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1. Cil prace / Thesis aim

Zde posuzovatel nvede, 3da byl splnén deklarovany cil price a to: a) Jormdiné (bylo vytvoeno to, co byl
slibeno), b) fakticky (kvalita vistupu odpovidi obvykbim posadavksim kladenjm na posuzovany typ
kevalifikatni price). Své aviry Pposnzovatel roxveds a 3divodni nite.



The aim of the thesis was met both formally and factually. It makes sense that the aspiring artist Daniella
Kovalenko refers to a variety of artistic disciplines. She has been experimenting with and realizing projects
in different formats and methodologies. Her approach is one in which the message defines the medium;
each time narrowing all available options down to the most intense and effective way to transmit the
concept of the project. The artist’s reference to “spatial systems”
in the first place she works with concepts rather than to practice
that could lead to after-

is of key importance. it makes clear how

a specific artistic discipline or medium
concepts. The quality of the work Kovalenko produces is young and promising.

2. Struény komentaf hodnotitele / Evaluator’s brief commentary

V struiném komentdri hodnotitel Posoudi a vyzdvibne prinos price pro dany obor, silné a slabé Stranky prce.

Viyjadrs se k tématy price, Jeho aktudinosti, prilihavosts k osobnosti diplomanta, rogvinuti a vytésent jeho

potencidgln. Rozebere a posonds technické a technologické spracovini, Dopripad? dalsi kvality, které se vxtabuji
& formé dila. Nabidne jejich Rasazent do Sirstho kontextu oborn a v tomto rimc Posoudi miru sispéSnosti

autora. Strulny komentdr hodnotitele slousi k njasnéni divods, které hodnotitele vedou e stanovent

vysledné gndmky.

First meeting Daniella Kovalenko in the studio of painting in 2019 we spoke about her place of origin. She
is born and raised in the utmost western Ukrainian and most inland city of Europe: Uzhhorod. At that time
a place still unknown to me, Kovalenko explained how at a young age she was visually attracted to the
heavenward bell towers, spires and domes of the Orthodox churches that are scattered across the
country; richly patinated with gold. With the sun’s reflection they project a vibrant, orange-yellow radiant
glow over the city’s sky. This color integrated in her art and projects, as we will notice.

Since our first meeting, the work of Daniella Kovalenko evolved from doing experimentations with

painting and spatial compositions, activism and body-language performance, to social art and immersive
multimedia installation. However different the current work may seem from projects she undertook in the
past, recurrent theme throughout her still-growing and dynamic oeuvre is institutional critique. Whether
aimed at the church, the educational institution or any organization, group or individual that performs
abuse of power, Kovalenko’s iconoclasm exposes and fractures their known and still-current tradition of
hierarchy and patriarchy. E.g., for her painting, she chose to work on unconventional surfaces, mainly
glass, in reference to the monumental, stained-glass windows of the church. Interested in how the
painting pro forma turned into object, letting light through, acting like a prism, interacting with space; her
glass was broken in shards with sharp and cutting edges. Kovalenko’s church windows exploded
permanently. In the spirit of the short-lived, 1960’

s NYC radical body performance movement, the young
artist staged intervention

-style protests against rape and violence against women (titled: No one asked
what my rapist was wearing) by standing half-naked in the streets of Cuenca, Madrid and Barcelona,
Spain, causing obstruction to the routine-like flow of city traffic, self-exposing, turning body into sculpture
into fragility into power. All along, gradually, the color orange became more and more prevalent in her
work, life and social media image. The work method of Kovalenko is one of disobedience.

It may be odd that Daniella Kovalenko only vaguely contextualizes and defines the use of the color orange

in her work. Aside from color theory, symbolism and psychology-related explanations that are easily
traceable on the Internet, and in line with her personal recollecti

above, | prefer to make a reference to the formative adolescent
a teenager, witnessing the 2014 Orange Revolution that spread |
and appeared on TV screens around the world. Orange became

ons of her place of origin as mentioned
years of the artist, when she was sixteen,
ike a wave over the Ukrainian country

the color of the people’s revolution and of
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democratic victory; taking down political corruption and its heavy machine of intimidation and

discrimination. No further interpretation should be attributed to this color in the context of Kovalenko's
work. For her, personally, similar to how it was for the democratic-minded and change-demanding people
and organizations of her nation nine years ago, orange is the symbol of revolt and opposition. The color

functions as a kind of activator of an activism. It alerts, it evokes importance, attention and a state of
emergency.

