $pinavou piitomnosti zneuctili tento dam. Harry Potter, chlapec,
ktery zastavil Temného pana. Ptitel mudli a zradct krve...

Official translation

Odporny spratek, tvaii se, jako by mu to tu patfilo. Harry Potter, ten kluk, co zastavil

Péna zla. Bratiickuje se mudlovskymi Smejdy a krvezradci.

XXII



APPENDIX

3.23. Example 23

Original

I thought we might hit this little snag. You seem to be laboring under the delusion that
I'm going to... What was the phrase? Come quietly.

Amateur translation

Myslel jsem, ze byste si dali néco na zakousnuti. Zdé se, ze jste zcela podlehl iluzi,
ze pujdu... Jak se to 1ika? V naprosté tichosti.

Official translation

A, obaval jsem se této komplikace. Zjevné se nechavate unést klamnou piedstavou, Ze se

necham, jak jste to fikal? ...v klidu odvést.
3.24. Example 24

Original

You seem to be laboring under the delusion that I'm going to... What was the phrase?
Come quietly. Well, I can tell you this: I have no intention of going to Azkaban.
Amateur translation

Zda se, ze jste zcela podlehl iluzi, Ze ptjdu... Jak se to ik4? V naprosté tichosti. No,
feknu vam toto... Nemam v planu jit do Azkabanu.

Official translation

Zjevné se nechavate unést klamnou ptedstavou, Ze se necham, jak jste to fikal? ...v klidu

odvést. Ale ujistuji vas, ze nehodlam jit do Azkabanu.
3.25. Example 25

Original

| wouldn't be bothering you at all with it, but with Dumbledore gone I'll likely be getting
the sack any day now.

Amateur translation

Vomlouvam se, ze s tim délam takovy tajno, nebyl bych vas s tim vobtéZoval,
ale Brumbal je pry¢. A ja bych taky moh odejit, vite...

Official translation

Vomlouvam se, ze si hraju na tak tajemnyho. NevobtéZoval bych vés s tim, ale kdyz

vodeSel Brumbal, nejspis ted’ka dostanu kazdym dnem padéka.
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3.26. Example 26

Original

It's my fault. No, the fault is mine. | knew it was only a matter of time before VVoldemort
made the connection between you.

Amateur translation

Byla to moje vina. Ne, byla to moje vina. Védél jsem, Ze je to jen otazka casu,
nez Voldemort navaze spojeni mezi sebou a tebou.

Official translation

Je to ma vina. Ne, je to moje vina. Védé€l jsem, ze je otdzkou ¢asu, nez si Voldemort

uvédomi spojeni mezi vami.

Bridget Jones: The Edge of Reason (2004)
Translated by Lenka Pospichalova, all rights reserved to Tvurci skupina Josefa Petraska.
On titulky.com translated and uploaded by utasek.

4.1. Examplel

Original

Another year, a brand new diary. Once again | was summoned, kicking and screaming,
to my mother's turkey curry buffet, where I've had some of the most shaming experiences
of my life.

Amateur translation

Novy rok a s nim 1 novy denik. Jako kazdy rok jsem pozvand k mameé na kazdorocniho
krocana. Je to jeden z nejhorSich zazitki v mém zivoté.

Official translation

Dalsi rok, zbrusu novy denik. I kdyZ jsem se brénila zuby nehty, znovu mé pozvali

na studeného krocana mé matky, kde jsem proZzivala nejtrapnéjsi okamziky svého zZivota.
4.2. Example 2

Original
Once again | was summoned, kicking and screaming, to my mother's turkey curry buffet,

where I've had some of the most shaming experiences of my life.
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Amateur translation

Jako kazdy rok jsem pozvana k mameé na kazdoro¢niho krocana. Je to jeden z nejhorsich
zazitkli v mém zivoté.

