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1. INTRODUCTION

The topic of the Bachelor Thesis is The Translation of selected
texts from the field of International Dancing Competitions. The
theoretical part of this work focuses on the main principle of translation
and gives reader the basic ideas about translating and examples of
difficulties that the translator may meet. The practical part is composed of
translated texts and the macro approaches, which introduce the article,
and the micro approaches, which analyze the article.

The topic of International Dancing Competitions was chosen by
the author as he is very interested in this domain and it has been a very
important part of his life for 10 years. Many people are enthusiastic about
this part of culture but may not know about the history or about the main
purpose of dances. Therefore, the texts are composed in order to provide
the reader with closer information about the field of human life.

The Thesis is divided into four main sections. The first is this
Introduction which provides the reader with the basic information
followed by the Content with the structure of the work.

The Theoretical part is composed of the next four subsections where
we can find principal information and examples for translation. Here, the
reader can find very useful key ideas for translating. For example how to
work with translating text, what are the parts of the translation, what is
necessary to do before translating the text and also the styles that are
mentioned there. In this part, the author has also included the Difference
in American and British English as the translator may meet some
difficulties here while translating the texts from American or British
domain as well translating from the source language into English where
we have to concern the culture of the reader. The translation in this case

would be obviously different.



The practical part of the Thesis is the translation itself. Here, we can
see three texts where the first and the third are translated from English to
Czech and the second one from Czech to English. All of them are from
the journalistic style and the main goal is to inform. The texts refer to
many institutions and persons, therefore, many proper nouns are used
here. The last text was a bit more specialized due to the description of the
dances in detailed. Every text is accompanied with the Commentary and
in the attachment the Glossary to the whole translation is provided.

The last part of the Thesis is the Conclusion which summarizes the
work and concludes it. Also the commentary for the translation and the
difficulties the author met while translating are mentioned there. Following
are chapters like the Glossary to the specialized vocabulary in the
translations, the Endnotes, the Bibliography and the Appendix where
we can find the original texts.

The sources used for the Thesis were in both printed and electronic
form. The Theoretical part is based on the printed sources such as the
publication “K teorii i praxi pfekladu” and “Preklad a prekladani’ by
Dagmar Knittlova or “Prfekladame do angli¢tiny” by Petr Janata. The
Practical part is then based on the internet sources meant for the
Dancing competitions and magazines articles such as form the website
‘www.blackpooldancefestival.com”, “www.DANCETIME.CZ” and
“www.danceplaza.com”.

The Thesis can be used as a background material for students who

study translation or their works concerning this problematic topic.



2. THE BASIC PRINCIPLE OF THE TRANSLATION

The translations of the pieces of work of art were oriented mainly
towards esthetic requirements. Not until the second half of the 20
century the translators started to focus more on the linguistic aspects.
Even with occasional differences, both the styles continue to work in
harmony. “The most important and the most emphasized role of translator
Is nowadays to overcome the intercultural barriers which are influenced
by every single solution in all language plans.” [1]

The translation itself did not depend only on the linguistic plane and
its conditions but it is also very important to understand the culture of the
society, the way of communication and mostly the stylistic features. In the
next row we could mention the sciences like sociolinguistic,
pragmaliguistic and psycholiguistic which are the indispensible parts
of the translating procedure as well.

Nowadays, the basic principle for the procedure of the translation is
that the used language tools should be complied in the same function in
all direction. “The basic section of the text is semantic (content)
expressed with the lexical components connected on the same level with
grammatical system.” [2]

2.1, Work with text

We can meet certain complication while working with the text. One of
many can be the difference between the cultures. If we could decide to
use the word-for-word translation the text for the target group would be
incomprehensible. On the other hand when we use the free translation,
the target text would be comprehensible but confusing for reader.
Therefore, the best option here is to provide the target text with
commentary which clarifies the culture of the source text. It is very
essential to consider the socio-cultural factors of the target language as
well as to comply with its needs. The recommended procedure here

would be to cross over form the written plan to the plane of subconscious



where we identify the sense of word in the source language and
afterwards we express it in the target language.

John Catford says ,every act of speech takes a place in the
specified bio-socio-physical surroundings in the specified time and on the
specified place, among specified participants etc. ... the rate of the
cultural relevance can reach into the condition where there is no possible
cultural translation.” [3]

This extreme problem is not current anymore as in every language
we are translating objects widely known for the translator as well as for
the addressee.

2.2. Translation as kind of communication

We can say in general that translation is a kind of communication. In
this situation it is very essential for the translation to be familiar with the
elements of the source language as well as with the ones of target
language. During the very procedure of translation we are reconstructing
the whole source text and integrating it into the meaningful content. This
process is selective when we are expressing concrete information that is
likely to be expressed.

As we translate from one language to another the volume of both of
them is changing as well. If we try to keep the volume at any cost the
target language would seem incomprehensible and would be hard to
understand. When we add some more expressions to the new text we
ease up its complexity and it would be more comprehensible and
understandable for reader.

For the translation we have to consider the experience and
foreknowledge of the addressee. In the source text we can find the
expressions that are typical for one culture but the different one could not
be familiar with them. Mostly, they are the expressions of historical
events, cultural terms, terms of a specific area of human life (economy, IT
technology, medicine, jurisprudence etc.) or national fixed names like

national dance, food, games, habits etc. Therefore, it would be necessary



here to provide the text with some explanation event for the cost that the
volume would be larger or to find the equivalents in the target language
so the meaning of the source text would stay unchanged and the
expression would be synonymous to the original situation and at the
same time typical for the target culture.

It is not very useful to always explain some situations. The example
here could be the literature of art. We can leave out some of the
explanations as to not extend the text too much, but we have to keep the
context understandable. While translating to Czech language it may
happen that the number of the nominatives will be significantly higher
which makes the text rough.

If we add information to the text it is also possible to omit some. If
there is unnecessary information in the text that is easily comprehensible
we can leave it out by compression but the information itself must not be
lost and the text has to be still readable.

We have to also consider the conventions of society touching the
specific addressee when in every culture there is a different way how to
address people, formal and amicable attitude in the text and also the
punctuation. The translator has to be familiar with these styles so the
result will be correct in all directions of social and grammatical
convections.

Expression of the onomatopoetic words is another field of translation
when every society uses different variation. Sometimes it is even
Impossible to express the word in the target text because there is no
equivalent and we have to use adverbs as help.

Since 80s of the 20™ century translation is seen more as a cultural
transfer when we are focused on the target text and take it as together
with its culture, place of presence and time.

“The Holistic Principe suits the best to the modern integrate
approach (the whole is more than just a sum of parts and analyze of

these parts cannot result with the comprehension of the whole).” [4]



2.3. Macro approach and micro approach

While translating the text itself we have to consider other elements
as well not just the vocabulary. It is also important to define what kind of
text it is, for whom it is intended, the function etc. All these factors have to
be included in the translation.

Regarding the text analysis we can divide two main approaches:
Macro approach and Micro approach.

We start with the Macro approach where we study the general
nature of the source text. In this part we focus on the cultural background,
literary nature of the text, social facts, attitude of the author towards the
addressee and the subject of the theme.

Afterwards, we continue with the Micro approach which is more
detailed. We consider the grammatical part, syntax itself and lexical point
of view. We might also mention the difficulties we found in our translation.
Every translator has his own opinion on the translating text. Therefore,

the target translation can be sometimes questionable. [5]
3. FUNCTIONAL STYLES

3.1. Preparation before translation
Before starting the translation of a particular specialized text the
preparation is expected. Every field has its own methods for expressing,
terms that are needed to be used, and synaptic styles that are needed to
be followed. Translator has to be familiar with the linguistic part of the
translation as well as with the syntactic rules not only of the source text

but also of the target one.



3.2. Styles themselves

For the example we can mention the Administrative style which as
a style of authorities does not consider the esthetic part but rather
focused on the subjectivity and clarity. We can see it in regulations,
guestionnaires and business correspondence.

Scientific and technical texts are typical for the huge amount of
specialized terms and stabilized phrases.

The Journalistic style stays between works of art and the
specialized ones. “It is connected to specialized works for its logical
construction and presence of terms, with the works of art, on the other
side, personal expressions and abstract meaning while it is still stabilized
and non-creative.” [6]

3.3. Function

The basic principle is to transfer the unchanged information without
considering the functional style or the way of expression. Then we study
the impact of the information to the addressee from the subjective part as
well as from the esthetic one. The different impact is required for different
styles. The subjective part is important for the texts administrative and
scientific, on the other hand, the esthetic part is crucial for the work of art.
“Translator must not use the tools the same but the ones that have the
same function as the tools of the source language.” [7]

The most important element of the speech is the function of
communication. According to the area of requirements where the
particular communication is present we can divide the functional styles of
the language to two main super ordinate styles. The first one is subjective
where the esthetic function is omitted or left in the background and the

style of art which is typical for the great amount of esthetic.



3.4. Division by linguists

Linguists who study these issues divide functional styles to
subcategories. Bohuslav Havranek in his writings Ukoly spisovného
jazyka divides language to colloquial, jargon, scientific and poetic. Later
on, Milan Jelinek adds to this division the journalistic style itself. Every
linguist worked with his own classification and divided functional styles
according to its functions to other and other categories.

Josef Vachek considers in his classification the attitude and the
purpose of the author to addressee than the function itself. Therefore, we
are dividing the styles to:

1. Informative style — the stress is laid on content than form

2. Simple communicative style — content and form are equal

3. Argumentative style — content and form are equal but facts are

divided according to the relationships among each other

4. Formal style —important is form

The division of language style is still changing as we are exploring
new opinions among the linguistic science. The science as itself started to
develop shortly after the Second World War mostly in the USA, Soviet
Union, England, France but also the Czech Republic and Slovakia
brought a contribution to the research. “That linguistic of Czech Republic
and Slovakia precisely differs styles which helped the theory of translation
very much event when in classification of the styles the only solution is
not expected. The boundaries of the styles themselves are not fixed and
cannot be set.” [8]

The language, its functions and styles are progressing all together
with the society. With the creation of the new areas of communication and
the need to express certain idea the functional styles are changing,
developing or event ceasing to exist. This progress can be seen as more
rapid then the development of grammar which is changing every
generation, as statistics say. The most considerable change can be

noticed in the administrative style.



4. ADMINISTRATIVE STYLE

4.1. Characteristic

We can say it is the youngest and the least difficult style of
translation issues. In general the administrative style is considered as a
large style of public relation which can be afterwards divided into other
genres and divisions. “Josef Misrik divides these genres to documentary
texts, ex. Records, resolutions, contracts, bills of exchange etc.,
announcement, ex. Regulations, memos, directives, advertisement,
telegrams etc., and headword, ex. Lists, forms etc. Mostly they are the
writings but we can also find spoken forms.” [9]

The style itself resembles the journalistic style but truly is closer to
the scientific one. It is typical for its subjectivity, clarity, unambiguousness
and brevity.

4.2. Formal side

Texts are impersonal and the first person in plural is used. While
addressing the second person in plural is used. Subjectivity and
generality is gained with specified vocabulary, variety of number, names,
terms and stabilized symbols without any emotional expressions or
intensifiers. Text structure has its own importance here that can influence
even the sentence structure itself. The main goal here is to gain the
unambiguous interpretation. However, we can see the big difference
among the communications of entrepreneurs, authorities and official

directives.
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4.2.1. English administrative style

The English administrative style is very hard to understand. It is the
result of long development while the stabilized terms were set all together
with phrases and formulations that are commonly used in current text to
assure avoiding of misinterpretation. As an example we can mention the
legal documents where the official terms familiar to author as well as to
addressee are used. These are not intended for the general public.
Punctuation is limited only to dots and semicolons or is completely
omitted.