The room that Daniella Kovalenko built for her diploma work, titled The Power of Identity, is both a
proposition of a space and a life-size, walk-in artwork that transforms the anonymous public into a
personal guest. The space is monochrome; an ambient, orange, three-dimensional painting.
Simultaneously, the room is the work, it is the container of the work, and it
interpretation) of the work that is concealed inside, and that consist of several screens and audio players
casually placed on a table. Via these multimedia, the visitor is introduced to the personal accounts of
individuals on their experience with abuse; one from Ukraine, one from Russia and one from the United
States. In the current time, the parallel presence and coexistence of these t
nationalities doesn’t feel unusual, yet, may give way to prejudice. However
address the topic of abuse in a curated and staged setting,

is the frame (in the parergon

hree languages and
, it is Kovalenko’s intention to

more than to initiate a discourse that attempts
to identify (and consequently stigmatize) the victim and the perpetrator. The artist’s motive is to share

such testimonies via a first-person narration, albeit anonymously, and disconnected those individual’s
experiences from the mediatized narrative of the ongoing war in Ukraine, but, interestingly,
the common polarized discourse on the exemplary good versus the exemplary evil. lt may b
artworks Kovalenko has no clear political statement to make about the war in Ukraine. Yet,
she successfully shifts the focus on the identification that exists between, and with, victims of abuse,
whether or not they are citizens of democratic countries or of so-called aggressor countries. Her crusade
is not one of a geopolitical magnitude, but one that is much more rhizomatic, networked, spread out and
far-reaching, borderless, impartial, equitable, and in such: uniting. The artwork’s title The Power of
Identity may be misleading at first. It should be understood that
connotations that can be associated with “power” and “identity”, and instead, invites us to think about
and be aware of one’s individual strength, resilience, courage, perseverance; the kind of human strength
sourced to overcome a form of abuse. The work of Kovalenko resonates, transmits, channels and diffuses
like the vibrant, orange-yellow radiant glow that caught her attention as a child in Uzhhorod, Ukraine. It

claims a space in contemporary art as a mechanism for the transformation of cultural and social
institutions, via disobedience, via resistance and unity.

transgressing
e that in her
via her work,

Daniella Kovalenko exiles nation-related

3. Vyjadfeni o plagiatorstvi / Statement about plagiarism

Hodnotitel 3de nvede informai, da je 3 jeho pobledu predilidané dilo Dlagidtem. Za plagidtorstvi je obecné

povasovdno nepiipustné, nedovolené napodobent jiného uméleckého dila, nebo designn, bes; nddni vzord, nebo

antora, s cilem spmocnit se cizd price a vyddvat Ji %a viastni. Poknd hodnotitel souds, e je dilo plagidtem, své

hodnocent sdiivodni.

The work is original in concept and form. As far as my knowledge goes, | don’t see a sign of plagiarism.



4. Navrhovana znamka a pfipadny komentaf / Proposed grade and possible comment

Navrbovang gndmbka md podobu: vyborné, velmi dobi, dobre,

mei dvéma stupni bodnoceni,

newyhovél. 1V pripads, $e hodnotitel vihi
mAge uvést oba a doplnit ndvrh vysvétlnjicim komentdrim, popiipads
stanovenim podminek (Fodpovézeni otdzky, dopinéni skicovného materidly, atd ).

Excellent

Datum: Date: l’gdpis:’"jSignaque:
15.05. 2077 g
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1. Cil prace / Thesis aim

Zde posuzovatel uvede, 3da byl splnén deklarovany oil price a to: a) formdilné (bylo vytvoreno to, co bylo
slibeno), b) fakticky (kvakta vistupu odpovidi obvyklim pogadavkim kladenym na posuzovany typ

kvalifikatni prive). Své zdvéry posuzovatel rogvede a 3divodni nide.



Cil prace byl spInén po formalni i vécné strance. Je logické, e zacinajici umélkyné Daniella Kovalenko
odkazuje k riznym uméleckym disciplinam. Experimentuje a realizuje projekty v riiznych formatech a
metodologiich. Jeji pfistup je takovy, e sdéleni uréuje médium; pokazdé zuZuje viechny dostupné
moznosti na nejintenzivnéjsi a nejefektivn&jsi zpisob predani konceptu projektu. Kli€ovy vyznam ma
autorcin odkaz na "prostorové systémy". Z néj je ziejmé, jak v prvni Fadé pracuje s koncepty, nikoliv aby

praktikovala konkrétni uméleckou disciplinu nebo médium, které by mohlo vést k po-konceptim. Kvalita
praci, které Kovalenko vytvati, je mlad4 a slibna.

