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1 INTRODUCTION

The aim of this Bachelor’s thesis is to translate selected text from the field of
humanities. Translated text comes from the chosen book which deals with Egypt (the
mindset of its people and culture). This thesis provides a commentary (macro and micro

approach) and glossary related to the text.

The work contains four main parts: Theoretical part, Practical part, Commentary

and Glossary.

The objective of the Theoretical part is to clarify the concept of translation.
Translation phases, process, definition and methods are explained. It also includes the
functional styles: Administrative Style, Style of Science and Technology, Journalistic
Style, Publicistic Style and Artistic Style. The vast majority of information dealing with
the functional styles are based on the book by Dagmar Knittlova.

The Practical part presents the Czech translation. The translated text is an excerpt
from the selected book. The first chosen chapter introduces the Egyptians and the second
one describes the culture and the worshipping in ancient Egypt, this chapter is

subsequently divided into subtitles.

The Commentary consists of two parts. The first one is dedicated to the
macroanalysis. In other words, it studies the source text (the original text), its author,
style, topic, etc. The following part called microanalysis aims at the target text (the
translated text), it provides issues during the translation and shows author’s resolutions

with an explanation.

The forth part is called Glossary. It includes the vocabulary from the field of
humanities, primarily the words connected with the Egyptian culture. Selected words
come from the source text and show the main vocabulary of this topic. They also cause

the difficulty in understanding of the source text.

Technical terms from the source text were verified according to the Czech book

dealing with the same topic.

The thesis contains the Endnotes, Bibliography, Abstract, Resumé and
Appendices.



2 THEORETICAL PART

2.1 Translation — definition

Translation is the process of changing from an original text (ST — the source text)
with an original language (SL — the source language) into a new text (TT — the target text)
with another language (TL — the target language). During this process, the structure

together with the main idea ought to remain the same as in the source text. [1]
The Russian structuralist Roman Jakobson distinguishes three types of translation:

e Intralingual translating (‘rewording”) — this type is used for interpretation in the
same language with a purpose to make it more comprehensible (e.g. — old vs.
current language)

¢ Interlingual translation (‘translation proper’) — it refers to the definition of the
translation

e Intersemiotic translation (‘transmutation”) — it is the translation of a written text

into a film, series, music, etc. [2]

The knowledge of the source language, target language and content of the source
text (e. g. the culture, facts, topic, author’s characteristics way of writing) is required for
the process of translation. [3] Translators face an issue of choosing an appropriate
equivalent during the translation and the ability of imagination is needed. The aim is to
fill the gap between two languages with the aid of corresponding words in the target
language. Translation theory deals with the methods of translation and contains the basic
information on how to translate. The metaphor, which occurs in the source text, seems to
be the most challenging. According to the translation theory, the first step is to recognize
the difficulty in the original text and take into consideration all involved elements. The
last step is to find the suited translation methods and choose the most appropriate one

together with the translation. [4]

A large number of works have been published since the sixties, all concerned with
the linguistic approach to the theory of translation. A long-term problem was the question
of equivalence. The stress was on the translation of the source text with all given
information in spite of the differences between the grammatical systems of both
languages. The first British linguistic theorist of translation J. Catford, who came with his
opinion which is used to this day, introduced the concept of functional equivalence — the
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emphasis is not placed on the identical language units but on the fulfilling of function.

Functional equivalence is the main principle of the translation. [5]

2.2 Three phases of translation

e Understanding of the source text

Translators are expected to understand the source text — translated work. A good
translator has to be a good reader. The adoption of the main sense of the source text occurs
in three phases.

The first one is the philological understanding of text. In this phase, person who
translates does not need any peculiar ability, only theoretical preparation with practice.
Multi-meaning words may lead to misunderstanding. Furthermore, technical terms are

frequently replaced.

The second phase is related to the correct reading, the translator should be able
to rationally recognize the mood, ironic expressions or the message directed to the

audience.

The third phase is to get familiar with the main characters, their relationships,
environment and the author’s purpose, it is ranked to be the most difficult. The mistakes
are made because of the translator’s deficient in imagination and fallacious translation
based on the phrases from the original language. There are two different types of
translators: creative and mechanical translator. The creative one uses the imagination for
a purpose to understand the characters and their situations, on the other hand, the

mechanical one is focused only on the text and translates word by word. [6]

To understand the source text, general and close reading is needed. The general
reading serves to determine the essence of the text, subject and concepts. And the close
reading, which is focused on vocabulary, helps to recognize the words with technical
meaning or to check neologisms (in any recent publication), acronyms, figures and

measures, etc. [7]

“You can compare the translating activity to an iceberg: the tip is the translation
— what is visible, what is written on the page — the iceberg, the activity, is all the work

you do, often ten times as much again, much of which you do not even use.” [8]



e Interpretation of the source text

Translators are obliged to understand correctly the source text to manage this
phase. Synonymous words for the source language may not occur in the target language,
hence the translator has to specify the meaning and select similar words that depict the
sense precisely. The familiarity with the major features of the work and its purpose is the
basic step to fulfil the correct interpretation. The process of identifying ought to be
avoided, in other words, no connections between the plot and own experience or familiar
individuals. These connections cause difficulty and impede from the objective translation.
Subjective opinions should not be present. The basis of translating process is the selection
of stylistics means. To shorten or to supplement the conception (idea and art) is not
allowed, as a consequence, the target text would not be a translation but a modified source
text. [9]

e Reformulation of the source text

The process of reformulation is the last phase, so-called final product. It is
expected that the translator creates artistically valuable re-stylization of the original text.
Therefore, he needs especially stylistic skills. Language means of the source and target
text are not equivalent, due to this fact they cannot be transformed into the target language
mechanically. Another enormous issue is made by the difference of the semantic aspects

of languages:

For instance: the first floor of the house in America or Russia is the floor on the
ground, on the contrary, this floor is not counted in the Czech Republic, so the first floor

relates to the second floor in America/Russia.

Another difference is found in division of daily periods — Night (noc), Morning
(rano, dopoledne), Afternoon (odpoledne), Night (vecer, noc). In the Czech language,

these periods are divided into more sections. [10]

To summarize the phases, the translator is obliged to understand properly the
source text, has imagination, stylistic skills, be objective, a good reader, artistically and
linguistically talented. [11] Readers of the target text are also taken into account.
Translators should detect the age, class, sex and other typical features of the readership.
[12]



2.3 Process of translating

The first step of translating process is to find a method of approach. In the course

of translating, the following levels are distinguished:

The textual level, it is the transformation of sentences of the source language into
the target language by choosing suitable equivalents.

The referential level, which goes together with the textual level, explains and
simplifies the linguistic issues. It encompasses the comprehension of the source
text (type of text or the main point). An ambiguity creates the problem. In other
words, when the meaning is not obvious. For this reason, the translator makes an
image by his/her imagination and makes an effort to solve the problem. He also
bears the responsibility for correct resolution. The aim is to achieve an agreement
between the words from the source text and target text.

The cohesive level which includes the structure and the moods of the text. The
structure comprises connectors (conjunctions, definite article, etc.) which link the
sentences. The mood shows negative, positive or neutral tone. The key is to
recognize the difference between them (potentate — negative, ruler —neutral). The
cohesive level regulates emphasis.

The level of naturalness, the target text has to sound natural and make sense. The
familiarity with the relationship between the writer, readership and topic is an
essential part (in a different situation is a various naturalness). Translators ought
to read the target text after some intervals for improvements. However,

grammatical and lexical usage plays a distinctive role. [13]

Translating is a process when the translator decodes the source text and his/her

version of the target text is subsequently decrypted by the reader. This forms a chain of

communication. The termination of this process is not signalled by the creation of the

target text. The concept of the work is transfigured by the author (the original text — the

source text) then the translator (the target text) and finally by the reader (new concept of

translation). This entails three versions of the source text, the objectivity is transformed

into the subjectivity. As mentioned previously, every translator has to focus on the

readership and in turn adapt the translation — the differences in social knowledge. [14]



2.4 Methods of translation

During the process of translation, the translator uses plenty of distinct methods
and ways which, in essence, tend to the similar aim. [15] Going through the target text
over and over again is an essential part to reach the accurate translation. According to
Jean-Paul Vinay and Jean Darbelnet, the methods are divided into seven groups which
may be combined or used separately. Translators elect either direct/literal (the first three
methods) or oblique translation (the remaining methods). [16]

e Borrowing (direct translation)

Borrowing is the least complex of all methods. It is about the translation in which
the words from the source text are transferred into the target text. As a result, the words
remain without any modification. Some borrowings are frequently used, therefore, they

became a part of the target language vocabulary. [17]
Example: Mexican Spanish food tortillas or drink tequila, French word menu [17]

e Calque (direct translation)

Calque is a literal translation, type of borrowing. Similar to borrowing, the widely
used expressions are part of the lexicon of the target language. Translators prefer recently

crafted calques. [18]
Example: English word potflower is translated as irnkova kvetina [15]
e Literal translation (direct translation)

So-called word for word translation, the source language is translated with the
help of the equivalents of the target language when it deals with grammatical structure.
However, the lexical structure is translated separately from the context. [19] The most
frequently is this method utilised in languages of the same family — French and Italian, or

if there is a similar culture. [20]

Afterwards, the translator tests these three methods and when he is still
unsatisfactory with the translation, the oblique methods of translation come up. The
features of the unsatisfactory translation are: either another meaning or even no meaning,
the structure is unfeasible, the word of the source language does not have a corresponding

word in the target language or has the meaning, nevertheless, within another register. [21]



e Transposition (oblique translation)

Transposition is a method where changes are essential, due to different language
system. [15] Although, the meaning of translated part remains the same. Based on the
stylistics, words created by transposition in comparison with the original one do not have
the same value. Thus, the translator has to search for the most convenient expression in
the target text. [22]

Example: famous around the world — svetoznamy, dialogue with the national authorities”

—rozhovory s jejimi urady [23]
e Modulation (oblique translation)

Modulation is type of translation when the translator has to change his/her point
of view to interpret a sentence of the original uttering. It is mostly used in circumstances
when the literal translation or transposition is inconvenient. [22] Modulation occurs

frequently, therefore, some formulations are fixed in the target language. [24]
Example: angle-joint of the pipe — koleno potrubi [15]
e Equivalence (oblique translation)

Equivalence is the usage of different stylistics and structure means than was used
in the source text, however, with the identical meaning. It is employed especially for the

translation of the idioms or proverbs. [24]

Example: expressive uttering as my sweet girl — dévenka [15], another example are

interjections e. g. ouch! — au!, miaow — miiau [25]
e Adaptation (oblique translation)

Topics, characters or plot of the source text are adapted into the target language,
particularly for comedies and poetry. Adaptation is the loose form of how to translate.
[19] In other words, in case of not existing situations in the target language culture,
expressions of the source language are converted and new equivalents are created. Thus,
it is possible to call it as a type of equivalence. Simultaneous interpreters employ
frequently this method. The target text without the adaptation is considered as correct,
however, the translation may not sound natural — a great deal of texts published by

international organisations. [26]



2.5 Functional styles

In this chapter, the functional styles are distinguished into five sections — only the
styles of written expression, not spoken, are presented. Each style has its specific process
of translation. Translators start to render the invariant information — not only the factual
and content information but also the aesthetic one, i. e. what is declared, how it is declared
and the impact on the receiver (the recipient of the target text). In some specific genres,
the content is primary — the factual information (administrative, science or journalistic
text). In the artistic style, the aesthetic information is emphasized. According to this
sorting, translators have to adjust their access to the process of translation (e. g. choice of
means of expression or to preservation of the sentence units). They have to select the
appropriate means of expression with the same function as in the source language. The
identical means of expression may have a different function in two languages. For
instance, a passive voice in English or French in comparison with the passive voice in

Czech. Hence, the translation is not the exchange of words based on grammar. [27]

It is not possible to precisely delimit the style. Styles may arise, change and, in
some cases, vanish, it all depends on the development of society. Their evolution is faster
than in phonology, grammar and lexicology. Russian linguist 1. R. Galperin, who
distinguished the following five functional styles, made the significant progress in
English stylistic. He emphasized that the system is based on the English language,

therefore, it cannot be generalized. [28]

e Administrative Style

So-called the Official Style or Style of the Official Documents. It is the style of
public relations, particularly in a written form (rarely in a spoken form). The
Administrative Style is resembling the Publicistic Style and Style of Science. Its typical
features are factuality, clarity, definiteness, lucidity and briefness. The speaker is marked
— the first person, plural; and the recipient — the second person, plural; in fact, we can

consider it as a dialogue.

Based on Gal’perin’s theory, the characteristics features of English Administrative

Style are:

a) system of terms and set phrases;
b) abbreviations, fixed symbols and signs;

¢) primary lexical meaning of words;
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d) no (or minimal) emotional expressions; specific structure. [29]

English Administrative Style is pejoratively called as “officialese”, due to its
unintelligibility, especially in legal documents. In comparison, the legal texts in Czech
are simpler without traditional and book expressions. Legal English includes post
modifications = detailed description behind the noun (e. g. “for grounds for protesting
the allowance of any claim contained in the application ... with an explanation of the
relevance of such prior art to the allowed claims ...”"); abstracts (e. g. request, conditions,
advantage); modal verbs (e. g. shall, may); archaisms (e. g. hereinbefore); formal phrases
(e. 9. graciously pleased); paired synonyms = one word is from the source language and

the second one is Romance word (e. g. terms and conditions). [30]

During the translation of administrative documents, the translator is required to
have a knowledge of terminology and set phrases which are common for the target

language to transform the text as precisely as possible. [31]

e Style of Science and Technology

The purpose of this style is to precisely and completely convey thoughts, primary
in a written form. The aim is to make a linguistically and stylistically clear text (because
of the difficult content) by fixed expressions (e. g. terminology); text structure and
continuity of sentences. As an essential part is considered the objectivity in form of
impersonal/passive construction (e. g. “this concentration is assumed to lie... ") or subject
we (e. g. we assume, we define). Nouns, alternatively adjectives, are the most used word
class as well as technical terms with frequent repetition. The basic literary technique

includes: the explanation of the problem, clarification, argumentation and examples. [32]

According to A. J. Herbert, the main feature of the Style of Science and

Technology is the following formula:
It is + adjective + to + infinitive (e. g. It appears preferable to do something)
Causative constructions are another part of English technology and science structure:
Make + noun + adjective (e. g. This makes the problem easy)

(make may be replaced by enable, allow, permit, cause)



In the text, the subject does not always occur at the beginning of the sentence
because the description of time/place/manner/purpose takes the first place (e. g. the
chapter eight discusses, fig 4 shows diagrammatically). [33]

The maintenance of English word order in Czech translation causes the unnatural
translation. For this reason, the translator is allowed to rearrange the sentence units. [34]

For instance:
In English
1 It has previously been showed by Holmlund (1963) that,

2 if the corrosion inhibitor by cyclohexalamine is added to the autoclave water to
a concentration of 0,1 percent,

3 an almost complete corrosion inhibition will be obtained

4 during the autoclave sterilization of carbon steel materials.
In Czech

1 Jiz drive ukazal Holmlund (1963),

4 Ze pri sterilizaci materialu z uhlikové oceli v autoklavu

3 dosdahne téemer uplného zamezeni koroze,

2 jestlize se do vody v autoklavu prida antikorozni vyklohexamin v koncentraci

0,1 procent [35]

Density is another feature of this style, in other words, brief expression (e. g. to

obtain tolerance levels by applying... - abychom zjistili tolerancni hranice tim, Ze budeme

aplikovat...). [35]

Technical vocabulary in Czech translation contains also adopted terminology (e.
g. peaks — piky). When translators are searching for an equivalent, they mostly choose to

adopt the technical term from the source language. [36]

In case of the scientific texts dealing with humanities, I. R. Galperin sees a
difference. In texts about humanities, the vocabulary is less specific and more complex.
The most important are described facts and phenomena together with impersonality (by

usage of passive voice). [37]
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To summarize, the typical features of the Style of Science and Technology are
logical structure, objectivity, non-emotional expressions, terminology, density,
unambiguity, impersonality and exactness. [38]

e Journalistic Style

In English, the Journalistic Style is considered as separate functional style. With
its features, it is distinguished from the Publicistic Style. The purpose is to inform the
reader about the recent events without emotional expressions or individuality (the
similarity with the Style of Science and Technology). Short news, communiqué,

advertisements and announcements belong to this style.