Official translation

I kdyZ jsem se branila zuby nehty, znovu mé pozvali na studené¢ho krocana mé matky,

kde jsem prozivala nejtrapnéjs$i okamziky svého Zivota.
4.3. Example 3

Original

I, I can't see anywhere soft to land. How about on your arse? Bridget, unless you want to
get sacked at 6,000 feet, you will be on your way in exactly three seconds.

Amateur translation

Hledam mékké misto na pfistani. A co svij vlastni zadek? Bridget. Jestli nechces vyletét
z prace, tak skocis z vysky 6000 stop dolti a to pfesné za 3 sekundy.

Official translation

Nevidim nic, kde bych mékce pfistala. Co takhle tfeba na prdel? Bridget, pokud nechces

ve 2 tisicich metrech dostat vyhazov, tak ptesné za tfi sekundy vypadnes.
4.4. Example 4

Original

Honestly, you forget just one teeny, weeny detail and everyone treats you like an idiot.
Amateur translation

Mezi nami... zapomenete jenom na malinkatej detail a hned vas vSichni maji
za naprostyho idiota.

Official translation

Zcela upfimné, sta¢i zapomenout na jeden prtavy, malinkaty detail, a kazdy s vami jedna

jako s idiotem.
45. Example5

Original

Where was 1? Oh, yes... Mark Darcy. he question is: What happens after you walk off
into the sunset?

Amateur translation

Kde jsem to ptestala? Uz vim... Mark Darcy. Otazkou zlstava, co se dneska bude dit

po zapadu slunce...
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Official translation
Kde jsem to ptestala? Aha... Mark Darcy. Otazka zni: Co se stane, kdyz odkracite

do zapadu slunce?
4.6. Example 6

Original

Bridget? Earth to Bridget Sodding Jones. Bridget, you're on. You're live.
Amateur translation

Bridget! Volam Bridget Jones! Bridget, jsi ve vysilani. Zivé.

Official translation

Bridget? Zem¢ vola zatracenou Bridget Jonesovou. Bridget, jsi v zabéru. Jedes nazivo.
4.7. Example 7

Original

How about we go out for a bite to eat tonight? Can’t. | have to go out with my boyfriend.
Amateur translation

Co kdybychom dneska zasli na vecefi. Nemizu, mam rande se svym piitelem.

Official translation

Co kdybychom si vecer zaskocili na jidlo? Nemtzu. Musim n¢kam vyrazit s ptitelem.
4.8. Example 8

Original

Now you're really angry with me. No, I'm not. It's OK, you can say if you are. It's not the
end of the world.

Amateur translation

Nezlobi§ se na m¢? Ne, nezlobim. Jen fekni pravdu. Svét se kvili tomu nezbofi.
Official translation

Ted’ se na mé vazné zlobis. Ne, nezlobim. To nic, klidné mi to fekni. Svét se kvuli tomu

nezbofi.
4.9. Example 9

Original
I'm just disappointed | can't take you home this instant. Oh. What about all those lawyers?

Oh, plenty of time to butter them up at the Law Council Dinner next Friday.
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Amateur translation

Jsem zklamany, protoze ted’ nemuzu jit s tebou domi. A tak...ti pravnici,neslo by... Ne,
ale odvolam s nimi schiizku piisti patek.

Official translation

Jsem jen zklamany, Ze t&é ted’ nemtzu hned vzit domt. A co vSichni ti pravnici? Tém

budu mazat med kolem tst pfisti patek na veceti Pravnické rady.
4.10. Example 10

Original

At last, life is on track. Bridget Jones: Fiancée, wife, mother.

Amateur translation

Nanestésti mlj zivot mé svij rytmus. Bridget Jones: snoubenka, manzelka, matka.
Official translation

Zivot se kone¢né rozjizdi. Bridget Jonesova — snoubenka, manzelka, matka.
4.11. Example 11

Original

I'm trying to be a better man, Bridge, so that the next time a better woman comes along,
I won't make a pig's ear of it.

Amateur translation

Chci byt lepsim ¢lovékem, Bridge. Protoze az zas pfisté potkam skvélou zenu,

nechci to zvorat.