2. Struény komentaf hodnotitele / Evaluator’s brief commentary

V7 strucném komentasi hodnotitel posouds a vyzdvibne prinos préce pro dany obor, silné a slabé strinky price.
Vyjddri se k tématu price, jeho aktudinosti, priléhavost; k osobnosti diplomanta, rogvinuti a vytésent jeho
potencidlu. Rozebere a posouds technické a technologické spracovin, Popripadé dalsi kvality, které se vtabuji
k formé dila. Nabidne jejich 3asazent do Sirsiho kontesctu oborn a v tomto rimei posouds mirn dspésnosti

antora. Strutny komentir hodnotitele Sloni & ujasnéni divods, které hodnotitele vedou ke stanoveni

vyisledné ndmky.

Pfi prvnim setkéni s Daniellou Kovalenko v ateliéru malby v roce 2019 jsme si povidali o misté jejiho
plvodu. Narodila se a vyrostla v nejzépadnéjSim ukrajinském a nejvnitrozemst&jsim mésté Evropy:
UZzhorodé. V té dobé pro mé jesté neznamé misto, Kovalenko mi vysvétlila, jak ji v mladi vizudlné
pfitahovaly k nebi vztytené zvonice, véie a kopule pravoslavnych kosteld, které jsou rozesety po celé
zemi; bohaté patinované zlatem. S odrazem slunce vrhaji na méstskou oblohu zafivou, oranzovo#lutou
zafi. Tuto barvu integrovala do svého uméni a projektd, jak si vdiimneme.

Od nadeho prvniho setkani se prace Danielly Kovalenko vyvinula od experimentovani s malbou a
prostorovymi kompozicemi, pres aktivismus a body-language performance a? po socialni uméni a
imerzivni multimedialni instalace. Jakkoli se mize zdat, e se jeji soucasna prace li8i od projekt, které
realizovala v minulosti, opakujicim se tématem v celé jeji stale rostouci a dynamické tvorbé je
institucionalni kritika. At u? je zaméfena na cirkev, vzdélavaci instituci nebo jakoukoli organizaci, skupinu
¢i jednotlivce, ktefi provadéji zneuZivani moci, Kovalenko svym obrazoborectvim odhaluje a lame jejich
znamou a stale aktualni tradici hierarchie a patriarchatu.

Napf. pro malbu si vybrala netradi¢ni povrchy, ptedevéim sklo, s odkazem na monumentilni vitraze v
kostele. Zajimalo ji, jak se malba pro forma proménila v objekt, propoustéjici svétlo, pisobici jako hranol,
interagujici s prostorem; jeji sklo se rozbilo na stiepy s ostrymi a fezavymi hranami. Kostelni okna
Kovalenkové trvale explodovala. V duchu kratce trvajiciho newyorského hnuti radikélnich t&lesnych
performanci 60. let 20. stoleti miadd umélkyné uspofadala intervenéni protesty proti znasilnéni a nasili na
zenach (pod nazvem: Nikdo se neptal, co ma muj nasilnik na sobé), kdy? stéla polonah4 v ulicich $panélské
Cuency, Madridu a Barcelony, zpdsobovala pfekézky v rutinnim toku méstské dopravy, sebeobnaZovala
se, ménila télo v sochu, kiehkost v moc. Po celou dobu postupné vV jeji praci, Zivoté a obrazu na socidlnich
sitich stale vice pfevladala oranzova barva. Metoda prace Kovalenkové je metodou neposlu$nosti.

MiiZe byt zvlastni, Ze Daniella Kovalenko pouze vagné kontextualizuje a definuje pouZiti oranzové barvy ve
své praci. Kromé teorie barev, symboliky a vysvétleni souvisejicich s psychologii, ktera jsou snadno
dohledatelnd na internetu, a v souladu s jejimi osobnimi vzpominkami na misto pavodu, jak bylo uvedeno
vy3e, radéji odkazuji na formativni obdobi dospivani autorky, kdy byla v $estnacti letech teenagerkou,
svédkem OranZové revoluce v roce 2014, ktera se jako vina Sifila ukrajinskou zemi a objevila se na



televiznich obrazovkach po celém svété. Oranzova se stala barvou lidové revoluce a demokratického
vitézstvi; svrieni politické korupce a jeji té7ké masinérie zastraSovani a diskriminace. V kontextu tvorby
Kovalenkové by této barvé neméla byt pfisuzovana 3adn4 dalii interpretace. Pro ni osobné, podobné jako
pied deviti lety pro demokraticky smyslejici a zmény poZadujici lidi a organizace jejiho naroda, je oraniové
symbolem vzpoury a opozice. Tato barva funguje jako jakysi aktivator aktivismu. Upozoriuje, vyvolava
ddleZitost, pozornost a stav nouze.