The following points characterize English Journalistic Style, according to
Gal'perin: [39]

a) English Journalistic vocabulary contains economic and political terms;
journalistic clichés; acronyms (NASA); abbreviations (names of organisations
— UNESCO); neologisms and not a large number of literary expressions. [40]

b) English Journalistic Style has specific syntactic constructions — short
sentences (better to understand); parenthesis (inserted sentence); passive
constructions; primarily declarative sentences; the first sentence in the first
paragraph contains the most significant information; quotations; occasionally
missing commas; graphic edit (important — large font); the target text obtains
more words than the source text (translation is more extensive). [41]

c) Headlines should inform the recipient about the plot and catch the attention
(English headline — the main message of the text x Czech headline — merely

the necessary information). Puns are frequently used. [42]

e Publicistic Style

The function of the Publicistic Style is to persuade, inform and engage, on the
contrary with the Journalistic Style which only informs the reader, this style affects the
recipient’s feelings. It is a varied style, due to short existence and permanent
development. It appears in magazines, newspapers, televisions, radios and films. The
initial styles are the Style of Science and Technology, the Administrative Style and the
Artistic Style. [43]
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From a lexical point of view, the text should be comprehensible, without specific
terms and colloquial expressions (merely in quotations), the vocabulary is wide with low
repetition of words. Numbers, abbreviations, marks, proper names and appellations occur
in the Publicistic Style. Additional characteristic features are metaphors, puns and
euphemisms = the substituted word when the original one is found as offensive or
unpleasant (e. g. defence instead war). In a speech, the effort to persuade is the most
visible, the speaker aims at the audience with his/her attitude. To conclude, the translator
is required to transform the source text and reach the equal reaction from the recipient.
[44]

a) Reportage, which is the most frequent, is authentic, states facts without
extended vocabulary.

b) Radio gives clear and comprehensible information but the recipient cannot
ask for a repetition or to slow the flow of the message. Sentences are short and
simple, for instance, by sports commentators: [45]

“That’s not a good header. It comes to Clarke, Jordan. He's offside. It arrives at
Alan Clark ...” [46]

c) Television and film have visual and auditory impact on the audience.

Language corresponds to the previous point (Radio). [47]

e Artistic Style (The Belles-Letters Style)

The function is to inform, persuade and impress the reader (through thoughts,
feelings). The Artistic Style includes the richest vocabulary with elements of the previous
styles (the Style of Science and Technology, Administrative Style). It is the style of
poetry, drama, the most attractive style for the linguists. The characteristic features are:
the author’s attitude; colloquial language (the most in drama, less in prose and slightly in
poetry); emotions; usage of words in different meanings; special vocabulary and syntax;

idiosyncrasy (individual behaviour and way of thoughts) and authenticity. [48] [49] [50]
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3 PRACTICAL PART

CO BYLI ZAC STAROVECI EGYPTANE?

Knihy o starovékém Egypté povazuji Egyptany jiz za narod. Vime, ze Egyptané
verili v jisté véci a chovali se urCitym zptisobem. OvSem moderni historici s tim uplné
nesouhlasi a pokladdaji nam otazku, zda si tim jsme jisti a nejsme pouze naivni. Jelikoz
pro né koncept narodnosti a narodniho védomi vznikl v zépadni Evrop¢ v osmnactém
stoleti a je néjakym zpisobem spojovan s poklesem vlivu nabozenstvi. Narodnost je,
z tohoto pohledu v kontrastu s velkymi kulturnimi systémy, které ji pfedchazely, zejména
»habozenskou komunitou* ¢i ,,dynastickou tisi. Pravé stfedovekd Evropa vytvatela
predmoderni normu. Kiestanstvi a latina; stfidani vladct nad obrovskym uzemim
prostiednictvim dynastickych snatki ¢i dobyvanim a vytvareni spojencii a neptatel
ptekracovaly hranice spolecného dédictvi a jazyka. Jindfich II., vladce Anglie (a Walesu),
ktery mluvil francouzsky a vlastnil ve Francii téméf stejné mnozstvi Gizemi, kterému i
vladl, se jevi jako protiklad vi¢i podminkdm pro existenci naroda. DalSim prikladem,
velmi podobnym Egyptu, je Osmanska fiSe, kterd se na vrcholu své slavy rozrostla
Z Budapesté do Bagdadu, z Kéhiry do Kaspického mote a zahrnovala mnoho rozmanitych
spolec¢nosti liSici se jazykem a mistni historii. To, co ji sjednocovalo, byl Islam, arabsky
jazyk (v men$i mife osmansky jazyk pro obchodovani), oddanost sultanovi a jeho
zastupctim. Teprve v disledku jejiho kolapsu se zacalo s prosazovanim mistnich identit,
které se bud’ zménily v narody (jako Recko s Egyptem a srdce Osmanské fise - Turecko)
nebo se o to snazily skrz staleti kolektivniho nasili, zejména na Balkan¢ a posledni dobou

Vv Syrii a Irdku.

Spole¢na identita je starov€kd, hluboce zakofenéna a né€kdy spiSe temna
charakteristicka vlastnost lidstva. Zacina na ur¢itém uzemi a v dé€jinach lidstva ji byla
vénovana velka pozornost, ackoli, jak jiz bylo zminéno v uvodu, pfechod od lovct a
sbéracu ke spolecnostem, ve kterych vladla hierarchie dominantniho postaveni, zacal
relativné pozdé a od té doby pokracoval s riznou intenzitou a v riiznych stupnich. Ani
narodni stat neni nutn¢ findlni sdruzeni. Mimo to existuje moznost transnarodnich a
Indie, USA a Cina jsou piiklady velkych tizemi, kterym se podafilo stét ,,pfirozenymi*
jednotkami. O podobny status usiluje dobrovolna unie evropskych statl (a zéaroven
vznikaji politicka hnuti, kterd usiluji o opak — jeho oslabeni). Kromé& toho v Sedesatych
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letech dvacatého stoleti mélo kratkodobé politické propojeni Egypta se Syrii, Irdkem a
Libyi (za ucelem vytvofit Sjednocenou arabskou republiku) stejny cil. Je tedy nutné

podotknout, ze stale zijeme v politicky pfechodné dobg.

DYNAMIKA EGYPTSKE KULTURY

Pii mé navstéve pyramid v Gize ¢i zdobenych chramut a hrobek v Luxoru jsem si
bezprostiedné¢ védom, ze stojim pied velmi osobitou lidskou tvorbou. To samé pocit'uji
Vv pritomnosti sttedovéké mesity v Kahife nebo zamku ¢i katedraly v Evropé. VSechno to
jsou vytvory velkych a odlisnych kultur, které spojuji podstatu velkého moderniho védéni
a respekt k moci. Svym vzhledem poutaji nasi pozornost. Ov§em na druhou stranu, kdyz
jako archeolog vykopavam uprostied starovékych egyptskych obydli, patfici chudSim
komunitam, ta osobitost uz neni takova. Muzi z mistni vesnice, které¢ zaméstnavam pfi
vykopavkach, vidi koncept lidského Zivota, ktery se nijak nelisi od jejich vlastnich:
poznaji kuchyni ¢i prostor diive vyuzivany jako chlévy pro dobytek. Tyto dva rysy,
obycejnost a predvidatelnost, mohou byt leckdy odrazujici. Musim si neustale
pfipominat, Ze kultura a prostfedi nejsou nikdy regionalné a ¢asové stejné a Ze hledani
variaci v ramci Sirokych zakonitosti lidského Zivota je nezbytnou soucésti porozuméni
uplnému spektru lidského Zivota. Tato odliSnost mize byt vizuadlné¢ méné poutava nez

vvvvvv

pro zkoumani podstaty Zivota.

,»Vyznacnd kultura®, ktera se ¢asem stala turistickou kulturou, nebyla spontanné
vytvofena béznym Clovékem. To, Ze se s jejimi projevy setkavame ve velkych prostorach,
kde jsou uctivani bohové, napiiklad v palacich, zamcich a hradech, neni ndhoda.
Vyznac¢na kultura, kterd vyzaduje patronat a vedeni pracovni sily, se zrodila na

kralovskych dvorech.

Bohatstvi, velikost, vzneSenost, femeslné standardy a intelektualita jsou soucasti
nastrojii vlady podporujici osobni pokofeni, postoj ucty. Chramy ¢i paléce, a v piipade
starovékého Egypta jejich rozsifeni do kultury obklopujici mrtvé, ¢asto objasiuji, CO je
charakteristické pro predeslé kultury. Dobie zavedena velka tradice mlize mit vliv na
celou spolecnost. AvSak dosdhnout takové rovné rozsifeni je mozné jen na tkor jinych

tradic a tim kolonizovat cely narod. Vse, co nepodlehne, se stava ,,lidovou kulturou® nebo
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»popularni kulturou® (ackoli v modernim svété aspekty populdrni kultury dosahly

nevidanych uspécht).

Starovéky Egypt se fadi mezi nejstarsi velké svétové kulturni tradice. Mame to
Stésti, ze jsme diky velkému mnozstvi materiali mohli sledovat kodifikaci tradice, ktera
zacala na prelomu prvni dynastie. Z pocatku vsak tato tradice nebyla tak rozsifena.
Predméty byly malé a jejich pocet byl zfejmé omezeny. Vyjadfovaly samolibost nové
generace vladet, pocatky usili o systematizaci védéni a explicitné znazornovaly znalosti
vesmiru. Méli bychom vSak od tohoto momentu piedpokladat, Ze vSechna materialni
vyjadteni kultury vychazeji z tohoto zdroje? Zménili vladcové prvni dynastie kulturu tak,
ze tim osvitili celou zemi? Byl v tom skryty zdmér pfemeénit celé pole plsobnosti do

tohoto duSevniho postoje?

Abychom mohli na tyto otdzky odpovédet, musime prozkoumat, jak se dvorska
kultura rozsifila na ukor jinych mistnich tradic a vzit v ivahu nejen rand umélecks dila,
ale 1 obecné archeologické zaznamy, ve kterych bychom mohli nalézt stopy ,,lidové
kultury*. Jednim ze zplsobi, jak o tom uvazovat, je vidét pfedmét jako projev dvou
zdroji usporadani lidské spolecnosti. Jednim z nich je ptipad, kdy si jedinci zachovavaji
svoji individualitu, piestoze jednaji jako soucast vétsi skupiny. Kdyz nékdo zaujima tento
postoj pii budovani, pouzivd se pro to termin ,,samoorganizace nebo ,,sebeurceni,
spolecné tvoii ,,neformalni* Cast, kterd je spontanni. Druhym zdrojem je piesny,
kodifikovany styl, ktery natizuje, ¢astecné formou vyuky, jaké jsou spravné formy, at’ uz
vuméni ¢i v architektufe. Tento zdroj je oznafovan za ,,formélni“. Chronologicky
sefazené dlikazy zobrazuji souhrnny vyvoj podle stupiit formality v kultute, ve které

postoj sebeurceni piestaval byt postupné podporovan.

Bézny zplsob predstaveni starovékého Egypta je prostfednictvim vybéru
uméleckych a architektonickych veled¢l, zhotovenych na zaklad€ kodifikovaného stylu.
Takovy vybér poskytuje zdznam o neustalém vyvoj, ve kterém je vyznamna geograficka
stejnost. Z tohoto pohledu poskytuje materialni zdroj nejlepsi zaklad pro psani historie o
egyptské ,,vrcholné* kulture. Od pravekych ¢asi mizeme sledovat linii pokroku od
pozdnich pfeddynastickych kultur Horniho Egypta, pfes Rané dynastické obdobi (téZ
Archaické obdobi) do uplného rozkvétu faraonské kultury ve Staré fiSi. Pozdni
preddynasticka umelecka tvorba k nam ptichézi v malé mite, v fad¢ izolovanych objekta
sjistou individualitou. Vrcholnym nalezem je Narmerova paleta z pocatku prvni
dynastie. Z této faze vzeslo vizualni uméni, které formovalo faraonskou kulturu az do
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samého konce a stejn¢ tak ovlivnilo moderni porozuméni starovékému Egyptu.
Hieroglyfické pismo, sochaiskd vyzdoba a dvourozmérné uméni se staly aspekty
jediného, rigidné studovaného zptsobu, vizualniho vyjadireni. Nedilnou soucésti tohoto
procesu bylo vyvinuti ikonografie boht (at’ uz jde o spekulativni abstrakce ¢i presedajici
duse mist), ktera je omezila na variantu jediného obrazu. To byl uspéch Archaické doby,
objeveni ndpadli a forem. Nakonec se egyptsky impuls pro inovaci obratil
v monumentalni architekturu vrcholici stavbou pyramid a chrami. Diky tomuto pokroku
Archaické obdobi jen vzkvétalo. Pozdé€jsi dynastie pridaly na poctu téchto veledél a jejich

unikatnosti.
Egyptsti bohové

Egypt nam dava jasny pftiklad spolecného aspektu spletitych spolecnosti:
zobrazovani bohti v konkrétnich lokalitach, kde k nim byl ptistup, skrz pfijeti urcitého
postoje, ktery musel byt Casto vyjaddien prostiednictvim cennych dart, specidlné
slozenymi formulacemi slov a pfedepsanym jednanim. Postupem ¢asu se rozvijely tradice
formality — spiesnymi pravidly (véetné kalendait a svatkl), které zabranily
riznorodostem. Spontdnnost a improvizace vSak nadale pietrvavala. Znalost
imagindrnich bytosti (bohl a dusi, vcetné prvku, ktery byl bozsky v lidech Zivych 1
mrtvych), stejné jako ostatni védomosti, byla v zdsad¢é povaZzovana za mistni kulturu. Ta
byla jejich soucasti jak doma, pti praci s kameny v lomech, tak i pfi cestovani do cizi
zemé&. A pravé tyto znalosti zptisobuji spontanni projevy tcty v mistech daleko od téch

bozskych.