4.2.2. Legal texts

David Crystal and Derek Davy describe the English juridical style as
following: “...whoever composes a legal document must take the greatest
pain to ensure that it says exactly what he wants it to say and at the same
time gives no opportunities for misinterpretation.” [10]

Construction of the juridical texts is very much automated. Their
announcements are constructed on the basic idea that before anything
could happened certain requirements have to be accomplished according
to the legal point of view.

4.2.3. Stabilized structure

In the British documents we can notice the larger occurrence of the
conjunction and as well as the negatives in British law.

As an example we can mention the article n. 6 from the regulation of
Statute of Monopolies from 1624: “Provided also that any declaration
before mentioned shall not extend to any letters patent and the grant of
privilege for the term of 14 years or under, hereafter to be made, of the
sole working or making of any manner of new manufactures within this
realm, to the true and first inventor and inventors of such manufactures
which others at the time of making such letters patent and grants shall

not use...”[11]
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On the other hand in the Czech language the clear and
unambiguous formulations are required.

The most important in these texts is clarity with comprehensibility.
The main goal is to avoid any ambiguousness. This is very essential for
the texts of patent literature. For comparison we can mention some of the

translations of stabilized terms form English to Czech that can be found

here:

»...podle naroku 1.* »...as claimed in claim 1, according
to claim 1, as set forth in claim 1.

»...podle naroku 1 az 3.“ »...as claimed in any of claims 1 to

3.112]

In English legal texts we can very rarely found the pronoun
references. Usually, they are replaced by terms like said or
abovementioned.

4.2.4. Other types

Furthermore, as the next type, we can also mention diplomatic
charters. These documents are closer to the journalistic style as they are
needed to be comprehensible to the great public.

Similar are the announcing genres for example regulations and
instructions. These texts have to be understandable and easily
comprehensible. Therefore, the graphical structure and used vocabulary
without many terms are typical for such documents. Because the validity
of regulation is expected to go to the future the sentences are not limited
In certain time and the verbs are in the corresponding forms.

The texts of order consist the noticeable amount of imperatives to
set up the clear method that has to be followed during procedure. “Type
DOUBLE SPACE in SINGLE PARAGRAPH, on this form...” — “Please
include CARBON COPY on plain white paper.” — “Follow further

directions on back of this sheet.” [13]
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4.3. Subcategories of administrative style

One of the main subcategories of administrative style is the style of
commerce which can be noticed on business correspondence in form of
inquiries, offers, orders, invoices, claims and complains, dunning letters
etc. In business correspondence the strict rule is required as well as
certain abbreviations and phrases. Structure of the letter itself is precisely
fixed according to the stabilized standards.

Forms, questionnaires and application forms are considered as half-
administrative communication where the information is filled in following
the preprinted forms. In general, they are usually head worded nouns and
divided to sections. In case of international texts (passports, medical
attestation etc.) the multilingual edition is required. For internal use the
texts are monolingual.

The goal of this text is to transfer information from one language to
another as precisely and unambiguously as possible. Therefore, it is
essential to be familiar with terms and formulation typical for both
languages. Any stylistic or lexical variety is unwanted here. It is possible
that in the end the target text would be different from the source one but
the information has to be unchanged.

“t is important to keep on mind the administrative text is in general
traditional, literary, significantly stereotype as syntactically as lexically,
unambiguous, with emotions a with the stress on external visual side of
text.” [14]
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5. AMERICAN AND BRITISH ENGLISH

5.1. Some of the difference in American and British
English

As American and British speakers have different attitudes towards
their language we can find many differences in expressions of these two
separate cultures.

5.1.1. Difference in writing

As the British population cleaves to their traditions their attitude is
also very formal and conservative in writings. On the other hand,
Americans try to make English easier.

For example, the borrowed words from other languages like Latin
and Greece are in British English written the same way as in the origin —
encyclopaedia — while American English uses - encyclopedia. The
original — ae - disappears here.

Also the ending of —-mme is in British English kept — programme - but
the American English writes the words shorter — program. However, these

are not the only differences in writing but we can find many others. [15]



5.1.2. Difference in vocabulary
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The second and main group of differences in American and British

English would be then the difference in meaning of some of their words.

Not only that the same word can express in both cultures different things

but also reversely one thing can be expressed by different words.

Below you can find some of the examples of the difference in

vocabulary between American and British English:

American
British English English Czech translation
Aerial Antenna Anténa
Bonnet Hood Kapota (motoru)
Earth Ground Zeme; uzemnéni
Lift Elevator Vytah
Lehky nakladni
Light lorry Pick-up truck automobil
Lime-tree Basswood Lipa
Lorry Truck Nakladni automobil
Milliard Billion Miliarda
Petrol Gasoline Benzin
Railway Railroad Draha; Zeleznice
Silencer Muffler Tlumic
Ochranné sklo (v
Windscreen Windshield automobilu)

[16]
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6. TRANSLATED TEXTI.

6.1. Macro approach of translated text I.

The source of the text is the official website for Blackpool Dance
festival (http://www.blackpooldancefestival.com). This part of the site is
meant to inform the reader about the history of this event.

The festival itself is known as the most important event for dancers
from all over the world and everyone who wants to participate there has
to prepare for this day for almost the whole year.

It is not only about dancing itself but also about the tradition of British
culture and formal dancing ball with firm fundamentals in history.

The author is unknown here but from the context we can say that he
is a part of this very event and also well acknowledged about whole
Blackpool dancing festival.

In general we can say the audience is not limited here, however the
text is intended for anyone who is interested in this kind of event or in this
kind of culture. It does not have to be only about the Blackpool dancing
Festival itself but also for everyone who is interested in dancing, its nature
and culture as this is a very important part of the whole dancing world.

From the text we can see how the Festival has been developing and
changing since its foundation in 1920. The dancing parts of the festival
are also mentioned; the venues in Blackpool Winter Gardens theatre,
important dates, different types of competitions which have been taking
place in Blackpool festival since 1920 and what new events were added
until today, important persons from the committee and adjudicatory and in
the end countries which participate annually in this event.

In general the text tells us what the nature of the Blackpool festival
IS, what it is about and what role in history of dancing competitions and

British culture it represents.
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6.2. Translation of text I.

Historie taneéniho festivalu v Blackpoolu

Rika se, ze samotny napad festivalu vzesel bud od pana Harryho
Wooda, hudebniho reziséra z divadla Winter Gardens, nebo od Nelsona
Sharplese z Messrs Sharples & Son Ltd. Messrs Sharples & Son Ltd.,
hudebni nakladatelé z Blackpoolu, vydavali veSkeré hudebni doprovody k
popularnim tancum od M. C. v salech Empress a Tower. V sou€asnosti
se tance v taneCnich salech skladaji hlavné z postupového Waltzu,
Lanceru, Two Stepu a z mnoha dalSich popularnich tancu.

Prvni tanec¢ni festival v Blackpoolu se konal béhem Velikono¢niho
tydne roku 1920 ve velkolepém taneCnim sale Empress divadla Winter
Garden. Moderni standardni tance (,Anglicky styl“) a latinsko-americké
tance v této dobé jesté nebyly rozvinuty a tak byl tento festival vénovan
tfem soutézim, které mély najit tfi nové tanec€ni variace ve tfech tempech
— Waltz, Two Step a Foxtrot. Kazdy den se konala jedna ze soutézZi a
Ctvrty veCer byl vybran jeden tanec, ktery zvitézil. Jeho zakladateli byla
udélena cena Sharples Challenge (Sharples Challenge Shield). Prvnim
predsedou porotni komise byl pan James Finnigan, ktery se pozdéji stal
spoluzakladatelem a prvnim prezidentem Aliance Spojeného kralovstvi
pro profesionalni ucitele tance (United Kingdom Alliance of Professional
Teachers of Dancing).

Tato plvodni podoba pro popularni tance a variace pokraCovala az
do roku 1926, ackoli v roce 1922 byly uvedeny tance jako sceénicky,
country a step. Scénicky tanec vzkvétal, ale country naopak pomalu
zanikalo.

Po zméné vedeni divadla Winter Garden bylo oznameno, ze se v
roce 1927 zadny festival konat nebude. Tane&ni magazin ,The Dancing
Time" toto oznameni ignoroval a usporadal taneCni vystoupeni jako
obvykle, ale tentokrat pouze v duchu SoutéZze amatéri Severni Anglie ve

Foxtrotu (North of England Amateur Foxtrot Competition).
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V Cervnu roku 1929 bylo rozhodnuto o obnoveni tane€niho festivalu
v Blackpoolu. Tento festival zahrnoval Mistrovstvi Severni Anglie
profesionalu a amatéri (North of England Professional and Amateur
Championship), Soutéz amatéru Veleta (Ameteur Velata Competition),
Soutéz seniortl ve Waltzu (Veterans Waltz Competition) a navic i puvodni
Soutéz tanecnich variaci (Original Sequence Dance Competition).
Vitézim v kazdé z vySe uvedenych soutézi byla od roku 1929 do roku
1939 udélovana cena Sira Johna Bickerstaffe (Sir John Bickerstaffe
Shield). Pan P. J. S. Richardson se stal pfedsedou porotni komise a v
této funkci setrval az do svého odchodu do dichodu v roce 1960. V roce
1930 se zaroven stal prvnim predsedou Oficialniho vyboru pro
Standardni tance (Official Board of Ballroom Dancing).

Béhem této doby se tanec jako takovy zacal ménit a lidé se zacali
vice zajimat o vyvoj ,Anglického stylu“ tancovani. Tanec¢ni festival v
Blackpoolu konecné upustil od své severské podoby v roce 1931 a to
slavnostnim zahajenim Mistrovstvi Anglie ve Standardnich tancich
Profesionald a Amatéra (British Professional and Amateur Ballroom
Championship). Samotnym amatérskym soutézim pfedchazelo 250
predkol, ktera se konala napfi¢ Anglii, a 40 krajskych finalnich kol.
Vitézové se pak mohli u¢astnit samotného velkého finale v Blackpoolu. V
roce 1937 byl v Blackpoolu zaveden novy systém hodnoceni soutézicich
(Skating system), ktery se zde pouziva dodnes stejné tak jako po celém
SVéteé.

Po té, co v roce 1939 vypukla valka, se pocet festivalu od roku 1940
znacné omezil a nakonec v roce 1940 byl festival zcela ukonen na
dalSich pét let. Festival byl obnoven v roce 1946, kdy ale scénické tance
jiz nebyly jeho soucasti. Nicméné, poprvé v historii byla uvedena nova
soutéz Mistrovstvi Anglie v klasickych variacich Amatérd, ktera se stala

velice popularni.



18

V roce 1946 pan Bunny Hayward zemfel. Od roku 1929 byl mistnim
pfedsedou a moderatorem Festivalu v sale Empress. Byl také
spolufeditelem Tanecni Skoly v Blackpoolu (Blackpool School of Dancing)
spole€¢né s pani Idou llettovou. Po odchodu B. Haywarda se P. J. S.
Richarson stal moderatorem a soucCasné i predsedou porotni komise
celého festivalu. Pan W. H. H. Smith se stal v roce 1954 tajemnikem
Festivalu a pani llett byla jmenovana prvni oficialni organizatorkou
Tanecniho festivalu.

Vzhledem k tomu, Ze soutéZe ve variacich byly velice popularni,
rozhodla se spole¢nost Winter Gardens usporadat klasicky Festival. 1.
roCnik Taneéniho Festivalu variaci v Blackpoolu se uskute€nil v Fijnu
1950.

Pavodni Tanecni festival v Blackpoolu se zacal rozrlistat a v roce
1953 zahrnoval soutéZe jako Mistrovstvi Severni Anglie Amatérl a
Profesionald (North of England Amateur and Professional), Standardni
tane¢ni soutéz ve formacich (Ballroom Formation Dancing Competition),
Mistrovstvi Anglie Amatéri a Profesionald ve Standardnich tancich
(British Amateur and Professional Ballroom Championships) a navic také
Profesionalni soutéZz Exhibici (Professional Exhibition Dancing
Competition).