Mistnost, kterou Daniella Kovalenko vybudovala pro svou diplomovou préci s nazvem Sila identity, je
zarovefi navrhem prostoru a uméleckym dilem v Zivotni velikosti, které proméfiuje anonymni vefejnost v
osobniho hosta. Prostor je monochromaticky; ambientni, oranZovy, trojrozmérny obraz. Souéasné je
prostor dilem, je nddobou dila a je rdmem (v parergonové interpretaci) dila, které je ukryto uvnitf a které
se skldda z nékolika obrazovek a audio prehravati lezérng umisténych na stole. Prostiednictvim téchto
multimédii se navitévnik seznamuje s osobnimi vypovédmi jednotlivet o jejich zkusenostech se
zneuzivanim; jeden z Ukrajiny, jeden z Ruska a jeden ze Spojenych statd.

Soubéina pfitomnost a souZiti t&chto tii jazyki a ndrodnosti v souéasné dobé nepusobi nijak neobvykle,
pfesto mize vést k predsudkiim. Zdmérem Kovalenkové je v3ak spiSe ne? iniciovat diskurz, ktery se snaZi
identifikovat (a nasledné stigmatizovat) obét a pachatele, zabyvat se tématem zneuZivéni v kuritorském a
inscenovaném prostiedi. Motivem umélce je sdilet takova svédectvi prostiednictvim vypravéni v prvni
osobé, byt anonymné, a oddélit tyto individudlni zkuienosti od medializovaného vypravéni o probihajici
valce na Ukrajing, ale zajimavé prekrocit bézny polarizovany diskurz o exemplarnim dobru versus
exempldrnim zlu.

Je moiné, Ze Kovalenko se ve svych dilech nechce jasné politicky vyjadfit k valce na Ukrajiné.
Prostfednictvim svych dél v3ak Gspéiné piesouvé pozornost na identifikaci, ktera existuje mezi obétmi
zneuzivani a s ob&tmi zneuzivani, bez ohledu na to, zda jsou obtany demokratickych zemi nebo
takzvanych agresorskych zemi. Jeji kfizova vyprava nema geopoliticky rozmér, ale je mnohem vice
rhizomaticka, sitovd, rozprostfena a dalekosahla, bez hranic, nestranna, spravedliva, a vtom smyslu:
sjednocujici. Nazev dila Sila identity mdZe byt na prvni pohled zavédajici.

Je tfeba si uvédomit, Ze Daniella Kovalenko vyluéuje konotace spojené s narodem, které mohou byt
21

spojeny s "moci" a "identitou", a misto toho nés vyzyva k premysleni a uvédoméni si individudini sily,
odolnosti, odvahy, vytrvalosti; takové lidské sily, kterd je nutna k ptekonani formy zneuZivani. Tvorba
Kovalenkové rezonuje, pienasi, usmériiuje a 3iti se jako Ziva, oranzovozluta zdrfe, kterad upoutala jeji
pozornost v détstvi v ukrajinském UZhorodu. V sou¢asném uméni si narokuje misto jako mechanismus
transformace kulturnich a spole¢enskych instituci, a to prostfednictvim neposluidnosti, odporu a jednoty.

3. Vyjadfeni o plagiatorstvi / Statement about plagiarism
Hodnotite! 3de nvede informaci, da je < jebo pohledu prediiidanté dilo Pplagidtem. Za plagidtorsti je obecné
Ppovagovdno nepripusiné, nedovolené napodoben jiného umtleckého dila, nebo design, bes uddni vzorn, nebo

antora, s ctlem smocnit se cigd price a vydivat ji sa viastni, Pokud hodnotitel sond, e je dilo plagidtem, své

hodnoceni zdsivodni,

The work is original in concept and form. As far as my knowledge goes, | don’t see a sign of plagiarism.



4. Navrhovand znamka a pfipadny komentai / Proposed grade and possible comment

Navrhovand snimbka ma podobu: viborné, velmi dobre, dobre, nevyhovél. V' pripade, e hodnotitel vihi
me3i dvéma stupni hodnocent, miste nvést oba a doplnit nivrh vysvétlujicim komentdrem, popripadé

stanovenim podminek (Jodpovézent otdsky, dopinéni skicovného materiilu, atd, ).

Excellent

Datum: Date: Podpis: Signature:

Tisk oboustranny