To byl (a stale je) konkrétni ptiklad rozsédhlé formy lidského chovani: oznaceni
néci pritomnosti za ucelem propujcit trvaly smysl pomijivému okamziku, to se v t€ dobé
jevilo jako velmi podstatné a spolu s piedstavivosti to také dostavalo explicitni vyznam
definovany znalostmi ¢asu. Jedna kresba ¢i zdmérn¢€ vybrany a umistény predmét mize
vyvolat uréity vzorec chovani nebo mistni tradici a zasadni postoj mize byt v rozsahu od
neformalnosti aZ k narokovani si vlastnictvi ¢i Zadéani o transcendentalni moc. Ackoli se
tyto vzory opakuji, neni mozné tento druh chovani zzit na dodrzovani urcitych pravidel.
Velkou roli zde hraje ndhoda. Naptiklad pro n¢které charakteristické poustni krajiny byly
vyznacné kresby a svatyné€, ovSem pro mnoho dal$ich ne. Stacilo pouze ptisobeni jediného
¢lovéka, aby ucinil urcité misto vyznamnym a ptimél ostatni, aby zopakovali jeho konéni,

nekdy 1 po delsi dobu.
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To, jak by to mé¢lo fungovat, ilustruji zdznamy vytesané ve Vadi Hammamat ve
vychodni pousti, kde byvaly lomy pro siltovec (téz prachovec) a pro podobnou horninu
drobu, tézky, zelenavé Sedy kamen vyuzivany na sochy a sarkofagy. Mezi velkym
mnozstvim starovékych kreseb, které se zde nachéazeji, musi byt jedna, ktera vznikla jako
uplné prvni, ted’ uz ale neni mozné ji identifikovat, bud’to byla zanechana n¢kym, kdo
sbiral volné se povalujici kusy kamenti pro tesani predmétti, anebo od pocatkt patii lidem,
predchiidciim kamenoiezby, kteti se zde zastavili béhem dlouhé a klikaté cesty Vadi mezi
udolim Nilu a Rudym motfem. Po dlouho dobu to vybizelo ostatni k vyryvani, ¢imz kresby
ptibyvaly. Jako vzdy lidska predstavivost vytvari mnoho dalSich vyznamu. Text vytesany
ve Vadi uvadi ptib&h, ze sem na konci jedenacté dynastie dorazila velka expedice (vladl
Mentuhotep 1V., cca 2001 — 1994 pi. n. 1.). Po jejim pFichodu se objevila gazela, ktera
byla biezi a vypadala, Ze vede vypravu na misto, kde porodi, v téchto mistech byl zaroveii
téZen kamen na vyrobu vika sarkofagu. Gazela byla zabita, jakoZto obét’ pro mistniho
ducha, ovSem v tomto piipade to nebyl Horus ani Hathor, ktefi byli vybrani v ostatnich
poustnich oblastech, ale Min ,,Pan poustnich kopct®, jenz byl duchem mésta Coptos
Vv udoli Nilu na konci Vadi Hammamat. O osm dni pozdé&ji udefila boutka, popsana jako
bozi zjeveni a vytvotila docasné jezirko pitné vody. Po péti dnech byl vytouzeny blok
kamene ze skdly vyfiznut a odvezen pry¢ z lomu. Na oslavu byl porazen dobytek a
zapaleno kadidlo, soucasn¢ bylo dékovano bohu Min s uspotadanou hostinou pro
pracovniky. Toto vypravéni zname, protoze bylo zaznamenano v hieroglyfickych textech
vytesanych na skalnim povrchu spolu s kresbou krale, ktery dava mléko bohu Min,
jakozto dalsi obét’. Takovéto vyjevy jsou spiSe zndmé na zdech chrami. Jejich pfitomnost
zobrazuje, jak se tato stard tradice stdva néfim mnohem vyznamnéj$im a to praveé tim, ze

je zavadén ur€ity vzorec chovani ve jménu boha a posvatné vyznani.

V pribéhu staleti mélo pfijit mnoho dalSich expedic, které v této lokalité
zanechaly své zaznamy vyryté v kameni. Mnoho z téchto zdznamu jsou jen jména muzd,
kteti tvorili expedice. Stale vSak, kromé par kamennych obydli, zde nebylo nic postaveno,
ackoli na konci prvniho tisicileti pfed nasim letopoctem se v jednom odlehlém lomu
nachazelo velké mnozstvi pamétnich scén a textl, coz je v moderni literatufe povazovano
za ,kapli“ ¢1 ,,svatyni“ (avSak je nepravdépodobné, ze by byli pfitomni lidé, ktefi by o
toto misto pecovali). Kromé& toho pfitahovaly vytesané skalni ndpisy pozornost
navstévniki, ktefi chtéli uctit ducha tohoto mista. Béhem dvou tisic let nebylo vytvoteno

nic tak propracovaného jako privodce chramu.
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V nekterych poustnich mistech popsali navstévnici misto pro kontakt
s vladnoucim duchem. Jedno z téchto mist se nachizelo v horach u Rudého mofe, kde se,
mezi dvandctou dynastii a pozdni Novou isi, tézil galenit (sulfid olovnaty, tedy olovnata
ruda), ktery byl vyuzivan jako kosmetika na o¢i (tzv. msdm — mesdement). Kdyz byla
prace v plném proudu, vznikla ptirodni jeskyné, jez slouzila jako svatyné. Nakonec,
béhem Nové fise, vznikl prostor o rozloze 6,5 m, ktery byl postaven ze surovych kamenti
na vedlejsi terase. Usporadani otvori naznacuje, Ze uvnitt byl umistén maly baldachyn.
Ti, ktefi vstoupili do svatyné€, po sobé zanechali maly pfedmét, coz méla byt zndmka
jejich ptitomnosti, Casto se jednalo o egyptsky amoletovy prsten fajans, ktery byl v té
dobé¢ oblibeny. Nekteré predméty zlstaly ve skalnich S$térbinach; ostatni byly
shromazdény v hlinéné nadobé a zakopany venku. Malé stély a soSky byly
v severovychodnim rohu. To naznacovalo, ze néktefi lidé, co sem zavitali, méli sviyj
vlastni ndzor na to, komu jsou jejich dary adresovany: Hathor, ,,Pani galenitu,, (msdmt),
Horus, ,,Pan poustnich kopct, Min z Coptosu (jako ve Vadi Hammamatu) a Memphiska
cesta. Zda se, ze neexistovala zadna formalni identifikace: byla zde jednoduché stavba,
jez poskytovala jednotliveim piiznivou atmosféru, kterd jim méla pomoci, aby otevieli
svoji mysl a mohli navazat kontakt s bohem ¢i bohyni, jeZ si zvolili, nebo k tomu, kdo
byl navrzen ¢lenem expedice. Vzhledem Kk izolaci a tézkostem s dopravou zasob na toto
misto je nepravdépodobné, ze zde byval n€kdo zanechan za tkolem strazit svatyni mezi

navstévujicimi expedicemi.

Po navratu domt ze svych expedic do udoli Nilu a nilské delty, ve svéte, ktery se
stal komplexné&jSim pravé diky rozvoji nespocetnych mistnich tradic, se tito lidé snazili
najit zpusob i zde, jak se znovu piiblizit k duchovnu a ziskat si tak ochranu a moznost
vyjadrit vdécnost. Jednou z moznosti bylo najit misto, kde kouzla pfindSela ochranu a
kde, alespon v pozdéjsich obdobich, si lidé mohli pfipominat a uctivat své predchidce.
K nim a k mocnym duchiim byl primarné pfistup v jejich hrobkach, obétnich mistech a
kaplich, které jim byly casto zasvéceny. Tato mista byla Egyptany pravidelné
navstévovana, bud’ z diivodu povinnosti, kterou jim ukladalo jejich placené povolani,
jako byli naptiklad knéZzi, ktefi museli bohy neustale uctivat, nebo sem zavitali ze své
vlastni vnitini potifeby. AvSak v dasledku lidské iniciativy byla uvniti komunity vybrana
mista, kde se 1idé mohli pfiblizit ke svym bohiim a k duSim pfedchtidct, které zde uctivali.
Néktera z téchto mist vSak nevydrzela dlouho; jind naopak ziskala dostate¢nou prestiz a

tim 1 dlouhou historii trvani. Tato mista, jez ozivovala predstavivost spolec¢nosti, jsou
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svatyn¢ a chramy. Ty Casem slouzily i1 jako ukazatel mistni prestize, ta se projevovala
darovanymi pfedmeéty, irodnou ptidou a pracovni silou. Podle svého uspotadani a dart,
nedalo ptedpovidat, tak pravé tato historie smétfovala k tvorbé jedinecného, pecliveé
konstruovaného formalniho stylu, ktery dal zaklad vzhledu materidlni kultury. Formalni
styl je Clenén na jednotlivé ¢asti a vyucovan pomoci ptikladi odpovidajicich modelu,
proto vyzaduje vétsi pocet lidi na riizné dovednostni Urovni. Je také otevienéjsi
monumentalni velikosti. Ve své nejvétsi formalité je tento styl typicky pro staroveky

Egypt jakoZto styl faraonti.

Pozvolné prevzeti tohoto stylu neni lehké definovat podle chronologického déleni
materialt, které nesly nazev ,,Pied-formalni®. Z hlediska architektury, chramy Nové fise,
které vzdavaji hold ve jménu mést, ukazuji mistni prestiz a predstavuji nejvetsi rozkvet
tohoto stylu, tzv. ,,zlata éra“. ,,Rany pocatek™ poté zahrnuje stfedné pokrocilou formu,
zatimco chramy z ,,pozdniho obdobi ““ obsahuji znaky z obdobi mezi 30. dynastii a ranym

obdobim fimské okupace v Egypte.

Tato kapitola se zabyva predevSim misty, kde se mohli lidé ptiblizit bohtim a
termin ,,Pfed-formalni* zahrnoval néco, co lze povaZovat za svatyni. AvSak to néco, co
slouZzilo jako svatyné&, neni mozné stoprocentné rozpoznat napiiklad v obdobi egyptského
pravéku. Snadno rozpoznatelné svatyné — navrzena mista, kterd miizeme rozpoznat, jez
byla vytvofena za ucelem komunikace s neviditelnymi bytostmi — se v archeologickych
zaznamech objevuji pomérné pozde€. Byla snad jesté diive néjaka faze, kterd je pro nas
stale jeSt¢ zahalena tajemstvim? Pfechod od viceméné neviditelnych ¢i nehmotnych
k viditelnym a formalnim byl zaznamenan v africkych spolecnostech od jejich kontaktu

se zépadem:

Cim vice se spole¢nost odchyluje od jednoduchych forem socialni organizace —
rodovych linii a klanti — ve sméru statni struktury, tim vice mista uctivani nabiraji na své
vyznamnosti. Jinymi slovy, politickd a administrativni centralizace vyZaduje jistou
koncentraci naboZenstvi v podobé ptesne¢ definovanych staveb, zatimco rozdéleni
spolecnosti na linie a klany podporuje rozptyleni mist na uctivani a sniZuje jejich osobitost

do takové miry, ze jista ¢ast se vmisi do okoli.
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Piikladem toho, jak se jednoduchost v tomto kontextu mohla projevit, jsou
obyvatelé Ingessana (na stdansko-etiopské hranici), kde prvotni forma osidleni zistala
az do moderni doby, obyvatelé zde Zili ve shluku kruhovitych obydli obehnanych plotem.
Jako svatyné se vyuzivala chatré, vzhledem nerozeznatelna od ostatnich a obvykle
prazdna. Ackoli to bylo obydli povazované pro bohy, tato chatr¢ méla jeden dilezity
ukol a to bylo chranit ty venku pted tim, co si mysleli, Ze je uvnitf. Mytus jim objasiioval,
Ze tato svatyn¢ byla ,,postavena ve formé obycejného obydli, avSak v neobyc¢ejny Cas, na
pocatku svéta jaky zname dnes®. Jejich svatyné neobsahovaly zadné vyobrazeni bozstev,

nckdy jsou popséany jako mista, kde se nenachdzi Zadné artefakty.

Jak si egyptsti lidé z udoli Nilu predstavovali svij svét, pied pozdéj$im
pfeddynastickym obdobim, uz se asi nedozvime. Neméli bychom piedpokladat, Ze se
podobal pozd¢jSimu svétu zasvécenému bohliim, kteti byli ¢asto spojovani s misty nebo
ze se v urcitych oblastech vyzadovalo osobité chovani. A pravé tato predstava vznikla
z faraonské kultury, ktera byla v obdobi, kdyz se dynasticky stat spojil a prosel si béhem
Nakadské kultury ,,intermediarni (pfechodnou)* fazi. To, co mizeme délat je, zkoumat
dukazy z prvotnich projevi a pokusit se identifikovat jejich slozky a zjistit, zdali vznikaly
jako vymezené skupiny. Tyto ditkazy nejsou jen architektonické. Roz¢lenuji se na malé

skupiny objektt, kterym se obecné tika ,,votivni (vénované/dékovné)®.
Komunikace pomoci pfedméti

V opevnéném mésté lken (souCasny nazev Mirgissa) v Nubii byla vytvofena
béhem osmnacté dynastie mald svatyné, slouzici jako misto k uctivani bohyné Hathor
V jeji mistni podobé¢ ,, Pani z Ikenu®. Uctivani bylo pro Egyptany typické a mélo slouzit
potiebam malych lokaci a prevazné egyptské populaci. Hathor predstavovala laskavou
stranku pfirody. V osidlené oblasti Mirgissa, izolovand poustni oblast daleko od
domoviny (Egypta), byla tou osobou, na kterou se lidé obraceli pro utéchu. Je to jedna
z mnoha malych svatyni, kde byla oslavovand bohyné& Hathor a kde lidé zanechavali malé
pfedméty, v tomto piipadé to byl maly prostor, kde bylo nutné si kleknout nebo se
prikrcit, aby ti, co sem zavitali, dosdhli na obétni kdmen, ktery se nachézel na zemi (ackoli
oproti svatyni v Gebel Zeit to byl krok kupfedu ve formalnim budovani). V ptipadé
zanechanych predméti se jednalo pfedevsim o — koralky, piivésky, rozbité kousky skla a
fajans — které, pokud by se naSly v jiné souvislosti, by byly povaZovany jen jako
pozustatky bézné¢ho zivota. Tyto pfedméty nebyly vytvofeny, aby slouzily timto
zpusobem. Staly se darem, pouze pokud byly zanechany uvniti malé svatyné.
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Charakteristickym znakem mnoha kouskl je leskla tyrkysova barva, bézné
vyuzivand pii vyrob¢ skla ¢i fajans. Jen tézce urcime, zdali je to pficina nebo disledek,
ale uctivani Hathor u hlavniho zdroje tyrkysu na Sinaji ji dalo mistni jméno ,,Pani
tyrkysu®. Ulomky tyrkysové zbarveného skla nebo fajans (pii dal§im rozsiteni, objekty
téchto materialli v jinych barvach) byly pro ni povazovany za uspokojivé predméty. Jejich
tvar nebyl nijak podstatny, dalo by se fict, ze na ném téméi nezalezelo. Piedstavovaly
specialni ménu, diky které byl mozny tzv. obchod mezi ¢lovékem a bohem. Vdécnost
Z vykoupeni byla jednim z divoda. Avsak v jiné podobé¢, naptiklad na svahu v Asyutu,
kde se nachazi mala stéla ze svatyné, je zobrazen bith Vepvovet v podobé psa a vyjadiuje
vdécnost za zachranu pied Gtokem krokodyla. Nékteré predméty ve svatyni v Mirgissa
jsou ve tvaru zeny piipevnény na plaketu, kterd ma casto tvar postele. Ovsem pokud si
myslite, Ze vite, jaky skryty vyznam ma tato soska, tak pozorné ¢téte. Jedno kouzlo ze
sbirky papyrust, které ma byt recitovano nad figurkou Zeny, mé zmirniovat bolesti bficha.
Tento proces musi byt vyf¢en nahlas. Jakmile budou vyslovena dana slova ,,nad hlinénou
soSkou zeny“, poté: ,.budou veskeré bolesti v oblasti bficha pfeneseny do sosky Isis,
dokud se doty¢ny nevyléci®. V této dobé (Nové fiSe) byly v domacnostech podobné

postavicky pomérné bézné a jejich kouzla mohla byt pouZita i mimo svatyni.