Jiz ve 30. letech 20. stoleti zde byly silné vazby s Danskem
prostfednictvim mezinarodnich Skolnich aktivit s TanecCni Skolou v
Blackpoolu. Az v 50. letech 20. stoleti zacal pfival soutézicich z dalSich
zemi. Byla tedy specialné vyhrazena l6Ze pro divaky z ostatnich zemi,
ktera se v sale nachazela na jiznim balkoné. Divaci usedali do této l6ze
az do roku 1980, kdy pocet zahrani¢nich soutézicich a pfihlizejicich byl
jiz tak vysoky, Ze tento prostor pfestal byt vyuzivan z davodu absolutni
neprakti¢nosti. V poslednich letech bylo na Festivalu zastoupeno 50 statu

s velkym poc¢tem ucastnikl z Japonska, Némecka, Italie a USA.



19

Hlavni zménou bylo uvedeni Latinsko-Americkych tancu, které mélo
hluboky dopad na tanec¢ni svét. Jiz v roce 1961 se uskutecnilo klani
Amatért Latinsko-Americkych tanct v Anglii (British Amateur Latin
American Tournament) a nasledné na to Soutéz Profesionalu v roce
1962. Tyto dvé soutéZe nabyly statusu mistrovstvi v roce 1964.

Z duavodu siliciho zajmu zahrani¢nich soutéZicich o ucast na
Festivalu v Blackpoolu bylo rozhodnuto o vytvofeni menSiho festivalu
uréeného pouze pro britské soutézici. V listopadu 1975 se uskutecnil
prvni Uzavieny tanecni festival v Anglii (British Closed Dance Festival) na
parketach salu Empress. Ten byl pfejmenovan na Celostatni mistrovstvi
Anglie (British National Championship).

V roce 1978 pani llett umira. Dokazala z Festivalu vytvofit tu
nejuzasnéjsi udalost na celém svété. Jeji manzel, pan Bill Francis, po ni
prevzal roli organizatora Festivalu, ale pro jeho zhorSujici se zdravotni
stav odchazi v roce 1980 do duchodu. Jeho nastupcem se stala pani
Gillian MacKenzie, ktera do duchodu odeSla po Taneénim festivalu v
Blackpoolu v kvétnu 2004. Organizaci festivalu ma v sou¢asné dobé na
starosti pani Sandra Wilson.

Velmi atraktivni udalosti je kazdoro¢ni SoutéZz pozvanych tymu
Profesionalt (Professional Invitation Team Match), ktera se poprvé
uskuteCnila v roce 1968 a pokraCuje az do soucasnosti. Dva tymy,
Némecko a Velka Britanie, zde soupefily v deseti tancich. Po mnoho let
byly ale na soutéz zvany Ctyfi tymy a to z Némecka, Japonska, lItalie,
USA, Rakouska, Ruska a Skandinavie, které se ucastnily Souboje tyma.

K hodnoceni této soutéze jsou vzdy zvani nestranni porotci.



20

6.3. Micro approach of translated text |.

The whole text is introduced by the headline saying Blackpool
Dance Festival History. This introduction gives us the information on
what the article is about. There is no article used in either the headline or
the finite verb. It is a typical short headline.

As the text informs us about the history of this event we can say that
this is a general informative text meant for the general public which is
interested in dancing festivals and dance culture.

The text is organized in chronological order where we can find many
dates and adverbs of time that follow certain process in time. For the
description of the history, past tense is used. To distinguish what
happened when the time sequence is used, we can see the examples of
past simple tense, present perfect tense as well as past perfect tense.

Many proper nouns are mentioned here as they are referring to the
certain venues, dances, events and persons.

In general the text is written in a simple way. No difficult phrases are
used here and we can find any terms which would be typical for the
specialized text.

In case of proper nouns it was sometimes very difficult to find the
correspondent meanings in the Czech language as these are the official
names of the events and usually not translatable. In order to provide the
Czech reader with closer information | have offered a possible translation
while the official name is still mentioned in parenthesis behind this
translation. This way, the Czech reader who does not speak English at all
and does not have any previous experience with dancing competitions
can be more familiar with the whole text, events and history in general of

Blackpool Dance Festival.



21

7. TRANSLATED TEXT II.

7.1. Macro approach of translated text II.

The magazine article comes from DANCETIME.CZ magazine N° 3
meant for the period January — March 2010. The author here is Ing.
Zdenék Landsfeld, Czech judge at the dancing competitions. The article
iIs from the field of dancing world, mainly annual Czech Championship.
This part serves as a reference to the event called Latin American
Dancing Championship 2010 in the Czech Republic.

The article summarizes the general information about organizing this
particular event and is mostly focused on the final part of every discipline
of the Championship. It is divided according to the age categories that
placed there. Every time, the couples with the name of the club they were
representing that succeeded to dance in the final round are mentioned as
well as the reference to their performance.

The author here is one of the Czech judges who is really known in
this area. He gives us his opinions to the final couples of every age
category with the reference to their performance, style and the benefit to
the Czech dancing world.

The article is meant for the general public, meaning for everyone
who would be interested in this kind of event, mainly, thought, who is
interested in the results of the competition and the opinions on the
performance of every couple. As the magazine DANCETIME.CZ is widely
accessible the audience here is not limited.

In general, the text fulfilled its purpose to acknowledge the reader
about the competition. Anyway, we can divide the audience to two main
groups —fans and experts. The fans are informed about the course of the
competition and acknowledged about the expert opinion of the result and
performance of every final couple, meanwhile the experts can discuss the
right and wrong of his point of view when it is not possible for everyone to

have the same opinion as the author as he is mentioning in the article.
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7.2. Translation of text Il.

Latin American Dancing Championship 2010 in Czech Republic

It was held in the Sports Hall Sareza in Ostrava on 30™ January
2010. The organizers were CSTS (Czech Union of Dancing Sport), T. T.
Trade Vitkovice s.r.o. (a responsible representative FrantiSek Davidek)
and Sareza OstravaPoruba. In the well-looking schedule there was even
mentioned LR-Mistrovstvi Ceské republiky v latinsko-americkych tancich
(LR-Latin American Dancing Championship 2010 in the Czech Republic).
The reason for this was probably that LR Buksa and Partner Marketing —
Management were main sponsor partners of the Championship and
therefore, it would be appropriate to also mention other partners: Kilia,
Radio Cas and CT 4 (The Championship was shot and broadcasted next
day afterwards). In my opinion, this was a very nice Championship and |
think it fulfilled its purpose because it proved that the success is not laying
that low as the experts and participants would have thought.

Particularly, in the category of Adult dancers it was mainly about
respect of our Latin American dancers not only on a European scale but
also on a worldwide one. And | believe the three first couples can take
care of this.

And now for some criticisms to particular competitors. Some people
argue with me in private and also in public and claim that my criticisms
are bothering to them but it keeps me calm because | know,

unfortunately, they cannot write (none of them have signed).
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Juniors Il

Since the second round, it has been already decided that in the duel
for the gold would be about two couples Jifi Gross — Tereza Simackova
and Jifi Vala — Jana Dostéalova. In the end, thanks to their musicianship,
the winners became Jifi and Tereza from Madat TS Plaminek and Jifi
with Jana ended with second place. If the music supported their energy
and mature style, they would not have had the competition here. The third
place of Jifi Kejzar and Barbora Koskové from TK KoSkovi Luberec was a
sure thing. They looked well-tended and even succeeded to involve whole
body. Next couples in the placing David Helikar — Pavla Zajicova TK
Maestro, Michal Kozub - Tereza Bogaczova TK Marendl and Filip
Hudlicky — Aneta KrejCi from DSP Kometa Brno were very even on the
degree of performance. Each of them had something good and
something not very positive. That separated them from three first couples.
| think that at the next closest competitions the result among them could
be different.

Youth

Well deserved victory of Jan Skuhravy and Dominika Bergmannova
from TK Maestro. Besides their technique and self-confidence they were
emotionally the most impressive. Only Michal Horni¢ek with graceful
Yana Grishchenko — DSP Kometa Brno were able to compete them in
Rumba. Milan Martinek and Katefina KrejSikova were moving a little bit
inexpressively but reliably and the third place was theirs in the end. A little
bit unlucky | considered the fourth place of the couple KST KD HIucin
Vilém Pafik — Sabina Klokova unlucky. For example, they have lost
Rumba in the combat for the third place even when they had the most
ones from all. The fifth place of Radim Stupka with Michaela Riedlova —
Trend Ostrava was corresponding to their shown performance which was
not definitely bad. Regarding the semifinal, Alexadr Vajda and Katarzyna
Niedobova — TK Elan Tfinec o.s. could talk about a great luck when they

were included in final.
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Juniors I.

Nothing was more expecting than the unwavering victory of Matéj
Mlynaf and Dita Halifova from TK All-4-Dance Neratovice. But out of
nowhere the opponents were present as well and not very easy to
compete with as the results and the table of judges showed in the end.
Michal Bure$ and Barbora Pichalova from TK Henzely Swing Kroméfiz,
Dan Sramek with Barbora Hordkvoa — LR Cosmetics Dance Team
Ostrava or the couple of Klub tane¢niho sportu Pfibram Daniel Vlas —
Michaela Grossmanova with their surprisingly good performance
deserved a high performing average of Juniors I. in the whole final and |
would say that the whole second half of final of Juniors Il. could look on
that four couples with great fear for future. Especially on two first couples
if they do not make any greater progress than until now. Comparably to
the final of Juniors Il., we could see a certain distance between the fourth
and the fifth couple and comparability between David Felcman with
Katefina MICova — TK Fortuna Zlin (5) and Petr LiSka with Eliska Smutna
— TK Niké Brno (6). | suppose that (with regards to the semifinal) not only

between them.
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Adults

| think it was not for harm when Marek Dédik with Orsolya Téth won
in colours of DSP Kometa Brno. They have shown themselves as capable
dancers although this aspect has not been working perfectly yet regarding
the short partnership. But the experts expressed themselves with
skepticism to them representing us on the first pages. Very happy from
placing second were Tomas Marek and Martina Markova (may be even
for that) from Tk Rytmus Bakov nad Jizerou. In my opinion, their style is
fashionable in the world. In general rakings | was surprised with the
conviction that their emotional self-confidence does not work with the
well-know aspect that they are relatives. The third in placing the couple
Martin Dvofdk — Zuzana Silhanova presented faultlessly their
interpretation of Latin dances in general. That what they are practicing
they know very well indeed. But it still does not bring the desired effect.
Radim Pfadka and Katefina Kolmanova — Tk Orel Telnice tried very hard
to impress the judges with their expression which was also successful.
Unfortunately, their physical performance was not better but for the fourth
place for this time. On the other hand Jan Dvofacek was leading his
fragile and elegant lady with such vigor that some of the judges even
considered it as the worst. Anyway, the fifth place of this couple TK
Bonstep Hradec Kralové was obvious. Filip Swétik with Zaneta Vaskova,
the most rooted for couple after the finalists from Telnice, danced for
Sokol Vitkovice — TK Akcent Ostrava the final round with an extra
ordinate speed of their sections and the determination of express. In this
competition there were also many surprising eliminations of some of the

very good couples, or even we can say some of the co-favorites.
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Seniors

An unexpected number of applications (a little less than seven) was
the reason that the competition was held in two rounds. After the first
dance, there were no doubts about the finalists. In the final the most
successful were Martin Macoun with Romana Motlova who represented
ST of Prague. Romana is definitely the best dance partner Martin has
ever had and that is why their performance could be watched with certain
pleasure. The seconds Martin Nevel6S and lvana Lutovska could only
“take away” from them the Paso doble. The third couple Pavel MenSik —
Gabriela Dolezalova gained for STK Praha other value metal and it was
not an insignificant competitor to the first two. Even when the three first
couples were ahead from other participants of the final, Daniel Compel
with Milena Oharkova — FBT Color Dance Team, or Jan Mokfiz and Véra
Mokfisova TS Smyk Zdar nad Sazavou either Tibor Stano — Lucie
Stanova TS Atak Tabor did not show a below-average performance.