Official translation

Snazim se, abych byl lepsi, Bridge, a azZ se pfist¢ objevi n&jaka lepsi Zena, abych to

nezvoral.
4.12. Example 12

Original

The people you see outside the tube every day are there by choice. End of story.
Amateur translation

Nebud'te takova naivni. Lidi, které vidite kazdy den Zebrat na stanicich metra... Je to
jejich volba.

Official translation

Lidé¢, které vidite kazdodenné u métra, tam jsou z vlastni vile. Tecka.
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4.13. Example 13

Original

He's terribly nice, but his wife's just run off with one of the partners. He probably won't
mention it, but you should know. | always knew she was out of my league.

Amateur translation

Je nechutné hodny a sympaticky a nedavno ho opustila Zena. Necht¢l jsem o tom mluvit,
ale myslim, Ze bys o tom m¢la védét. Vzdycky jsem to véd¢l, Ze sem nepatiim.

Official translation

Je hrozné mily, ale pravé mu utekla Zena s jednim z jeho kolegl. Asi se o tom nezmini,

ale méla bys to védét. Vzdycky jsem védel, ze patii do jiné klasy.
4.14. Example 14

Original

You see, there's the high-fliers, like Annabel and Mark Darcy and there's the gorgeous
girls, like Rebecca there and there's the rest of us.

Amateur translation

Vite, mezi lidi jako je napt. Mark Darcy, nebo krasna Rebeca. A pak jsme tu my.
Official translation

Vite, na svété jsou uspésni lidé jako je Annabel a Mark Darcy, a pak jsou tu osliujici

divky, jako je tamhle Rebecca, a pak jsme my ostatni.
4.15. Example 15

Original

I mean, look at the state of us. You and me stumbled into the VIP room by mistake and
it's only a matter of moments before they show us the door.

Amateur translation

Samoziejmé. Jen se na nas podivejte... Vy a ja jsme se dostali omylem mezi VIP lidi a je
jen otdzkou Casu,nez se zase dostaneme tam, kam patiime.

Official translation

Vzdyt se podivejte, jak vypaddme. Omylem jsme se doskobrtali do salu pro VIP a je to

jen otazka Casu, nez nas vyvedou ze dveti.

XXVIII



APPENDIX

4.16. Example 16

Original

Come on, you two, let's crack on, shall we? Actually, | might just sit this one out. You
head on.

Amateur translation

Tak jedete vy dva, nebo co? Ja tu jesté chvilku ztstanu, jed’te napied.

Official translation

Tak co, vy dva, jedeme na to, ne? J& si ddm ted’ asi na chvilku pauzu. Jed'te napted!
4.17. Example 17

Original

So, Mark, Bridget, when are you two lovebirds going to name the day? Bridget, you must
want to hear those ding-dong bells.

Amateur translation

Tak Marku, Bridget, planujete uz datum svatby? No tak Bridget, chces piece slySet
zvonit svatebni zvony.

Official translation

Tak co, Marku, Bridget, kdy ndm vy dvé hrdlicky oznamite datum? Bridget, ty uz chces

jiste slyset kostelni zvony.
4.18. Example 18

Original

But you're not perfect either. You look down your nose at absolutely everyone,
and you're incapable of doing anything spontaneous or potentially affectionate.
Amateur translation

Ale ty taky nejsi dokonalej. Na vSechny se diva§ zhora a nikdy neud¢las nic spontalniho
a blaznivyho.

Official translation

Ale ty taky nejsi dokonaly. Absolutné na kazdého se divas svrchu a nejsi schopen néceho

spontanniho nebo potencidlné srdecného.
4.19. Example 19

Original
Oh, cheer up, misery guts. | have good news for you.
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Amateur translation
Nic se nestalo, mam pro tebe dobré zpravy.
Official translation

Hlavu vzhtiru, chudinko. Mam pro tebe dobrou zpravu.
4.20. Example 20

Original

I thought you were there already, doing research. Fuck, no. | make it up as | go along.
Amateur translation

Myslela jsem, ze uz jsi tam jel a zahajil priazkum. No tak...