Obvykle nés ptitahuji malé ptedméty, se kterymi se snadno manipuluje, a které
jsou ve tvaru ¢lovéka €i zvitete. Nemusi mit urcity vyznam, ale nabizeji moZnost spojeni
a Utéchy. Neméli bychom brat za samoziejmé, ze v minulosti mély konkrétni tvary svij
vyznam, ktery byl vyjadien slovy, a Ze bychom tento vyznam mohli obnovit. Tvary jsou
v mysli spojovany s riznym potéSenim ¢i asociacemi, avsak zadné z nich nemusi byt
vyjadieny v jazyce. SkuteCnost, Ze je Clovék mlze sdm vlastnit, mize byt jejich
znamenat pro ¢lovéka néco jako vyznamny ¢in, at’ uz je to néco, co vlastni (naptiklad
fajans) a maze to zanechat ve svatyni nebo (v pfipad¢ lomu ve Vadi Hammamat) jméno
vyryt¢ do kamene. Je mozné, Ze toto je projev chovani zplsoby, jez archeologie
nezachytila, a které se teprve v pozdé&jsi dobé pieddynastického obdobi stavalo
explicitnéj$i a pfesnéji definovdno spolu s tim, jak rostla urovenn zru€nosti, dodavky

A

surovin a vét§i femeslna specializace, kdyz se spolecnost stala komplexni?

Néktera rana mista jako Gebel Zeit, které bylo povazovano za Gtocisté Nové fise,
a dikazy z obydli v El1 Amarn¢ ndm naznacuji, Zze bychom svatyni nem¢li povazovat za

néco piili§ presného a formalniho.
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Jak je znazornéno v této kapitole, koncentrace malych objekti, Ccasto
reprezentativnich, je jednim z hlavnich definujicich znaka ranych svatyn; ve skutec¢nosti
to vSak mize byt pouze jediny urcujici znak. Zdali oznacovani mist né¢im, co jedinec
vlastnil, bylo prvotnim a tvorba ideji o bozich bylo sekundarnim vyvojem, je jen dalsi
otazkou vyvolanou praxi. Rtiznorodost tvari pfedmétii naznacuje, Ze si udavali podobu
dle vlastniho vybéru — reflektovany skrz ptedstavivost jednotlivce (ta byla omezena
sdilenymi zkuSenostmi s mistni skupinou). Tyto vnitini projekce piedstavivosti mozna
jeste nemély dostateCnad jména a vazby k tomu, aby vytvorily systém znalosti, jaky se

rozvinul v obdobi faraonu.

Podle archeologickych signall, které se zdaji byt dulezité, tato mista nabizela
svym navstévnikim samotu, soukromi, Sero a misto, kde mohli svirat v rukou maly
pfedmét — se zavienyma o¢ima — ¢imZ se dostali do stavu snéni, ve kterém utekli
z logického, viditelného svéta do kouzelného a imaginarniho, tento ritual délavali pii
hledani pomoci, nasmérovani nebo kdyz chtéli podékovat za ptedchozi akce. Tyto
prozitky mohou nastat, aniz by bylo nutné se né&jak vyrazné soustiedit na piedméty - sochu
nebo dvourozmémé vyobrazeni — avSak vlastni predmét drzeny vrukou je
pravdépodobné jesté¢ podporuje. Zanechanim svého predmétu tim, Ze ho pfipojite
k ostatnim od ptfedchozich navstévnikl, vtomto misté zdstane néco z vas. Stavba
v Elefanting ze Star¢ fise nam naznacuje, jak opatrné musime vytycovat hranice ohledné
svatyni, jelikoZ pravé tato budova byla sidlem guvernéra nebo starosty meésta, ale zaroven

se zde nachazeji znaky, které obsahovala mista ur€ené pro uctivani.
Rané svatyné

Elefantina, Tell Ibrahim Awad a Tell el-Farkha jsou ptiklady v sestupném potadi
sefazené podle dostupnych informaci, které pfinaSeji k tématu. Tell el-Farkha se povazuje

za nejstarsi, jelikoz se k ni vaze nedostatek zaznami o vyznamu.
Elefantina

Toto malé mésto, nachazejici se na jiznim cipu ostrova Elefantina, bylo postaveno
pfimo ptes piirodni Zulové balvany. Béhem Archaického obdobi se rozrostlo do podoby
opevnéného mésta. V roce 1972-3 byla objevena svatyné slouzici tomuto ranému méstu.
Nachazela se v thlu tvofeném opevnénim meésta a pevnosti, uprostfed samotnych
balvanti. Toto umisténi poskytuje archeologii unikéatni soubor okolnosti. Na jinych

chramovych mistech, s plos§im povrchem, piestavba a rozsifeni v pozdéjSich obdobich
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zpusobily nevyhnutelné Skody a nékdy i celoplo$né naruseni celé stavby. To se vSak
nestalo na ostrové Elefantina. Stavitelé pozdéjSich chramu, ktefi hledali feSeni, jak se
vypofadat s omezenym prostorem kvtli balvanim obklopujicich ranou svatyni, nakonec
vyplnili plochu a svrchni ¢ast vydlazdili, tim zapecetili svatyni spolu s jejim podlazim a
artefakty. Vyplyvajici archeologické zaznamy nam poskytuji prvni, témef aplny obrazek

toho, jak vypadalo toto rané misto pro uctivani.

Historie svatyné na ostrové Elefantina zacala v podob¢ hranatého ptirodniho
vyklenku mezi balvany. Vzhledem to muselo pfipominat malou jeskyni. Vlastnosti
uzavieného prostoru, ktery napodoboval dutiny v zemi — mohl by zde byt pouzit i termin
,»podsveti - mohou mit silny vliv na fantazii, ackoli, v jinych oblastech (pfedevsim v
Hierakonpolis a Coptos) byly vyuZzity i jiné zpisoby k upoutani pozornosti. Prozitek
jednotlivce v pifeddynastickém obdobi musel vést k pozvolnému poznani, ze se jedna o
misto komunikace s duchovnim svétem. At uz jeji uzivatelé komunikovali jakkoli,
nezanechali zddné znamky na nynéjsich skalnich sténach, které se zdaji byt zachovany
Vv pivodnim stavu. Pfedni prostor byl stupiiovit€¢ uzavien, nejdiive dvéma malymi
zdénymi mistnostmi a poté dal$imi zdmi, které tvofily jasné definované nadvoii (¢i
zastieSeny prostor). Krozvoji doslo béhem Archaického obdobi, ackoli nékteré

keramické nalezy z mista pochazeji z pfeddynastické doby.

Zéakladni podoba svatyné — skalni vyklenek slouzici jako zdény pfistiesek — byla
zachovana béhem Star¢ fiSe a zjevné az do obdobi sjednoceni Egypta za vlady jedenacté
dynastie (cca 2040 pf. n. 1.), jedna se tedy o etapu dlouhou Sest stoleti. Béhem té¢ doby
probéhla zasadni zména ve vzhledu, vytvofeni pfijemného a upraveného prostiedi
namisto mohutnych stén. Uvnitf svatyné se ve stfedu nachézel tvercovy podstavec, 0,95
x 1,1 m, ten byl postaven z cihel, které byly od sebe oddéleny vrstvami hrubé latky, diky
tomu byl velmi pevny. U kaZzdého rohu se nachédzela dievéna tyc. Jak bude jesté uvedeno
V pozd¢jsi Casti této kapitoly, toto misto (sméfujici na sever) mohlo byt zakryto
baldachynem, aby se prostor vzhledové vice pfibliZil boZskému mistu. Tento maly prostor
byl jako celek chranén venkovni chodbou a druhou zdi. V malé¢ mife miZeme
identifikovat postupny vyvoj vzhledu svatyné — od skrytého interiéru az po viditelny

zevnéjSek — kolem které byly navrZzeny pozd&jsi chrdmy s prostranstvim.

V jedenacté¢ dynastii byla svatyné rozSifena, vytesané kamenné desky byly
zasazeny do puvodni cihlové struktury, tim se zachoval prvotni piidorys. Nasledné ve
dvanacté dynastii (kdy vladl Senusret I.) byla nahrazena jinou stavbou z pecliveé
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dekorovanych kamennych blokti. Nicméné podle rozsahu kamenné dlazby (volné bloky
ptfestavéné do moderni podoby v okoli mista) dokonce i dvanacta dynastie zanechala
vytycené hranice, které byly vyvinuty ve Staré tisi, ackoli rozméry byly poupraveny na
12 x 8 m. NarGst vpouzivani dekorovanych blokli byl egyptsky trend
inspirovany kralovskym dvorem. V osmndacté dynastii byl zaznamenan posun k vétsi
formalit¢ a monumentalité¢ v provin¢nich oblastech, to vSak nabralo zvlaStni spad.
Pivodni stavba byla strzena a staroveéky vyklenek se dvorem byl zavalen kamennymi
bloky za ucelem vyrovnat povrch do vysky zulovych balvani. Na tomto novém povrchu,
za vlady Thutmose III., byl vybudovan vétsi kamenny chram. Tim nastala ,,zlatd éra“
téchto staveb. Stale se vSak stavitelé pokouseli udrzet kontakt s origindlni posvatnou
svatyni pohibenou v zakladech. Nové postavena stavba byla umisténa nad ptivodni a
pomoci kamenné Sachty, ktera vedla ptfes zaklady az na podlahu rané svatyné¢, byla

zajisténa komunikace s bohy.

Pokud je jednoduchost rané svatyné zarazejici, jelikoz odpovidd dobé stavby
pyramid na severu, tak rovnéz stovky predmétl, které se nalezly uvnitf, jsou pomérné
jednoduse opracovany, az to navozuje dojem, ze nebyly ani dokon¢eny. Mnoho z nich
bylo rozprostteno uvnitt celé svatyné¢, az béhem paté dynastie se zacalo formovat presné
misto jejich koncentrace. VétSina pfedméth byla vyrobena z fajanse (leskly modro-zeleny
glazovany synteticky materidl, slouZici jako starovéka nahrazka dnesSniho plastu), dale
byly pouzity keramika, slonovina, vapenec a piskovec. Tyto pfedméty se daji rozdélit do

skupin:

1 Lidské postavy: jak dospéli tak i déti, nejvice se vyskytovaly déti s prsty
V puse; unikatni postava je sedici kral, ktery na sobé ma jako jediny
hieroglyfické oznaceni se svym jménem — kral DzZer z prvni dynastie (ackoli
se nachazi na misté vytvofeném v Sesté dynastii);

2 Paviani/opice, par téchto postavicek je vyobrazeno také s prsty v puse

3 Mala c¢ast predstavovala zvifata a ptaky, v€etné Zab, krokodyld, 1vili, prasat,
hrochti, kocek a jezki;

4 Ovalné fajansové pamétni desky, které mély na jednom konci hlavu zvitete,
pravdépodobné jezka (existuje 41 piikladli tohoto zvlastniho vzoru); jedna
obdobna pochazi z Tell Ibrahim Awad, kde ma tato deska tvar lodi;

5 Fajansové dlazdice, pouzité na tvorbu mozaiky na sténach, mnoho z nich mélo

vyryty symbol na zadni stran¢;
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6 Fajansové predméty raznych tvart, predevsim velké koralky, nahrdelniky a
dzbany;
7 Ptirodni pazourek opracovany do rtiznych tvart;

8 Pazourkové noze.

Kromé téchto skupin nese vétSina predméti jméno krale Pepiho 1. a II. z Sesté
dynastie (2265-2219 a 2212-2118 pf. n. 1.). N&které znich, ba mozna vSechny,
oznacovaly svatek Sed (jubileum) téchto krald. Jednim z pfedméta byla vaza ve tvaru
sedici opice drzici sva mlad’ata. Zbytek byly fajansové pamétni desky (predevsim Pepiho
L). Sesta dynastie nam také poskytla jediné napisy ve formé: dvou zobrazeni krale
Merenre (2219-2212 pt. n. 1) a krale Pepiho II., vyryté do jedné ze zulovych stén

vyklenku, pfipominajici vale¢né tazeni do Nubie.

Tento material se nachdzel v riznych vrstvach z obdobi vsech Sesti dynastii.
AvSak poskladdni pfedméti ve svatyni nestanovuje, kdy byly zhotoveny; pouze
znazoriuje, kdy zde byl dany kousek odloZen a nékteré kousky uz byly staré, kdyz byly
pohozeny na jeji dno. Tradice se oficialné ujala béhem Archaického obdobi a pretrvavala
dlouhd léta. Detailni studie jednotlivych materialli z kazdého pfedmétu ukazuji, Ze
zatimco Archaicka doba je zacatek stylu a repertodru forem, nemusi to byt nutné obdobi
vzniku vSech predméti. Tradice pisobila béhem Staré fiSe a pamétni desky se jmény
z konce Sesté dynastie byly vyrdbény ve stejné jednoduchém stylu. Mald skupina
femeslnikti musela uspokojit poptavku po takovych pfedmétech, tim si udrzovali svoji
formu a techniku po dlouhou dobu, ve skute¢nosti celych Sest dynastii (téméf tisic let

mezi nasimi daty 3085-2117 pf. n. 1.).

Dal$im vyraznym rysem této skupiny predmétii, ktery se vztahuje i na podobné
skupiny z jinych mist (v¢etn¢ Tell Ibrahim Awad, Tell el-Farkha a Abydos), je absence
zobrazeni, které je spojovano s bozstvem, jak je tomu ve formalnim uméni, které zacalo
byt velmi rozsitené, kdyz se rozvijela Stara fiSe (ackoli skupina pfedméti z Hierakonpolis
zahrnovala postavicky jesttabt, u kterych se predpokladalo, Ze ptedstavuji boha Hora).
Po ptezkoumani textu v zulovém kultovnim prostoru — naos, kterym ptispél kral Pepi 1.
a jenz byl znovu vyryt pod Merenrea (z oblasti svatyné, i kdyz piivodni misto textu neni
zcela jasné), byla tato oblast na konci Staré fiSe povazovana za zasvécenou bohyni Satet,
ktera se pozdéji objevuje jako jedna ze skupiny tfi elefantinskych bozstev: Chnum, Satet,

Anuket. Kazdy z nich mél svoji vlastni osobitou podobu: Chum byl beran a Satet s Anuket
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byly Zeny s neobvyklymi pokryvkami hlavy. Stale se vSak nic z darovanych predméti ve
svatyni nijak nevztahovalo k jejich vzhledu.