In the end | would like to remind you T.T.Trade Vitkovice s.r.o.
organizes with the patronage of the city mayor Ing. Petr Kajnar on 19"
June 2010 in CEZ Aréna Ostrava Vitkovice EUROPEAN
CHAMPIONSHIP IN LATIN-AMERICAN DANCES and GALASHOW
WITH LATIN DANCES Il (Exhibition of the finalists at Ceska televize).

Ing. Zdenék Landsfeld, photo: Michal Jeni¢ek
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7.3. Micro approach of translated text Il.

The chosen headline for this text is Latin American Dancing
Championship 2010 in Czech Republic. There is no article included or
no finite verb. We can say, this is a general headline which introduces the
whole article.

The magazine article is from the field of informative and descriptive
texts as it is describing and referring to the annual event of the dancing
competition. The audience is not limited here and therefore, the text is
meant for the general public.

The text is divided to the sections according to the age categories
which have participated in this event. It is introduced with the opening
about the organization of this event, the venue, the sponsors and a few
words from the author. Then the text continues with the details about the
finalists and their performance. In the end, there is the closing with the
invitation to the EUROPEAN CHAMPIONSHIP IN LATIN-AMERICAN
DANCES and GALASHOW WITH LATIN DANCES Ill. As the event took
a place in 2010 the past tense in used here.

As the text is informing us about the dancers and their clubs they
were representing at the Championship, many proper nouns appear in
the text. Also the sentences are generally very short and simple
sentences are used.

In translation | have met some difficulties with how to express certain
phrases as the author has his own style of writing and we could say he is
already little bit older. Therefore, sometimes in the English part | have
decided to modify the sentence a little while the main information and the
style are still kept the same. Also | have found some expressions that are
familiar to the dancers or the persons form this area of interest but
inexperienced people do not understand them. So | have used an

adjective to make it clearer for every reader.
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8. TRANSLATED TEXT III.

8.1. Macro approach of translated text Ill.

The source of the text is the internet website
http://www.danceplaza.com focused mainly on the dance world and the
Blackpool Dance Festival. Dances and competitions are obviously the
main topic here as we can find the results of the competitions, related
articles and opinions of some of the dancers here.

In the text, we can see the historical process of dances as well as
the process of the evolution of competitions and the place of dance itself
in society. The description of the roots of every dance and its
characteristics is also mentioned.

The text is divided into many sections. The first part tells us about
the Word Championships and gives us the general information about
the history and the place of dances in society. The second part is about
the Standard Dances which is then subdivided to every single dance
where we can find where the dance comes from and the description of its
characteristics. The third part is very similar. The only difference here is
that we are talking about the Latin Dances. The last part is meant to
Formation dances which are described in details, including facts from
history.

The author’s name of this text is Piet Rullens. In the introduction he
is mentioning that the deskwork and research were made by himself and
only the information about the history was collected in cooperation.

As these websites are also widely-known in the dance world the
public can be characterized here as people who would like to know
something more about the nature of every dance and go deeper into the

history of the evolution of competitions and mainly Championships.
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8.2. Translation of text Ill.

Vitejte

Vitejte na naSi strance Historie tance. Na této strance se ohlédneme
zpét za tim, kde na$ tanecni sport zacal a jak se vyvijel v Case za
posledni stoleti. VeSkeré informace o Historii Mistrovstvi svéta byly
shromazdény za pomoci Davida Simonse z Holland Dance Promotions a
Wiliama Hermanse z Dansschool Boutkan. Redakci a vyzkum ostatnich
Casti jsem délal pak sam. Rad bych Vas pozadal, abyste dbali na
autorska a vydavatelska prava na této strance.

Bavte se pfi surfovani na strankach Dancing time.

S pozdravem,

Piet Rullens

Svétova mistrovstvi

Uméni, konkrétné tedy tanec, bylo v prvnim desetileti 20. stoleti
symbolem zvratu. Zaroven zacCalo Sportovni stoleti, ve kterém vznikaly
mnohé narodni a mezinarodni organizace. Zrodila se myslenka
Olympiady a prvni Olympijské hry se konaly v roce 1896. Bylo naprosto
jasné, ze samotna Tanecni ,Olympia“ musi byt zorganizovana tanecniky.
VSechno, co bylo nové v uméleckém svété malifstvi, poezie, hudby a
mody, ale také v tancovani, se zrodilo v Pafizi, mésté uméni a Seiny, v té
dobé vedoucim meéstem, kde se odehravalo vSe, co bylo moderni.
Samotna myslenka soutézZe ale plvodné pochazi z U.S.A.

Prvni taneCni soutéz, ktera se v Evropé udala, byl Tango-
Tournament (Souboj v Tangu) v Nice, organizovan Camillem de
Rhynalem v roce 1907 s reprizami v Pafrizi. Byl pfijat s velkym nadSenim
jako tanec z ,Nového svéta“ (U.S.A.). Byl to skuteCny prulom, zrozeni
Moderni tane¢ni spole¢nosti. Camill de Rhynal, choreograf a taneénik,
skladatel a organizator, se Sestym smyslem pro super obchody, skvély
manazer v tomto obdobi, byl po prvnim velkém uspéchu v Nice podporen
v organizaci svého vlastniho ,Mistrovstvi svéta“, které se poprvé udalo v

Pafizi v roce 1909. Samozfejmé&, Ze prvni Mistrovstvi svéta se nemuze
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rovnat souCasnym Mistrovstvim. Ackoli z historického z historického
hlediska jsou nyni velice zajimava.

V té dobé jesté nebyl Zadny rozdil mezi Amatéry a Profesionaly,
stejné tak jako nebyl rozdil mezi reprezentujicimi staty. TanCili jste jako
par a pokud byla dama Francouzska a partner Spanél, nic to neménilo.
Az do roku 1921 bylo mozné se uc€astnit Mistrovstvi svéta v jednotlivych
tancich. Pravidla a postupy pro hodnoceni v podstaté nebyly stanoveny.
Mistrovstvi svéta 1911 v Pafizi bylo prvni soutézi, ktera byla oznacena
jako Soutéz Profesionall a Amatéru. To znamenalo, Ze profesionalové a
amatéfi tancCili pohromadé. Na Mistrovstvi svéta v Londyné 1922 to bylo
poprve, co se konala celokolova soutéz ve vSech znamych tancich.

Byly zde rGzné kategorie jako napfiklad Profesionalové, Amatéfi a
Smisené pary (Profesionalové-Amatéri). Od roku 1909 az do 1921 byla
Mistrovstvi totozna, protoZe neexistovalo zadné rozdéleni mezi Amatéry a
Profesionaly. Kategorie byly souhrnné rozdéleny az od roku 1922. V roce
1925 se Camille de Rhynal dostal do obrovské slovni pfe s AngliCany a
usporadal své vlastni ,Mistrovstvi svéta“ sou€asné s existujicim, které se
konalo prfevazné v Parizi. Usoudil, ze nastal ten spravny Cas pro zalozeni
narodni organizace pro Amatéry i pro Profesionaly, aby se jejich sily
spolecné rozrostly.

Jedna Mezinarodni Amatérska organizace jiz existovala, a tak zalozil
F.I.D. (Federation International de Danse), ktera byla vznikla 15. kvétna
1926 v Pafizi. Jina Organizace Profesionall se objevila 8. zafi 1929. A.
Traber Amiel z Zurichu (Svycarsko) zaloZil svou vlastni L.I.G. (Liga fur
Internationale Turniere) (Asociance pro mezinarodni turnaje). Nazvy
F.I.D. a L.I.G. byly pouze ,zastitou“ pro turnaje, které organizovali.
Sportovni stranka toho vSeho v3ak byla diskutabilni. Na zacatku 30. let,
kdy se ,Anglicky styl“ projevoval po celé Evropé, po ,Velké konferenci® v
Londyné dne 14. dubna 1929, slava celého Mistrovstvi svéta Camilla de
Rhynala jiz pominula. Opravdu dobré tanecniky této doby bychom na

tomto Mistrovstvi svéta v Pafizi nenasli. Nekorunovani mistfi svéta byli k
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vidéni na Tanec€nim festivalu v Blackpoolu, ktery vznikl ve 20. letech a
kona se dodnes. Také ve ,Star” v Londyné jsme mohli vidét vSechny
svétové Spicky. Camille de Rhynal dale pokraCoval v pofadani svého
Mistrovstvi svéta, ale vysledky byly znalci hodnoceny jako absurdni.

Doba od roku 1946 az do 1951 byla charakteristicka svym chaosem,
ktery za sebou zanechavala 2. svétova valka po celé Evropé. Tanec,
skute€ny odraz této doby, nezmizel i pfes drsné povalecné obdobi.

Nemusime ani zminovat, Zze Camille de Rhynal vytvofil nové plany,
jak znovu ziskat svij Monopol. SpoleCné se svou puavodni organizaci
F.I.D., ale také s dalSimi novymi organizacemi (pfevazné pouze na
papife...) se snazil, aby jeho soutéZze pokracovaly. Na zaCatku roku 1951
selhaly v8echny jeho plany a sam zmizel z ,tane¢niho parketu®. Byl
skute€né vyznamnym muzem v tanecnim svété a patfi do historie jako
zakladatel Moderni tanecni spolecnosti. Stranil se od Francouzské a
Italské vlady a umira 26. listopadu 1956 ve své rezidenci v Nice. Presto
vSechno zacal byt silné kritizovan svymi ,kolegy“. Napfiklad slavny a
svétoznamy Bruno von Kayser z Dusseldorfu (Némecko) napsal spoustu

kritickych ¢lankd na téma Mistrovstvi svéta v Pafizi.
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Standardni tance

Waltz

V obdobi od 1910 do 1914 navstévovalo mnoho lidi Bostonsky klub
v hotelu Savoy v centru Londyna, aby si zatancili Bostonsky Waltz, ktery
byl pfedchudcem naseho soutézniho Waltzu. Boston, ktery plvodné
pochazel z U.S.A., vymira v roce 1914 a zakladni kroky byly zménény
smérem k Waltzu. Po 1. Svétové valce se Waltz zacal vice vyvijet v
konkrétnim sméru s figurami jako otacka vpravo, otaCka vlevo a uzaviena
vyména. Vyvoj Waltzu byl sloZity a pomaly. Svuj vlastni podil na vyvoji
maji: sleCna Josephine Bradly, Victor Silver a Maxwell Steward a Pat
Sykes, prvni Angli¢ti mistfi. Jednou z vyznamnych instituci, ktera pfispéla
ve standardizaci figur, bylo Cisafské sdruzeni ucitell tance (Imperial
Society of Teachers of Dancing — ISTD). Mnoho z téchto variaci muzeme
jesté vidét v podani soucasnych soutézicich.

Tango

Pfedchudcem Tanga je Milonga. Ta uz méla typické pohyby hlavy a
ramen, které pak najednou presSly do klidu. Na zacCatku 20. stoleti se
Milonga tancila v malych divadlech pro vysSi spoleCnost z Brazilie. V
tomto obdobi byla i Milonga pfejmenovana na Tango, jelikoz toto jméno
samotné pfinaselo az pfilis vzpominek na Ghetta v Buenos Aires.