Official translation

Myslela jsem, Ze uz jsi na misté a délas vyzkum. Kdepak, vymyslim si to za chodu.
4.21. Example 21

Original
Jones, what the hell are you doing? You are lovely colors. Here. Here | am. I think you're
completely off your face.
Amateur translation
Jones, co tady sakra vyvadis? Mas takovy pékny barvicky. Tady, tady jsem. Ty ses Giplné
zdrogovana.
Official translation
Jonesova, co to k Certu vyvadis? Jsi prekrasné zbarveny. Tady. Tady jsem. Myslim, Ze
Jsi upln€ mimo.

4.22. Example 22

Original

The bore is everyone who gets caught has exactly the same story, so unless we find this,
this Jed fellow and get a full confession, you're on a bit of a sticky wicket.

Amateur translation

Problém je ale v tom, Ze vSichni fikate ty samé historky. A jestli nenajdeme toho Jeda,
a nedostaneme z n¢j piiznadni jste ve Spatné situaci.

Official translation

Smila je v tom, ze kazdy, koho chytnou, vypravi piesné stejnou historku, takze pokud

nenajdeme toho Jeda a nedostaneme z néj plné pfiznani, mate docela kloudny prasvih.
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4.23. Example 23

Original

He was just a messenger. Who told you that? He did. Straight from the horse's mouth.
Amateur translation

Byl jenom poslem. Kdo ti to fekl? On, kdyz byl za mnou ve vézeni. Obavam se, ze ti
netekl pravdu.

Official translation

D¢lal jen poslicka. Kdo ti to fekl? On sam. Mam to pfimo od pramene. Tak ten pramen

ti nefekl celou pravdu.
4.24. Example 24

Original

I'm afraid it's still men in general, and Mark Darcy in particular, that | love. Right. If, er,
if 1 ever do decide to, um... You know, bat for the other side...

Amateur translation

Obavam se, Ze jsem state na kluky. A Mark Darcy je ten, koho miluju. Kdybych se né¢kdy
rozhodla...v8ak vis... pfejit na druhou stranu...

Official translation

Obavam se, Ze jsou to I nadale muzi obecné, a Mark Darcy konkrétné, koho miluju.

Kdybych se nékdy rozhodla... vSak vi§, kopat za druhy mancaft...
4.25. Example 25

Original

Mr. Santiago is the Peruvian Secretary for Trade. And Mr. Hernandez is his number two.
Amateur translation

Pan Santiago je peruanskym sekretafem a pan Ernandes také.

Official translation

Pan Santiago je peruansky ministr obchodu. A pan Hernandez je jeho naméstek.
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SUMMARY IN CZECH

Tato prace se zabyva problematikou piekladu idiomi v titulcich filml. Zaméiuje se
na rozbor piistupl k prekladu profesionalnich a amatérskych piekladatelt a jejich kvalitu.
Hlavnim ptedpokladem je, ze amatérsti prekladatelé Castéji Spatn€ pochopi vyznam idiomi

a ze je v prekladu vynechaji Castéji nez prekladatelé profesionalni.

Préace je rozdélena do tii hlavnich kapitol; teoretickd cast, metodologie vyzkumu
a analyza prekladi. Teoretickd Cast je zaméfena na informace, které jsou potfebné
K provedeni analyzy. Metodologie vyzkumu zahrnuje metody, které byly vyuzity
pro sesbirdni dat a vyzkum. V samotné analyze je rozebrano a okomentovano sto tii idiomu

s ohledem na jejich vyznam, kontext a zpusob, jakym byly ptelozeny.

Prvotni pfedpoklad byl potvrzen, protoze amatérsti piekladatelé opravdu castéji
idiomy Spatné pochopi a misto piekladu je rad¢ji odstrani. Prace navic ukazala, ktera metoda
je obéma skupinami nejcastéji pouzivana.

Klic¢ova slova: idiomy, preklad, titulky, filmy, frazeologie, sémantika, lexikologie