Tato rGznoroda (vskutku heterogenni) Skala hmotnych predmétt, které se
naprosto liSily od pfesné dané podoby bohii a bohyn, kterda se vyvinula, kdyz dvorsti
myslitelé omezili rozmanité a nejasné definované zobrazeni fiktivnich bytosti v celé
populaci do ,,pantheonu bohti a bohyn, kde mél kazdy své jméno a rozlisSujici rysy,
spolecné pak tvofili jeden z hlavnich rysa starovékého Egypta, jak ho dnes chapeme my.
Tak, jako ve vytvoireném prostfedi, samoorganizace jde jednim smérem a uspotradané
rozvrzeni jde druhym, stejné tak ve svété védomosti, sebeurceni a nes¢etnych mistnich
spontannich vyzev se muze stat, ze pracuji oddélené¢ od akademického formatu
preferovanym témi, jejichz ulohou je udrzovat tuto strukturu. Vysledkem je vynalézavost.
Ptesto by mohlo dojit k pfevodu z jednoho na druhého. Obrazky paviant a Skorpiont jako

predméty k uctivani u dvora jsou jednim z prikladt.

Skutecnost, ze mulzeme pracovat zpét v Case v Elefantiné od jasné
identifikovatelnych pozistatkti chramu k pfirodnim rysim, ndm naznacuje, ze ptivodni
zulovy vyklenek byl opravdu prvni svatyni na tomto misté. Malé pfedméty, které byly pii
vchodu do této svatyné zanechavany, oznaCovaly navstévu jednotlivce, ktery si pial
zanechat néco ze sebe na kontaktnim misté s duSemi. V pritbéhu casu se to vyvinulo k
uctivani bohyné (Satis) spolecné s lidmi, jejichZz prace bylo hlidani, zlepSovéani a

spravovani mist zaclenénych do systému mistni spravy.
Tell Ibrahim Awad

Tell Ibrahim Awad se nachéazi v severovychodni delté, jedna se o pozlstatek
mohyly, ve které jsou uchovany pozustatky provinéniho mésta, jehoZ jméno je ztraceno,
ale svym pocatkem sahd az zpatky do preddynastického obdobi. Vykopavky, které
zapocaly roku 1988, odhalily zéklady zdéné budovy ze Stiedni fiSe, nachazely se
Vv té dobé se budovaly silné stény (az 2,90 m), které obklopovaly relativné maly prostor.
Tyto zdi tvofily obdélnikovou stavbu. Pozustatky ze Stiedni fiSe se vSak nedochovaly,
proto je té¢zké posoudit do jaké miry, pokud viibec, zasahovala tato stavba do pomérné
velkého mésta tohoto obdobi. Fakt, ze hibitov se nachazel na protéjsi stran€, poukazuje

na pravdépodobnost, Ze stavba stala smérem k hranici mésta.
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Pii vykopavkach byl nalezen, jak z netiplného ptdorysu, tak zjasné danych
charakteristickych ryst, dostatek diikazi, diky kterym se stavba mohla oznacit za chram.
Hlavnimi znaky byl pisek, ktery se nachazel pod hlavnimi zdmi a tahl se po vychodo-
zépadni ose, dale obdélnikova jama zasypana piskem (cca 7 x 5,60 m), okolo které¢ se
nachazel rozdroleny vépenec, ktery mohl vzniknout pii zniCeni malé budovy
z vapencovych bloki. Pti hlubsich vykopavkach byly odhaleny stény z neveliké stavby
s odlisnym uspotadanim, kterd byla daleko méné formalni. To bylo také povazovano za
chram ¢i svatyni ze Staré fiSe. V obdélnikové komote (8 x 3 m) oddélovala sténa maly
prostor (2 x 1,5 m), ktery ¢asteéné ohranicoval nizkou plosinu. U jedné ze zdi se

nachdzely keramické podstavce, kam se pokladaly obétni dary.

Predméty pfipominajici ty z Elefantiny (stejné tak jako z ostatnich mist; vice nize)
byly rozptyleny po svatyni, n¢které se skryvaly pod piskem, jiné byly pohibeny v jdmach
¢i zanechany v nékterych z mistnosti. Nachazelo se zde pres 600 kust, vcetné lidskych
figurek, mnoho druhti zvifat z fajanse a slonoviny (pievazné vyrezavané z hrosich kli),
naptiklad paviani (200 ks), krokodyli a hrosi; také hlavice palcatl, herni postavicky,
Sperky, fajans dlazdicky, ptirodni kdmen ve zvlaStnich tvarech a nddoby povaZované za
,uctivaci®. Obzvlast pozoruhodna je lod’ ve tvaru jezka, vyrobena z hliny, jez je znama
predevs§im z Elefantiny, dale pak fajans modely svatyni (ze dieva a rohoviny), stavby
pomérné rozdilné od téch klasickych, zdmi obehnanych, jako naptiklad v té, ve které byly
nalezeny. Budova a pfedméty mohly byt eventualné cihlovou verzi Elefantinské svatyné,
misto podobné jeskyni nachazejici se na plani (nebo zda zabirala ¢ast v pohfebni mohyle,
kterd uz neexistuje?). JelikoZ se osada nevyvinula v misto dlouhodobého patronatu, coz
je vyjadreno skrz vytesané kamenné prvky, nemiiZeme pfifadit jména boht, ktefi zde byli

uctivani.
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4 COMMENTARY

In the commentary, macro- and microanalysis are discussed. Macroanalysis deals
with the source text (the original text) and its features. Information as the source, author,
readership, style, topic and context relates to this part. Furthermore, the following
microanalysis deals with the target text (the translated text). It provides the difficulties
during the process of translation and examples of modifications which were made by the
author. In general, phrases, words or clauses which were intricate to transform into the
target language. The commentary of translating issues explains — why and how the
translator solved the problem because the way of advancement may not be equal for all
translators. Finished target text contains certain signs of individuality related to the

translator.

4.1 Macroanalysis
e STYLE AND FUNCTION

The source text is an excerpt from the book called “Ancient Egypt: Anatomy of
civilization” by Barry J. Kemp. The book was published on 18" June 2018 (as the third
edition) by Routledge. It is an extensive book with about 400 pages. The text contains
technical terms and complex sentences which relate to the specific topic. It is the Special
Style of Science - humanities, the main function is to inform and educate.

e READERSHIP AND AUTHOR

The content is intended for members of universities or colleges. It aims primarily
at individuals which are acquainted with the technical terms of the source text (e. g. names
of the periods or minerals, mainly rocks, used in ancient Egypt) and the history of ancient
Egypt. The author wants to clarify the culture of Egypt and (in chosen parts for

translation) the development of worship and shrines.

Barry J. Kemp is an archaeologist, Egyptologist, Professor of Egyptology at the
University of Cambridge and he also leads the Amarna Project — excavations in this area.
[51]
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e TOPIC

As was mentioned, the source text is about the history of Egypt. Translated parts
are devoted to the gods and process of worshipping — how and why the ancient Egyptians

used the shrines.
e STRUCTURE

The plot is divided into three parts, eight chapters and subsequently into the

paragraphs. Pictures and notes occur to clarify the responding topic.
Part I: Establishing identity: 1) Who were the ancient Egyptians?
2) The intellectual foundations of the early state
3) The dynamics of culture
Part Il: The provider state:  4) The bureaucratic mind
5) Model communities
Part I11: Intimations of our future: ~ 6) New Kingdom Egypt: the mature state
7) The birth of economic man
8) Egypt in microcosm: the city of Amarna

The translated text is combined from the first and third chapter (in bold). The first
one describes the Egyptians and introduces this state and its population. The third one is
selected because the Egyptian culture is unique and has remarkable characteristics

features. Many curiosities are mentioned in this chapter.

¢ GRAMMAR

o Sentences:
The text is written in long and complex sentences:
“It begins on the very local scale, and much of human history is concerned with
its evolution although, as pointed out in the Introduction, the move from hunter-
gatherer groups to societies in which dominance hierarchy was the rule is thought
to have begun relatively late and has proceeded with different degrees of intensity

and on different scales ever since.”.
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The author uses especially indicative sentences and, in some cases, rhetorical
questions:

“But should we assume that, from this moment on, all cultural expression in
material form took its cue from this source?”

Technical terms are frequent:

the Early Dynastic Period, the Middle Kingdom, Naos, Narmer Palette

Tenses:

Tenses are primarily present simple or past simple:

“Later dynasties added to their number and luminosity.”

“Pharaonic Egypt presents us with a clear instance of ...".

Language:

The source text is written in formal language and contains a large number of
connectives:

“The space in front was, however, gradually enclosed...”

“When, on the other hand, as an archaeologist...”.

LEXIS

Proper names are abundantly represented:

the First Dynasty, Wadi Hammamat, the Eleventh Dynasty, Mentuhotep 1V, Red
Sea, Gebel Zeit, Elephantine, Hierakonpolis, Coptos, the Old Kingdom, King Djer
Names of used minerals in Egypt, especially types of rocks:

granite (Zula), faience (fajans), siltstone (slitovec/prachovec), greywacke (droba),
galena (galenit), limestone (vapenec)

Terminology:

formal style (formalni styl), canopy (baldachyn), faience (fajans)

Borrowings:

originates in courts (from French — the king’s residence)

communicating via objects (from Latin)

she was a person to turn to for solace (from Latin “persona”)

in the late first millennium BC (from Latin)

Abbreviations:

BC (Before Christ), msdmt (mesdemet)

Information about years and measurements:

in the Eleventh Dynasty (c. 2040 BC), a neat structure measuring ¢c. 12x 8 m
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4.2  Microanalysis
e VOCABULARY, TERMS

The source text contains specific vocabulary and terms which were difficult to
transform into the target text. The text deals with the humanities, so the vocabulary relates

to this topic. The way of translation is not always identical.
The words which are partially translated:

o Beyond it lies the potential of transnational or transregional groupings which

have been achieved in the past (often in the form of empires). — Transndrodni a
transregiondlni. (page 13)

o (...) ‘intermediate’ phase. — (...) ,,intermediarni (prechodnou)“ fazi. (page 20)

The prefixes trans- and inter- come from Latin and are used in the Czech language
without any modification (it is the method of borrowing — the word of the source text is
transferred into the target text). Trans- is specified as: pres, napiic, and the prefix of the
second example inter- means: mezi. The following part is translated into Czech: -national
— ndrodni, -regional — regiondlni. In the second case, the bracket is added to clarify the

meaning of the translation.
Translation of terms:

o (...) who pre-dated stone-carving (...). — (...) predchidciim kamenorezby (...).
(page 17)

To find an appropriate equivalent, it was necessary to research the word stone-
carving on the internet. According to the websites, this word relates to the Czech

equivalent kamenorezba.
o ‘Great culture’ (...). — ,, Vyznacna kultura “(...). (page 14)

The word great has several meanings — ohromny, velky, parddni, ... But the most
suitable Czech equivalent to name the Egyptian culture is vyznacny. For instance, the

variation of the Czech translation — ohromnad kultura, sounds unnatural.
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o (...) acodified style (...). — (...) kodifikovany styl (...). (page 15)

There were two possibilities how to translate this part -
kodifikovany/systematicky. In case, the Czech word — systematicky — is used, the reader
can better visualize its meaning. However, by naming a variety of style, the author prefers
to keep the original title when it is feasible.

Deviation from the original vocabulary:

o (...) to support a portable divine image. — (...) aby se prostor vzhledové vice

priblizil boZskému mistu. (page 23)

The word for word translation is: portable — prenosnd; divide — bozska; image —
predstava/obraz. The main message of these words relates to the gods. The translation is

modified but the main point remains — bozZské misto.

o Intime they served also as repositories of local prestige (...). — Ty ¢asem slouzily

i jako ukazatel mistni prestize (...). (page 19)

The word repository means sklad but it does not fit into the context, therefore, the
Czech word ukazatel is used instead of sklad. From the previous sentences, it is evident

that this word shows the prestige of some place.

o The first three examples- Elephantine, Tell Ibrahim Awad and Tell el-Farkha —
are presented here in a decreasing order of the clarity which they bring to the
subject. — Elefantina, Tell lbrahim Awad a Tell el-Farkha jsou priklady

V sestupném poradi serazené podle dostupnych informaci, které prindseji

k tématu. (page 22)

The word clarity means jasnost, srozumitelnost. Although, in this context, it
means some information which is available to the subject, in other words, how the

information clarifies the subject.
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e CAPITALIZATION

In the English language, when the title consists of more words, all words are
written with the capital letters. However, in the Czech language, the first word of the title

is particularly written with the capital letter.

To find appropriate equivalents with the correct capital letters, it was necessary to
search the words from the source text in the Czech book dealing with Egypt — “Kletba
faraonii a jiné zdhady starovékého Egypta” by Charlotte Booth [52] or on the internet.

According to it, it was feasible to write the correct words into the target text.

o (...) through the Early Dynastic Period (...). — (...) pres Rané dynastické obdobi
(téz Archaické obdobi) (...).

o (...)the Upper Egypt (...). — (...) Horni Egypt (...).

o (...)the First Dynasty. — (...) prvni dynastie.

o (...) back into the Predynastic Period. — (...) zpatky do pteddynastického obdobi.

e ADDITIONAL INFORMATION

In some cases, the context requires to add the supplemental information into the

translation. As a result, the meaning is more comprehensible.

o (...) with a picture of the king offering milk before Min. — (...) s kresbou krdle,
ktery davd mléko bohu Min, jakoZto dalsi obét. (page 17)

Additional explanation:

These additions show the meaning of the related word. Their function is to explain

the meaning to the reader.

o As time passed, traditions of formality developed (including calendars of feasts),
which discouraged variation. — Postupem casu Se rozvijely tradice formality —
S presnymi pravidly (véetné kalendarii a svatkii), které zabranily ruznorodostem.
(page 16)

o To judge from the text on a granite naos (...). — Po prezkoumani textu v

Zulovém kultovnim prostoru — naos, (...). (page 25)
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Additional information to show the connection with the previous sentence:

Simple sentences related to the previous ones are adapted. In word for word
translation, the sentences appear unnatural. Due to the additions, the sentences sound

more natural and the connections are more visible.

o We still live in a politically transitional time. — Je tedy nutné podotknout, ze stdle
Zijeme v politicky prechodné dobé. (page 14)
o The ordinariness and predictability can be discouraging. — Tyto dva rysy,

obycejnost a predvidatelnost, mohou byt leckdy odrazujici. (page 14))

e COMBINED SENTENCES

It is possible to combine two sentences into one unit. Only when the second
sentence extends the information from the first one. Both sentences are connected and say

the message about the same topic to the reader.

o All are products of great and distinctive traditions of culture. They combine the
essence of contemporary high knowledge and of deference to power. — Vsechno
to jsou vytvory velkych a odlisnych kultur, které spojuji podstatu velkého
moderniho védeéni a respekt k moci. (page 14)

o But to reach this stage it has to expand at the expense of other traditions. It has
to colonize the minds of the nation. — Avsak dosdhnout takové virovné rozsireni je

mozné jen na uikor jinych tradic a tim kolonizovat cely narod. (page 14)

e DEVIATION FROM THE LITERAL TRANSLATION

The most of the sentences from the source text cannot be translated literally. The
translated sentences ought to sound natural, for this reason, the stylistic adaptation is
required. There is a difference between the Czech and English language, every language
uses its own verbs with the diverse situations, so the translator is obliged to reformulate

the sentence in the process of translation.
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o Pinning down the gods — Egyptsti bohové (page 16)

This is the subtitle of the chapter and the phrase pinning down means —to describe.