Tango bylo pfedstaveno v Evropé, hlavné tedy v Pafizi, skupinou
Argentincl. AZ do roku 1907 nebylo Tango pfijato v Londyné z duvodu
toho, Ze tanec byl az pfili§ eroticky a mél mnoho oponentl. Po nékterych
Rok 1912 byl obdobim vecirki Tanga, €ajovych veclirki s Tangem a
polévkovych vecirki s Tangem v doprovodu profesionalnich tanecniku.
Na pfelomu roku 1920 a 1921 bylo Tango na Konferenci v Londyné
standardizovano a v prubé&hu 30. let se trhané pohyby zaclenily do

tane¢ni choreografie Tanga.
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Vidensky valcik

Vidensky valCik plvodné pochazi z oblasti Jiznich némeckych Alp.
Béhem 18. stoleti byly objeveny tance jako Weller, Walzer a Landler.
Tento posledni tanec je puvodnim pfedchidcem naSeho Videriského
valCiku. Mezi lety 1800 a 1820 byly kroky a figury z Landlera
zjednoduSeny z davodu rychlosti hudby, a tak se zrodil Sesti krokovy
Vidensky valCik.

V 60. letech probihalo mnoho diskuzi mezi Némeckem a Anglii
ohledné poctu povolenych variaci Videnského val€iku na soutézich. V
roce 1983 I.C.B.D. vydala kone¢né rozhodnuti: Otacky vpravo a vlevo,
Flecker vpravo a vlevo, zména kontraCekem z fleckerlu vlevo do fleckerlu
vpravo taneny na cely takt. Podle mého nazoru mohli i pfidat vice figur
do Videnského valCiku, aby povzbudili vyvoj figur v pozitivnim sméru.
Figur jako odhozeny pfeklon a zavésova linie tan¢ena na pravé strané.

Slow Foxtrot

Foxtrot byl uveden v Evropé kratce pfed 1. Svétovou valkou. V jeho
po&atku byl Foxtrot tancem vasnivym s pomalymi a rychlymi pohyby. Rika
se, ze jméno pochazi od muzikalniho tanecnika Harryho Foxe. Evropsti
ucitelé tance nebyli zrovna nadseni z ,divokého® charakteru Foxtrotu a
zacali ho vylepSovat. Mezi lety 1922 a 1929 vyvinul Frank Ford, s kterym
predtancovavala Josephine Bradley, zakladni pohyby pro Slow Foxtrot. S
jeho provedenim vyhral v roce 1927 Mistrovstvi ve Star s partnerkou
Molly Spain. Mnoho z figur, které tancili, mizeme vidét i dnes v provedeni
soucCasnych soutézicich.

Pfesné dané tempo hudby jesté nebylo v tuto dobu stanoveno.
Foxtrot mohl byt hran v jakémkoli tempu od 40ti do 50ti taktl za minutu
(Bars per minute) a snadno tedy asi odhadneme, jak se styly musely
rychle pfizpasobovat tempu, které urCoval dirigent! Ale jakmile zacala

kapela Victor Silvestor’s band nahravat, problém byl vyfeSen.
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Quickstep

Quickstep je odvozen od Slow Foxtrotu. BEhem 20. let hrala vétSina
kapel Slow Foxtrot pfili§ rychle, 50 taktl za minutu. Dlouhé oteviené
kroky ve Foxtrotu se nedaly v tomto tempu stihat. Anglicané vytvofili z
Charlestonu postupovy tanec bez kopl a smichali ho s vySe uvedenym
rychlym Foxtrotem, aby vytvofili tanec s nazvem ,Quicktime Foxtrot a
Charleston®. Anglicky par Frank Ford a Molly Spain zatanCili na
Mistrovstvi ve Star v roce 1927 verzi tohoto Quicktime Foxtrotu a
Charlestonu, kdy vynechaly charakteristické pohyby kolenou pro
Charleston a udélali z néj tanec pro dva misto s6lového tance. Figury byly
Ctvrtotacky, kfizené pfemény, klikatiny, korty (pfivraty), oteviené otacky
vlevo a plochy Charleston. Na pfelomu 1928 a 1929 se konec¢né zrodil

Quickstep s charakteristickymi kroky pfemén.
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Latinsko-Americké tance

Samba

Kofeny Samby mizeme hledat v Africe, ale vétSina vyvoje probéhla
v Brazilii. Sambu poznate podle Karnevalovskych slavnosti a Skol Samby
v Brazilii. V roce 1925 Samba kone¢né dorazila do Evropy. Ackoli byla
Samba uz zafazena mezi soutézni tance, velky pralom probéhl v roce
1939 na Svétove vystavé v New Yorku. Na prelomu let 1948 a 1949 byla
Evropa Sambou naprosto unesena. Walter Laird s partnerkou Lorraine
rozvinuli Sambu neuvéfitelnym zpusobem.

Cha Cha Cha

Cha-Cha-Cha se vyvinula z Mamba a je jednim z Latinsko-
Americkych tancu, ktery se lidé radi uci jako prvni. Jméno Cha Cha Cha
je imitaci zvukd, které vydavaly boty Kubanskych tane¢nic. Cha Cha Cha
byla poprvé spatfena v Americe a do Evropy pfiSla ve stejny Cas jako jeji
pfedchudce Mambo. Po 2. Svétové valce bylo Mambo odsunuto stranou
a Cha Cha Cha se stala v roce 1956 velice popularni.

Podle puvodu by méla hudba Cha Cha Chy byt hrana s vasnivosti
bez vaznosti a trhani, aby umoznila tane¢nikim vytvofit jistou ,uliénickou®
atmosféru pro publikum. Nedavno bylo rozhodnuto, Zze se jméno zkrati
pouze na Cha Cha. Omlouvam se, ale nevidim jediny divod proc.

Rumba

Odhaduje se, Ze Rumbu do Ameriky pfinesli Africti otroci. Ale ani na
prelomu 1928 a 1929 nebyly kroky a figury tohoto tance jasné stanoveny.
Mnoho lidi s ni zachazelo a tancilo ji jako novy typ Foxtrotu pouze s
pfidanymi pohyby v bocich. Po 2. Svétové valce se Rumba vyvinula v
~-Kubanskou Rumbu® diky monsieur Pierre a Doris Lavellovi, ktefi méli
Skolu v ulici Regent v Londyné. Standardizace byla stale problémem,
dokud Walter Laird nezaCal psat své knihy o Latinsko-Americkych
tancich. Jeho prace byla pfijata mnoha oficialnimi tane¢nimi Asociacemi

a standardizace se stala skute¢nosti.
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Paso Doble

Paso Doble je jedinym z latinsko-americkych tancu, ktery nepochazi
z 8ernodské kultury. Kofeny Pasa Doble sahaji do Spanélska. Na vrcholu
své popularity byl tento tanec v roce 1926. Po 2. Svétové valce bylo Paso
Doble pfijato mezi soutézni tance.

Jive

Jive je rytmicky a houpavy tanec, ktery byl ovlivnén Rock & Rollem,
Boogie a Afriko-Americkym swingem. Kofeny Jivu pochazeji z New Yorku
z Harlemu. V roce 1940 se Jive vyvinul v obrovsky nervak a Angli¢ané
Jos Bradly a Alex Moore z néj pak vytvofili Mezinarodni soutézni Jive.

Formace

Neni zcela uplné jasné, kde a jak formace vznikly. V obdobi mezi
lety 1920 a 1930 predtancovavala cela skupina tanecnikd, v poctu 4 parq,
na tanec¢nim parketé napfiklad Waltz a to v Némecku, Anglii a Francii.
Tyto pary tan€ili totozné figury v synchronizovaném vystoupeni. V této
dobé jesté nebyl zadny uceleny vzor pro tance a celé prfedstaveni bylo
doprovazeno zivou hudbou. Anglie je oznacovana jako prfedchldce ve
vyvoji formaci.

V roce 1932 byly formace pFedstaveny v provedeni pani Olive
Ripman v tane¢nim sale Astoria. Byly uvedeny jako ,Vzorovy tanec” nebo
také ,Stinovy tanec®, coz bylo pfesné to, co by se mélo predvadét pred
publikem nebo porotci. V této dobé bylo dovoleno soutézit 4 parim, dnes

Formace obsahuji minimalné 6 parl a doporuceny pocet je 8.

V Anglii v roce 1938 zaCala Peggy Spencer s tymem 4 paru tandit
Quickstep, ktery se ucastnil prvni velké soutéZe ve Formacich na plese
ve ,Star‘ v roce 1938, kde tym pani Olive Ripman vyhral. V té dobé v
Nizozemsku byl pan Bronmeyer (senior) prvnim iniciatorem
Formaci/Tymovy tanec.

Po 2. Svétové valce se formace dale vyvijely a v nékolika zemich se

konaly soutéze ve Formacich. V Anglii byly Formace (standardni tance)
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zahrnuty v ,British Open® a v roce 1957 vyhral ve standardech tym Peggy
Spencer. V roce 1961 byly Formace v Latinsko-Americkych tancich
zahrnuty do proslulého Festivalu v Blackpoolu a kazdy rok jsou zde
Formace na programu a to uterni veCer se Standardy a patecCni vecCer s
Latinou.

V Némecku bylo prvni oficialni Mistrovstvi Némecka pofadano v roce
1964. Znami trenéfi té doby (néktefi jsou stale aktivni) byli: Wolfgang
Opitz (Hamburg) a Gunter Dreesen (Dusseldorf). Tym pane Opitze ,TTC
im Harburger Turnerbund® vyhral toto prvni Mistrovstvi v Némecku. Ale
stale v tomto obdobi byly Britské tymy nadfazeny ostatnim, nasledovalo
je Némecko a Dansko v Cele s tymem pana Freddieho Pedersena z
Kodané.

Prvni Mistrovstvi svéta se konalo v roce 1973 a vitézi byli TC
Harburg, Némecko, ktefi jako prvni pouZili specialné pfipravenou hudbu
na pasce tak, jak tomu je dnes. V Anglii nebylo dovoleno pouzivat tyto

typy pasek az do roku 1985. Mozna proto jsou stale Britské tymy pozadu?
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8.3. Micro approach of translated text Ill.

The text here is introduced by the introduction where the author
describes how he proceeded with the research for every part of the article
and how he collected the information. It is a very good opening for the
public to make an image of what the whole article is about as well as to
introduce the article using few words.

In general, we can say this is a journalistic text with the main goal to
inform. Also this text is descriptive and specialized as we are focused
only on the particular part, meaning the dance world, history of dance,
Championship, categories of dances and the typology of each of them.
Every competitive dance is described here from historical point of view
and typologically.

The text starts with an opening which gives us background
information about the procedure of writing and the collection of
information, followed by evolution of Championships in historical order
and then divided section of the Standard and Latin dances where every
dance is described in detail. In the whole article, past tense is mainly
used to describe the events and the evolution in the past.

In general, the English used in the text is not very difficult. The only
hard part here was the fact that this is already a little bit more specialized
text. Therefore, special terms for dancing figures are used here and |
needed to consult the translation with some of the dancers who
participate to international competitions or practice abroad.

The translation of this text was not very difficult. Except for the
specialized terminology the sentences were easy to express in Czech.
Also the information here was in a logical sequence order and that was
the reason why it was easy to follow the idea of the article and to express

it in the target language.
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9. CONCLUSION

The main purpose of the Bachelor Thesis was to translate the
selected texts from the field of International Dancing Competitions.
The translation was then supported by the Macro and Micro Approach
where the author commented on the texts and analyzed them. In the end,
the Glossary was provided as well. The translation, the Practical Part,
was based on the Theoretical Part contented in the first part of the
Thesis.

In the Theoretical Part the author dealt with the procedure of
translation, describing step by step how the translator should proceed,
and highlighted the problems we could meet in the translation. The
knowledge earned in the Theoretical Part was then used in the
translation consisting in the Practical Part.

The Practical Part included three selected texts regarding the field
of International Dancing Competition. The first and the third text
referred to the most important dance festival in the dance world — Dance
Festival in Blackpool. The second translation was then chosen to the
field of the Championship in the Czech Republic. The translations were
supported by the Theoretical Part when the theory was transferred here
into the practice. Each text was followed by the commentary provided by
the Macro and Micro approach and the summarized Glossary at the
end of the Thesis.