However, the title should be concise and clear.

o (...)is largely lost to us. — (...) uz se asi nedozvime. (page 20)

o (...) and it took on a very different aspect. — (...) to vSak nabralo zvlastni spad.
(page 24)

o As work got under way (...). — Kdyz byla prace v plném proudu (...). (page 18)

These formulations consist of simple words, however, the phrases have to be

reformulated to be suitable in the target language and thus the transformation was made.

o Did the First Dynasty kings throw a cultural switch that instantly lit up the whole

country? Was there the will, or the means, or even the interest to convert the whole
country to this intellectual outlook? — Zménili viadcové prvni dynastie kulturu tak,
Ze tim osvitili celou zemi? Byl v tom skryty zamér premeénit celé pole piisobnosti

do tohoto dusevniho postoje? (page 15)

In the first sentence, phrases to throw a cultural switch (=to change the position
by the force) and to lit up (=osvitif) occur. The translator has to find an appropriate

translation of these phrases and adapts the sentence to be intelligible.

o By this approach the lights were indeed switched on in the Early Dynastic Period.

— Diky tomuto pokroku Archaické obdobi jen vzkvétalo. (page 16)

This sentence is connected to the previous one and the Czech translation is
modified. The literal translation is — svétla byla vskutku zapnuta, this formulation cannot
occur in the target text, it does not sound natural. And according to the knowledge from
the previous sentence, it is evident that the meaning is close to the word developing. As a

consequence, the Czech word — vzkvétat — was selected.

o (...) same from place to place and from time to time (...). — (...) regionalné a
casove stejné (...). (page 14)
o In their appearance, they leave conveniently distinctive images in the mind. —

Svym vzhledem poutaji nasi pozornost. (page 14)
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e COMPLEX SENTENCES:

The biggest issue was the translation of the long and complex sentences. It is not
difficult to understand them passively, however, the problem is the transformation of the
source text into the target text. The translator has to find the proper equivalents and
primarily the word order. Complex sentences occur in the entire source text because of

its function as a technical text.

o This was (and is) a particular instance of a wider form of human behaviour:
marking one’s presence in order to give a sense of permanence to a passing
moment that appeared significant at the time and, with the spontaneously
inventive power of imagination, also giving it explicit meaning defined by the
knowledge of the time. — To byl (a stdile je) konkrétni priklad rozsdhlé formy
lidského chovani: oznaceni néci pritomnosti za ucelem propuijcit trvaly smysl
pomijivemu okamzZiku, to se vté dobé jevilo jako velmi podstatné a spolu
S predstavivosti to také dostavalo explicitni vyznam definovany znalostmi casu.
(page 16)

o When back home in the Nile valley and delta, in a world made more complex by
the development of innumerable local traditions, the same people rejoined a world
of many options in the search for protection and the expression of gratitude
beyond the society of the living. — Po navratu domii ze svych expedic do udoli Nilu
a nilské delty, ve svete, ktery se stal komplexnejsim prave diky rozvoji
nespocetnych mistnich tradic, se tito lidé snazili najit zpiisob i zde, jak se znovu
priblizit k duchovnu a ziskat si tak ochranu a moznost vyjadrit vdécnost. (page 18)

o Formal style is open to being broken up into component parts and thus to being
taught, using examples as approved models, and hence to involving a greater
number of people at various levels of skill. — Formalni styl je clenén na jednotlivé
casti a vyucovan pomoci prikladii odpovidajicich modelii, proto vyzaduje vetsi

pocet lidi na rizné dovednostni urovni. (page 19)

36



5 GLOSSARY

A

Alignment
Alleviation
Amenable
Ancestor
Ancient Egypt
Archaeologist
Architecture

Artefact

usporadani
zmirnéni

pristupny
ptedchtdce/predek
staroveky Egypt
archeolog
architektura

artefakt

Artistic and architectural masterpieces umélecka a architektonicka veledila

Autonomy (=independent individuality) nezavislost/individualita

B

Baboon pavian

Beads koralky
Boulder balvan

C

Canopy baldachyn
Carved stone slabs vytesané kamenné desky
Cemetery hibitov
Chamber komora
Chapel kaple

Cluster chumel/shluk
Comfort utécha
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Commemorative texts
Communal feast
Confinement
Court culture
Court

Courtyard
Craftsman
Craftsmanship
Crocodile
Crudeness

Cult

Culture

D

Debris
Deity/divinity
Deliverance
Desert landscape
Desert
Distinctive
Donation

Draw attention (=to notice)
Dwelling
Dynastic realm

Dynasty

pamétni texty
vefejna hostina
uveéznéni
dvorska kultura
kralovsky dvir
nadvori
femeslnik
zru¢nost
krokodyl
nedokoncenost
uctivani/kult

kultura

pozustatky/trosky

boZstvo

vykoupeni

poustni krajina

poust’

osobity/odlisSny

dar

upoutat pozornost/vSimnout si
obydli

dynasticka tiSe

dynastie
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E

Early Dynastic Period
Enhanced

Erect

Evidence

Excavate, colloquial — digging
Experience

F

Faience

Figurines

Flint

Fortified town
Fortress

G

Galena

Geographical homogeneity
God

Graffito

Granite

Gratitude

Greywacke

Guidance

H

Hawk

Rané dynastické obdobi/Archaické obdobi

rozSifeny

vztyCit/postavit

dikaz

dé¢lat vykopavky/vykopavky

prozitek

fajans (jemna keramika)
postavicky

pazourek

opevnéné mesto

pevnost

galenit (mineral)
geografické stejnost
bth

kresba

zula (hornina)
vdécnost

droba (hornina)

rada/pomoc

jestiab
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Hedgehog
Hieroglyphic writing
Hippopotamus
Homeland

Human figures
Hunter-gatherer groups
|

Iconography of gods
Imaginary being
Incense

Inheritance

Inlay

Inscription
Intermediate phase
Ivory

K

King

L

Limestone

Linkage

Local scale
Luminosity

M

Middle Kingdom

jezek

hieroglyfické pismo
hroch

domovina

lidské postavy

lovci a sbéraci

ikonografie bohi
imaginarni bytost
kadidlo/vonna tycinka
dédictvi

mozaika

napis

prechodna faze

slonovina

kral

vapenec (hornina)

vazba/spojeni

v mistnim méfitku/na uréitém misté

unikatnost

Stiedni fiSe
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Military campaign
Monumental size
Mound

Msdmt (= mesdemet)
Mud-brick

Myth

N

Naos

Narmer Palette

National consciousness
Nationhood
Natural cave
New Kingdom
Niche

Nile valley

O

Offering
Offering-stone
Officiant

Old Kingdom
P

Papyrus
Patronage

Pendants

vale¢né tazeni

monumentalni velikost

(pohiebni) mohyla

pigment vyuzivany jako o¢ni kosmetika
hlinéna cihla

mytus

kultovni prostor antického chramu

Narmerova paleta (vyznamny egyptsky

archeologicky nélez)
narodni védomi
narodnost/status naroda
ptirodni jeskyné

Nova rise

vyklenek

udoli Nilu

obét’/obétovani
obétni kdmen
duchovni/knéz

Stara fiSe

papyrus
patronat
privésky
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Pervasive
Pharaonic culture
Pin down

Plaque

Pot

Pottery
Predynastic Period
Provincial town
Pyramids

Q

Quarry

R
Ram
Raw materials

Recognized

Rectangular building

Reign

Religion
Repository
Rough stone
Rule

S
Sanctuary/shrine

Sandstone

velmi rozsifeny/vSudyptitomny
faraonska kultura
popsat/ptipevnit

pamétni deska/plaketa

dzban

keramika

pteddynastické obdobi
provincni mésto

pyramidy

lom

beran

suroviny

uznavany/uctivany
obdélnikova stavba
vladnout/panovat

nabozenstvi

depozitat/sklad

surovy kdmen (neopracovany)

vlada/vladnout

svatyné

piskovec (hornina)
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Sarcophagus
Scorpion

Sed-festival

Set off

Siltstone

Solace

Spell

Statuary

Statue of clay

Statue

Statuette

Stelae/stela
Stone-carving
Succumb

T

Take for granted
Temple

The presiding spirits of local places
Thunderstorm

Tip

Tomb

Turquoise
Two-dimensional art

Two-dimensional depiction

sarkofag
Skorpion

svatek Sed (za ucelem omladit faraona pfi

tficatém vyroci svého nastupu na trin)
vyvolat/byt pfi¢inou
siltovec/prachovec (hornina)

utécha

kouzlo

sochy/sochaiska vyzdoba (na daném mist¢)
hlinéna socha

socha

soSka

stéla

kamenotezba

podlehnout/podridit se

brat za samoziejmé

chram

predsedajici duse mist /vladnouci duSe mist
boufe

cip

hrobka

tyrkys (drahokam)

dvourozmérné umeéni

dvourozmérné vyobrazeni
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U

Upper Egypt Horni Egypt

VvV

Votive votivni/dékovné/vénované
w

Worship uctivani

Wrought havoc (=widespread destruction) celoplo$né naruseni/zni¢eni
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6 CONCLUSION

The Bachelor’s thesis objective was to translate selected parts from the printed
book about humanities with the commentary and glossary. The chapters were translated
from English into Czech and their original form is attached to the end of the thesis. The
aim of this work was also to represent this type of text to the reader. It belongs to the Style
of Science and Technology, therefore, the technical terms are abundantly present in

complex sentences.

This thesis includes four main parts. The first one is the Theoretical part where
the process of translation, its methods, phases, definition and also the functional styles
are discussed. Acquired knowledge from this part was subsequently used in the Practical
part. This part contains the target text, in other words, the translated text in Czech.

The Commentary is devoted to show the hindrances. The author states examples
and its own solutions with an explanation. It is followed by the Glossary which ought to
extend the reader’s vocabulary. All included terms are translated for a better

understanding of the source text.

To conclude, the translation provided a better insight into the differences between
the Czech and English language to the author. It demonstrates that the translation cannot
be mechanical and literal. It includes the comprehension of the source text and the
reformulation into the target language which should sound natural. To achieve a
satisfactory translation, the knowledge of translation theory together with experiences
from the practice and the familiarity with the new terminology are required. In fact, no
translation can be completely correct because every translator translates the source text

distinctively and in the targe text, the sights of individuality are visible.
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9 ABSTRACT

The Bachelor thesis deals with the translation from the field of humanities. Its
objective is to translate the English text into the Czech language. Translated text is
supplemented with the commentary and glossary.

The work is divided into four main parts: Theoretical part, Practical part,
Commentary and Glossary. The first part is dealing with the theory of translation, its
definition, process, methods, phases and with the functional styles in English.

The Practical part provides the translated text which comes from the English book
about Egypt. This part is followed by the Commentary and Glossary. The Commentary
includes the macro approach which gives the information about the source text and micro
approach which is devoted to the problematic parts of the translation. The last part is the

Glossary where the vocabulary is given with the Czech equivalents.
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10 RESUME

Bakalatska prace se zabyva prekladem z oblasti humanitnich véd. Jejim cilem je
pteklad anglického textu do c¢eského jazyka. Pielozeny text je doplnén komentafem a

glosafem.

Préce je rozdélena do ¢tyt hlavnich ¢asti: teoreticka Cast, prakticka ¢ast, komentar
a glosat. Prvni Cast se zabyva teorii piekladu, jeho definici, procesem, metodami, fazemi

a funk¢nimi styly v anglic¢ting.

Prakticka ¢ast poskytuje pielozeny text, ktery vychdzi z anglické knihy o Egypté.
Po této ¢asti nasleduje komentar a glosat. Komentaf zahrnuje makroanalyzu, ktera uvadi
informace o zdrojovém textu a mikroanalyzu, kterd se vénuje problematickym ¢astem

ptekladu. Posledni ¢asti je glosat, kde se nachdzi slovni zasoba s ¢eskymi ekvivalenty.
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11 APPENDICES

WHO WERE THE ANCIENT EGYPTIANS?

Books about ancient Egypt take for granted that the ancient Egyptians were
already, in essence, a nation. It is natural to say that the Egyptians believed in such and
such a thing and acted in a certain way. Modern historians, however, might not altogether
agree and ask: ‘Are you sure? Are you not being naive?’ For they tend to see the concept
of nationhood and national consciousness as having begun in western Europe in the
eighteenth century, and as having been somehow linked to the decline in the power of
religion. Nationhood is, from this point of view, to be contrasted with large cultural
systems that preceded it, in particular the ‘religious community’ and the ‘dynastic realm’.
Mediaeval Europe supplies the pre-modern norm. Christianity and Latin language, and
the transfers of rulership of huge swathes of territory through dynastic marriages and
conquests, created loyalties and enmities that transcended boundaries of shared
inheritance and common language. Henry I1, King of England (and Wales), spoke French
as his first language and owned and ruled almost the same amount of territory in France.
This seems the antithesis of circumstances in which nationhood exists. Another example,
very relevant to Egypt, is the Ottoman Empire which, in its heyday, extended from
Budapest to Baghdad, from Cairo to the Caspian Sea and held within its embrace many
diverse societies, separated by language and local history. What unified them was Islam,
the Arabic language (and to a lesser extent the Ottoman language of state business), and
loyalty to the Sultan and to his representatives. Only in the wake of its collapse came the
assertion of local identities which either transformed themselves into nations (as with
Greece and Egypt, and the Ottoman heartland of Turkey) or have struggled to do so
through more than a century of communal violence, primarily in the Balkans and more

recently in Syria and Iraq.

Collective identity is an ancient, deeply felt, and sometimes rather murky attribute
of humanity. It begins on the very local scale, and much of human history is concerned
with its evolution although, as pointed out in the Introduction, the move from hunter-
gatherer groups to societies in which dominance hierarchy was the rule is thought to have
begun relatively late and has proceeded with different degrees of intensity and on different
scales ever since. Nor is the nation-state necessarily the final grouping. Beyond it lies the
potential of transnational or transregional groupings which have been achieved in the past
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(often in the form of empires). India, the USA and China are examples of very large
territories that have managed to become ‘natural’ units. The voluntary union of European
states aspires to something like this status (and also illustrates the point that moves
towards harmony engender perverse opposites, in the shape of national political
movements dedicated to weakening it). Furthermore in the 1960s the short-lived political
linking Egypt with Syria, Irag and Libya (to create a United Arab Republic) had the same
aim. We still live in a politically transitional time.