The Macro approach provided before every translation helped us to
see the nature of the text and to decide how to proceed with the
translation. It gave us the general information about the author, the
audience and how the text was composed. Afterwards, the Micro
approach described the text in detail with regards to the grammatical

point of view and the lexical.
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The texts were selected to use translating skills in practice and to
deal with the problems in translation of the text from a different area. As
the Czech or English reader did not have to be familiar with most of the
expressions it was necessary to provide the translation with amplification
or explication of some of the terms to make it more readable. As the
selected text we could find terms and vocabulary typical for this area
there. The author met most of the difficulties in translation of the official
names of institutions. To provide the reader with an idea about the
organization, the possible Czech translation was provided here. Also as a
Czech translator he had to pay a special attention to the usage of the
prepositions and articles.

The last text was the hardest to translate when this was already a
very specialized text. Many special terms were used here referring to the
dancing world, events, organizations and figures. Also it seemed as if the
author of the last text was not a native English speaker and therefore, we
can see in the original text some grammatical and spelling errors.
Nevertheless, this text still appeared on the official website widely
accessible.

As the Thesis was a limited work, we could consider for the future
purpose of the Thesis to go deeper in the Theoretical Part and describe
the problematic in a detailed manner, for example false friends or
Difference in American and British English - already briefly included in
this work.

In the summary, the Thesis showed us that translation was not only
the matter of transferring the words from the source language into the
target language but the main goal for the translator is to by familiar with
the culture of both societies and to know the background of the translated
text. Therefore, the main purpose of the translation could be pointed here
as the transfer of the main information from one language to another. The

lifelong study of the language and culture would be required here.
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The Thesis could be very demanding when the interest in dancing
started to be larger thanks to the TV series like Stardance in the Czech
Republic or Dancing with the Stars in America. The reader could find a
lot of interesting information about the origins of the dances or the history
of Dance Festival in Blackpool and learn something more from the

translated texts.
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10. ABSTRACT

The Bachelor Thesis was focused on the translation of the selected
texts from the field of International dancing competitions. The whole
Thesis was divided into the Theoretical Part and the Practical Part.

The Theoretical Part dealt with the theory of translation, procedure of
translating and described the problematic parts of translation and
functional styles.

The Practical Part is contented from the translation of three selected
texts, the Macro and Micro approach which commented on these texts
and the Glossary. The Glossary and the source texts are attached in the
appendix.

The Conclusion then summarized the whole Thesis. The Bachelor
Thesis dealt with the theory of the translation and then the practical use of

this theory in the correct translation of the selected texts.
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11. RESUME

Bakalarska prace je zaméfena na preklad vybranych textd z oblasti
Mezinarodnich tanec€nich soutézi. Cela prace je rozdélena na Teoretickou
a Praktickou ¢ast.

Teoreticka Cast se zabyva teorii pfekladu, postupem pfi prfekladani a
popisuje problematické ¢asti preklady a funkéni styly.

Prakticka Cast se sklada ze tfi vybranych textl, Macro a Micro
pohledy, kde nalezneme komentare k t€mto textim, a Glosar. Glosar a
vychozi texty nalezneme v pfiloze.

Zavér ke konci shrnuje celou praci. Bakalarska prace se zabyva
teorii pfekladu a naslednym uzitim této teorie v praxi pfi spravném

pfekladu vybranych texta.



12. GLOSSARY

A

Adjucation rules
Adjudicate
Adults

Allround
Application
Avarage

B

Ballroom
Bars/min
Broadcast

C

Carnival Party
Chairman of Adjudicator
Closed Change
Coach

Combat
Compere
Competition

Competitor

Contra Check change from reverse fleckerl
to natural fleckerl danced over one bar of

music

Corte

Couple

Criticism

Cross Chassées
D

Dance stage

Dsitrict Final

Pravidla pro hodnoceni

Porotovat; délat porotce

Kategorie dospélych 18-35 let

Celokolovy
Pfihlaska

Prdmér

Tanecni sal
Taky za minutu

Vysilat

Karnevalova slavnost
Predseda porotni komise
Uzaviena vyména
Trenér

Souboj

Moderator

Konkurence

Soutézici

Zména kontracekem z fleckerlu vlevo
do fleckerlu vpravo tantena na cely

takt

Korty (pfivrat)
Tanecni par
Kritika

Kfizené pfremeény

Tanecni parket

Krajskeé finale



E
Elimination
Even

F

Figure

Flat Charleston
Floor
Forerunner
Formation Dancing
H

Hip action

J

Judge
Juniors Il.
Junirors |.

L

Latin Dances
M
Mix-couples
Musicianship
N

Natural Fleckerl

Natural Hinge line on right side

Natural Turn
Naughtiness
Novelty Dances
O

Open Revers Turn
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Vyfazeni

Vyrovnany

Tanecni figura
Plochy Charleston
Tanecni parket
Pfedchudce

Formace (Formacni tanec)

Pohyb kycli

Porotce
Kategorie juniort Il 14-15 let

Kategorie juniort | 12-13 let

Latinsko-Americké tance

Smisené pary

Muzikalnost

Fleckerl vpravo

Zavésova linie tanCena na pravé strané
Otacka vpravo

Ulinictvi

Popularni tance

Otevrena otacka vlevo



P

Patronage
Performance
Placing
Preliminary heat
Professional Exhibition Dancing Competition
Q

Quarter Turn

R

Result

Reverse Fleckerl
Reverse Turn
Root

Root

Round

S

Semifinal
Seniors

Shadow dancing
Sheet music
Shield

Shoot

Schedule
Skating Systém
Stage Dancing
Standard dances
Standartisation

Swinging dance
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Z4stita

Vykon

Umisténi; poradi
Predkolo

Profesionalni soutéz Exhibici

Ctvrtotacka

Vysledek
Fleckerl vlevo
Otacka vlevo
Povzbuzovat
Kofen

Soutezni kolo

Semi-finale
Kategorie Seniorli nad 35 let
Stinovy tanec
Noty

Cena; ocenéni
Natacet

Program

Systém hodnoceni
Scénicky tanec
Standardni tance
Standartizace

Houpavy tanec



T
Tango-party
Tango-soupier
Tango-tea

Technique
Throwaway Oversway
To Lead

Tournament

\

Viennese Waltz

w

Well-tended
World-top-couples

Y

Youth

VA

Zig-Zag

Vecirek s Tangem
Polévkovy vecirek s Tangem
Cajovy vegirek s Tangem
Tanecni technika

Odhozeny preklon

Vést partnerku

Turnaj

Vidensky Valc€ik

Upraveny

Svétové Spicky

Kategorie Mladeze 16-18 let

Klikatina
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13. ENDNOTES

=

Knittlova, D. K teorii i praxi prekladu, p.5
Ibid., p.6
Ibid., p.8
Ibid., p.13
Knittlova, D. Preklad a prekladani, p.27
Knittlova, D. op. cit., p.121
Ibid., p.122
Ibid., p.125
Ibid., p.127
Ibid., p.129
Ibid., p.130
Ibid., p.133
Ibid., p.135
Ibid., p.136

Janata P. Prekladame do anglictiny: pfirucka pro
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pfekladatele odbornych textud, p.182
16. Ibid.
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15. APPENDIX
15.1. Appendix I.

Blackpool Dance Festival History

It is thought that the idea of a Festival came from either Mr. Harry
Wood, the Musical Director of the Winter Gardens or Mr. Nelson Sharples
of Messrs Sharples & Son Ltd., the music publishers of Blackpool who
published all the sheet music for the Novelty dances invented by the
M.C.'s in the Empress and Tower Ballroom's. In those days the dances in
the Ballrooms consisted mainly of Sequence Waltzes, the Lancers, Two
Steps and many Novelty Dances.

The first Blackpool Dance Festival was held during Easter week in
1920 in the magnificent Empress Ballroom in the Winter Gardens.
Modern Ballroom ('English Style') and Latin American dances had not yet
evolved and this Festival was devoted to three competitions to find three
new Sequence Dances in three tempos - Waltz, Two Step and Foxtrot.
There was one Competition each day and on the fourth night, one dance
was chosen as the winner, its inventor being presented with the Sharples
Challenge Shield. The first Chairman of Adjudicators was Mr. James
Finnigan, later to become the co-founder and first President of the United
Kingdom Alliance of Professional Teachers of Dancing.

This format of new Sequence and Novelty Dances continued until
1926, although in 1922 Stage, Country and Morris dancing were
introduced. The Stage Dancing flourished but the Country dancing was
dropped after two years.

Following a change in management at the Winter Gardens it was
announced that there would be no Festival in 1927. 'The Dancing Times'
stepped into the breach, however, and held the Stage Dancing section as

usual, but only included a North of England Amateur Foxtrot Competition.
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It was decided to revive the Blackpool Dance Festival in June 1929.
The events included the North of England Professional and Amateur
Championships, an Amateur Veleta Competition, a Veterans Waltz
Competition plus an Original Sequence Dance Competition. The Sir John
Bickerstaffe Shield was presented to the winner of the Original Sequence
Dance Competition from 1929 to 1939. Mr. P.J.S Richardson became
Chairman of Adjudicators and continued in that role until his retirement in
1960. He also became the first Chairman of the Official Board of Ballroom
Dancing formed in 1930.

During this time dancing began to change and people became
interested in the developing 'English Style' of dancing. The Blackpool
Dance Festival finally relinquished its Northern image in 1931 with the
inauguration of the British Professional and Amateur Ballroom
Championships. For the Amateur event there were 250 preliminary heats
held throughout the country with about 40 District Finals. The winners of
these then had the right to dance at Blackpool in the Grand Final. In 1937
the Skating System for competitors’ marks was introduced at Blackpool
and this is still used today at Blackpool and all round the world.

After war broke out in 1939, there was a very limited Festival in 1940
but then everything closed down for five years, re-opening again in in
1946 when Stage Dancing events were dropped entirely. However, a new
event, the British Amateur Old Time Sequence Championship was
included for the first time, which was extremely popular.

The same year Mr. Bunny Hayward died. He had been the resident
M.C. in the Empress Ballroom and Compere of the Festival since 1929.
He was also the Co-Principal with Mrs Ida llett of the Blackpool School of
Dancing. This meant that Mr P.J.S Richardson became the Compere as
well as the Chairman of Adjudicators for the Festival. Mr W.H.H. Smith
became the Festival Secretary and in 1954, Mrs llett was made the first

official Dance Festival Organiser.
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Because of the popularity of the Sequence competitions, the Winter
Gardens Company decided to hold an Old Time Ball in October 1950 and
this was considered to be the 1st Blackpool Sequence Dance Festival.

The original Blackpool Dance Festival continued to grow and in 1953
the competitions were the North of England Amateur and Professional
Championships, a Ballroom Formation Dancing Competition, the British
Amateur and Professional Ballroom Championships, plus a Professional
Exhibition Dancing Competition.

As far back as the 1930s, there were strong ties with Denmark
through inter-school activities with the Blackpool School of Dancing but it
was in the 1950s that the influx of foreign competitors started. There was
a special box reserved for the foreign visitors on the south balcony in the
Ballroom. Patrons sat in this box until, by 1980, there were so many
foreign competitors and spectators that the box had to be discontinued as
completely impractical. In the last few years, there have been fifty
countries represented at the Festival with large numbers from Japan,
Germany, Italy and the USA.

The major change, however, was the introduction of Latin American
Dancing, which made a great impact on the dancing world. In 1961 a
British Amateur Latin American Tournament was held, followed by a
Professional event in 1962. These two events were upgraded to
Championship status in 1964.

As more and more foreign competitors came to Blackpool, it was
decided to organise a small Festival for British competitors only and, in
November 1975,the first British Closed Dance Festival was held in the
Empress Ballroom. The name has now been changed to the British

National Championships.
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Tragically, Mrs. llett died in August 1978. She had developed the
Festival into the most famous event in the World. Her husband, Mr Bill
Francis, took over the organisation of the Festival but, with failing health,
he retired in November 1980. He was succeeded by Mrs. Gillian
MacKenzie, who retired this year after the Blackpool Dance Festival, May
2004. The Festival organisation has now been taken over by Mrs. Sandra
Wilson.

Possibly the event which has the greatest crowd appeal is the
annual Professional Invitation Team Match, which started in 1968 and
continues to this day. It started with two teams, Germany and Great
Britain, dancing ten dances but for many years there have been four
teams invited. Teams from Germany, Japan, Italy, USA, Australia, Russia
and Scandinavia have danced in this Team Match. Neutral judges are

always invited to adjudicate this event.



15.2.  Appendix Il

Mistrovstvi CR v latinskoamerickych tancich 2010

Konalo se ve Sportovni hale Sareza- Ostrava Poruba dne 30.ledna 2010. Potadatelé — CSTS,
T.T.Trade Vitkovice s.r.o. (odpovédny zastupce Franti¥ek D4videk) a Sareza OstravaPoruba.

V hezkém barevném programu bylo dokonce uvedeno LR-Mistrovstvi Ceské republiky

v latinskoamerickych tancich. To pravdépodobné proto, Z¢ LR Buksa a Partner Marketing —
Management byly hlavnimi sponzorskymi partnery Sampionétu a jisté se tedy slu§i vyjmenovat
jestd dali partnery: Klia, Radio Cas a CT 4 (mistrovstvi bylo natogeno a vysiléno druhy den po).
Mistrovstvi to bylo pékné a myslim si, Ze splnilo sviij ugel, protoZe ukazalo, Ze jakykoliv uspéch na
ném nevisi tak nizko, jak se néktefi odbornici a aktéti pfedem domnivali.

Zejména v kategorii dospélych 8lo o respekt nagich latinafii v evropském i svétovém méfitku a ja
vétim, Ze prvni tfi pary by se o n&j mohly urgité postarat.

Nyni jiZ pér kritickych slov k jednotlivym sout&Zim. N&ktefi lidé mne sice vefejn& i soukromé
napadaji a tvrdi, Ze je moje
kritiky pékné $tvou, ale to
mé nechdva klidnym, protoze
vim, Ze oni, Zel, neumé;ji
psét (nepodepsali se totiZ ani
v jednom pfipadg).

Juniof¥i II
Od druhého kola bylo jasné,
Ze v souboji o zlato se utkaji
jen dva pary Ji¥i Gross —
Tereza giméékové a JiFi
Vala —Jana Dostdlov4.
= Muzikélnosti se nakonec do
¢ela propracovali Jifi a Tereza
z Madatu TS Plaminek a Jiti
s Janou z TK Gradace
“ ; e Kroméfiz skongili druzi.

Finalisté MCR LAT 2010 - Junio¥i 1 Kdyby ale jejich energii a
vyzraly dobry styl podpofila pfesnéjsi hudba, neméli by tu asi konkurenci. O tietim mistu Ji¥iho
Kejzara a Barbory KoSkové z TK Koskovi Liberec nemohlo byt pochyb. Vypadali upraven a i
jim se dafilo pozitivng zapojit celé t&lo. Dali péry v pofadi David Helikar — Pavla Zajicova TK
Maestro, Michal Kozub — Tereza Bogaczova TK Marendl a Filip Hudlicky — Aneta Krej&i z DSP
Komety Brno byly vykonnostné velice vyrovnané. Kazdy mél néco dobrého a n&co nepiilis
kladného. To jim také pfisuzovalo uréity odstup od prvych tii. Myslim, Ze na nejblizsich piistich
soutézich by to také mezi nimi mohlo dopadnout i jinak.

Miladez

Zaslouzené vitézstvi Jana Skuhravého a
Dominiky Bergmannové z TK Maestro.
Krom stylu techniky a jistoty byli i
emocionalng nejpusobivejsi.

Jediné v Rumbé je dokézal porazit vitalni
Michal Hornicek s pivabnou Yanou
Grishchenko — DSP Kometa Brno.
Trochu nevyrazng, ale spolehlive se
pohybovali Milan Martinek a Kate¥ina
Krejéikova z Madatu TS Plaminek a tieti
misto bylo nakonec jejich.

Jan Skuhravy & Dominika Bergmannova
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Za smolnou jsem povazoval ¢tvrtou pricku paru KST KD Hlugin Vilém Pa¥ik — Sabina Klokova.
Ku prikladu ztratili v boji o tfeti misto Rumbu, pfesto, Ze na ni méli nejvice jedniéek ze viech.

P4té misto Radima Stupky s Michaelou Riedlovou — Trend Ostrava odpovidalo predvedenému
vykonu, ktery ale rozhodné nebyl $patny.

Vzhledem k silnému semifinale, mohli Alexandr Vajda a Katarzyna Niedobova — TK Elan T¥inec
o.s. mluvit o §tésti a ispéchu, kdyz byli zahmuti do finale.

Junio¥i I

Nic se neogekavalo vice, neZ
neochvéjné vitézstvi Matéje
Mlynaéie a Dity Halifové z TK
All-4-Dance Neratovice. Ale, kde
se vzali, tu se vzali, byli tu pfece
jen soupefi a, podle mne, ne zrovna
tak snadni, jak ukazovala nakonec
bodova skoére a tabulky porotcii.
Michal Bure§ a Barbora
Pichalova z TK Henzely Swing
Kroméfiz, Dan Sramek

s Barborou Hordkovou — LR
Cosmetics Dance Team Ostrava &i
par Klub taneéniho sportu Piibram
Daniel Vlas -Michaela
Grosmanovi se piekvapivé dobrymi vykony zaslouZili o vysoky vykonnostni primér celého finale
jednigek a fekl bych, Ze druh4 pilka finale dvojek mohla na uvedenou étvefici para hledét

s velkymi obavami do budoucna. Specielné viak na prvé dvé
dvojice, pokud oviem neudélaji n&jaky razantngjsi pokrok nez
dosud. Podobné jako u dvojek byl znét uréity odstup mezi
¢tvrtym a patym mistem a jistd vyrovnanost mezi Davidem
Felecmanem s Kate¥inou Mic¢ovou — TK Fortuna Zlin (5.) a
Petrem LiSkou s Elifkou Smutnou — TK Niké Brno (6.).
Domnivam se, Ze (s ohledem na semifinale) nejen mezi nimi.

Dospéli

Myslim, Ze nebylo viibec na $kodu, Ze zvitézil Marek Dédik
s Orsolyou Téth v barvach DSP Komety Brno. Ukazali se
jako velmi zdatni tanecnici, i kdyZ jim, vzhledem ke kratkému ™
partnerstvi, pravé tento aspekt nefungoval je§té stoprocentné.
Odbornici se v8ak vyjadiovali skepticky k faktu, Ze by nas
sméli reprezentovat na , titularkach®.

Velkou radost z druhého mista (moZn4 i proto) méli Tomas
Marek a Martina Markova z TK Rytmus Bakov nad
Jizerou. Jejich styl se, myslim, ve svété nosi. V kuloarnim
hodnoceni mne ale trochu pfekvapil nazor, Ze jim v emocio-
nélni duvére prekazi v§eobecna znamost, Ze jsou sourozenci.
Tieti v potadi par Madatu TS Plaminek Martin Dvo¥4k — Zuzana Silhdnov4 predved] veelku
bezchybné svoje pojeti latiny. To, co tan¢i, umi oba vskutku vyborng. Stéle to vSak nepfinasi kyZzeny
efekt.

Radim Pi#ddka a Kate¥ina Kolmanova — TK Orel Telnice se velice snaZili zapiisobit na porotu
vyrazové, coZ se jim dafilo. Fyzicky vykon viak na lepsi neZ &tvrté misto, Zel, tentokrate nestacil.
Naproti tomu Jan Dvoriéek vedl svoji kichkou elegantni ddmu Kldru Decastelovou aZ s pfiliSnou

Marek Dédik & Orsolya Téth
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vervou a energii, coZ se nékterym porotctim zdélo ve finéle aZ nejhor3i. Nicméng p4té misto tohoto
paru TK Bonstep Hradec Krélové bylo veelku jasné. Filip Swétik s Zanetou VaSkovou, po
telnickych finalistech nejvice povzbuzovany pér, vytanéil Sokolu Vitkovice — TK Akcent Ostrava
zévéreéné kolo mimotadnou rychlosti nékterych pasaZi a rozhodnosti projevu.

V této soutéZi bylo také nejvic piekvapivych vyfazeni n&kterych velmi dobrych pari, ba i dalo by se
fici spolufavoritu.

Senio¥i
Necekané mnoZstvi prihlasek (celych sedm) zpuisobilo, Ze sout&Z byla dvoukolové. Po prvnim tanci
prvniho kola nebylo o finalistech nejmensich pochyb.

Ve finéle se nejlépe darilo Martinu
Macounovi s Romanou Motlovou,
ktefi reprezentovali prazsky STK.
Romana je urcité nejlepsi partnerka,
kterou kdy Martin mél a tak se na
jejich vystoupeni dalo koukat s
jistym zalibenim.

Druzi Martin Neveld$ a Ivana

y Lutovskd z Tabora jim dokézali
,»VZit“ pouze Paso doble.

Treti par Pavel Mens$ik — Gabriela
Dolezalova ziskal pro STK Praha
dalsi cenny kov a nebyl prvnim
dvéma zanedbatelnym soupeiem.

o Prvé tii pary mély sice pted

Stupné vitézit MCR LAT 2010 - Senio¥i ostatnimi ﬁ(‘;asmiky finale Z‘fete]ny
néskok, i kdyZ ani Daniel Compel s Milenou Oharkovou — FBT Color Dance Team, ani Jan
MokiiZ a Véra Mok¥i¥ova TS Smyk Zd'ar nad Sazavou a ani Tibor Stano — Lucie Stanov4 TS
Atak Tébor nepodali nikterak podpriimérné vykony.

Zévérem bych chtél pfipomenout, Ze T.T.Trade Vitkovice s.r.0. pof4d4 pod z4stitou primatora mésta
Ostravy ing. Petra Kajnara dne 19.&ervna 2010 v CEZ Aréng Ostrava Vitkovice MISTROVSTV{
EVROPY V LATINSKOAMERICK YCH TANCICH a GALASHOW S LATINOU III (Exhibice
findlovych pari v Ceské Televizi).

(Ing. Zdenék Landsfeld, foto: Michal Jenicek)

Mist¥i CR se rozesli...
04.03.2010

Zvésti, které se jiZ n&jakou dobu $ifi Geskym tane¢nim svétem, bohuZel nabyly relné podoby...
Mistti CR v latinsko-americkych tancich pro rok 2010 - Marek Dédik a Orsolya Téth - se po
necelych tfech mésicich taneéniho partnerstvi rozchazeji.

Marek ndm sdélil, Ze ma jiz pied sebou zkuSebni tréninky s n&kolika partnerkami ze zahranigi.
Orsolya se vratila zpét do Budapesti a jeji dal3i plany zatim nejsou zndmé...

Markovi drzime palce a jemu i Orsy prejeme mnoho $tésti do budoucna.

(Pozn.: V dobé vydani tohoto Cisla je jiZ zndmo, Ze novou partnerkou Marka Dédika je Svetlana
Gudyno — Ruska, kterd do ledna t.r. tancila za Spanéisko s Edgarem Marcosem. Ten je

......

(red)
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15.3.  Appendix Il

Welcome

Welcome on our Dance History page. On this page we look
backwards in time to see were our Danssport has started and how it was
developed during this century. The information about the History of the
WorldChampionships was collected in close cooperation with David
Simon Holland Dance Promotions and Wiliam Hermans Dansschool
Boutkan. The deskwork and research about the other subjects | did
myselve. Please pay attention to the copy and publishing rights on this
page.

Enjoy yourselves when surfing back in Dancing time.