THE DYNAMICS OF CULTURE

If I visit the pyramids of Giza or the decorated temples and tombs at Luxor | am
aware immediately of facing a distinctive human creation. | will feel the same when in
the presence of a mediaeval mosque in Cairo or a castle or cathedral in Europe. All are
products of great and distinctive traditions of culture. They combine the essence of
contemporary high knowledge and of deference to power. In their appearance, they leave
conveniently distinctive images in the mind. When, on the other hand, as an archaeologist
I excavate amidst the dwellings of one of ancient Egypt’s poorer communities, the
distinctiveness is much less. The men from the local village whom | employ to do the
digging will see the outlines of human life not too different from their own: here the
kitchen, there the cattle byres. The ordinariness and predictability can be discouraging. |
have to remind myself that culture and environment are never really the same from place
to place and from time to time, and that the search for variation within the broad
regularities of human life is an essential part of understanding the complete spectrum of
human behaviour. That kind of variation might be less visually arresting than the subject
matter of tourist guidebooks, and harder to define, but it is bound to be there and is the

prime source for investigating life at grass-roots level.

‘Great culture’, which in time becomes tourist culture, was not the spontaneous

creation of the common person.

It is no accident that we meet its manifestations in large buildings where gods are
honoured, in palaces, mansions and castles. Great culture, which requires patronage and
the direction of labour, originates in courts. The wealth, size, splendour, craft standards
and intellectual novelties are part of the instruments of rule, encouraging personal

abasement, the attitude of deference. Temple and palace, and in the case of ancient Egypt
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their extensions into the culture surrounding the dead, often seem to account for much of
what is distinctive about past cultures. When well established, a great tradition may have
an influence that is felt throughout society. But to reach this stage it has to expand at the
expense of other traditions. It has to colonize the minds of the nation. Whatever does not
succumb becomes ‘folk culture’ or ‘popular culture’ (although in the modern world,

aspects of the latter have achieved an unprecedented level of elevation).

Ancient Egypt is amongst the earliest of the world’s great cultural traditions. We
are fortunate in being able to observe, through a relative abundance of material, the
codification of tradition by which it started at the time of transition to the First Dynasty.
In the beginning, however, it had a restricted scope. The objects were themselves small
in size, and were probably limited in numbers. They expressed the pretensions of a new
generation of rulers, and the beginnings of an attempt to systematize and to express more
explicitly knowledge about the profundities of the universe. But should we assume that,
from this moment on, all cultural expression in material form took its cue from this
source? Did the First Dynasty kings throw a cultural switch that instantly lit up the whole
country? Was there the will, or the means, or even the interest to convert the whole

country to this intellectual outlook?

To answer these questions we must investigate how court culture expanded at the
expense of other local traditions, and consider not only early works of art, but also the
general archaeological record in which we might find traces of ‘folk culture’. One way of
thinking about this is to see the subject as a manifestation of the two sources of human
order. One is when individuals retain some autonomy even when acting as part of a larger
group. When expressed through the act of building the term ‘self-organisation’ is useful;
in other forms of expression its equivalent is ‘self-defining’ and together they represent
the ‘informal’ and draw upon what appears to be spontaneity. The other source of order
is a codified style which prescribes, in part through teaching, what the proper forms are,
whether in art or in architecture. Those that follow considered and authoritatively
promoted models can be said to be ‘formal’. A chronological way of ordering the
evidence is then to recognize a general evolution in degrees of formality in culture in

which the self-defining loses ground.

A common way of introducing ancient Egypt is through a selection of artistic and
architectural masterpieces, produced as expressions of an accepted codified style.
Selections of this kind provide a record of continuous development in which geographical
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homogeneity is also prominent. From this perspective, the source material does provide
a generally most satisfactory basis for writing a history of Egyptian ‘high’ culture. From
prehistoric times, a single line of progress can be followed from the late predynastic
cultures of Upper Egypt, through the Early Dynastic Period to the full flowering of
Pharaonic culture in the Old Kingdom. Late predynastic artistic achievement comes to us
as a series of isolated objects, small in scale, individual in expression. Its culminating
product is the Narmer Palette from the very beginning of the First Dynasty. From this
phase of great creativity emerged a carefully composed visual art that successfully
moulded the shape of Pharaonic culture to the very end, and just as successfully has
influenced modern appreciations of ancient Egypt. Hieroglyphic writing, sanctuary and
two-dimensional art became aspects of a single, rigidly studied mode of visual expression.
An integral part of the process was the development of an iconography of gods which,
whether they represented speculative abstractions or the presiding spirits of local places,
reduced them to variants of a single image. This was the achievement of the Early
Dynastic Period, the invention of a world of ideas and forms. Subsequently the Egyptian
impetus for innovation turned to monumental architecture culminating in the pyramids
and their temples. By this approach the lights were indeed switched on in the Early

Dynastic Period. Later dynasties added to their number and luminosity.
Pinning down the gods

Pharaonic Egypt presents us with a clear instance of common aspect of complex
societies: the identification, in particular localities, of gods who were felt to be accessible,
usually through the adoption of a deferential attitude that often needed to be expressed
through gifts considered to be worthy, and specially composed forms of words and
prescribed actions. As time passed, traditions of formality developed (including calendars
of feasts), which discouraged variation. Spontaneity and improvisation nevertheless
remained possible. Knowledge of imaginary beings (gods and spirits, including the
element that was divine within people, both living and dead), like all knowledge, was
ultimately internal to individuals. They carried it with them, in the home, when dragging
stones in quarries, when travelling to foreign land. That knowledge could trigger

spontaneous acts of deference or reverence when far away from the god’s places of origin.

This was (and is) a particular instance of a wider form of human behaviour:
marking one’s presence in order to give a sense of permanence to a passing moment that
appeared significant at the time and, with the spontaneously inventive power of
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imagination, also giving it explicit meaning defined by the knowledge of the time. A
single graffito or deliberately selected and placed object can set off a pattern of copied
behaviour, in effect a local tradition, and the underlying attitude can range from the
casual, to a claim of ownership or to an appeal to transcendental power. Although patterns
recur, this kind of behaviour cannot be reduced to rules. A strong element of randomness
Is present. Some distinctive desert landscapes, for example, attracted graffiti and shrines,
but many more, equally distinctive, did not. It took only the action of a single individual
to make a place seem significant and thus to prompt others to repeat the action, sometimes

over long periods.

How it could work is illustrated by records carved in the Wadi Hammamat in the
eastern desert, at a place where there were quarries for siltstone and the closely related
greywacke, a hard, greenish-grey stone prized for statues and sarcophagi. Amongst the
large number of ancient graffiti must be one which was the earliest but cannot now be
identified, either left by someone collecting loose pieces of stone for carving into objects
or, since the earliest probably belong to people who pre-dated stone-carving, pausing
whilst using the long, winding wadi as a route between the Nile valley and the Red Sea.
Over a long period of time it prompted other to carve on the surfaces and with growing
elaboration. As ever, human imagination supplied added layers of meaning. So a large
expedition arrived there near the end of the Eleventh Dynasty (reign of Mentuhotep 1V,
c. 2001 — 1994 BC). No sooner had it arrived (so a text tells us) than a pregnant gazelle
appeared which seemed to lead the expedition to a particular spot where it gave birth, the
patch of rock being just right for the extraction of a sarcophagus lid. The gazelle was
killed as an offering to the presiding spirit of the place who required a name: not Horus
or Hathor, who might in other desert locations have been chosen, but in this case Min
‘Lord of the Desert Hills” who was also the presiding spirit of the town of Coptos at the
Nile valley end of the Wadi Hammamat. Eight days later a thunderstorm stuck, described
as a revelation of the god’s appearance (or ‘forms’) and creating a temporary pool of
drinkable water. After five days the desire block of stone had been cut and brought down
from the quarry face. In celebration, cattle and goats were slaughtered and incense burnt,
simultaneously a thank-offering to Min and a communal feast for the large workforce.
We have this narrative because it was recorded in hieroglyphic texts carved on adjacent
rock surface along with a picture of the king offering milk before Min. A scene of this

kind is more familiar on the walls of temples. Its presence here illustrates how a tradition,
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by now quite ancient, of marking an individual’s presence was elevated to something

more significant by importing the formula of named god and reverential practice.

Over the centuries many more expeditions were to come, leaving their records
carved in the same locality. Many of these records are no more than the names of the men
who formed the expeditions. Yet apart from a small number of huts of boulders, nothing
seems to have been built, although, in the late first millennium BC, one secluded piece of
quarry received a concentration of commemorative scenes and texts, qualifying it, in
modern literature, as a ‘chapel’ or ‘shrine’ (although it is unlikely to have had staff to
look after it). Apart from this late attempt at greater formalization, the rough inscribed
rock faces provided a sufficient focus of attention for visitors wishing to direct their
thoughts and perhaps the actions of offering to the presiding spirit of the place. Nothing

as elaborate as a guide-book temple was created during two thousand years.

At some desert locations visitors defined a point of contact with a presiding spirit
more overtly. One of these was in the hills beside the Red Sea, at Gebel Zeit where,
between the Twelfth Dynasty and late New Kingdom, they mined the mineral galena
(msdmt, lead sulphide, thus lead ore), used as an eye pigment. As work got under way a
shrine was created in a natural cave. Eventually, in the New Kingdom, a shelter, c. 6,5 m
across, was built from rough stones on a nearby terrace. An arrangement of post holes
suggests that a small canopy was erected inside. Those who used the shrine marked their
presence by leaving a small object behind, frequently one of the brittle faience rings that
were popular at the time. Some were left in cracks between the stones; others had been
gathered into a pottery jar and buried outside. Small stelae and statuettes were buried in
the north-east corner. These show that some of the people who came to the shrine had
their own personal view as to whom they were addressing: Hathor, ‘Lady of Galena
(msdmt)’, Horus, ‘Lord of the desert Hills’, Min of Coptos (as at the Wadi Hammamat)
and Path of Memphis. There seems to have been no formal identification: the simple
structure was there to provide a conducive atmosphere for individuals to open portals in
their minds (help-lines of a sort) to a god or goddess whom they had already chosen or
who had been suggested by another member of the expedition. In view of the isolation
and difficulties of supply, it is unlikely that anyone was left to look after the shrine

between expeditions.

When back home in the Nile valley and delta, in a world made more complex by
the development of innumerable local traditions, the same people rejoined a world of
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many options in the search for protection and the expression of gratitude beyond the
society of the living. Some options were to be found in the home, where spells could bring
protection and where, at least in later periods, ancestors could be remembered and
honoured. Those ancestors and the spirits of the more powerful dead were primarily
accessible, however, at their tombs and the offering-places and chapels with which they
were often provided. These were regular destinations for many Egyptians, either from the
obligations of paid employment as officiants in the permanent offering-cults or from inner
promptings. But as a result of moments of invention and personal initiative places within
the community were also selected where people could feel close to particular members of
the broad assemblage of gods and ancestral spirits that the Egyptians recognized. Some
of these places failed to survive for long; others gained sufficient prestige to have a long
history. These places of quickened imagination are the shrines and temples of society. In
time they served also as repositories of local prestige, manifested through donations of
objects, of revenue-producing land and of labour. In their shapes as places and in the
character of the donations they chart their own history. Although it could not have been
foreseen in their earlier periods, that history was towards a single, carefully constructed
formal style which integrated most aspects of material culture. Formal style is open to
being broken up into component parts and thus to being taught, using examples as
approved models, and hence to involving a greater number of people at various levels of
skill. It is also more open to scaling up to monumental size. Full formality of style is what

we see as typical of ancient Egypt, the style of the Pharaohs.

The gradual adoption of formality of style is not easily defined by the
chronological divisions of dynasties and broader historical periods. | have been inclined
to group the earlier material under the heading ‘Preformal’. In terms of architecture, the
temples of the New Kingdom, which mark a major extension of patronage in favour of
towns, giving each a striking centre of local prestige, represent the flowering of formality
and so a ‘Mature Formal’ style. ‘Early Formal’ covers intermediate forms, whilst the
‘Late Formal’ temple absorbed much energy in the period between the Thirtieth Dynasty
and the earlier part of the Roman occupation of Egypt.

This chapter is primarily concerned with places of encounter with gods, and the
term ‘Preformal’ still implies something that can be recognized as a shrine. But self-
evident recognisability cannot be extended indefinitely back into Egypt’s prehistory.

Readily identifiable shrines — designated spaces that we can recognize were created for
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communication with accessible and named invisible being — appear in the archaeological
record relatively late. Was there a yet earlier phase which we are still unable to see? The
transition from more-or-less invisibility or insubstantiality to visibility and growing

formality has been observed in African societies since their contact with the West:

The more a society departs from the simplest forms of social organization —
lineages and clans — in the direction of state structure, the more the places of worship tend
to take on importance. In other words, political and administrative centralization itself
requires a certain concentration of religion into well-defined buildings, while the division
of society into lineages and clans favors the scattering of places of worship and diminishes
their distinctiveness to the point that certain of them blend into the environment.

An example of how simplicity in this context could manifest itself is provided by
accounts of the people of Ingessana (on the Sudan-Ethiopian border), where the basic
form of settlement remained till modern times the individual farmstead composed of a
cluster of circular dwellings surrounded by a fence. The shrine was a hut, in appearance
indistinguishable from others and usually empty. Although regarded as dwelling houses
for gods, an important part of their purpose was to shelter those outside from what was
thought to be inside. Myths explained them as having been ‘built as ordinary houses but
at an extra-ordinary time, usually at the origin of the world as it is today’. They contained
no carved images of divinities; indeed, they have sometimes been described as containing

no artefacts at all.

How the peoples of the Egyptian Nile valley imagined their world before the later
predynastic phases is largely lost to us. We should not assume that it resembled the later
world of named gods often associated with places or that it drew forth distinctive
behaviour at particular localities. That formalized picture is part of the runaway invention
of Pharaonic culture which took place as the dynastic state came together, passing through
a distinctive ‘intermediate’ phase during the Nagada culture as it did so. What we can do
is to examine the evidence for early manifestations and try to identify its components and
whether they arose as a defined group. The evidence is not only architectural. It extends

to groups of mostly small objects to which the term “votive’ is generally given.
Communicating via objects

In the fortified town of Iken (modern Mirgissa) in Nubia a small shrine was

created during the Eighteenth Dynasty to house a cult of the goddess Hathor, in her local
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form ‘Lady of Iken’. The cult was an Egyptian creation to serve the needs of the small
local and probably predominantly Egyptian population. Hathor represented the kindly
side of nature. At Mirgissa, an isolated desert location far from Egypt’s homelands, she
was a person to turn to for solace. It is one of a number of small shrines where the goddess
Hathor was honoured and where people left small objects inside the shrine, in this case
within a space so small that it would have been necessary to kneel or crouch down to
reach the offering-stone which was set on the ground (although it was a step upwards in
formality from the shrine at Gebel Zeit). Many of the objects were of a kind — beads,
pendants, broken pieces of glass and faience — which, when found in other contexts, we
would recognize only as part of the debris of ordinary living. They had not been made to
be used in this way. They had become votives only when they were left inside the tiny

shrine.