Best Regards

Piet Rullens

The World Championships

The art, and specificly the Dance, were in the first decennium of the
20st century the signs of a turnaround. On the same time the Century of
the Sports began with the foundation of many national & international
organisations. The Olympic Idee was born and the first Olympic games
took place in 1896.

What was more clear than the own Dance "Olympia" had to be
organised by the dancers. Everything what was new in painting, poetry,
music and fashion, but also in dancing found a good "birthplace” in the Art
& Seine city of Paris. At that time leading city for everything which was

modern. The competition-thought orginally comes from the U.S.A.
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The first dancecompetition to be known in Europa, was the Tango-
Tournament in Nice. Organised by Camille de Rhynal in 1907 with
repeats in Paris. The dance from the "New World"(U.S.A.) obviously were
received with much enthusiasm. It was the real beginning, the birth of the
Modern Company Dance. Camille de Rhynal, Choreographer and dancer,
composer and organiser, with a special instinct for super-business, a
great Manager for that time, was by the first succes in Nice encouraged to
organise his "Worldchampionships" in Paris in 1909 for the first time. The
first Worldchampionships, off course, can't be compared with the present
Worldchampionships. However, historically speaking they are very
interesting now.

In that time there was no split between Amateurs & Professionals,
niether between representing countries. You danced as a couple, if the
lady was French and the man was Spanish, it didn't matter a thing. Up to
1921 it was possible to ge Worldchampion per dance. Play instructions
and adjucationrules were hardly known. The WC of 1911 in Paris was the
first competition to be announced as a Pro/Am - competition. Which
meant a pro and an amateur danced together.

At the WC of 1922 in London, it was for the first time to have an
allround competition in all than existing dances.

There were different categories, such as Professionals, Amateurs
and MIX-couples (Pro Amateur) From 1909 till 1921 the champions from
both the Amateurs as Professionals are the same because of no excisting
split between them. However since 1922 the split is processed in the
summaries. In 1925 Camille de Rhynal got an enormous word-fight with
the English and organised next to the excisting WC his own "WC", mostly
in Paris.

He found the time ready for the founded national organisations of

Amateurs as well as Professionals to strenghten their powers together.
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An International Amateur Organisation already excisted so he
founded the F.I.D. (Federation International de Danse). Founded on 15-5-
1926 in Paris. At 8-9-1929 another Professionals organisation came
trough.

A. Traber Amiel in Zurich(Switzerland) founded its L.I.G. (Liga fur
Internationale Turniere)(Association for International Tournaments). The
F.I.D. and L.I.G. were only "signboards" for the tournaments they both
organised. The sportive side of this all was very doubtfull. In the early
30s, on the moment the "Englisch Style" manifested all over Europe, due
to the "Great Conference" in London at 14-4-1929, the glory for Camille
de Rhynal and his "WC" was over. The really great dancers of that time
weren't to be found in Paris at this "WC". The uncrowned worldchampions
were to be seen in Blackpool, a festival that started in the 20s en still
excists. Also on the "Star" in London were all world-top-couples present.
Camille de Rhynal kept on organizing his "WC", but the results were
experienced as absurd by the "insiders".

The time from 1946 till 1951 was caracterised by the chaos the 2nd
World War left behind in all Europe. The Dance, still a true mirror of its
time, is still present although the rough after war time.

Is goes without saying that Camille de Rhynal made new plans to
regain his Monopoly. With his old F.1.D., bur also with new organisations
(mostly only on paper...) he tries to continue his competitions. In the
beginning of 1951 all his attempts failed and he dissapears from the
"dance stage". He was a truly important man to the danceworld and he
goes in to history as the founder of Modern Company Dance. He was
distincted by the French and Italian govrnement, and died on 26-11-1956
in his residence in Nice. However he has become lots of critisism from his
"colleagues". For example the famous and well-known Bruno von Kayser
from Dusseldorf (Germany) has written a lot of critical articles about the
Paris WC.
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The Standard Dances

Waltz

During 1910-1914 many people went to the Bostonclub in the Savoy
Hotel, central London to dance the Bostonwals, the forerunner of our
competition Waltz. The Boston, imported from the USA, died at 1914 the
basic steps were changed to the direction of the Waltz. After the World
War 1 the Waltz started to develop more into the right direction with
figures like, the Natural and Reverse turn and the Closed Change. The
development process of the Waltz was tough and slowly. Special
contribution to the development was given by: Miss Josephine Bradly,
Victor Silvester and Maxwell Steward and Pat Sykes first English
Champions. An imported institute that contributed to the standardisation
of the figures was the Imperial Society of Teachers of Dancing (ISTD).
Many of these variations are still danced by today's competitors.

Tango

The Milonga is the forerunner of the Tango. The Milonga had already
the characteristic head and shoulder movements that suddenly switched
over to stillness. In the beginning of the 20th Century the Milonga was
danced in small theatres for the High Society from Brazil. in that period
the name was changed from Milonga to Tango, the Milonga name carried
to many memories from the ghetto's of Buenos Aires.

The Tango was introduced in Europe, actually in Paris in the
Argentine community. Until 1907 the Tango was not accepted in London,
the dance was to erotic and had many opponents. After some stylistic
changes the Tango was excepted by Paris and London that was the time
(1912) of the tango-parties, tango-teas and tango-soupier with
professional tango demonstrators.

In 1920/1921 the Tango was standardised at the Conference in
London, during the "thirties" the staccato actions merged in to the Tango

choreography.
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Viennese Waltz

The Viennese waltz originally comes from the South German Alps
Area. During the 18th century the dances: Weller, Walzer and Landler
were found, this last dance the Landler is originally the forerunner of our
Viennese Waltz. Between 1800 and 1820 the steps and figures from the
Landler were reduced due to the speed of music and the 6 step Viennese
Walz was born.

During the Sixties a lot of discussion was going on between
Germany and the U.K concerning the number of Viennese Waltz
variations allowed in Competitions. In 1983 the I.C.B.D. took the final
decision: Natural and Reverse Turns, Natural and Reverse Fleckerls, The
Contra Check change from reverse fleckerl to natural fleckerl danced over
one bar of music

In my opinion the may add more figures to the Viennese Waltz to
stimulate the developemnt more in a positive direction figures like:
Throwaway Oversway, Natural Hinge line on right side, Natural Off-beat
Spins.

Slow Foxtrot

The Foxtrot was introduced in Europe just before World War 1, from
its origin the Foxtrot was a passional dance with slow and quick
movements, they say the name comes from a musical dancer Harry Fox.
The European dance teachers were not enthusiastic about the "wild"
character of the Foxtrot and started to polish it more. Between 1922 and
1929 Frank Ford, with whom Josephine Bradley used to give
demonstrations, developed the basic movements of the Slow Foxtrot.
With his interpretation he won the 1927 "Star Championships" with
partner Molly Spain. Many of the figures they danced are still used by

today's competitors.
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Strict tempo music was not yet invented in those days. The Foxtrot
could be played at anything from 40 to 50 Bars/min, and it is easy to
guess how styles had to be rapidly altered according to who was
conducting the band! But once "Victor Silvestor's band began recording
the problem was solved.

Quickstep

The Quickstep is derived from the Foxtrot. During the twenties many
bands played the Slow Foxtrot too fast, 50 Bars/min, the large open steps
from the Foxtrot could not be danced on this speed. The English
developed from the original Charleston a progressive dance without kicks
and made a mixture with the above mentioned fast foxtrot the called this
dance "the Quicktime Foxtrot and Charleston”. The English couple Frank
Ford and Molly Spain danced on the 'Star' Championships of 1927 a
version of this Quicktime Foxtrot and Charleston without the characteristic
Charleston knee actions and made it a dance for two instead of solo. The
figures were Quarter Turns, Cross Chassées, Zig-zags, Cortes, Open
Revers Turns, and Flat Charleston. In 1928/1929 the Quickstep was

definitly born with the characteristic chassées steps.
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The Latin Dances

Samba

The roots of the Samba are in Africa, but most of the development is
done in Brazil, you will recognise the Samba from the Carnival Parties
and Samba Schools in Brazil. In 1925 the Samba was imported into
Europe. Although the samba was already accepted as a competition
Dance, the great breakthrough of the Samba happened on the World
exhibition in NEW York in 1939. Europe was really captured by the
Samba in 1948/1949. Walter Laird with partner Lorraine developed he
Samba enormously.

Cha Cha Cha

Cha-Cha-Cha is developed from the Mambo and a Latin dance that
most people like to learn first. The name Cha Cha Cha is a sound
imitation of the "shoes" from dancing Cuban women. The Cha Cha Cha
was first seen in America and came to Europe almost at the same time
with the Mambo the forerunner from the Cha Cha Cha. After the World
War Il the Mambo was pushed aside by the Cha Cha Cha which became
really popular at 1956.

According to its roots the Cha Cha Cha music should be played
passioned without any seriousness and with staccato allowing the
dancers to project an atmosphere of 'naughtiness" to the audience.
Recently it was decided to shorten the name to Cha Cha, Sorry but | don't

see any reason for that.
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Rumba

They estimate that the Rumba was brought to America by the
African slaves. But arround 1928/1929 the actual steps and figures of this
dance were not clear. Many people treated and danced it, like a new type
of foxtrot with additional hip actions. After the World War Il The rumba
was further developed into the "Cuban Rumba" by monsieur Pierre and
Doris Lavell which had a school in the Regent street, London but still the
standardisation was a problem until Walter Laird started to write his Latin
books his work was accepted by many official dance Associations and the
standardisation was a fact.

Paso Doble

The Paso Doble is the only Latin Dance with is not coming from the
"Negro" culture, the roots of the Paso Doble are in Spain. The peak in
popularity of this dance was in 1926. After World War Il the Paso Doble
was accepted as a Competition Dance.

Jive

Jive is a rhythmical and swinging dance which influenced by the
Rock & Roll, Boogie and the African/American Swing. The roots of the
Jive are in New York, Harlem. In 1940 the jive was developed into the
jitterbug and the English Jos Bradly and Alex Moore developed from that
the International Competition Jive.

Formation Dancing

How and were formation dancing was started is not clear. Between
1920 and 1930 in Germany, England and France demonstrations were
given by showteams who danced e.g. a Waltz with 4 couples on the floor,
these couples danced the same figures in a synchronized manner. In that
time no complex pattern were danced and all shows were done on live
music. England was on of the forerunners in the development of

Formation Dancing.
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In 1932 Formation Dancing was shown by Mrs Olive Ripman at the
astoria Ballroom. It was introduced as "pattern dancing" or "shadow
dancing" which is exactly what it should show to the audience and judges.
In that time teams of four couples were allowed to compete, today a
Formation team should contain at least 6 couples and preferable 8.

In England Peggy Spencer started in 1938 a four-couple Quickstep
team which competed in the first big Formation contest at the "Star" Ball
in 1938 , the team of Mrs Olive Ripman won the competition. In the
Netherlands at that time Mr Bronmeyer (sr) was one of the first initiators
of team/formation dancing.

After the World War Il Formation Dancing developed further and in
several countries formation competitions were held. In England Formation
Dancing (standard) was added to the "Open British" in 1957 winner were
the standard team of Peggy Spencer . In 1961 the Latin Formation was
added to this world famous dance festival in Blackpool and still every year
Formation Dancing is on the program in Blackpool Tuesday evening the
standard and Friday evening the Latin.

In Germany the first Official German Championship were held at
1964 well known coaches of that time (some of them are still active) were:
Wolfgang Opitz (Hamburg) and Gunter Dreesen (Dusseldorf) the Opitz
team "TTC im Harburger Turnerbund® won the first German
Championships. But still in this period the British Teams were superior
followed by Germany and Denmark, the teams from Freddie Pedersen
Kopenhagen.

The first World Championships were in 1973 the winners were TC
Harburg, Germany and they were the first team using a special prepared
music composition on tape as we know today. In England it was not
allowed to use these kind of tapes until 1985 maybe that's why the British

teams are still far behind?