A characteristic of many of the pieces is a glossy turquoise colour, commonly
used in making glass and faience. Whether through cause or effect we cannot tell, but
Hathor’s cult at the main source of turquoise in Sinai gave a name to her local form there,
‘Lady of Turquoise’. Thus fragments of turquoise-coloured glass or faience (and, by
further extension, objects of these materials in other colours) were deemed to be pleasing
to her. Their shape was less important or of no importance at all. They acted as a special
currency by means of which transactions were possible between humans and gods.
Gratitude for deliverance was one reason. Although of a different form, a tiny stela from
a shrine on a hillside at Asyut, for example, where the canine-formed god Wepwawet was
honoured, expresses gratitude for safe deliverance from the attack of a crocodile. A few
of the pieces at the Mirgissa shrine have the shape of a woman attached to a plaque which
sometimes has the form of a bed. But one must be careful in thinking that one can guess
the meaning. One spell in a papyrus collection to be recited over the figurine of a woman
is for the alleviation of stomach ache. The process is made explicit. Once certain words
have been spoken ‘over a woman’s statue of clay’, then: ‘As for anything he suffers from
in [his] belly — the affliction will be transferred from him into the Isis-statue, until he is
healed’. Since similar figurines are fairly common in houses of the period (the New

Kingdom), the spell could actually have been used in the house without need of a shrine.

We are commonly attracted to small objects that can easily be handled or even
held in the hand and which often have the shape of a person or animal. Their meaning

need not be very specific and they can attract the possibility of communion, offering quiet
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comfort. We should not take for granted that a particular shape used in the past had a
meaning that we can recover or which was even defined in words. Shapes resonate in the
mind, being variously pleasing or otherwise, or bringing associations from other
experiences, none of them necessarily amenable to the codings of language. The fact of
personal possession can be its most important trait. Leaving something of oneself at a
place with a special atmosphere can be a significant act in itself, whether that something
Is a possession (a faience ring, for example) which a person can leave in a shrine or (as
in the case of the Wadi Hammamat quarry) is a personal name carved on a rock. One can
ask a question, is this an area of behaviour that had been expressed over the millennia in
ways that archaeology does not pick up and only in the latter part of the Predynastic
Period became more explicitly defined and permanently visible, as levels of
craftsmanship, the supply of raw materials and the appearance of greater craft

specialization rose as society became complex?

Some of the early sites, as well as places like the Gebel Zeit shelter of the New
Kingdom and evidence from houses at Amarna, suggest that we should not be too strict

or formal in how we envisage a shrine.

As illustrated in this chapter, concentrations of small objects, often
representational, are one of the defining features of early shrines; they can be, in fact, the
only defining feature. The practice raises the further question, was the act of marking a
place with something of oneself the key to this behaviour, with the formalization of ideas
about gods a secondary development? The variety of shapes of the objects in question
suggests that personal preferences dictated the forms — inner projections of the
individual’s imagination (inevitably limited by shared experiences with the local group).
These inner projections of the imagination might not yet have had sufficient names and
linkages to form the kind of system of knowledge that developed in Pharaonic times and

that we like to impose on the past.

What was offered to users by some of the places which archaeology signals as
perhaps significant in this context was confinement, privacy, semi-darkness, a place
where they could clasp small objects in the hand and — perhaps aided by closed eyes —
drift into a state of reverie in which the mind escapes from the logic of the visible world
to the conjurings of the imagination, typically seeking help and guidance or giving thanks
for these in return. The experiences can work without it being necessary to have an
explicit focus of attention — a statue or a two-dimensional depiction — although a personal
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object held in the hand probably helps. By leaving it behind, something of the owner
remained there, to join the accumulated promptings from previous visits and previous
visitors. How careful we must be in drawing boundaries is illustrated by an Old Kingdom
building at Elephantine, which seems to have been the residence of the town’s governor

or mayor, but at the same time was equipped in a way that marks it as a place of cult.
Early shrines

The first three examples — Elephantine, Tell Ibrahim Awad and Tell el-Farkha —
are presented here in a decreasing order of the clarity which they bring to the subject. The
fact that Tell el-Farkha seems to be earliest perhaps makes the lack of meaning a

significant fact in itself.
Elephantine

This small town site on the southern tip of Elephantine Island was built directly
over natural rounded granite boulders. Its development as a town, with a fortified annexe,
occurred during the Early Dynastic Period. In 1972-3 a shrine serving this early town
was discovered. It lay in an angle formed by the walls of the town and the fortress, amidst
the boulders themselves. This setting has provided archaeology with a so far unique set
of circumstances. At other temple sites, on flatter ground, the rebuilding and enlargement
of temples in later periods inevitably did much damage, and sometimes wrought havoc,
to the earliest shrines. Not so at Elephantine. The builders of later temples, in seeking to
escape the space restrictions created by the boulders surrounding the early site, simply
filled the site in, and then paved it over, so sealing the early shrine and its associated
floors and artefacts. The resulting archaeological record gives us, for the first time, a fairly

complete picture of what an early local shrine looked like.

Its history began as a corner at the back of a squarish natural niche between the
boulders. It must have looked like a small cave. The qualities of enclosed spaces that
emulate cavities within the earth — the term ‘chthonic’ is quite useful here — can have a
strong effect on the imagination, though, as we shall see at other sites (especially
Hierakonpolis and Coptos), there were other directions in which the attention could be
drawn. The experience of a single unknown individual at a moment in the Predynastic
Period must have led to a slowly growing recognition that this was a place of
communication with a spirit world. In whatever ways its users communicated they left no

marks on the actual rock faces, which seem to have remained in their natural state. The
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space in front was, however, gradually enclosed, at first by two small brick rooms and
then by further walls to create a more clearly defined courtyard (or a roofed area). The
development took place within the Early Dynastic Period, although some of the pottery

found is of predynastic date.

The basic form of the shrine — a niche in the rock served by modest brick shelters
— was kept throughout the Old Kingdom, and apparently on until the time of the
reunification of Egypt in the Eleventh Dynasty (c. 2040 BC), a period of six centuries.
Over this time the principal change to the shrine’s appearance was to create a more neatly
defined space in front using thicker walls. In its centre stood a square pedestal, 0,95 x
1,10 m, constructed from courses of brick separated by layers of matting for extra
strength. A wooden pole stood against each corner. As will be suggested in a later section
of this chapter, this could have been a canopied podium (facing north) to support a
portable divine image. The little complex as a whole was then protected by an outer
corridor and second wall. Overall, we can identify on a tiny scale the journey of
‘appearance’ — from a hidden interior to a place of visible presence — around which the

architecture of later temples and places was designed.

In the Eleventh Dynasty the shrine was enhanced, carved stone slabs being set
into a renewed mudbrick structure, though the plan seems to have been a continuation of
existing one. In turn this shrine was replaced at the beginning of the Twelfth Dynasty
(reign of Senusret 1) by another building largely made of finely decorated stone blocks.
However, to judge from the extent of stone pavement (the loose blocks have been rebuilt
in modern times nearby on the site), even the Twelfth Dynasty shrine kept to the same
restricted limits as had developed during the Old Kingdom, although becoming a neat
structure measuring c. 12 x 8 m. The increasing use of decorated stone blocks reflects a
general trend in Egypt towards greater court-inspired patronage. In the Eighteenth
Dynasty the original site exemplified the move towards greater formality and
monumentalism at provincial sites, and it took on a very different aspect. The existing
building was pulled down, and the ancient niche and court were filled with blocks of stone
in order to build the level of the ground up to the top of the granite boulders. On this new
higher and level platform, a larger stone temple was erected, in the reign of Tuthmosis
I1l. The Mature Formal phase had arrived. Yet even at this time the builders tried to
maintain contact with the original sacred ground that they had so thoroughly buried. The

new sanctuary was sited over the old one, and direct communication was made by means
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of a stone-lined shaft that descended through the foundations to the floor of the early

sanctuary.

If the simplicity of the early shrine is striking, corresponding to the great age of
pyramid building in the north, so also is the relative simplicity, even crudeness, of most
of the hundreds of small representational objects recovered from the associated floor
levels. Many were found scattered within them, but one particular concentration seems to
have formed during the Fifth Dynasty. Most of the objects were made from faience (the
shiny blue/green glazed synthetic material which was the ancient equivalent to modern
plastic), but pottery, ivory, limestone and sandstone were used as well. They can be

grouped as follows:

1 human figures: both adults and children, the most numerous group being children
with fingers at their mouth; a unique figure is the lower part of a seated king,
which bears a single hieroglyphic sign interpreted as reading the name of the First

Dynasty King Djer (although from a Sixth Dynasty level);
2 baboons/apes, a few also with fingers to mouth;

3 a small number of animals and birds, the former including frogs, crocodiles, lion,

pig, hippopotamus, cat and hedgehog;

4 oval faience plaques bearing at one end the head of an animal, apparently a
hedgehog (41 examples of this curious design); there is a parallel from Tell

Ibrahim Awad where the plaque has a clear boat shape;

5 faience tiles of the type otherwise used in wall inlays, many with an incised or

painted sign on the back;

6 faience objects of various forms, mainly large beads, necklace spacers and model
pots;

7 natural flint pebbles of curious shapes;

8 flint knives.

In addition to these groups a number of objects bore the names of Kings Pepi |
and Il of the Sixth Dynasty (c. 2265-2219 and 2212-2118 BC). Some of them, perhaps
all, were in celebration of the first Sed-festival (jubilee) of these kings. One was a vase in

the form of a squatting ape holding its young. The remainder were faience plaques (mostly
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for Pepi I). The Sixth Dynasty provided also the only inscriptions found in position: two
graffiti of King Merenra (c. 2219-2212 BC) and of King Pepi Il scratched on one of the

granite walls of the niche, the former commemorating a military campaign into Nubia.

This material comes from a series of stratified layers that range through all of the
first six dynasties. Yet vertical position does not automatically assign a date of
manufacture to an individual piece; it merely shows when it was discarded, and some
pieces may have been old when finally buried in the floor of the shrine. The traditions
involved clearly began in the Early Dynastic Period, and set a tone that lasted for a long
time. The detailed study of the material piece by piece, however, shows that whilst the
Early Dynastic Period is the date for the origination of the style and repertoire of forms,
it is not necessarily the date for the manufacture of every piece. The tradition ran on
through the Old Kingdom, and at the end the faience plaques bearing the names of Sixth
Dynasty kings were being produced in the same simple way. A small group of craftsmen,
perhaps attached to the shrine, must have met a demand for such objects, retaining forms
and techniques over a long period of time, the entire first six dynasties in fact (the almost

one thousand years between our conventional dates of 3085-2117 BC).

Another conspicuous feature of this group of objects, which applies also to similar
groups from other sites (including Tell Ibrahim Awad, Tell el-Farkha and Abydos), is the
absence of representations that can be associated with deities as defined and represented
in the formal art which became increasingly pervasive as the Old Kingdom developed
(although the Hierakonpolis group includes figurines of hawks, assumed to represent
Horus). To judge from the text on a granite naos donated by Pepi | and reinscribed under
Merenra (from the shrine area, although its original position is not known for sure), by
the end of the Old Kingdom the site was held to be sacred to the goddess Satet, who later
appears as one of a group of three Elephantine deities: Khnum, Satet and Anukis. Their
forms were distinctive: Khnum was a ram, and the others were women with unusual

headdresses. Yet nothing relating to these forms occurs amongst the votive material.

This varied (indeed, heterogeneous) range of material stands in contrast to the
standardized forms of gods and goddesses that arose as court thinkers reduced a varied
and fuzzily defined assemblage of imaginary beings present throughout the population
into the ‘pantheon’ of gods and goddesses, each with a name and some distinguishing
feature, a collective that shapes a good part of our perception of ancient Egypt. Just as
how, in the built environment, self-organization pulls in one direction whilst imposed,

66



ordered layouts pull in the other, so in the world of knowledge, self-definition and myriad
local spontaneous promptings can find themselves working separately from an academic
format preferred by those whose role it is to maintain that format. Invention is the result.
Yet transfer from one to the other could take place. The images of baboons and scorpions

as objects of cult in court circles are examples.

The fact that we can work backwards in time at Elephantine from clearly
identifiable temple remains to a natural feature urges us to label the original granite niche
as the first shrine there. The small objects which had been left there at the beginning
marked the visits of individuals who wished to leave something of themselves in a place
which triggered inner contact with an imagined presence with whom perhaps transactions
were possible. In time this developed into recognition of a named goddess (Satis) together
with people whose job it was to guard, improve and administer the place, incorporated

into the system of local administration.
Tell Ibrahim Awad

Tell Ibrahim Awad, located in the north-eastern delta, is the worn-down stump of
an archaeological mound which preserves the remains of a provincial town whose name
has been lost but whose beginnings extended back into the Predynastic Period. An
excavation begun in 1988 exposed the deep foundations of a Middle Kingdom brick
building at a level below that of the original floor and surrounding ground. As is
characteristic of the Middle Kingdom, the walls are thick (up to 2.90 m) and enclose
relatively small spaces. They define a rectangular building that seems to have stood within
an enclosure wall. The Middle Kingdom layer seems not to survive over other parts of
the site so it is not possible to judge to what extent, if any, this building fitted within a
larger planned town of the period. The fact that a cemetery lay against one side does,

however, point to the likelihood that it stood towards the edge of the town.

The excavators discerned, both in the fragmentary plan and in certain associated
features, sufficient reason for identifying the building as a temple. The features were a
bed of sand beneath the main walls, and, almost straddling the east-west axis, a
rectangular sand-filled pit (c. 7 x 5.60 m) over and around which were numerous
limestone chippings assumed to be from the destruction of a small structure built of
limestone blocks. Deeper excavation then revealed walls from a far more modest

building, on a different alignment, and with a far less formal plan. This, too, has been
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interpreted as a temple or shrine, of the Old Kingdom. Within an oblong chamber (8 x 3
m) a partition wall defined a tiny space (2 X 1.5 m) that partially surrounded a low

platform. A row of pottery offering-stands had stood along one wall.

Scattered within the surrounding soil, buried in pits and left within some of the
rooms were objects that, collectively, resemble those Elephantine (as well as from other
sites; see below). Numbering over 600, they include figures of humans and a variety of
faience and ivory animals (largely carved from hippopotamus tusks), such as baboons
(200 of them), crocodiles and hippopotamuses; also mace heads, gaming pieces,
jewellery, faience wall tiles, natural stones in odd shapes and vessels deemed to be
‘cultic’. Particularly striking are a hedgehog-shaped boat in pottery of a type known
primarily from Elephantine, and models in faience of wood-and-matting shrines,
buildings quite unlike the walled space in which they were found. The building and the
objects, when taken together, have the potential to be a brick version of the Elephantine
shrine, a cave-like place built on a plain (or did it occupy a mound which is no longer
visible?). Because the settlement did not develop into a place of long-term patronage,
expressed in part through carved stonework, we can give no name to a god or goddess

honoured here.
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